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Bill Hook
September 2016 Meeting Demonstration

I am happy to be doing a demonstration to kick off the fall season at the
September meeting. My current work is
still strongly influenced by my past experience in architectural illustration but I

am trying to break away from the tight
focus on accurate detail and controlled
images. I am learning to work looser
with more texture, less detail and hopefully images with more expression,
mood and mystery to engage the viewers’ interest.
I’m also getting a bit tired of orange
cones and construction sites and now
more interested in studying industrial
structures and infrastructure elements:
bridges, highways, trains and power
lines that tie our environment together.
I still find a certain beauty and power in
their design and scale that I want to
explore.
I am currently a featured artist in the
August issue of Watercolor Artist and am
included in the International Watercolor

Society Canada Exhibition in
Vancouver, BC. I am also teaching a
two-day workshop on July 16/17 at the
Winslow Art Center on Bainbridge
Island. I plan to share some of my ideas
on how I use my sketchbook and
camera to create strong and compelling
compositions for paintings. Please
check out their website at
www.winslowartcenter.com for details. I
hope some of you will join me and I
look forward to seeing you at the meeting in September. My most recent
works show up on my Facebook page
and eventually on my website:
www.wghook.com.

Upcoming Membership Meeting
September 27 | Bill Hook · October 24 | Fealing Lin (see page 5)
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting

President s Message · Theresa Goesling
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As we begin our calendar year, we
will kick off our first meeting,
September 28 with a demonstration by
internationally recognized artist, W.G.
Hook. William G., known to us as “Bill”
is a featured artist in August 2016
Watercolor Artist magazine. Be sure to
come early to the general meeting to get
a good seat. To view Bill’s work,
visit WGHook.com.
Our Members Only exhibition
“Waterworks” opens October 25. We
apologize and thank you for your
patience with us in entering the show.
Due to website breakdowns and issues
we decided to extend the deadline
to August 15, so we had time to repair
the issues. On a positive note, the opening reception will be on October 27 at
Tsuga Gallery in Bothell, Washington.
Waterworks will be juried by Fealing
Lin, NWS & TWS signature member.
Her work has been published in nearly
every watercolor magazine and can be
seen in Watercolor Secrets and Splash
books produced by North Light Books.
You can view her work
at Fealingwatercolor.com.
It is time to get painting because the
78th Annual open will be coming up
quickly with entries due in early
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January. Our Internationally acclaimed
juror, Keiko Tanabe, was appointed the
official Ambassador for Windsor &
Newton in 2015. So check out Keiko’s
fine paintings at ktanabefineart.com.
I thought it would be a good idea to
give everyone an art challenge in each
newsletter this year. My challenge to
you is to attend the one of the Samish
paint-outs this year and if you live too
far away, attend a paint-out in your
area. The Samish Paint-outs fill up fast,
so be quick with your decision.
If you have not signed up to volunteer this year, now is your opportunity
to learn more at the general meeting.
I hope to see you all at
the September 28 general meeting, this
is a great time to bring a guest and introduce them to our society of professional
artists.
“Sketch everything and keep your
curiosity fresh.”
— John Singer Sargent

Theresa Goesling,
President

Congratulations to our
new signature members.
• Lynda Raven Brake,
Vancouver, WA
• Kay Cassill, Saline, MI
• Ally Benbrook, El Cajon, CA
• Glenyse Henschel,
San Ramon, CA.

Northwest Watercolor Society

Fall Samish Paint Out
September 21-25, 2016
There is Still Room for You to Sign Up
Once again we are oﬀering a ﬁve-day weekend of painting (and eating) at a beautiful church camp
overlooking Samish Bay in Northwestern Washington, about ninety minutes north of Seattle. We will
have a relaxing getaway and a chance to work and talk with other painters and share ideas and tips.
The views are majestic, including the island itself, with its oyster beds and shoreline, the surrounding
waters and the San Juan Islands in the background.
The annual Fall Samish Camp Paint Out will be held from dinner Wednesday, September 21 through
breakfast on Sunday, September 25th. Arrival time is after 2:00 PM. No children or pets, please, and
no liquor is allowed on the premises. Both beginners and experienced painters are welcome, and
you do not need to be a member of the Northwest Watercolor Society to attend.
We have lots of interesting things planned for the weekend (eating, painting, visiting, eating – you
get the drift).
If you want to attend, please ﬁll out the registration form and mail it with a check to the address at
the bottom of the form. I’ve had lots of inquiries already, so please get your registration back to me
ASAP so you don’t miss out! If you have questions about the weekend, I can be reached by email at
hulce6@aol.com.
Lodging and all meals are included in the cost. The remaining available cabins have beds in them
with a short walk to shared bathrooms. The newer E-Cabins with attached baths are already full.
There are enough cabins so everyone can have his or her own cabin, and the cabins have cots for
four to six people, so if you want to room with friends, that’s possible. Each camper should provide
bedding. The standard cabins are basic – heat, lights, and cots with mattresses. Dress for the northwest – cool, misty, hot, sunny, whatever! Bring enough paper and other supplies to last the weekend
– there are no nearby art stores.
Registration money is due with your registration form. See registration form for details. Checks
should be made out to Northwest Watercolor Society, and can be sent to me at 5953 34th Avenue
SW, Seattle WA 98126. Admission is limited, so we suggest you sign up as soon as possible.
In early September I’ll send an e-mail to all registrants giving directions and a map to the camp along
with other information that might prove helpful.
Hope you can come again this year!
Linda Hulce
hulce6@aol.com.

3

Editorial · Jeff Waters

Passing the Torch
Lately, I have come to realize that
my greatest pleasure is teaching. I am
clearly not the best painter. There are
many who paint circles around me but I
do have a great body of knowledge
accumulated through many years of
international travel, reading everything
available and attending NWWS and
other workshops with many of the best.
I can cut five years off of the learning curve by applying many of these
techniques and prove it every time I
offer my six-hour, Saturday seminar for
the Si View Parks Department. The next
one is November 12.
We begin with, “This is a brush.”

The first
three hours
are basic
watercolor
technique.
The afternoon
session is all
the information I wish I
had known
ten years ago.
“Why didn’t
someone tell
me that the
shaded side of
a building in
sunlight is
vastly darker than you think it is.”
I am very careful to credit any
mentor whose technique I am illustrating.
I used to break for lunch, but no
one wants to. I set out food and we just
keep going. Often, they won’t let me
quit.
“Yes, but what about….”
I offer handouts including a reading
list gleaned from hundreds of books.
When I finish, I’m totally spent. It is
the most exhausting thing I have ever
done and the most gratifying.
Recently, I began offering private

lessons in my studio after Diana
Lechner bought a package I had
donated to a charity auction. She had
very limited experience. She came to
my studio in Snoqualmie and over two
sessions painted this watercolor. It is
magnificent! I was so impressed that I
matted and framed it for her. She was
thrilled.
Note the sky and subtlety of the
cloud effects. Layer upon layer gives the
painting depth. The birds add volume
to the sky. It is full of light! Wonderful!
I urge you to consider sharing your
knowledge. You have far more to give
than you realize.

Editor’s
Privilege
Yes, I know it’s oil but
Steve Whitney’s painting of Mt. Si, near
where I live is just too
rich not to share. Steve
is also a very fine
watercolor artist. I
tease him about “going
over to the dark side”.
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October Program

Fealing Lin, Waterworks Juror
Award-winning watercolorist,
Fealing Lin of San Marino, California,
was born in Taiwan and began her journey into artistic expression as a protégé
of renowned professor Ching-Jung
Chen in Taiwan, subsequently pursuing
her career in the United States with
watercolorist and senior art historian
professor Verna Wells.
With a fluidity of colors, Ms. Lin
combines impressionistic strokes and
semi-abstract techniques to elicit life
and movement in her portrait and landscape watercolors. Her paintings adorn
the paper with both harmony and
emotion.
Although briefly diverted from her
passion by a family tradition of medicine and dentistry, Fealing ultimately
abandoned her tray of instruments and
high-speed drills in favor of her pallet
and brushes. Now she is a teacher,
demonstrator, judge, and active
exhibitor.
Said Professor William Blackshaw,
President of the Royal Watercolor
Society in England, “Fealing Lin paints
poems that vibrate with light and
color… long may she continue to delight
the eye and move the spirit”
“My passion for watercolor,” says
Ms. Lin, “comes from the opportunity it
gives me to be totally spontaneous in
the pursuit of traditional watercolor
transparency which is the “glow” from

the white paper that emerges through
the paint once a fusion occurs from the
application of wet onto wet.
Fealing is an annual guest instructor at Yosemite National Park, an
instructor at Brand Art Studios at Brand
Library in Glendale, and San Gabriel
Recreation center in San Gabriel. She
was featured at Descanso Gardens
Gallery for 10 consecutive years. She
has taught watercolor workshops
throughout California and the US.
Fealing has been enthusiastically
embraced by the general public and
private collectors alike.
Fealing is a signature member of
National Watercolor Society,
Watercolor West, San Diego Watercolor
Society and the Missouri Watercolor
Society. Her works have been juried in
many national exhibitions including
NWS, WW, TWSA (Transparent
Watercolor Society of America), Brand
National, Audubon Artist, San Diego
Watercolor International and many
others. She has won numerous awards
among these shows.
Fealing’s works also appear in
many magazines and books, including
Watercolor Magic, Artist Sketch

Magazine, International Artist
Magazine, Best Watercolor, and Splash
(9, 10, 11,12&14). She is one of the
fifteen artists who have contributed to
the new book Watercolor Secrets by
North Light Books (2009). Her selfportrait is featured on the cover. fealinglin@hotmail.com.
www.fealingwatercolor.com.

Workshop Description
Transparent Watercolor Portraiture & Figure
with Fealing Lin, NWS, TWSA
Portrait painting can be very intimidating especially
when using watercolor. Award winning watercolorist,
Fealing Lin combines semi-abstract strokes and
impressionistic concepts to elicit life and movement in
her portrait and figure paintings.
There will be daily lecture, exercise and demo. Fealing
will assist and critique student’s works whatever way
she could. And allow the students to work on their own
pace. During this workshop, Fealing will teach you
how to relax and enjoy the process as you discover the
spontaneity and uniqueness of watercolor.
Learn how value and temperature change when planes of the face change, as
well as how to use transparent glazing to allow the glow of the paper to shine
through. By balancing colors and weaving lights and darks, you will achieve
painterly and successful portraits.
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Fealing Lin, NWS, WW, SDWS
“Transparent Watercolor Portraiture & Figure”
Northwest Watercolor Society

WORKSHOP REGISTRATION FORM

October 24-28, 2016 — Registration Begins June 15, 2015
FEALING’S 5DAY STUDIO WORKSHOP
DATES:

October 24-28, 2016

TIME:

9:00 a.m. – 4:00 p.m.

LOCATION:

Northlake Unitarian
Universalist Church
308 4th Avenue South
Kirkland, WA 98033

REGISTRATION: Opens June 15, 2015
Limit 24 participants
TUITION:

$500 for NWWS members
$600 for non-members

CANCELLATION: All cancellations subject to $50
cancellation fee. If cancellation is received within 35
days of the workshop, deposit is forfeited unless space
can be filled from the waiting list.

ABOUT FEALING LIN
Award-winning
watercolorist,
Fealing Lin of San
Marino, California,
was born in
Taiwan and began
her journey into
artistic expression
as a protégé
of renowned
professor ChingJung Chen, subsequently pursuing
her career in the United States with

!

watercolorist and senior art historian,
professor Verna Wells.
With a fluidity of colors, Fealing combines
impressionistic strokes and semi-abstract
techniques to elicit life and movement in
her portrait and landscape watercolors.
Her paintings adorn the paper with both
harmony and emotion.
Said Professor William Blackshaw, President
of the Royal Watercolor Society in England,
“Fealing Lin paints poems that vibrate with
light and color… long may she continue to
delight the eye and move the spirit.”
Fealing is a signature member of National
Watercolor Society, Watercolor West, San
Diego Watercolor Society and the Missouri
Watercolor Society. Her works have been
juried into many national exhibitions
including NWS, WW, TWSA (Transparent
Watercolor Society of America), Brand
National, Audubon Artist, San Diego
Watercolor International and many others.
She has won numerous awards among
these shows.
During this workshop, you will learn how
value and temperature change when
planes of the face change, as well as
how to use transparent glazing to allow
the glow of the paper to shine through.
By balancing colors and weaving lights

Just A Thought, by Fealing Lin, NWS, WW, SDWS

and darks, you will achieve painterly and
successful portraits.
To view more of Fealing’s luminous artwork
and read additional information about the
workshop, please visit the Workshops page
at www.NWWS.org. You can study with
this internationally acclaimed portrait
and figure artist. SIGN UP TODAY!
For registration information, call
Molly Murrah at 425-822-6552 or
email molly@mollymurrah.com.
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REGISTRATION FORM — NWWS 2016 Waterworks Workshop, October 24-28, 2016
Name __________________________________________________________________
Address _________________________________________________________________
City/State/Zip ____________________________________________________________
Phone __________________________________________________________________

A $100.00 deposit payable to NWWS
must accompany this registration form.
Balance is due by September 26, 2016.
All payments in US funds. Mail to:
NWWS Workshops
P.O. Box 50387
Bellevue, WA 98015-0387

Email ___________________________________________________________________
$500 NWWS Member

$600 Non-member

Questions? Email co-chair Molly Murrah
at molly@mollymurrah.com.

Workshop registrations will be accepted in the order they are received. You will be notified upon acceptance or if you are put on our waiting list.

Thoughts on Competition and Juried Shows
BY PAT DEWS NWS, AWS, DF
Competition can be good and
competition can be bad. Competition,
however, is a fact of life. Here are some
thoughts. Competing can allow you to
see how your work fares against other
artist’s work, help you set goals, gain
recognition, establish credentials,
discover the joy of acceptance and the
possibility of an award, which can be
self-validating, as well as financially
beneficial. This is all good. Competition
is bad when the lure of the prize makes
you forget that you paint because you
must. If you paint your intent, you have
succeeded. Competition is bad when
you paint the predictable and stop
being inventive and, instead, paint what
you feel will be accepted. Exceptional
paintings stand out. Poorly executed
paintings stand out. That leaves all the
paintings in between. Hopefully, jurors
(including myself ) try to be objective,
but in the end all judging is subjective.
In judging national shows, I find the
most common problem in otherwise
good paintings is that the artist hasn’t
gone far enough in his/her painting.
The darks are often missing. Technical
skill can be there, the overall composi-

tion/design good, the subject
matter/content good, but the zing is
missing. I always tell students to paint
with other artists, preferably better
ones, and then you get better ideas.
Early on, a national workshop instructor
advised me to enter local shows first to
see how my work fares. After gaining
acceptance in local shows and winning
awards, I was told to test the waters of
national shows. If, after many tries, you
do not get accepted or win an award in
local and/or national shows, try to find
out what might be wrong with your
work. There might not be anything
wrong; the venue might be wrong.
Perhaps try a gallery.
During this process, I asked a
professional artist if she thought I
should enter a particular painting in a
show, I was told that it wasn’t really a
“show” painting. I thanked her and
went around asking everyone, “What is
a ‘show’ painting?” A show painting can
be anything. It just has to be what the
show jurors want. Getting accepted in a
show depends on who is judging it and
what other paintings are entered. Your
painting might be very good, but there
could be better paintings entered.
Sometimes you take a chance and enter

a painting that is good, but not as strong
as you would like. You might get lucky.
One can only hope. Three of my paintings that were accepted and awarded in
three annual shows (of a very prestigious national society) were all rejected
from a different, very prestigious
national society. Were the paintings
good? Yes. Different jurors, different
paintings. To increase the chances of
acceptance, get together with a group of
artists, whose opinion you respect, project your work and, if the group
exclaims, send that one. Everyone wants
to be liked and everyone wants to be
accepted. If your work is good, it will be
recognized. If you paint what you know
and love, success will follow. In order to
compete, you need tenacity and a willingness to fail. If your work is declined,
it might make you try harder. Analyze
how you can make your work stand out.
It is best to get noticed on the first go
around, so be bold, be daring to be
different. Remember, you can’t get in, if
you don’t enter.
Reprinted by permission:
NATIONAL WATERCOLOR SOCIETY
SUMMER 2016 Newsletter

Now you can purchase
“A Fluid Tradition” on our site!
Northwest Watercolor Society has attracted many
of the most accomplished regional watercolorists as
members and exhibitors since its inception, and is one
of the earliest and most successful continuing arts
organizations in the history of Washington State.
“A Fluid Tradition: Northwest Watercolor Society…
The First 75 Years” is a 128-page hardcover book,
written by master curator and art historian David
F. Martin, with over 200 color reproductions. This
important work was produced to celebrate the society’s
75th Anniversary last year.
If you are an NWWS member, you can purchase this
book directly from NWWS. Simply log in at nwws.org,
and go to the Products page. It’s that simple!

Price: $34.95 plus shipping & handling. WA residents pay 9.5% sale tax.
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STORES
Visiting Artists • 2016-2017 •
2016
RON STOCKE
WATERCOLOR
• 2-day Workshop at our Seattle Store
September 10-11 from 10am-4pm $200
YUMING ZHU
OIL PAINTING
• 1-day Workshop at our Seattle Store
September 10, 10am-4pm, $95
CAROL CARTER
WATERCOLOR WITH BLOSSOMS
• Free Demonstration at our Seattle Store
September 2 from 4-6pm
MARY SHEA
BASIC DRAWING CLASS
• Free Demonstration at our Seattle Store
September 11, 11am-12:30pm
• 6-Week Drawing Class October 2, 9, 16, 23,
30, Nov 6, 2-4pm, $150
ANITA LEHMAN
THE DEPICTIVE AND INVOCATIVE:
AN INTRODUCTION (MIXED MEDIA)
• Free Demonstration at our Seattle Store
September 17, 11am-12:30pm
• 2-day Workshop at our Seattle Store October
1-2, 10am-4pm, $250
ROGENE MAÑAS
ARTFUL PAPERCLAY
• Free Demonstration and Book Signing at our
Seattle Store October 7, 4-6pm
• 2-day Workshop at our Seattle Store
October 8-9, 10am-4:30pm, $200
GLENN BRILLHAS
STRATHMORE: THE ESSENTIALS OF PAPER
• Free Hands-On Demonstration at our Seattle
Store, October 9, 10:30am-12pm
ANN BRECKON
WATERCOLOR
• Free Demonstration at our Seattle Store
October 15, 11am-12:30pm

YUMING ZHU
SUMI PAINTING
• Free Demonstration at our Seattle Store
October 15, 11am-12:30pm
• 1-day Workshop at our Seattle Store
October 22, 10am-4pm, $95
ANNIE O’BRIEN GONZALEZ
EXPRESSIVE FLORAL STILL-LIFES IN OILS
• Free Demonstration at our Seattle Store
October 27, 5-7pm
• 2-day Workshop at our Seattle Store
October 28-29, 10am-4:30pm, $200
CATHERINE GILL
PRINCIPLE OF OOZE: INTERMEDIATE
LEVEL WATERCOLOR AND MIXED MEDIA
• Free Demonstration at our Seattle Store
October 30, 12-2pm
• 2-day Workshop at our Seattle Store
November 5-6, 10am-5pm, $180
DIANE CULHANE
FOR THE LOVE OF A TREE: ACRYLIC AND
MIXED MEDIA
• Free Demonstration at our Seattle Store
October 23, 2-3:30pm
• 1-day Workshop at our Seattle Store
November 19, 10am-4pm, $125
FRANK EBER
LOOSE & ATMOSPHERIC WATERCOLOR
• Free Demonstration at our Seattle Store
November 11 from 4-6pm
• 2-day Workshop at our Seattle Store
November 12-13 from 9am-4pm $200

2017
STELLA CANFIELD
THE MAGIC OF WATERCOLOR
FREE DEMONSTRATIONS:
• Seattle February 4, 11am-12:30pm
• Bellevue/Redmond February 5, 12-1:30pm
WORKSHOPS:
• Seattle February 21-22, 10am-4:30pm, $170
• Seattle February 23-24, 10am-4:30pm, $170
• Seattle February 25, 10am-4:30pm, $85
• Bellevue/Redmond Feb. 26, 10am-4pm, $85

Call Stores for
details or to register.

THOMAS SCHALLER
WATERCOLOR: ARCHITECTURE OF LIGHT
• Free Demonstration at our Seattle Store
March 11, 11am-1pm
• 2-day Workshop at our Seattle Store March
9-10, 10am-4pm, $200
• 2-day Workshop at our Seattle Store March
12-14, 10am-4pm, $200
KATHLEEN CONOVER
WATERCOLOR
• Free Demonstration at our Seattle Store
April 2, 11am-12:30pm
• “But I’m an INTUITIVE Painter!”
2-day Watercolor Workshop April 3-4,
10am-4pm, $220
• “What Do I Do With It Now?”
2-day Watercolor Workshop April 5-6,
10am-4pm, $220
GEORGIA MANSUR
WATERCOLOR & MIXED MEDIA
• Free Demonstration at our Seattle Store
May 20, 11am-1pm
• 2-day Workshop at our Seattle Store
May 16-17, 9am-4pm, $250
• 2-day Workshop at our Seattle Store
May 18-19, 9am-4pm, $250
• 1-day Workshop at our Seattle Store
May 21, 9am-4pm, $125
JEAN HAINES
PAINT YOURSELF CALM
• Free Demonstration at our Seattle Store
October 27, 5pm-7pm
• 2-day Workshop October 23-24,
10am-4pm, $200 SOLD OUT!*
• 2-day Workshop October 25-26,
10am-4pm, $200 SOLD OUT!*
• 2-day Workshop October 28-29,
10am-4pm, $200
• 2-day Workshop October 30-31,
10am-4pm, $200
*WAIT LIST SPACES AVAILABLE FOR ALL
SOLD OUT WORKSHOPS.

SEATTLE STORE

BELLEVUE STORE

4150 First Ave. South • (206) 223-9599
Two miles south of Safeco Field

15112 NE 24th St. • (425) 643-1781
Northeast of the Overlake Sears

9th Annual
Snoqualmie Plein
Air Paintout
Beverly Fotheringham won first
place with her magnificent watercolor of the elk herd at the base of
Mt Si. The competition is held each
year during Railroad Days. She will
receive the $300 purchase award
and her painting will become the
poster for next year’s event.
Second place was claimed by Steve
Whitney and third by Ann
Heideman. Steve received a $200
gift certificate from Daniel Smith
and Ann, last year’s winner,
received one for $100.
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Editor s Watercolor Reading List
1. Everything You Ever Wanted To
Know About Watercolor – Edited
by Marian Appellof. This is a
compilation of articles, each written by a master of the particular
subject. Readily available paperback - easily readable, this book is
a great place to start.
2. Complete Guide to Watercolor
Painting – Edgar A. Whitney. This
is the master! Ed Whitney revolutionized painting and teaching,
primarily by insisting on solid
composition. His name is spoken
in hushed tones in watercolor
meetings.
3. Learn Watercolor the Edgar
Whitney Way – Ron Ranson. This
is Ed Whitney explained and translated, by his principal disciple, into
language the masses can understand. Ranson is a native of
England and recently moved to
Oregon. I painted with him for a
week, last year. This beautiful book
contains sections written by Ed’s
students, who are now the great
names in Watercolor.
4. Conversations in Paint – Charles
Dunn. This brilliantly organized
tome lays out basic tenants on the
left page – then illustrates them on
the right hand page. Can be heavy
slogging but very valuable. Not for
the novice.
5. Making Color Sing – Jeanne
Dobie. Wonderful book on the
transparency of watercolor, glazing
and color combinations. Very
powerful section on luminous
grays.
6. Interpreting The Figure In
Watercolor – Don Andrews
Breathtakingly beautiful book by
the master of the nude. This is a
tasteful coffee table book as well as
a wonderful primer on figure
painting. Until very recently, it was

– By Jeff Waters

out of print with uncirculated
copies selling for $4,500. It has
been reissued by Don in both hard
cover and paperback and is readily
available at his website.

master from Long Beach,
Washington and one of the nicest
guys on the planet. He writes a
column for each edition of Hot
Press. (The newsletter of the
Northwest Watercolor Society.)

7. The Watercolor Artist’s Guide to
Exceptional Color – Jan Hart. Just
published by my friend, Jan, I am
fortunate to have an autographed
first edition. Jan is the recognized
master of color schemes and color
mixing. Jan claims that the only
transparent primaries are Cobalt
Blue, Aurelian Yellow and Rose
Madder Genuine. Many of my
paintings are built on this triad.
Parts of the book are quite technical. Many of the illustrations are
taken from a magical workshop I
attended last year. “Everything just
came together in that one.” Jan
Hart.

14. The Simple Secret to Better
Painting – Greg Albert – Despite
title, an excellent, sophisticated
tome on composition. Must read.

8. Watercolor Fix-It Book – Tony Van
Hasselt & Judi Wagner. Application
of the eight essential building
blocks of composition to watercolor painting. Take your paintings
from “Nice watercolor.” To “Wow!”
Great book for all levels.

15. The Joy of Watercolor – David
Millard – Use of sketchbook as
workbook. Don’t just paint, think!
Redesign. Just because the barn is
red, doesn’t mean you have to
paint it red. Thoughtful, creative,
well worth study.

9. Drawing From the Right Side of
The Brain. Betty Edwards. The
recognized course in intuitive
drawing. Fun stuff!

16. Keys to Drawing – Bert Dodson –
Basics of drawing. Excellent
overview.

10. How to Make a Watercolor Paint
Itself. Nita Engle. Experimental
techniques for achieving realistic
effects. Great source of ideas for
simplifying very complicated and
startling effects
11. The Art of Perspective – Phil
Metzger. Great book on perspective and making your paintings
look natural. Good tips. Wonderful
illustrations.
12. Watercolor Free and Easy – Eric
Wiegardt - This is the bible of
painting loosely. Eric is the great

10

13. Powerful Watercolor Landscapes
– Catherine Gill and Beth Means.
Brilliant restatement of principals
of landscape painting. Cathe’s
simplification of shapes and
scenes will revolutionize your
work and drive your painting to a
whole, new level. It is imperative
that you read this carefully if you
intend to paint landscapes. Spiral
bound for easy layout.

17. Watercolor Artist – The best
watercolor magazine.
18. African Watercolours – Hazel
Soan – Just for the beauty of it.
Magnificent, loose technique full
of light. African animals.
Breathtaking.
19. Watercolor Techniques – Michael
Reardon (New Book) Marvelous
study of light and underpainting
techniques.

A Brief Visit with the Master
tions. No one ever caught shadows like Stitt.
I remember, several years ago, traveling to Richland,
WA to see the traveling AWS master’s show.
When you entered the room, you were immediately
arrested by the center piece of the exhibition – Jerry’s. It
is in his new book that he sells out of his home. I had
him autograph a copy for me and cherish it.
To say that Jerry is a character is a gross understatement. Ask anyone who knows him. The stories have
long since passed into legend. When he was traveling,
he would grab the airsickness bag and quickly paint one
of his famous tugboats on the back. These, he would
trade with the flight attendants for drinks or first-class
upgrades.
He relishes visitors and would be delighted to see
you.
Bless you, old friend.

Jerry Stitt with paintings.

Recently, I spent a delightful hour with Jerry Stitt,
past president of NWWS at his new home at Brookdale
Retirement in Kirkland, WA. Jerry was the first watercolor artist I encountered many years ago when he was
painting in a small studio above Spodie Odie’s in
Redmond. I have long considered him, the master. His
mind is as sharp as ever even if his body is not. Jerry had
too horrendous falls that broke his back and many other
bones. He is back on his feet and waived his painting
arm around to show me that he can still handle a brush.
He moved back from Sausalito to be near his daughter.
All who know him will remember the narrow black
tie that he still wears every day. I still have visions of him
painting furiously and throwing wet towels in all direc-

Jerry Stitt at his new home in Kirkland.
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Opportunities
Ann Breckon Watercolor Classes
and Workshops
“Painting Light Into Your Art” is the
topic of study for Ann’s 2016 classes.
Painting a variety of subjects, students
are learning about shadow forms, backlighting, twilight, colorful cast shadows
and more. Classes are held weekly in
Federal Way, at the Seattle Daniel
Smith, the Bellevue Daniel Smith and
twice a month in Olympia. For a
complete schedule and more information, please go to www.annbreckon.com
or call Ann at 425-644-4245.
WEEK-END WORKSHOPS TOO!:
September 17-18, Bellevue Daniel
Smith “Gladiolas—Overcast Light”
November 12-13, Seattle Daniel Smith
“Stunning Sunset—Dramatic Light”
New: Three workshops will be taught at
the Arts Alive! gallery in Enumclaw the
months of August, September and
October. For more information, visit
their website at http://www.plateauartsalive.org
Premium Palette, LLC
Ann Breckon Fine Art, Inc.
1900 SW Campus Drive #37-204
Federal Way, WA 98023
Phone: 425-644-4245
Email: annbreckon@gmail.com
Website: www.annbreckon.com
Ann Breckon Fine Art and Premium
Palette on Facebook

American Frame is pleased to
announce their patronage of NWWS!
As a result NWWS has become a
member of their Alliance Program.
American Frame is offering all NWWS
members a 5% discount on purchases.
Make your purchase at
www.AmericanFrame.com and use
ALLIANCE2016 as your discount code
at check out to receive this wonderful
new benefit available to NWWS
members!

Era Living Call for art - Deceiving
the Eye - The Gardens at Town
Square, Bellevue
Deadline September 8th 2016. You are
invited to submit artwork for consideration to be included in the juried art
exhibition at University House
Issaquah. Exhibition Statement:
Deceiving the Eye. This exhibition seeks
to trick the eye. Artwork in the style of
“trompe l’oeil” will play with visual illusions that give the impression of three
dimensional objects and landscapes.
LOCATION: The Gardens at Town
Square, 111 9th St, Bellevue, WA 98004
DEADLINE: September 8th
ART DROP: Sunday October 23rd 24pm
OPENING: Wednesday October 26th 35pm Gala Reception
PICK UP: Sunday February 19th 2 4pm
CURATORS: June Sekiguchi and Anna
Macrae
CONTACT: Anna Macrae,
curatorAnna@aol.com.
Email submission with attachments to
Anna Macrae, curatorAnna@aol.com.

Plein Air Washington Artists
presents A National Parks Salute,
an exhibition of paintings of
National Parks scenes.
The exhibit will run from November 12,
2016 to January 7, 2017 at American Art
Company in Tacoma. Deadline for
entry is October 2, 2016. Entries must
either be a combination of a small plein
air painting with a larger studio painting, or a single plein air painting 14 x 18

or larger. Jim McVicker will be the juror
of awards. See Online Juried Shows for
complete entry details.

Kathy Collins’ Watercolor /
Collage Workshop. Saturday,
Nov. 5, 2016, 10AM-3PM
Tsuga Fine Art, 10101 Main St, Bothell,
WA. The workshop will focus on painting and collage to form dynamic new
pieces. We will paint with watercolor,
then add mixed media techniques to
produce shimmering syncopated
effects. Workshop includes morning
and afternoon demonstrations and is
geared to all levels from beginning to
more advanced students.
To register, email Kathy at
kathy.collins001@gmail.com Fee $95.

Stephanie Bower’s book, The
Urban Sketching Handbook:
Understanding Perspective, is now
available online and in stores
everywhere!
The fourth in a popular series about
sketching on location, this book will be
translated and sold around the world. It
is small, portable, and packed with
sketches from artists and architects
around the globe that demystify
the how-to’s of perspective on-location
sketching. It’s currently #1 on Amazon
in New Releases in Architectural
Drafting and Presentation!
https://www.amazon.com/UrbanSketching-Handbook-UnderstandingPerspective/dp/1631591282/ref=zg_bs_
tab_pd_bsnr_1.

Northwest Watercolor Society (NWWS) Artist Website Links
Add traffic to your website with a link on the NWWS website. Members
can publish an image, an artist’s statement plus their website link for a
$10 initial set up and $25 per year fee. An application form is available
on the NWWS website under Membership/Join select the Member Links
option. Renew now for July 2016-June 2017.
Questions? Please contact Cheri Connell at webmaster@nwws.org.
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Wiegardt on Watercolor
Keeping our
Thinking Fresh
At times
we can find
the painting
getting the
best of us! We
come out of a
session with
the medium
of upmost
challenges
not invigorated, but
bruised,
hammered, tested, and thoroughly
disappointed. We thought this was
supposed to be fun! I don’t know if oil
and acrylic painters get so pummeled
by their medium, but those of us on the
front lines of watercolor sure do!
I have learned a couple of techniques that have helped me to stay on
top mentally, so that I can still have a
sense of stability at the end of the day.
Most of this frustration coupled with
exhaustion is focused around trying to
resolve the painting when I don’t know
what else to express. Somehow, in my

VISUAL PLEASURE FOR GENERATIONS

fatigue, I feel just a little more needs to
be said, and I keep pushing the painting, with minimal progress. Working
under such conditions will be mentally
draining, and the painting will most
likely be ruined too!
Here are two thoughts that I have
found very helpful.
As I start a painting, with the help of
my value study, I have a vision of what I
would like to accomplish. The block-in
stage can be thrilling, but there comes a
point when I don’t know what else to
do. I know more needs to be said, but I
don’t know what. I think what is
happening is that my mind needs to
catch up with the painting, so a break is
in order here. Any more painting will
start the deteriorating process. It is
important to go do something else that
is enjoyable so that upon entering the
studio again, my mind is fresh to make
critical judgments and “able to get
ahead of the painting”.
I also realize that I can only paint to
the level of my ability and then a little
bit beyond. That is all any of us can do.
To expect to paint like (name your hero
here) is unreasonable. No stroke, no
head knowledge, nor mentor can
quickly shoot us to the stratospheric
performance we may wish. Progress is

10/17-21—COMPOSITION:
Creating an Area of Dominance

2016 Long Beach Peninsula, Washington

Molly LeMaster has a one woman
show hanging at Carillon Point in
Kirkland until the end of October and
will be teaching a collage workshop on
Aug. 27. For more information, contact
Molly at mdlemaster@wavecable.com.

2016-17 Watercolor Workshops
Around the Country

9/12-15—SAN DIEGO, California
11/28-12/1—WOODINVILLE, Washington
1/21-28/2017—KAUA’I, Hawaii-Tropical Workshop
2/13-17—SCOTTSDALE, Arizona
ALL AVAILABLE ON-LINE and at
WIEGARDT STUDIO GALLERY

Specials Every Month

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com

Keep your brush wet!
Eric

Speckled Pears was featured in the book
AcrylicWorks3: Creating Textures (North
Light Books, April 2016).

SCHOOL OF PAINTING
WATERCOLOR WORKSHOPS

Box 1114 · Ocean Park, WA 98640

made in small steps: practice and practice, and the continuation to add bits of
knowledge. So sometimes a painting is
not entirely finished, but if it is as far as
you can take it, then it is done. Leave it
and move on. My guess is that it being
slightly unfinished would entail some
freshness and beauty of its own, and it
can stand on its own as a work of art.

Member News

American Watercolor Society 2012 Gold Medal of Honor

VISIT OUR WEBSITE!
www.ericwiegardt.com and ask about our
TROPICAL and EUROPEAN WORKSHOPS
Available: DVDs, Books, Art Supplies

LILIES
Available on ericwiegardt.com

Liz Walker’s article The Power of
Pattern was published in the Creativity
Corner section of the August 2016 issue
of Watercolor Artist Magazine. In addition, her marbled acrylic painting
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Molly Murrah will be a featured artist
in Splash 18: Value / Light & Dark, to be
released in June of 2017. Her accepted
painting – Asian Beauty 2 – was also
juried into the NWWS 75th Annual
International Open Exhibition at the
Washington State Convention Center
last summer.

Editor’s Contest – Paint a Fall Scene
Again, very tough call. You people are good!

3rd Place: Charleen Freeman

Thank you to all who entered. Unable to
identify the artist for one painting.
2nd Place: James McFarlane

1st Place: Char Haugen

Please sign your work!

HONORABLE MENTION

Editor’s Contest
As the fall rains come in, the rivers
will swell. Flooding from massive
deluges are plaguing the south. Paint
a flood scene. Send your jpeg to
jeffrey.waters@comcast.net.
April Ferry

Charlene Burley

s

Nonja Bisgard

Artist Unknown
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A Brush with Art
Northwest Watercolor Society
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