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Going Beyond the Original

Michael Reardon
Juror – Waterworks

Merchandising, Pricing and
Licensing in the Digital Age
With Ray Pfortner
We are in the midst of two
sea changes in the visual arts:
(1) wall art is increasingly
difficult to sell and (2) the
digital revolution has opened
up unlimited possibilities to
multipurpose all art
mediums. The time is now to
move beyond the original.
Photographers have
never truly worked in
originals since the early days
of the art form. They have
worked on derivatives,
allowing them to
merchandise their art, to establish multiple income streams
from sources ranging from fine art reproductions, a wide
diversity of products and licensing. Stock photography
agents to foster this licensing on behalf of the artist first
emerged in the 1930s. The largest stock agency, Getty
Images, just changed hands for $3.3 billion, a price paid only
for visual content. The art Getty represents has steadily
moved beyond simply still photographs to sound, video,
maps, illustrations, and paintings.
With the digital revolution all visual artists can now be
on the same page. The opportunities established and
enjoyed by photographers in multi-purposing their art can
now be enjoyed by all visual artists. It is time for all visual
artists to embrace the lessons learned by photographers, and

Michael Reardon has
been painting in watercolor
for over twenty-five years. An
avid traveler, he uses
watercolor to record his
observations, convey a sense
of place and light, and
communicate his impressions
of the built, natural, and
imagined worlds. He works
from his studio in Oakland,
California.
In 2005 he was the
recipient of the prestigious
Gabriel Prize from the
Western European Architecture Foundation, which enabled
him to spend three months painting in Paris.
Originally trained as an architect with a degree in
architecture from UC Berkeley, he was an architectural
illustrator for over thirty years. In 2004 he was awarded the
Hugh Ferriss Memorial Prize, the premier award in the field
of architectural illustration.
His watercolors have been exhibited nationally and
internationally. Including the annual shows of the National
Watercolor Society, the American Watercolor Society, and
the California Art Club. In 2011 he presented a solo show at
the Thomas Reynolds Gallery in San Francisco.
He is a signature member of the American Watercolor
Society, the National Watercolor Society, Watercolor West,
and the California Watercolor Association. His watercolors
have been featured in many magazines, including the Fall
2007 and Spring 2011 issues of American Artist Watercolor,
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Upcoming Membership Meeting • September 24, Ray Pfortner, Going Beyond the Original
October 22, Michael Reardon, Juror, Waterworks
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting
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It is now September — where has
the summer gone? — and the 2013-2014
business year of the Northwest
Watercolor Society has begun. We are
anticipating it will be a very good year
for the society.
NWWS will host three major
exhibitions before the end of 2014. The
first is our Annual Waterworks
Members’ Exhibition that will be on
display at Tsuga Fine Art & Framing
(tsugafineart.com) in Bothell, WA from
October 22 through November 22, 2013.
Our juror for this exhibition is Michael
Reardon (reardonwatercolors.com), a
wonderful watercolorist who — like
many of my very favorite artists —
comes from an architectural
background. Michael combines his
amazing ability to render buildings,
structures and landscapes with a loose
style and color sense that are
extraordinary and inspiring. Please
check to see if there are spaces
available, and if so, sign up for his
workshop to be held October 21
through October 25 at the Northlake
Unitarian Universalist Church, 308 4th
Avenue South, Kirkland, WA 98033.
NWWS members receive a $100
discount on any workshop officially
sponsored by the organization.
The names of artists accepted into
the 2013 Waterworks Exhibition will be
posted on our website by September 13,
so remember to check nwws.org. To all
members, we hope you entered the

show. We had some issues arise with
our new website — something to be
expected after a complete redesign and
a brand new entry form that hadn’t
been put through the formal entry
process yet — but all in all, we are
pleased with how things worked out.
We will also do everything possible to
solve any remaining issues before our
Open exhibition is posted in the next
few months.
Our next International Open
Exhibition will be held at the American
Art Company Gallery
(americanartco.com) in Tacoma, WA
from April 19 through June 6, 2014. If
you have not seen this gorgeous gallery,
it is one of the best venues possible for
the Open, our biggest exhibition of the
year. American Art Company is the
oldest art gallery in the Pacific
Northwest, having opened its doors in
1889. Our juror for the Open will be
Donna Zagotta (donnazagotta.com).
Donna paints with a combination of
watercolor mixed with white gouache in
a style reminiscent of many of the
modern oil and acrylic painters today.
She is a popular workshop instructor
and writes an informative blog on her
website. Visit her site and view her
striking, colorful paintings. If you have
ever wanted to try watercolors in a new
and unique way, sign up for our
fantastic workshop with Donna Zagotta.
Also in 2014 we will be hosting a
Signature Exhibition for our Signature
member artists. We have not had a
Signature show for a number of years,
but NWWS was offered the Schack Art
Center Gallery in Everett, WA during
their 2014 holiday exhibition period —
November 20 until December 27. This is
a top selling period at one of the best
known art centers in the Northwest, and
we encourage all Signature members to
submit their very best work. The
Signature show is not a juried show.
Works will be selected by the show chair
on a first-come, first-served basis until
the space available is filled. A People’s
Choice award (or two) will also be
given. We think this exhibition at the
Schack will be a must-see event.
Our Programs Chair, Kay Barnes,
has lined up a number of excellent
programs for this coming year as well,
Continued on page 3

PRESIDENT’S MESSAGE,
Continued
and we hope that as many of you as
possible can make it to our monthly
meetings on the fourth Tuesday of the
month (September through May, no
meeting in December). Aside from our
two exhibition jurors mentioned above,
we also have Carla O’Connor and Ron
Stocke demonstrating for us this year
and our September meeting will be of
interest to all of you. Ray Pfortner will
give a popular presentation on The
Business of Art and Art Merchandising.
Our meetings are informative and fun,
and attendees always learn something
unique and wonderful about this
medium we love so much, while
establishing wonderful friendships at
the same time. Check our calendar on
the website for dates and descriptions
of the programs coming up.
Finally, I would not be doing my job
as President of NWWS if I didn’t appeal
for your help in keeping NWWS at the
forefront of most watercolor societies in
the United States. We have gained
stature in the water media community
and with the help of our volunteers —
both old and new — we hope to
continue doing so. Please give of
yourself to help us keep moving
forward.
Enjoy the coming year with the
Northwest Watercolor Society… and
happy painting!
Molly Murrah
President

Editorial

A Fish in the Sky

Several years ago, I saw a painting
in one of the entry files that I really
liked. It was a beach scene with a fish in
the sky. Automatic selection! It was
chosen.
This year, I decided to test my
theory. Here is After the Flood, my entry
for Waterworks. I painted this for a
friend who owns the hardware store
along the river in Snoqualmie,
Washington, where I live. The river
regularly floods. I’m betting that this
will stop the judges eye or at least cause
him to hesitate.
If it is not selected, it may mean
that my theory is incorrect or it may
mean that I simply am not good
enough. I’d rather not entertain the
latter possibility.

I have a theory. I believe that the
jurors who travel the
country giving
workshops and judging
watercolor exhibits, have
seen so many excellent
landscape, portrait and
still life paintings that
one more simply doesn’t
register.
We have to
remember that, for each
show, they are screening
hundreds of images;
each receiving maybe
three seconds of screen
time on the first,
Jeff Waters– After the Flood
elimination pass- through.
What will stop their eye?

Letters
Tsuga Offers NWWS Discount!
Tsuga Fine Art & Framing (formerly Kaewyn Gallery/
Framewright) in Bothell, WA offers a % discount on
all custom framing and framing supplies — frames,
archival mats, glass and archival backing — to NWWS
members. If you have masterpieces to frame — and
we know you do — Ken Stodola at Tsuga will do a
fantastic job for you!
Tsuga Fine Art & Framing will also be the home for
our 2013 Waterworks Exhibition and will be hosting
our Opening Reception and Awards Ceremony on
Thursday evening, October 24th from 6:00—8:00 p.m.
We had wonderful entries in Waterworks this year,
and the exhibition should not be missed.
Tsuga Fine Art & Framing is a tremendous
supporter of NWWS and its members… we extend
our heartfelt thanks!

Jeffrey Waters New Editor for
Hot Press
Hot Press’s original editor is
back after a year of serving as
our NWWS President. Charlene
will stay on as feature editor.
Please send all submissions to
Jeff Waters at
jeffrey.waters@comcast.net.

Dear Jeff,
I want to thank you and your
society for my recent FASO Award. I’m
sorry I was not able to attend the
reception but I wanted to show my
appreciation for the generous award.
Please extend my thanks to Zin
Matheny, Awards Chair.
Thank you again for all of your hard
work in orchestrating this monumental
task of putting on this yearly exhibition.
Sincerely,
Hatsuko Mary Higuchi
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to move beyond working in and selling
only originals. To do so means learning
more about (1) digitizing nonphotographic art as a first step, (2) how
to think about the range of possible repurposes of the original, (3) how to
price, (4) the world of licensing to 3rd
parties from card companies to puzzle
makers to wrapping paper
manufactures to magazines to
advertising agencies, and (5) stock
agents.
The next fifty years present an
enormous business opportunity for
visual artists who are able to logically
and thoughtfully move beyond only
originals. And doing more business with
your art means more people will see
your art, more people will be impacted
by your art, and ultimately you can and
will make even more art.
Ray Pfortner has worked in
photography for over 20 years – as an
educator, agent, editor, consultant and
photographer.
Pfortner’s teaching and consulting
focuses on the business of being an
artist, from exhibiting and
merchandising to pricing for emerging
and established talent working in all
mediums. Teaching partners include
many of the region’s colleges, not-forprofits, art centers, and art supply
stores.
His photography focuses on nature,
landscapes and environmental issues
and is often used to support habit
conservation. Pfortner exhibits his fine
art photographic prints and encaustics
frequently on Vashon Island and
around Puget Sound. His stock
photography is represented by Getty
Images. The Bellevue College
Foundation awarded Pfortner its 2008
Margin of Excellence Award for his
teaching; The North American Nature
Photography Association awarded him
its 2006 Recognition Award for making a
difference with his photography and its
2003 Fellow Award for career
contributions to nature photography.
RayPfortner.com.
raypfortner@gmail.com.

the June 2011 and February 2012 issues
of The Artist’s Magazine, the June 2012
issue of Southwest Art, and the
November 2012 issue of Plein Air. His
work has also been published in
Splash10 and Splash 12 from North
Light Books.
www.reardonwatercolors.com.
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Member Links on the
Northwest Watercolor
Society Website
Add traffic to your website
with a link on the NWWS
website. Members can
publish an image, an artist’s
statement plus their website
link for a $10 initial set up
and $25 per year fee. An
application form is available
on the NWWS website under
the Contacts, Member links
menu. Please contact
Cheri Connell at
smartdecision49@gmail.com
with any questions.

Glenn Brewer

Preview of upcoming NWWS Programs
September 24th, 2013 - a presentation by a well-known and respected
artist, photographer, lecturer and teacher Ray Pfortner. Ray will address
licensing and marketing art; going beyond just selling original art, sales of
our work to advertising and merchandizing entities, and information about
the numerous targeted workshops, helpful to artists, that he teaches on
many subjects.
October 22, 2013 - We will be honored to host our Waterworks juror
Michael Reardon, an internationally recognized artist, juror, and teacher.
He will present a demo. More about Michael and his workshop later.
November 26, 2013 our guest will be Linda Vorobik, a resident of Lopez
Island, WA. Botanist, illustrator and educator, Linda has numerous books
in process, and has received many awards for her work in Botany. She sells
her original botanical illustrations, cards, and silk wall hangings and
scarves, and teaches a wide array of workshops.
January 28th, 2014 - We will be delighted to host a demonstration by
Carla O’Connor, a member of NWWS, a longtime resident of Gig harbor
and a renowned international workshop instructor and remarkable
watermedia artist!
February 25th, 2014 - We will enjoy the NWWS annual entries slide
show. All of the images submitted to the juror will be shown to the
membership. It is always fascinating to see the entries as a whole just as the
juror does. We will have a short break and then turn our attention to
vendors, door prizes and new product demonstrations by the local art
suppliers.
March 25, 2014 - Our own Ron Stocke, a terrific painter of cityscapes and
teacher in the international watercolor arena. His clean, fresh, and rather
loose applications are masterful! We have an exciting opportunity to watch
this amazing artist in action.
April 22, 2014 - We have the NWWS Annual Open Show Juror Donna
Zagotta; Donna is an internationally known and respected instructor and
watercolor artist who will do a demonstration, as well as a weeklong
workshop sponsored by NWWS.
May 27, 2014 - an artist from Wenatchee, WA will round out our year with
a program that all artists can really relate to as an absolute essential! Anna
Rodell, who teaches at college level in eastern Washington, will present a
lecture and demonstration focusing on the Elements of Design and
Effective Use of Color in your work.

Signature member, Glenn
Brewer passed away March 27,
2013. Glenn was an enthusiastic
watercolorist and served on the
NWWS board for many years. He
and his artist wife, Ginger were
faithful attendees at many NWWS
activities. He was the lone man on
the first infamous “Painted Pig”
committee and proudly paraded
with our “porker” in downtown
Seattle.
Glenn earned a degree in Art
Education at the University of
Washington in 1952 and
subsequently served in the Marine
Corps. While serving in Japan, he
became interested in Japanese art
and architecture. Following his
service, he obtained a degree in
architecture at the University of
Washington and became a
prominent Seattle architect. After
40 years and 400 plus design
projects, he retired and found his
new career as a watercolor artist.
He was accepted into 17 juried
exhibitions and was also a member
of Puget Sound Group of Northwest
Painters.
We will miss Glenn’s wonderful
paintings, his friendly greetings and
willingness to always lend a hand.

American Watercolor Society
2012 Gold Medal of Honor
School of Painting
Watercolor Workshops
September-December 2013
9/16-20, St. Michaels, MD • 9/24-28, Door County, WI
10/14-18, Scottsdale, AZ • 10/31-11/3, Mt. Vernon, WA
11/18-21, Long Beach, WA • 12/3-6/13, Portland, OR

From the Watercolor Store and
School of Painting
September Special
Flat Wash and
#12 Round Brushes

October Special
Watercolor Free & Easy Book,
DVD, Painting Loosely

Special Savings every month on Eric’s Website and at
Wiegardt Studio Gallery:
Watercolors-Free and Easy Book, Instructional DVDs, Art

TO CONTACT US:
Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com
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Interview with an Artist

Nicholas Simmons

Nicholas Simmons paintings are fresh,
high-energy, unorthodox, and oh so
beautiful. His diverse subjects are
wonderfully matched with his
approach to the media: poured
watercolor, fluid acrylic used as
transparent
watercolor,
unusual
textures such as his “batik” technique,
large scale painting, and creative
photography for unconventional
reference shots.
The subject matter is a dazzling mix
of figures juxtaposed with printed
lettering, graffiti, Japanese block
prints, neon lights, reflections,
and nature. The paint itself floods,
drips, spatters, and gives his work a
sense that it was done in a matter of
minutes. These watercolor paintings
are exciting and mysterious.
I am thrilled to bring this interview to
the readers of Hot Press. I hope you
find it as inspiring as I do.

Summer Wind
71 x 86 cm

Charlene Collins Freeman
Why did you start painting?

To introduce you to our readers,
please tell me a little bit about your
background and how you got started.
I’m originally from Cedar Rapids, Iowa,
where I started art classes when I was
four. Art was always my best subject in
school. I started painting watercolor
years later in Sarasota, Florida.
I didn’t go to art school, and have no
formal training apart from workshops
with lots of watercolorists.
I don’t know how to talk about
“accomplishments” ...maybe it’s a good
sign I can’t remember a lot of what is
going on at any given time, or what is
to be published, exhibited, etc. Seems
I’m always behind with commitments,
and it’s a blur. Among other things,
I am excited about being a judge
for the exhibition in France that is
sponsored by Art of Watercolour (L’Art
de l’Aquarelle), with the biggest cash
prize in watercolor.
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There was no conscious decision. A
roommate of mine started messing
around with a beginner watercolor
set, and I got into it, too. Then I
saw a demonstration by the great
watercolorist Valfred Thëlin and
realized there was much more to
watercolor than I ever imagined. I got
hooked.
I was also playing guitar seriously,
and the two disciplines have coexisted
peacefully ever since. I’m constantly
struck by their similarities more than
their differences.
I’m in love with your artwork, it’s so
spontaneous and surprising. Tell me
about your process. How much time do
you spend sketching? Do you work from
photographs? How is it that you
beautifully mix realism with abstraction?
Is it as spontaneous as it looks on paper?
It’s easy to be spontaneous in
watercolor on a small scale, much
more difficult on a large scale.

If people think my work has a sudden
and surprising look, that’s a compliment
to me. Achieving that can sometimes
require a degree of planning that
might seem contrary to the concept of
spontaneity.
Transparent watercolor in particular
presents certain problems that can
be a real challenge to deal with, but
at the same time, watercolor does so
much work for you.
I think drawing is an important
background, and its principles and
skills enter into every painting, but the
paintings don’t evolve from sketching.
Life drawing is pretty much
irrelevant to my work. I don’t
do value sketches. Some artists
take offense at this attitude, and I have
to remind them I’m only referring
to me and my work. What works for
others is fine. It’s possible the way I
work only looks good for the subjects
I’m doing, or the way I’m doing them.
Imagination and the camera are
my primary sources of inspiration.

Interview with an Artist

Nicholas Simmons
I believe painting is 99% mental,
and watercolor is 99.5% mental. Past
successes don’t help me out much
because I keep thinking there is a new,
smarter, better way.
The basis of my working style might be
to listen to the painting, and let it tell
me what to do.
I don’t have any special subject matter
preferences. I really value diversity, so
I do all kinds of paintings, but I’m
often told there is something about
them that look like mine. Can’t escape
that. Style is what happens while you’re
trying to paint something else!
Which artists or art movements inspire/
influence you?

Tsarina
97 x 97 cm

Reference photography and tools such
as Photoshop are often criticized for
not being true, but I find this is what
attracts me. Many are compelled to
paint from a beautiful, perfect photo.
I don’t like to do this, and actually
consider it a form of desecration. I see
a big difference between photographs
as an art form, and those that offer
a bit of information that sparks the
imagination. A perfect photo doesn’t
leave you anywhere to go, nothing
to improve upon, nowhere to go but
down. I’m inspired by the imperfect
shots, the weird ones, the mistakes the
camera makes, the images I think I can
do something interesting with, take to
another level. I like blurred motion,
something the human eye doesn’t see.
Most of all, I like to see something
dangerous, daring, accidental, raw,
abstract and maybe real, too. Not too
careful.

Several of my favorites continue to
inspire me. I went up to New York
last weekend to see the Sargent
show of watercolors, and practically
everything he did appeals to me.
Same with Whistler, Sorolla, Klimt,
and many others throughout the
20th century. These days I’m amazed
by the work of Alex Kanevsky, Lita
Cabellut, and Jose Parla, to name a few.

Tell us a little bit about your works
in progress, your working style,
subject-matter preferences, and how
these link up or are developed from
what you have done in the past.

Of course I admire many watercolorists too many to name, and I’d leave
someone out. My colleagues are
the among the very best, and they
constantly inspire and challenge me.

Sometimes I get incredibly inspired
and crank something out spur of the
moment. More often I go through a
process of painting various ideas in my
head, discarding the ones I lose interest in. That actually saves a lot of work!

How has your music coexisted so
easily with your watercolors? Do you
find yourself torn over which passion to
pursue?

There is a down side to this
process; thinking too long about any
particular idea can cement a vision of
it in the brain that is difficult to break
away from, if needed.
I feel lost as I begin almost every
painting. By this time I should
probably have a solid grip on my own
methods, but it hasn’t happened.

I was undecided for a while, but
music seemed to be the more exciting
avenue. I didn’t paint for a long time,
except occasionally, and then finally
burned out on the music business.
I also had a hand injury that stopped
me from playing for a few years. I went
back to watercolors in about 2004 not
knowing what to expect, and it quickly
became full-time. I’m playing guitar
again, and anxious to do more with it.
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Interview with an Artist

Nicholas Simmons

There are lots of similarities between
the two, and I find that a free approach
to watercolor is very much like jazz,
very improvisational. I suppose I
believe music is the more profound
medium, and I wish it were possible
to get the emotional impact of great
music into a painting. Maybe it’s
not possible, but then visual art has
its own magic. The confrontational
immediacy of it is unmatched. You can
be hit with it in a fraction of a second,
where as music or literature take a
longer time to experience.
What is your day to day approach to art
and music? How do you structure your
time?
This has been a problem for a while,
and the demands of time away
from the studio have increased. I’m
starting a new venture with an agent
who is helping me to refocus my
priorities; fewer workshops, events,
and traveling, and more painting for a
different audience.
What materials do you use?
For a long time I’ve been using Da
Vinci artist watercolors and fluid
acrylics. I switched to them after paying
ridiculous prices for paint that wasn’t
as good. DV is fantastic, and run by the
coolest guy in US manufacturing. He
and I really hit it off, and he has even
made colors to my specs. I’ve been
using Escoda brushes since trying them
a couple years ago while in Europe.
I was very impressed and they also
offered me sponsorship and a
signature line of synthetic brushes.
Handmade brushes of that quality
really make a difference, and I’m
very proud to be associated with the
company. For paper I like Fabriano
Artistico 140 lb hot press in the roll. All
framing is done to museum standards.
How long does it take to complete a
work of art? Do you sometimes struggle
to know when a painting is finished?
That’s

always

a

tough
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question.

Darker Than Amber
86 x 112 cm

As we all know, it’s not so much
the amount of time with the brush,
but figuring out what to do. I think
I have a good sense of when a
painting is finished, but I could
almost always be satisfied with erring
on the side of less-finished. I like
things that have an unfinished
quality. While I love Madame X
(seen again a few days ago at the
Metropolitan), the copy that Sargent
never finished intrigues me even more.
When I’m at a loss in a painting, I
put it away and don’t look at it for a
while. The longer, the better. It amazes
me
how
coming
back
to
problems with fresh eyes often
makes the solutions obvious. Or
stranger still, sometimes I can’t
see or remember any problems.
A
detached,
more
objective
perspective is useful.

Self portrait: Breathe
107 x 157 cm

What makes a painting successful?
There would be many of the
classic
principles
of
drawing,
composition, value, color, etc., not to
mention subject matter, style, handling,
originality, and intent to consider.

Summer Symphony
123 x 126 cm

Interview with an Artist

Nicholas Simmons

¡Barcelona!
114 x 114 cm

After All The Violence And Double-Talk
127 x 127 cm

However, I’ve seen paintings that fail on multiple levels and is in Asia, where huge numbers of young people are painting
nonetheless blow me away. Then, what the artist and viewer enthusiastically in watercolor.
consider successful may be very different, indeed.
Do you offer workshops?
How do you define success in a painting, or as an artist, or as
human being?
Yes, I recently did my fiftieth workshop. I’m cutting back on
them, but am still interested in doing some in places I like.
That’s one I’ll have to get back to you on! Seriously, I think
for most of us that definition changes with age, experience, Is your work viewable in any current or upcoming shows?
disappointment, and success itself.
Other than other artists or art movements, where do you draw My NAWA (North American Watercolor Artists) colleagues
your inspiration/creativeness from?
and I have paintings in the biennial in Mexico right now.
I think I have a couple in traveling shows, and I’ll have a
Music, film, photography, literature, science, anything couple paintings in the France event.
really. My wife, Olga, has been a wonderful muse and model.
I’ll be judging another European biennial later in the
Are you involved with any art societies? Why or why not?
year that hasn’t been announced yet, so paintings
there. I’m also part of a new group of incredible
I’ve never been on a board or anything, but of course I’ve international painters that will be exhibiting pretty soon, in
been a member of many. And of course I’ve been hired addition to the work I’m sending out to a new agent in California.
by many for workshops, judging, lectures, demos, etc.
The watercolor societies have given artists an important
Interview with Nicholas Simmons
venue for showing their work, and valuable recognition. I
by Charlene Collins Freeman
know from personal experience how helpful that can be in
Feature Editor, Hot Press
establishing a reputation. If there is an aspect that concerns
www.nicholassimmons.com
me, it might be the tendency of a lot of artists to paint
because of the shows and for the shows. This creates trends
and a certain mentality, a certain aesthetic, that don’t always To read more thoughts and news from Nicholas and see his
serve the advancement of the medium. To guard against 2014 workshops schedule, check out his blog at:
repetition and stagnation, new and younger people need to
get involved in watercolor. As it is, the future of the medium http://www.nicholassimmons.blogspot.com.
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The Business of Being an Artist
by Charlene Collins Freeman
How often does it happen that you see a judged exhibit and agree with the judge’s choices? Have you looked up a juror’s
portfolio before submitting artwork to try to understand what work the juror might prefer, playing up to her strengths
instead of your own? Does the fear of rejection keep you from even submitting art to a show? Or do you think that
getting juried into a show is just about connections, politics, or magic? What if instead of going down that path, you consider
the alternative. That jurying and judging are based on your artwork and how you present it.
I approached Northwest artist and juror, Joe Mac Kechnie, for advice for artists, from a juror’s point of view. Joe is a
signature member of the Northwest Watercolor Society and the Puget Sound Group of NW Painters. He is a
member of the American Impressionist Society, the Oil Painters of America, the Northwest Pastel Society and is the past
president of the Eastside Association of Fine Arts and past president of the Puget Sound Group of NW Painters. He has won
countless awards and been published in several art books and magazines. Joe has also juried and judged numerous shows.
If you plan on entering competitive exhibits, it would be wise to spend some time understanding the jurying process and the juror’s
mind. (The term juried means that submitted artwork was reviewed and evaluated for inclusion in an exhibit. Judged means
that artworks in an exhibit were evaluated to determine which ones would receive special recognition by ranking higher than
the others.)
I hope you enjoy Joe’s open handed article about the process. Thank you Joe for sharing your insights with us!

Into the Mind of an Art Show Juror
Written by Joe Mac Kechnie
I have often been asked this question:
“How does a juror select artworks for
a show?”
Thinking back to when I first began
entering art shows as a new artist, the
whole process seemed daunting and
I didn’t know what to submit. Should
I submit something in the style of the
juror’s works? Am I good enough
to even enter a show? Or, thoughts
like “Why bother, I won’t be selected
anyway” and “My art is too different
for anyone to appreciate”. It’s scary to
put your work out there for others to
judge and it hurts when you don’t get
selected for a show. What’s worse, you
rarely get any feedback from a juror as
to why they didn’t select your work.
Some advice from someone who has
been there:
r 3FHBSEMFTTPGXIFSFZPVBSFJOZPVS
art journey, let others see your
work. Seek honest opinions from
friends, family and other artists;
this is hard sometimes because no
one wants to hurt your feelings.
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r 'JOE BO BSUJTU ZPV SFTQFDU BOE BTL
them to be your mentor or art critic.
r 5BLF QSJEF JO XIBU ZPV BSF EPJOH
The work you are producing now
is the best you can do at this point
in time. Last week’s bad painting
is the building block to this week’s
success. Paint often!
r 8IFOTFMFDUJOHBQJFDFGPSBTIPX 
get help from other artists. Never
trust your own judgment. We tend
to view our own works through
rose colored glasses and fail to see
the flaws.
r 4FFLPVUBDSJUJRVFHSPVQZPVXJMM
grow faster and see your work with
fresh eyes. I rarely submit a work
to a show now without first being
critiqued by others.
r *G ZPV IBWF B SFBMMZ HPPE QJFDF 
submit it to several different shows.
I have had a good piece rejected
at one show and then selected for
another show. Sometimes it will
even win an award!

Joe Mac Kechnie

r &OUFS FWFSZ TIPX ZPV DBO 4PNFtimes you won’t be accepted,
sometimes you will, sometimes
you will get an award. The best
award you can receive isn’t the
1st Place award; it is when someone buys your work. What better
praise than having someone spend
their hard earned money so they
can look at your work every day.
r 4UBSUXJUIMPDBMTIPXTBOEXPSLVQ
to the big national shows.

The Business of Being an Artist
by Charlene Collins Freeman
r 4VCNJU XPSLT UIBU ZPV MPWF UP
create, that express your style
and your artistic voice. Copying
or mimicking the juror’s style
is not who you are. If the juror
doesn’t select your work and you
know it’s a pretty good piece, try
submitting it to another show.
Keep trying. Don’t let it sit on
your studio floor for no one to see.

r .BTUFSZ PG ǔF "SUJTUT .FEJVN
The artist must learn the
capabilities and the limitations of
their chosen medium and apply
it with confidence. Confidence
and competence communicates
through the finished work.

The number of artworks that can
be hung in a show often is the next
I recently was
deciding factor.
accepted into a national exhibition
where there were over 1000 entries and
POMZPQFOJOHT5BMLBCPVUBUPVHI
job for the juror! When I’m confronted
by such a task and I have more
r 1SFTFOUBUJPO #BE EJHJUBM JNBHFT “accepted” entries than openings for
can make a masterpiece look bad. hanging, I have to make additional
Likewise, damaged or inexpensive cuts.
r -JTUFO UP ZPVS BVEJFODF  8IFO *
frames or poor matting and frame
have a piece on display, I’ll stand
choices can detract from an 5P NPWF GPSXBSE  * VTF UIF GPMMPXJOH
near my painting and eavesdrop
criteria:
artwork. While this is important, it
on the viewers to hear what they
is not as important as the first two
r 'JSTU*NQSFTTJPO%PFTUIFXPSLPG
are saying or how they are reacting
criteria.
art immediately capture and hold
to the piece.
Their honest,
NZBUUFOUJPO'BJMVSFUPEPTPPGUFO
unsolicited comments are what
indicates problems at the design
I want hear. It will make me a These initial selection criteria are
critical in assisting me with my
level. Strong works of art almost
better artist.
always identify themselves at the
selections. If an artwork meets all three
first impression. Great works have
What does a juror look for when criteria it is placed in the accepted
that “Wow” factor.
category; if only one of the first two
selecting an artwork for a show?
criteria (design and mastery of
r $PNNVOJDBUJPO"SUJTBMBOHVBHF
I have talked with many other art medium) are met it goes into the
When done well, it will elicit an
jurors and most have similar approach- maybe group and if two or three
emotional response from me.
es as I use when selecting works for criteria are not met, the artwork would
What is the artist trying to say and
a show. Because there are many not be selected for the show.
does it emotionally impact me.
different forums for art shows, the juror
r
#BMBODF PG UIF 4IPX "OPUIFS
JT DPOGSPOUFE XJUI QSPCMFNT 'PS
important
factor: have I selected
example: the size of a show (sometimes
a
well-balanced
show that
over 1000 entries have to be reduced to
represents
different
art
styles and
150 paintings); viewing digital images
subject
matter?
Was
I
biased in
rather than the original art; and, the
favor
of
certain
art
forms
that I
venue where the art will be displayed
personally
like?
(i.e. digital online shows, traditional
galleries, donated public spaces or art
Final Advise
magazines).
How does a juror decide on who will
receive awards when any one of the
When I have to select artworks for a
top ten or twenty pieces are worthy?
show, I first break the entries into three
groups: “Accepted,” “Maybe’s” and
“Not Accepted.”
The first three criteria I use in making
my decisions are design, the artist’s
mastery of their chosen medium and
presentation.
r %FTJHO %JE UIF BSUJTUT XPSL
incorporate accepted design
principles? Is the composition
well-constructed or, if the artist has
bent those rules, did it enhance the
work or weaken it?

I’m a Mess on the Inside
24x18, Pastel and Ink

The truth of the matter is that if all of
the criteria discussed above have been
met, it boils down to opinion. That is
why I conclude with a little advice: if
your artwork meets most or all of the
above criteria and you didn’t make it
into the show or you didn’t receive an
award, don’t take it personally. Submit
the same piece to another show, or
several shows. You may be surprised;
the next juror may have a positive
reaction to your work.
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The Business of Being an Artist
by Charlene Collins Freeman
Recommended Reading
Art & Fear-Observations on the Perils
(and Rewards) of Art Making, by David
#BZMFTBOE5FE0SMBOE 
Joe Mac Kechnie
www.jlmackechnie.com
Joe teaches art workshops locally and in
Europe. Below is a listing of his current
classes & workshops:
Classes & Workshops
Taught at Cole Gallery
107 5th Ave S, Edmonds, WA 98020
(425) 697-2787 www.colegallery.net
October 2nd – 30th
Wednesday Mornings, 10:30am-1:30pm
The Drawing Experience – Part 1
$185 for all 5 classes or $45 per class
October 2nd - 30th
Wednesday Afternoons, 2pm-5pm
Painting for the Fun of It
$185 for all 5 classes or $45 per class
November 13th – December 11th
Wednesday Mornings, 10:30am-1:30pm
The Drawing Experience – Part 2
$185 for all 5 classes or $45 per class
November 13th – December 11th
Wednesday Afternoons, 2pm-5pm
Painting for the Fun of It
$185 for all 5 classes or $45 per class
Workshops
September 1-15
Tuscany Italy Plein Air Painting with
Sharon Williams and Joe Mac Kechnie
October 26, 1-day workshop
“Just For Beginners-Drawing”
10:30am – 5:30pm
$125.00
October 27, 1-day workshop
“Drawing Crazily Creative Portraits”
10:30am – 5:30pm
$125.00
For more information please contact
Joe directly at joe@netos.com.
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Robert
30x26, Pastel Pencil

Joe has appeared in several national art
magazines and has received many local
and national awards for his work.
Recent Publications
American Art Collector Magazine
November 2012
Strokes of Genius 4
October 2012
Southwest Art Magazine
October 2012

Joe’s artworks are in several galleries
and he has had artworks in the Butler
Institute of American Art in Youngstown,
Ohio and the National Arts Club, Grand
Gallery in New York, NY.
To learn more about Joe and see his
artwork, please visit his website at
www.jlmackechnie.com.

Opportunities
Artist Getaway is taking reservations for the October 21 - 26
trip to Occidental/Bodega Bay - Sonoma coastal area.
www.artistgetaway.com to register. $640 for a King room and
$420 each to share a Double Queen room.
info@artistgetaway.com. Samantha McNally.
www.samanthamcnally.com.
The Artistic Touch 6 – Call for entries. Submission Deadline
– September 30. Up to five digital images accepted. Results
will be sent October 1 to October 15. Creative Art Press - 6850
Brookeshire Drive, West Bloomfield, MI 48322.
http://creativeartworkshops.com. DonUnwin@att.net.
248-669-7589.
California Watercolor Association’s 44th National
Exhibition - Entry Deadline: October 15, 2013. Juror: Elaine
Daily-Birnbaum. Historic Olive Hyde Art Gallery, Fremont,
CA. Exhibition Dates: February 14 - March 15, 2014.
Reception: Friday February 21, 7-9pm. $12,000 in anticipated awards. Prospectus: www.californiawatercolor.org.
Contact: Ruth Miller, CWA National Director: 44thnational@
californiawatercolor.org.
Dramatic Light and Shadow – Join Cathy Quiel and the
Santa Clara Watercolor Society for an extensive and fun fiveday workshop exploring the creation of Dramatic watercolor
paintings. Dramatic and atmospheric lighting will be
explored. Strong emphasis on design and composition.
Lecture, handouts, demonstrations and individual and group
critique. Santa Clara Valley Watercolor Society.
www.scvws.org and click on current workshops.

Cole Gallery Workshops
Thinking Outside the
Box – A no-nonsense
approach to watercolor with
Bev Jozwiak. Saturday,
September 20- 1030am4:30pm. Sunday September
22 - 9:30am-3:30pm. $295.
Learn to paint boldly, think
outside the box and paint
outside the lines. Develop
good composition and strong
values. Demos every
day. This workshop is best
for advanced beginners or
advanced artists.
Watercolor for the
Absolute Beginner with
Molly Murrah – October 1213 10:30-5:30. $185 plus a
$20 supplemental supply fee
paid directly to Molly (cash
Bev Jozwiak– Wonder

please). In this
short course,
Molly teaches the
basics of
watercolor for a
lifetime of joyful
painting.
Winter
Watercolor
Cards &
Miniatures with
Denise Cole –
Molly Murrah – Bayside with Birds
November 2 and
November 16 10:30-5:30. $125. Enjoy spiced cider, mulled
wine, and yummy goodies as you paint your own holiday
cards and winter miniatures. Denise will show you great tips
and tricks for beautiful miniatures. See why this class fills
every year! www.coleartstudio.com or
425.697.2787. Workshops presented by Cole Art Studio but
held at Art Works
Darla Bostick’s 6th Annual Ghost Ranch Workshop/Retreat
in Albuquerque , NM. October 13-19. Digital photography,
watercolors/acrylics, pencil, incorporating text, mixed media
work with opportunity for plein air painting. 7 days/6 nights.
Lodging/meals included at Ghost Ranch property. The
Georgia O’Keeffe Landscape Tour takes you where she
painted from the magnificent area scenery. Visit the O’Keeffe
studio/home on tour. Space limited/registration begun.
Bring materials you love to work with (or try something new)
and join us! $475. Room and board at the Ranch are per their
rates. Come and see for yourself why Georgia O’Keeffe loved
Ghost Ranch! : www.darlabostick.com. Darla Bostick,
940-320-5660. darlabostickart@gmail.com.
Fallbrook Art Center – 5th Annual Signature American
Watercolor Exhibition. Open only to artists who hold
Signature Membership status in one or more U.S.
watercolor/watermedia societies or associations. Digital
entries only - .jpg format. Must be watermedia on paper or
yupo and have been completed in the past 2 years. Deadline November 15, 2013. Show Dates - February 2 - March 16,
2014 (open daily). Opening Reception: February 1, 2014 57pm. $10,000 in cash and merchandise awards including Best
of Show $1,500 |- First Place Award $1,000 - Second Place
Award $750 - Third Place Award $500. www.fallbrook
artcenter.org. Fallbrook Art Center - 103 S Main Ave,
Fallbrook, CA 92028.

Watercolor Artists of Sonoma County
Nancy Collins workshop – Working With Color.
nancycollinsart@sbcglobal.net. nancycollinsart.com.
lynn@lsladeart.com. WASCO email – wascoart@aol.com.
Donna Zagotta Workshop – September 23 – 27, 2013 – and
September 16 – 20, 2013. Call Grace Cunningham for
information. 707-938-3326. www.wascoart.org.
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Opportunities
Sally Cays – “Silver and Lace” workshop for beginning
watercolorists, or someone wanting to refresh their skills.
September 19, 20, & 21. 9 AM to 3 PM. $180.00. 360-6835387, or 360-460-4728. Supply List will be sent upon
registration. Location to be announced. sally@caysart.com.
Summer Watercolor Classes - Kaewyn Gallery (soon to be
Tsuga Fine Arts), 10101 Main St, Bothell, WA. 4 weeks:
Thursdays 10-12, August 22 - Sept. 12. $100. Contact
Kathy.collins2@comcast.net .

Kathy Collins – Rainy Day, Bandon

Kathy Collins teaches weekly watercolor classes at Tsuga
Fine Art (formerly Kaewyn Gallery), 10101 Main St, Bothell.
Learn a rapid-process technique for dramatic high-contrast
paintings! Six-week sessions, Thursdays 10-12, beginning Oct
17th ($150). Register by email: kathy.collins2@comcast.net.
Kathy’s work has been featured in Watercolor Artist,
American Artist, The Artist’s Magazine, and the Splash series.
She is a Signature Member of the Northwest Watercolor
Society and Women Painters of Washington. View her work at
www.kathycollinswatercolors.com.

Nicholas Simmons - Watermedia
Oct. 7 -11 2013

February 1-11, 2014
Angkor Wat Watercolor Tour, Cambodia
Discover the magic of Angkor Wat and the elaborate stone
temples of Cambodia with Paul Jackson
( http://www.pauljackson.com/). This workshop adventure
will explore the Angkor complex around Siem Reap,
Cambodia. You will paint with Paul at the best of locations
around this Unesco World Heritage site. This small group tour
will also spend three days in the island of Ko Phi Phi,
Thailand, painting the long-tail boats and enjoying the
beaches. For more information, Contact: Marla
at marla@pauljackson.com.

Member News

Use of acrylic as transparent watercolor (as well as standard
watercolor), large-scale painting, radical approaches to
creativity, and careful critique that does not intrude on
style. Included will be a Photoshop session, and in-depth
explanation of the artist’s process.

Lian Quan Zhen – Watercolor
Oct. 23- 27
In the Chinese painting sessions, students learn how to use
the Chinese brushes, ink and colors, as well as the theory of
the Asian Art. Students learn composition and coloring as
well as Lian’s techniques including the “Color Pouring and
Blending”. Northeast Art Workshop Retreats Fine Art northeastartworkshops.com.
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Kris Preslan was awarded signature status in the
Watercolor West International Transparent Society.

Michael Reardon Workshop
!

October 21-25, 2013
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Step-by-Step Art Lesson by

Frank Webb

I’m thrilled to bring you this issue’s step-by-step lesson put together for us by Frank Webb! Frank has spent more than eight
decades immersed in creating and teaching art. The information he shares with us in this article is information he wishes
someone had shared with him sooner as, in his own words, he has ruined acres of paper in the meantime. He suggests we
consider his observations as descriptive, more than prescriptive. The goal is greater clarity.
I hope you enjoy Frank’s lesson! Thank you Frank for your generosity!
Charlene Collins Freeman
The art student tends to be model bound. It takes no
courage to paint what is seen but it does take courage to paint
what one feels and thinks. To clarify this, I find the greatest
challenge and the more adult aim is to re-create the subject
so that it is truly mine.
I tell my students repeatedly that I wish to see them
make their own shapes, sizes, values and color. All
of my images originate with an encounter with the
model or the scene, but only as the starting point.
Nature did not go to art school and so a copy of an isolated
fragment of nature is chock full of disunity.
In Bernard Berenson’s book, Seeing and Knowing, he
explains how knowing should augment seeing. Don’t merely
paint what you see, and don’t merely paint what you know.
Sugar House, 15 x 22
This is painted on a wet paper as a demo for a class near
The ancient Egyptians drew what they knew while the French
Halliburton, Ontario. I aim for a crispy hard-edged darks
impressionists painted what they saw. These two opposing
surrounded by hints of foliage made wet into wet.
views need to be combined. George Post said that we should
really study the subject and then close the eyes. What you Typically, I place the
important white and where
see with the eyes closed is what you should paint.
possible I put a dark near to it. The whites are
seldom found in the subject, but must be created.
Beauty in art results from a perfect relationship of the
parts to the whole. The deliberate establishment of A watercolor without whites lacks sparkle.
these bonds produces design. I make my designs in
miniature with four tones of soft graphite: white, black, and Thus, when I transcribe my images to my watercolor paper I
two middle tones.
know in advance what each brush stroke must accomplish.
This process tends to result in an unmolested watercolor.
In front of any location I am able to make several drawings
instead of taking all the time to paint. Having made several
small patterns, I am free to select the best.

While all paintings are abstract to a degree, I am most
interested in a synthesis of the representational with the
abstract. I like to make a preliminary abstract pattern and
then fit the representational or academic drawing into it.
Painting becomes abstract to the degree that it departs from
nature. You might also say that the painter has an idea and
every opportunity is sought to flesh out and intensify that
idea or quality while opposing forces are thrown away.

St. Ives, 18 x 24
A demo made on location in Cornwall, England.
I call this method, “Patchillism.” Broken color is used throughout.
I expect to return there in July, 2014 to teach for Flying Colors Workshops
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To put it simply, you take from the well of possibilities only
as much as is needed to sustain and clarify the idea. I draw
from the well only what is need to quench my thirst. This
act of drawing means taking from the subject only what is
needed. Drawing is extract.

Step-by-Step Art Lesson by

Frank Webb

Demonstration of Layering
The procedure that follows is one of the several
approaches I use. I find it a useful exercise in shape
making since here I deny myself wet fusions,
textures, and variations of edge but must rely almost
solely on shape, value and color. It is undeniably flat and
decorative. Both my values and my color are achieved with
transparent layers. Colors resulting from layers over dry areas
are optical mixtures since we see one color through another.
They are not truly mixed except in the eye of the beholder.
Layered colors will be more luminous and clear than colors
mixed on the palette.
Step 1
First I apply my mother color with quinacridone gold. The
wash is deliberately made continuous and flat. Only the
whites are spared as directed by my designed sketch. The
mother wash may be any color. If you must have a blue sky
then use blue.

I reach for color intuitively. For me, color comes from the
psyche and the palette. I rarely copy local color obsequiously.
Inevitably, when one says painting one says color. While that
is so, I try to first lay a ground work of shapes, sizes, directions and values upon which to place my color. Many fine
paintings are monochromatic, such as Picasso’s Guernica.
Step 3
Cadmium Scarlet is added to the bush (with a repeat on the
left) and a mixed violet is used for the mountain.
Viridian is painted over the sky and some foreground areas.
See the actual color of the viridian on two of the rooves. It
takes on a more bluish look due to induction of the warm
reds. I aim for decisive, flat brush strokes.

Step 3

Step 4
Step 1 I add black where needed, and some blues and violets on
Step 2
the silo.
The mother color has dried. I now paint some of my shapes
with alizarin. I deliberately maintain hard edges, stressing Touches of calligraphy are added to provide snap and decithe 2-dimensional pattern. The red and all colors to follow siveness. Calligraphy suggests the shapes within the larger
are influenced by the mother color. I wait for the lighter red shapes.
to dry and then apply a darker red.

Step 2

Step 4
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Step-by-Step Art Lesson by

Frank Webb

Step 5

Step 5
The finished work, Catskill Farm, 15 x 22. The only difference
from Step 4 is that I have cropped a couple inches from the
left. I seldom do this since my sketch normally dictates any
adjustment required. You can decide if the cropping helps.
I am a little annoyed with the shape of the orange tree at top
left as shown in the preceding steps.

I try to imbue energy in my work by working fast. I do not
proceed with a work if the four seven large areas are not
the best shape and values. Since expression is almost as
important as design, I exaggerate my shapes and use all
kinds of subterfuge to forge a magnificent lie. If a few
touches of nature are added, no harm is done.
Since watercolor is a simple medium, I enjoy coping with
limited means of a strictly transparent, (purist) approach.

Frank Webb with a demonstration painting in Provence, France.

My favorite watercolor paintings are a partial statement,
inviting the beholder to finish the painting. Here again my
preliminary sketch becomes my teacher for the work to be
made. To know is good. To know that you know is better yet.
Some question if the process of creating a value sketch might
siphon off some of the energy and thwart spontaneity. Not
for me. I find the small, postcard sized sketch thrilling. It
also allows me to focus more on color during the painting
process, since the other design problems are solved and I
never plan color. The sketch nudges me to paint relations
and conditions instead of painting things. I seek verbs and
adjectives more than nouns.
To develop your own style, simply work as often as possible.
Just as your handwriting emerged as your own, your painting
will also be a perfect portrait of you.
The painter should not work with one eye on the market. For
30 years I worked in illustration and advertising art. Every job
had to please the customer, and often involved alterations.
There is no shame in that, as we all need to make a living.
However in the fine arts I think the painter should sing
his/her own song. We all have several masters from whom
we hopefully synthesize into our own style.

The Model, 22 x 30
This full page is a demo made from the model at Grand Junction, CO.
I begin making a full size study in soft charcoal tones.
I trace this onto my watercolor paper.
The whites are lifted with a sponge after the painting dries.
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As to my own style, I demonstrate each day of a workshop
with a different approach. I don’t think of this practice as
teaching technique or style, but as the study of selecting
various ways of conceiving a painting, using variations of
watercolor’s numerous voices and characteristics. Masters
are not those who know how to finish a painting, but those
who know how to begin. I don’t believe painters compete
with one another, but I compete with myself.

Step-by-Step Art Lesson by

Frank Webb

Oft times a show requires the juror to select a best of show.
Sometimes this is difficult. In the Pittsburgh Aqueous Open
we used to have three equal top awards, a better idea. In art
as in love, we are always astonished by what is chosen by
others.

Frank is a Dolphin Fellow of the American Watercolor
Society, is listed in Who’s Who in American Art and has
master status in the Transparent Watercolor Society of
America. North Light has published three of his books. Also
among his many honors are more than 110 major awards
and the Medal of Achievement of the Philadelphia Water
Having said that, I am in favor of the juried show, judged Color Society.
by painters, since it helps get our work before the
public. There we have a chance to find our work hanging His works are in many collections, including:
beside some celebrity painter. If your work (or mine) is The Butler Institute of American Art,
rejected by a juror then we have a perfect right to send a the Taiwan Art Education Institute,
better picture next year.
the Palmer Museum of Penn State,
the Southern Alleghenies Art Museum,
Every kid is an artist until age nine. Some of us go on. There the Portland Art Museum,
was no art taught in my high school, but I worked on the and the Tweed Art Museum of the University of Minnesota.
mimeographed school paper. In 1945 I went from High
School into the Navy, on to China, then out of the Navy and
into The Art Institute of Pittsburgh. There I met Barbara
Smith. We were married in 1949 and I embarked on a 30year stint as a graphic artist.
In 1950, during the Korean War I was recalled to the Navy,
this time in the Atlantic fleet. I returned two years later to
continue in advertising art, eventually becoming the owner
of a firm that had a U. S. Steel account. In all those years I
painted and drew on my own time. In 1980 I gave the firm
to my employees so that I could paint and teach more often.
The design business provided me with a link to the fine arts.
Since then, I have conducted more than 500 workshops in
all 50 states and in many overseas locations. A main driver
for conducting workshops is that the teacher learns more
than anyone.
Teaching keeps me focused on the main principles. Fellow
students charge my batteries. Enthusiasms are contagious.
Art students are interesting people who are devoted to
making beauty.

The Dalles, 22 x 30
I really stress the horizontal direction of the Columbia River.
,SDLQWKHUHIRUVHYHUDOGD\V,DGGWKHÀVKHUPHQVLQFH,DPKHUHRXWRIVHDVRQ
The use of pointillism enriches the image.

Also
there
has
been
a
marvelous
opportunity to make friends all over the world. I enjoy
selling paintings to students because they are the most
knowledgeable of collectors. Many of my students have
become noted painters and teachers. Some of them
acknowledge me as having helped them along the way.

Frank Webb
For more information on Webb’s workshops, books and
DVDs go to www.artshow.com/webb. In addition to two
books listed on his web site, three of his books are available
at Amazon.
Frank Webb, A.W.S, D.F, N.W.S. has been self-employed as
an artist since 1958.

Wharf and Woof, 15 x 22
Using a somewhat crazy perspective, I also make the shapes
a little crazy while overlapping and interlocking every stroke of the way.
I achieve depth by making the distant buildings in lighter tones.
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Wiegardt on Watercolor
THE DEMO
The other
day I did a demo
that I think many
of you would
appreciate. I was
asked by a
gallery that
represents me to
do a
demonstration
on a weekend
that had the
promise of a lot of foot traffic. Before
arriving, I had planned to work plein air,
as I had just come back from
conducting a plein air class in Italy and
had thoroughly enjoyed working in the
great out of doors.
Soon after arrival, I
carefully chose my
motif- a landmark
theater and set up my
easel just outside the
gallery’s main entrance
for maximum foot
traffic exposure. Boy, I
thought, is this going to
be fun! I carefully
reviewed the plethora
of questions in my
mind that I was going to
be asked, such as “ Do
you think that painting
today can skillfully
meld the traditions of
the Old Masters with
Contemporary
Conceptualism? Which
artist has been most
influential in your life?
Are you a Minimalist Painter, or do you
lean more towards Expressionism, or a
combination of the two?”
Fortunately, my wife Ann, came
along and pulled a chair out of the
gallery and graciously set up alone
behind me. “Don’t worry”, I assured her,
“You will be glad you have a good seat
when the crowds start showing up”.
Sure enough, within a few minutes
after applying the dazzling aqueous
combinations of Alizarin Crimson and
Cobalt Blue, they started to gather. I
turned around and was greeted by my
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business associate, Christl, her sister,
and both of their husbands. I asked her
brother-in-law (since no one else was
there) who to call to get my eaves
pressure washed and stained. Yes, my
eaves are boards and not plywood. He
thought it would be best if I called John.
After a little more small talk I politely
excused myself and got back to the
masterpiece. No worries! This is just the
beginning! Is there going to be ample
room for everybody! They will have to
stand. I hope they can take it!
As the figures were deftly blocked in
with my favorite Kolinsky, #12, a
familiar voice just behind me
exclaimed, “Have you all seen my new
nails?” Promptly several oohs and
aahhs came from Christl and her
entourage (still the crowd was yet to
gel). “Oh they are beautiful!”

“A Vietnamese woman just down
the street did them, and it only took
three hours to do both mine and my
boyfriend’s toes! Look at the color of
them! What do you think?” Which, of
course, initiated several comments of
delight and awe.
Now I was dying to know who this
was all about! The heck with the cobalt
blue figures! Who got their toes done! As
she walked around me, I stole a glance
and said, “ Why, hi, Carla!” Immediately
she thrust her hand between me and
my painting and exclaimed” Eric, I wear

my art! What do you think?”
“That’s nice Carla” I truthfully
answered. I stole a glance at Dan as he
unabashedly tiptoed by and quietly said
“Hi Eric” (after all, I was once his
counselor at camp) and wanted to ask
him how the toes were doing, but
thought it better as he was twice my size
after working on the oyster beds.
Christl’s group left. After all, they
still needed to check on a sock sale.
Understandable. Also I noticed Ann’s
chair was empty. She is such a
sweetheart, to give up her chair for the
promising crowd. I am sure she was
watching from a distance. Faithful!
But better things to move onto! My
painting! The crowds were yet to gather,
but patience my friend!
Abstract forms were morphing into
recognizable shapes as I became one
with my painting. What a
miracle of the mind
painting is. We tell not
what the world is, but
what it can be! Just like
music, it is a window to
the human soul. Magical!
As my staccato
strokes of calligraphy
harmonized my painting
to the finish, an art
connoisseur (he had
earlier announced to a
friend, “Hey, I wanna
watch this dude draw.
You go on without me”)
happened to come across
another long lost friend.
“Jimmy, you owe me
some money, you creep”.
“No I don’t, I already
paid you last April, jerk!”
“No you didn’t”, he retorted in a
gravely growl.
“ No siree. Get lost!”
“Hey, I could put you down right
now!”, he barked.
As I signed my name to the
masterpiece, I tried to picture what
form of “putting down” the connoisseur
was threatening.
I looked behind me, and apparently
the crowd had left.
Keep your brush wet!
Eric

A Brush with Art
Northwest Watercolor Society
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The prospectus for the 2013 Waterworks Annual Members’ Exhibition will be posted for
download on our website in late May. Over $4,000 in prizes and awards will be awarded.
The juror for this exhibition is Micheal Reardon, an outstanding watercolor artist and teacher.
An avid traveler, Reardon draws from his extensive background in architecture and illustration
as he composes convincing and evocative watercolors, both in plein air and studio painting.
He is a signature member of the American Watercolor Society, National Watercolor Society
So
,
Watercolor West, and the California Watercolor Association. He is also an Artist member of
the California Art Club.

Palacce of FFine
ine Arts – Michael Reardon

Please visit www
www.NWWS.org
w.NWWS.org
.NW
An email with a link to the prospectus will also be sent as a reminder.
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