November-December 2017

NovemberSplash
FOUR ON THE FLOOR

Our November meeting will feature four artists painting in the corners of the
room. In addition, Representatives from Lebenzon paint brushes, da vinci,
Premium Palettes and Daniel Smith will have tables. Last year, this meeting
proved wildly popular. Come early. The meeting will begin a 6:30.

Jean Pratt Beuoy
Jean works in watercolor, oil,
acrylic, mixed media and
sculpts in wood and marble.
B.A. in Studio Art, Magna Cum
Laude, minor in design. She
has taught college and adult

jean Pat Beuoy – My Safari Lion

Molly Murrah

Joe Mac Kechnie

Cheryl Schmardebeck

Molly Murrah is an
experienced watercolor artist
and freelance graphic
designer. She has lived and
worked in the Seattle area
since 1982, and has studied
with internationally known
watercolor instructors
including Ted Nuttall, Thomas
Schaller, Mark Mehaffey,
Donna Zagotta, Janet Rogers,
and Jeannie McGuire.

In recent years Joe Mac
Kechnie’s advancements in
fine art have been focused on
developing his skills in
drawing and painting
through practice and
teaching. For him, art is a
language for making visible
his creative visions. His goal
is to continue to expand his
understanding of artistic
techniques, so they become
the natural tools for selfexpression and storytelling.
He seeks qualities that are

Cheryl Schmardebeck grew
up in Akron, Ohio, a city that
smelled like rubber tires, not
that it was noticeable to
anyone that had smelled it
since birth. The city’s great gift
to the school children was
attracting many wonderful
teachers in the arts, being
located near the Cleveland
Orchestra and being blessed
with science grants from the
rubber/chemical industry.

In 2010 Molly was asked to
teach two beginning
watercolor online webinars to

See more on page 6

Upcoming Membership Meetings
November 28, Four on the Floor | There is no meeting in December
St. Andrew’s Lutheran Church • 6:00 Social Hour • 6:30 Meeting

PRESIDENT’S MESSAGE | CHE LOPEZ
Just a few reminders. There won’t be a
general meeting in December, but
on January 23, 2018, the meeting will be
at the Seattle location of Daniel Smith.
Check the website, NWWS.org, for
schedules and dates of upcoming Seattle
and Bellevue meetings.
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The colors on the trees are changing. Fall
is in full swing and what a great couple
of general meetings we’ve had! Starting
with Kathy Collins painting demo in
September and, just last month a terrific
demo by Iain Stewart, our amazing
Waterworks juror. We are now kicking off
our Fall membership drive with our
“November Splash” general meeting on
11/28 (Start time is 6:30 p.m., so come
early!). Invite your friends and family for
this meeting because it has it all.
We will have four artists demonstrating
simultaneously: Jean Pratt Beouy, Molly
Murrah, Joe MacKechnie and Cheryl
Schmardebeck. Vendors like Daniel
Smith, Lebenzon Paintbrushes, Perfect
Palette, DiVinci Brushes, and others will
be showing and selling their product at
this event. There will be door-prizes and
plenty of energy in the room. If you are
not in the area be sure to log on to
Facebook on our Northwest Watercolor
Society page and watch the meeting on
FB LIVE!
Our “Members Only” exhibition,
“Waterworks”, opens October 24 and
runs through November 22 at Tsuga
Gallery in Bothell, Washington and was
juried by Iain Stewart. If you haven’t had
the chance to stop by, please do so. It is
an amazing showcase of NWWS talent.
The 78th Annual Open is fast
approaching with entries due in early
January, so please do not miss out on
another great exhibition opportunity.
Our juror will be the internationally
acclaimed Mark Mehaffey. Check out
Mark’s work at mehaffeygallery.com.
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Watercolor 101 / 102 & Teen Drawing
and Painting - Instructor
Kirkland Arts Center
Beginning Acrylics - Instructor
Pratt Fine Arts Center - Seattle
Website - The Art of Che Facebook - Art
of Che YouTube - Art of Che

NWWS Artist
Website Links
Add traffic to your website with a
link on the NWWS website. Members
can publish an image, artist’s
statement with a link to their
website for a $10 initial set-up fee
and $25 annual fee. An application
form is available on the NWWS
website under Membership/Join
select the Member Links
option. Renew now for November
2017-October 2018.

Questions?
Please contact Jodi Steele or Cheri
Connell at webmaster@nwws.org.

November Splash
Nor thwest Watercol or S oc iet y Mem b er sh ip D rive
NW WS G en eral Meetin g, Novem b er 2 8 , 6 :3 0 -9 :0 0 p m

What gives NWWS growth and energy are members just like you! Since 1939 the NWWS members have
been dedicated to the celebration of watercolor. Come join the celebration at our annual membership
drive, an evening of surprises, prizes and artists – a November Splash!
t

Each member who brings an artist who joins NWWS
during the November 28 meeting receives a free copy
of our NWWS book, “A Fluid Tradition.”

t

Guests who join NWWS at the meeting receive an
NWWS tote bag (supplies limited) and an NWWS apron.

Simultaneously splashing paint on paper will be four member artists — each painting in their own
style, yet each painting the same subject at the same time! NWWS welcomes a diversity of styles in watercolor and this is an opportunity to explore diﬀerent techniques and ask questions.

Guest Artists
Jean Pratt Beouy

Molly Murrah

Jean Works in watercolor, oil, acrylic, mixed
media and sculpts in wood and marble.
She has taught college and adult education for many years in southern California
and now in Kirkland. She currently teaches
watercolor, oil, and drawing.

Molly is an experienced watercolor artist,
workshop instructor and teacher. She was
past president of NWWS, and continues
to serve in numerous capacities. She is a
signature member of NWWS. Recently one
of her portraits was featured in SPLASH 18.

Joe Mac Kechnie

Cheryl Schmardebeck

Joe Mac Kechnie is a signature member of
NWWS. He teaches art workshops locally
and in Europe, and has won many national
art awards. Joe owns International Plein
Air Workshops dedicated to organizing
workshops in Europe and the US.

Cheryl has experienced many things, but
none better than when she is surrounded
by art, listening to opera and drawing. It is
for the love of art, music and science that
she has endeavored.

Benefits of being an NWWS member:
t
t
t

t
t
t
t

Discounted Fees on Workshops with
International Artists / Instructors
Reduced Exhibition Entry Fees
Monthly Educational Meetings / Demos

Bi-Monthly Newsletter, “Hot Press”
Video Library
Entrance in Members-Only Exhibitions
Enhanced Website Access

Lebenzon
Paintbrushes
Handmade Brushes

Representatives from the above companies will be at the meeting with product displays and prize drawings! Don’t miss this event!
For information on becoming an NWWS member or to renew your membership online, go to www.NWWS.org
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FOUR ON THE FLOOR | continued
JEAN PRATT BEUOY

MOLLY MURRAH

education for many years in
Southern California and now
in Kirkland. She currently
teaches watercolor, oil, and
drawing. “I love working in
any medium and all subjects.
Producing abstract/
conceptual keeps me focused
on the design elements and
composition. I also love
doing portraits, landscapes
and animals. There is so
much for the artist to explore
and I encourage my students
to try new subjects and
media and always search for
their own style.”

over 2,000 people around the
world. This experience led to
her discovery of her love for
teaching, and she has been
instructing watercolor
students in workshops and at
art supply stores and galleries
ever since. In September
2017, she taught a 4-day
portrait workshop for the
Fairbanks Watercolor Society
in Alaska. Also in 2017, one of
her portraits was featured in
SPLASH 18.

President of the society in
2013-2014.
Molly’s strengths as an artist
lie in composition, color
harmonies, and the
representation of light. These
skills have been greatly
enhanced by her many years
of experience as a graphic
designer.

JOE MAC KECHNIE
elusive, difficult to depict and
portray. Painting for him is
about sharing his view as he
witnesses and savors the
visual moment.

A Signature Member of the
Northwest Watercolor
Society, Molly is very involved
as a volunteer and served as

Educated in and successful
with traditional drawing and
painting techniques and
styles, he has always had a
love and curiosity for
contemporary and abstract
art. While still having a
representational and
identifiable component in his
recent works of art, he has
been pushing his art more
towards the abstract.
Joe starts a painting with

Molly Murrah – Country Girl

“non-objective” mark making.
During this phase of painting,
he focuses on design, big
shapes, values, color, rhythm
and movement. Once this is
done, he then proceeds to
incorporate more
representational elements
using reference materials,
Plein Air scenes or his
imagination, whether it be a
landscape, portrait or still life.
This approach relies heavily
on his intuitive nature and
past art training in different
mediums and styles.
Artist Joe Mac Kechnie is a
signature member of the
Pastel Society of America,
Northwest Watercolor
Society, Northwest Pastel
Society, and the Puget Sound
Group of NW Artists. He is a
proud member of the Portrait
Society of America, the Oil
Painters of America and has
served as president of the
Evergreen Association of Fine
Arts and president of the
Puget Sound Group of NW
Artists. Joe teaches art
workshops locally and in
Europe. Joe has
artworks in several
local galleries in the
Seattle area and
Alaska. And he has
had artworks in the
Butler Institute of
American Art in
Youngstown, Ohio
and the National Arts
Club, Grand Gallery
in New York, NY. Joe
has won many local
and national art
awards and has been
featured in
Southwest Art
magazine, American
Art Collector
magazine and
Continues on next page

Joe Mac Kechnie – Sketch 1

Cheryl Schmardebeck – Waiting
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FOUR ON THE FLOOR
continued

EDITORIAL | JEFF WATERS

Strokes of Genius. Joe is also
the owner of International
Plein Air Workshops, LLC,
which organizes Plein Air
workshops Europe and the
USA.

CHERYL
SCHMARDEBECK
She attended the University
of Akron because it was what
she could afford. Cheryl
ended up with a BS in Biology
and Chemistry and included
a couple of art classes along
the way – a drawing and a
life-drawing class. It was
challenging, exciting and
exhilarating from the very
beginning. She loved it. Then
one day she ran over to the
Cleveland Art Museum after a
lab class, and walked into a
place that was like “home,”
only it was a heavenly home
that she had never known. So
began her love of art (even
though she didn’t realize it at
the time).
Sometime later Cheryl
completed two years of art
studies at the University of
Akron and two years in
painting for an MFA at the
University of Oregon. From
then on it was work, work
and more work.
At first, it was in engineering
with geometry, problem
solving and acquired skill in
rotating 3-D objects. Only
now after retirement, can I
return to my passion. She still
loves painting and drawing,
especially her weekly life
drawing sessions. It is
challenging, exciting and
exhilarating. There is so much
to see, to do and to know.

Commission
Work
What do you do when a priest
you greatly respect says,
“We’d like to commission you
to paint images for the
Episcopal Diocesan
Convention. The subject is
bread and all the ingredients
required to make it. The
images will appear on all the
programs and literature.
There will be roughly a
thousand attendees?”
You smile broadly and say, “Of
course. When do you need it?”
Then you go home, lock
yourself in your studio and try
not to faint. How do you paint
yeast? They specifically did
not want labeled products.
I’ve included the paintings I
submitted. They seem quite
pleased with them.
I could easily have demurred,
stating that I was not
qualified. In truth, I suspect
that many of the challenges
we face as artists seem
overwhelming. I encourage
you to take on the tough
ones. That’s the way we grow.
You may surprise yourself.

Jeff
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Watercolor Portraits on DANIEL SMITH
Iridescent Gold Watercolor Ground
by Molly Murrah
Last spring, I was asked if I would do a summer demo at the
DANIEL SMITH Bellevue store. I have great fun doing DANIEL
SMITH demos, so I knew I would say “yes.”

paint the ground on your work with a brush, if you want to add
gold finishing touches.
Do realize that with a gold background, you are starting out
with a value already darker than plain white paper, so you need
to adjust your values and technique accordingly.

What I didn’t know was what I would demonstrate. One way I
keep myself growing as an artist is to make commitments that
will force me to learn something new — painting on DANIEL
SMITH’s Iridescent Gold Watercolor Ground was definitely
“something new.” I had only finished one painting on the
ground and was uncertain about the process at best, but true
to my leap-before-I-look approach to art, my demo — “GOLD
MAGIC: Portraits on DS Gold Watercolor Ground” — came to be.
I did two additional portraits on the gold ground before
presenting the demo.

The fascinating aspect of the gold ground is what happens
when you turn your painting at different angles to the light. At
one angle, light reflects off the unpainted gold areas creating
bright, iridescent highlights, but at another angle the light
seems completely absorbed. I find this play of light fascinating!
Under glass, the effect is diminished somewhat, which makes
me want to learn something else new… how to mount my
paintings on board and eliminate glass altogether!

First, I thinned the ground with a little bit of water and applied
one coat over the entire surface of my paper. After letting it dry
overnight, I then applied a second coat using perpendicular
strokes. The gold ground is made from Mica PW 20 and Iron
Oxides, suspended in an acrylic emulsion. Once it is dry it is
permanent, so I would suggest using separate brushes for the
ground to avoid ruining a favored brush. (On one of my
paintings, I used a foam edger for painting interior trim; you
can also use inexpensive foam brushes.) The gold ground is
water-soluble until dry, therefore cleanup is fairly easy. Just try
to get as much of the pigment off the brush as possible before
cleaning thoroughly with gentle soap and lukewarm water.

At my demo one of the attendees said he loved the gold
ground effect because it brought a “Renaissance look and feel”
to the work. I understand his comment — the light reflecting
off the iridescent gold adds great warmth, dimension and a
new, exciting look to your work. Try it… you’ll like it!
A painting of my
son, this was my
first attempt on the
gold ground. I was
tentative at first,
learning how the
pigments, paint
consistency and
brush strokes interacted with the gold
background. Done
on 140# Cold Press,
I was happily
surprised with the
outcome.

For my first portrait, I stretched 140# Cold Press paper on ½”
gator board (I usually stretch my paintings because I really
don’t like buckles!) and for the second painting, I applied the
ground to 140# Rough block paper. For the third I used 140#
Cold Press block paper. All worked fine, although the block
papers buckled quite a bit while the ground was wet, which
impeded smooth application. However, once dry, all the papers
lay perfectly flat. The ground adds weight to your paper,
making it feel a bit like heavy fabric. I love the feel of it.
I had worked my drawings out ahead of time then transferred
them to the coated paper using graphite wax-free transfer
paper, but you can create your own transfer paper by rubbing
graphite pencil on the back of tracing paper. You can also draw
directly on the ground, as well… it erases just fine.

The start of my
second painting on
the gold ground,
this one was
painted on 140#
Rough block
because I wanted to
see how the texture
aﬀected the ground
(made it somewhat
smoother). Note the
light, opaque highlights I applied right
from the start.

Painting on the gold is a bit of a challenge at first. Your brush
strokes apply the paint differently, and the water to pigment
ratio is important. If the paint is too thin, it doesn’t take well,
but if you get close to the consistency of cream, it’s fine.
The pigments I use for skin tones are light and pretty opaque
when not diluted with much water. (You can create the colors
you want for your portraits using DANIEL SMITH Watercolors
mixed with Titanium White Watercolor.) As opposed to painting
with thin, transparent pigments, this more opaque style is
especially suitable for the gold ground. Also, you can actually
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This is the painting I did at the
demo. The paper
had already been
stretched, the
ground applied,
and the drawing
transferred before
I started. The
painting was 75%
finished in about
an hour, and I
finished it later at
home. Such fun!
I like to see “personality” show up in my paintings as soon as possible, so I
usually paint faces first. At this stage, I wanted to get an idea of how the
lights and darks on the face played with each other.

MOLLY MURRAH
Molly Murrah discovered her love for art when she took her first
art classes in middle school. In college, she first majored in
math, but eventually graduated with a degree in fine art. After
college, Molly became a graphic designer, which helped hone
her skills in color and especially composition – something she
feels is extremely important for creating successful paintings.
Needing a creative outlet beyond her graphic design business,
in 2001 Molly seriously began her studies in watercolor.
“Painting in watercolor is a difficult process to master –
‘mistakes’ and problem areas can often be easily detected.
However, contrary to common belief, a high degree of control
can be maintained and, in my opinion, no other art form can
create the unique images you are able to achieve in the
medium. Water media techniques produce works that can be
luminous, fluid and mysterious, and “accidents” – if you
capitalize on them to support your vision and emotional intent
– often end up being the most surprisingly brilliant aspects of
your paintings.

Here I started laying in the darker values in the hair. I had already put in
most of the facial features and was beginning to get an idea of where the
iridescent gold would peek through the gaps in the overlaying pigments.

With the luminosity of the paint and paper, the myriad of
textures you can create, the infinite gradations of color, the
ability to paint realistically, abstractly and in every style in
between, painting in watercolor can keep an artist fascinated
and engaged for many years of joyful painting.”
Molly Murrah is a Signature member of Northwest Watercolor
Society (NWWS) and served as President in 2013-2014. NWWS
is one of the top watercolor societies in the United States. Molly
also teaches watercolor painting at all levels.
Website: MollyMurrah.com
This is the final painting. I reinforced the highlights where I wanted them,
added strokes of blue grey to the face and hair for extra punch, and even
brushed in additional gold ground for highlights in the hair.

Blog: MollyMurrah/blog

Printed with permission from Daniel Smith Artists’ Materials
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STORES
• Visiting Artists • 2017 • 2018 •
JOHN SALMINEN IN SEATTLE
WATERCOLOR:
REALISM THROUGH DESIGN
• Free Demo January 27, 2018,
11am-1pm
• 5-Day Workshop January 28-February 1,
2018, 10am-4:30pm, $625
STELLA CANFIELD IN SEATTLE
WATERCOLOR
• Free Demo February 3, 2018,
12noon-2pm
• 1-Day Workshop February 23, 2018,
9:30am-4pm, $85
• 2-Day Workshop February 24-25, 2018,
9:30am-4pm, $170
CAROL CARTER IN SEATTLE
WATERCOLOR
• Free Demo February 10, 2018,
11am-12:30pm
• 2-day Workshop February 11-12, 2018,
10am-4:30pm, $250
• 2-day Workshop February 13-14, 2018,
10am-4:30pm, $250
• 2-day Workshop February 16-17, 2018,
10am-4:30pm, $250
FRANK EBER IN SEATTLE
ATMOSPHERIC WATERCOLOR
• Free Demo March 10, 2018,
11am - 12:30pm
• 2-day Workshop March 8-9, 2018,
10am-4:30pm, $200
• 2-day Workshop March 11-12, 2018,
10am-4:30pm, $200

Call Stores for
details or to register.

ALVARO CASTAGNET IN SEATTLE
WATERCOLOR
• Free Demo Saturday, April 21, 2018,
11am-12:30pm
• 3-day Workshop April 18-20, 2018,
10am-4:30pm, $375
• 3-day Workshop April 23-25, 2018,
10am-4:30pm, $375

ANGUS MCEWAN IN SEATTLE
WATERCOLOR
• Free Demo! July 15, 2018, 11am-1pm
• 2-Day Workshop July 16-17, 2018,
10:30am-4:30pm, $250
• 3-Day Workshop July 18-20, 2018,
10:30am-4:30pm, $375

GEORGIA MANSUR IN SEATTLE
WATERCOLOR
• 2-Day Workshop #1: May 3-4, 2018,
10:30am-4:30pm, $250
• Free Demo! May 5, 2018,11am-1pm
• 2-Day Workshop #2: May 6-7, 2018,
10:30am-4:30pm, $250
• 2-Day Workshop #3: May 9-10, 2018,
10:30am-4:30pm, $250

GEORGE POLITIS IN SEATTLE
MIXED WATERMEDIA
• Free Demo! Mixed Watermedia or Pure
Watercolor? July 21, 2018, 11am-1pm
• 3-Day Workshop #1: Mixed WatermediaMaking the Most Out of It July 22-24,
2018, 10:30am-4:30pm, $375
• 3-Day Workshop #2: Conceptual
and Abstract Ideas in Modern Mixed
Watermedia July 26-28, 2018,
10:30am-4:30pm, $375

DAVID LOBENBERG IN SEATTLE
DRAWING & WATERCOLOR
• 1-Day Workshop: The Six Essential
Skill Sets of Drawing May 18, 2018,
10:30am-4:30pm, $125
• Free Demo: California Vibe! Watercolor
Portraiture May 19, 2018, 11am12:30pm
• 2-Day Workshop: California Vibe!
Watercolor Portraiture May 20-21, 2018,
10:30am-4:30pm, $250
BJORN BERNSTROM IN SEATTLE
WATERCOLOR
• Free Demo June 2, 2018, 11am-1pm
• 1-Day Workshop June 3, 2018,
10:30am-4:30pm, $135
• 2-Day Workshop June 4-5, 2018,
10:30am-4:30pm, $270

IAIN STEWART IN SEATTLE / New Dates
WATERCOLOR
• 1-Day Workshop: From Sketchbook to
Studio- Painting Light July 31, 2018
10:30am-4:30pm, $125
• 2-Day Workshop: From Sketchbook to
Studio- Painting Light August 1-2, 2018
10:30am-4:30pm, $250
WATCH FOR THESE EXCITING ARTISTS
IN 2018—REGISTER NOW!
CATHERINE GILL, APRIL 2018
BRENDA SWENSON, AUGUST 2018
RON STOCKE, AUGUST 2018
JEAN PEDERSON, SEPTEMBER 2018
JEAN HAINES, OCTOBER 2018
THOMAS SCHALLER, NOVEMBER 2018

SEATTLE STORE

BELLEVUE/REDMOND STORE

4150 First Avenue South • (206) 223-9599
Two miles south of Safeco Field

15112 NE 24th Street • (425) 643-1781
Northeast of the Overlake Sears

www.danielsmithstores.com

YOUR BOARD IS BUSY AND BACK TO WORK!
We are so lucky to have this bright, thoughtful group of
men and women serving on the board to promote the
wonder of watercolor and NWWS. For several months, the
board has been researching and discussing how the
speed of change in our world is aﬀecting our organization (and other arts organizations) right now and into the
future. We want to maintain the legacies that serve us
well and integrate new ways to reach out that didn’t exist
“before”. We know the human desire to belong to a group
like ours and its emotional rewards hasn’t changed, but
the means of engagement have, are, and will continue to
morph. All membership organizations are recognizing
that they must adapt to thrive, and we enthusiastically
choose to thrive!

FACEBOOK CHALLENGE: Shirley Jordan began a
monthly challenge on our FACEBOOK MEMBERS page.
Those who took the 1st challenge agreed it certainly was
just that, but all agreed that they learned a lot—possibly
some cursing was involved—and didn’t burn their
brushes. Join the challenge, put your own twist on it,
and let’s enjoy everyone’s interpretation of the same
subject.
UPDATED LOGO: We have loved the current logo for
many years; however, as a mark representing both our
past and our future, it is a good time for it to be
refreshed.
Pencils ready? Members may submit designs for consideration, keeping in mind that we want to retain a
connection to the current logo while modernizing it.
We’ll introduce the updated logo at the same time as
the new website. More information about submissions
will come your way, but now you have a head start!

How do we include the growing number of artists who
prefer to use their handheld devices to get news & information, shop, connect, communicate, and also want to
be an active part of an organization like NWWS? How do
we oﬀer a variety of ways to connect so artists of all ages
with many connectivity options enjoy the value of
membership? Can we find time eﬃciencies for geographically scattered volunteers to hold virtual meetings, and
will those same means allow volunteers to help out even
when they live far away? Naturally there is a high stack of
exciting ideas from a creative group like ours, so we’ll
implement as time and volunteerism allows. Today, take
note of our areas of focus, and bear with us as we venture
forth.

NEW! PIZZA & PAINT: Organizing soon as a once a
month day of casual painting and pizza delivery in either
the Seattle or Bellevue Daniel Smith stores. You might
work on Jeﬀ Waters’ Hotpress challenge, the Facebook
challenge, or anything other painting in progress. The
intention is to gather together locally, chip in for the
pizza delivery, talk, laugh, and paint. We’ll vary both the
painting days and times. Some artists aren’t able to
attend our evening meetings so this will be a great
monthly daytime get-together and works well if either
five, a one-pizza group, or fifty, a bunch ‘o pizzas group,
participate.

REAL TIME MEETING: Our first FACEBOOK LIVE was
successful beyond expectations at the September meeting. Viewers from all over the country watched our meeting and Kathy Collins’ demonstration. In turn, many
shared it with others. Thank you to Renee St. Peter whose
flying fingers responded to each and every of the many,
many comments that flew our way during the meeting.
We’ll work the bugs out of this and viewership will
increase as it becomes part of artists monthly schedule.
See! Instant and easy modern us!

NEW, TOO! All 3 locations of PHOENIX ART & RESTORATION now oﬀer our NWWS members a 15% discount on
custom framing orders. Be sure to have your new
membership card ready to show them. Find a store near
you in Issaquah, Redmond, or Seattle at
www.phoenixartrestoration.com. Thank you, Phoenix,
for your generosity.

SOCIAL MEDIA: We have great and growing participation
in INSTAGRAM, FACEBOOK, TWITTER, AND PINTEREST.
An NWWS member is dedicated to keeping news fresh
and fabulous on each. INSTAGRAM is youngest for us. We
love seeing your most recent paintings and sharing
sketches while you travel, so please share and keep sharing your latest. # Northwest Watercolor Society.

YOUR TURN: The recent survey helped shape the NWWS
priorities and the board continues to refer to it. We still
want to hear your comments and ideas. We know you’re
always thinking, “I wish they would _________”. Fill in
the blank and email your constructive thoughts to us at
dlroskopf@gmail.com . We’re listening and just an email
away!
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CLOUD NINE

Setting up a Business
As I have been working on opening Cloud 9 Art School (lifelong
dream!), I’ve had the luxury of buying studio furniture, art
supplies, art books, props for drawing and painting, all those
things artists long to have! What a joy! I see some great prop or
table and think. Should I get it? Then I remember, “it’s for the
school!” and in the cart, it goes!

Many policies will not only cover you and your students. They
will cover your art supplies, property, and sometimes even your
artwork should anything get damaged or stolen.
Consult an insurance broker to determine what types of
insurance you need. These may include:
PROPERTY: Covers fire and other loss to buildings, building
contents, inventory and home-based businesses. Add-ons such
as business interruption insurance can expand this coverage.

There have also been those practical purchases which are not
as fun but necessary. Rolls and rolls of paper towels, cleaning
supplies, business cards. And insurance. These are adult things.
The most adult thing of all is insurance. Not real motivating,
right? Something you buy hoping to never use.

LIABILITY: Covers bodily injury and property damage to
others caused by accidents.
MOTOR VEHICLE: Covers bodily injury and property damage
resulting from the business use of your motor vehicles, such as
if an employee drives a company van to make deliveries.

Yet, we have all heard the cautionary tales about someone who
did not buy insurance and lost everything to an unforeseen
event. (Bothell’s fire on Main Street which burned down
numerous businesses in 2016). So yes, if you have your own
business, get that business insurance!

UMBRELLA LIABILITY: Provides additional liability insurance
above the limits in your basic automobile and general liability
policies.

But what if you don’t own a business? What if you are an
independent contractor, teaching at various locations; do you
still need insurance?

WORKER’S COMPENSATION: Covers injuries, death and loss
of wages to workers injured on the job, including the owner,
and protects you against employee lawsuits for damages.

As it turns out, yes you do.

HEALTH: If you don’t have health insurance, you need to look
into private health insurance options before going into
business for yourself.

You need liability insurance. That’s what covers you from claims
from one of your students getting hurt in your class or
damaging property at a school where you are teaching. Yep,
better get that.

LIFE: Many business partners buy “key man” life insurance on
the partners in the business. If one owner dies, the proceeds
enable the surviving partners to buy his or her share from the
heirs.

Though it may not be something that you have considered as
an independent teaching artist, general liability insurance is an
important professional asset. While a school will likely have
some resources at its disposal should a legal situation arise, for
the individual teacher who is not an employee, there is little
more than your savings account standing between you and an
insurance claim.

Be a professional. Get insurance. Then go back to shopping for
the fun stuff!
Charlene Collins Freeman, NWWS
Fine Art
www.charlenecollinsfreeman.com

Editor’s note: This may be covered by your homeowner’s insurance.
Check with your agent.
So many professions require expensive certifications and
licenses and legally also require individual good, liability
insurance that costs about $400/year. That’s about $35/month.
Set yourself up right.
Most schools and venues will not include you in their liability
insurance coverage: most will require that you show a
certificate of insurance with them listed as additional insured
as proof of your own coverage. Even if no one is currently
requesting that you carry this insurance, it is an incredibly
valuable thing to have: spending $400 on a policy now is much
better than a $400,000 claim in the future.
Carrying insurance will also open up your options for teaching
in more places: you’ll never have to say no to an opportunity
again because of your lack of insurance coverage.
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OPPORTUNITIES

MEMBER NEWS

CLOUD 9 TOURS
I am a local art instructor and owner of Cloud 9 Art School in
Bothell, Washington. I also take groups of adult art students to
Europe every year for art classes and travel. After organizing
half a dozen workshops, I co-founded a company, World Tours
Studio, to help other artists set up their own travel workshops
to Europe and across the US.
World Tours Studio is headquartered in Verona, Italy with a staff
that can expertly research and book accommodations, ground
transportation and activities for groups. World Tours Studio
also has an office at Cloud 9, in Bothell where I am happy to
help you create the workshop you want to lead.
I would like to get the word out to your artists and let them
know about the services I offer. Artists and writers have been
booking workshops with us to ease the workload. They provide
dates and destinations and we do the rest, putting together a
package that then the artists can offer to their students. We
take care of all the logistics while artists are freed up to put
together their curriculum and fill their workshops.

SANDRA PEARCE’S painting, Dawn to Dusk, took Third Place
Overall in the Washington County (OR) Plein Air 2017. The
painting and other winners are in a month-long show at
Sequoia Gallery in Hillsboro.

Our website is at www.worldtoursstudio.com. We have
organized unique opportunities of study and travel for
numerous U.S. universities, businesses, artists and writers. I
would welcome the opportunity to talk with you about
possible ways we could work together to create art adventures
both abroad and throughout the US.

Bringing
Art to
Kids

If this is something that holds some interest to you, please let
me know. I would welcome the opportunity to come in and
talk in person.
Charlene Collins Freeman, NWWS
Owner & Art Instructor
Cloud 9 Art School
18414 103rd Ave NE
Bothell, WA 98011
www.cloud9artschool.com

TED NUTTALL, PAINTING THE FIGURE FROM
PHOTOGRAPHS

The NWWS Foundation was established to assist,
encourage, promote and advance the visual arts in the
Pacific Northwest. One way is to promote art in the
schools. A limited number of grants are offered each year
by NWWF to volunteers and teachers working in school art
programs. The Art for Kids grant application is on our
website. Here are some other ideas to promote art for kids.

Ted Nuttall will teach “Painting the Figure from Photographs”
workshop, Monday – Friday

• Donate extra supplies from home to art programs in
schools.

June 11-15, 2018. $725 by April 11, 2017 with minimum
14 students registered. $775 after April 11, 2018. A maximum
of 15 students will be allowed to register for this workshop.

• Mentor a young artist
• Encourage young relatives with art supply gifts.
• Tell art majors about our scholarship

This workshop is a smaller minimum/maximum student
registrations allowed than most of Ted’s workshops, so that you
may enjoy premium working time with Ted! A deposit of $400
received by April 11, 2018 holds your place in class, with the
balance of $325 due on April 11, 2018.

• Share your expertise with young artists.
• Invite new artists to NWWS and other club meetings
• Help young artists with competition submissions
• Donate books to schools

Contact Sue at Cascade Fine Art Workshops.
info@CascadeFineArtWorkshops.com
www.cascadefineartworkshops.com
541-408-5524

• Volunteer to demonstrate at colleges and high schools
• Help a student with tuition for school and classes
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Making Color Sing – Jeanne Dobie. Wonderful book on the
transparency of watercolor, glazing and color combinations.
Very powerful section on luminous grays.

BOOK REVIEW

Interpreting The Figure In Watercolor – Don Andrews.
Breathtakingly beautiful book by the master of the nude. This is
a tasteful coffee table book as well as a wonderful primer on
figure painting. Until very recently, it was out of print with
uncirculated copies selling for $4,500. It has been reissued by
Don in both hard cover and paperback and is readily available
at his website.

How to Paint Skies
BY GEOFF KERSEY
For nearly twenty years, I have
read literally hundreds of
books on watercolor and
assembled a list of those few I
found the most useful. I have
published that list several
times. Here it is again.

The Watercolor Artist’s Guide to Exceptional Color – Jan Hart.
Just published by my friend, Jan, I am fortunate to have an
autographed first edition. Jan is the recognized master of color
schemes and color mixing. Jan claims that the only transparent
primaries are Cobalt Blue, Aurelian Yellow and Rose Madder
Genuine. Many of my paintings are built on this triad. Parts of
the book are quite technical. Many of the illustrations are taken
from a magical workshop I attended last year. “Everything just
came together in that one.” Jan Hart.

Today, I am adding another.
How to Paint Skies by British
watercolorist, Geoff Kersey is a
brilliant, step-by-step,
presentation of techniques for
creating exciting skies.

Watercolor Fix-It Book – Tony Van Hasselt & Judi Wagner.
Application of the eight essential building blocks of
composition to watercolor painting. Take your paintings from
“Nice watercolor.” To “Wow!” Great book for all levels.

Occasionally, he applies these
processes to water. Lightly
brushing the side of a candle across the paper before applying
paint leaves the high points of the sheet protected. Color
spreads only in the valleys beneath. This is the opposite of dry
brush and produces stunning sparkle effects on lakes and bays.

Drawing From the Right Side of The Brain – Betty Edwards. The
recognized course in intuitive drawing. Fun stuff!

Kersey mixes Naples Yellow and Quinacridone Gold for a soft
glow at the horizon. I prefer Quin Gold and Aurelian because
Naples Yellow is opaque. Try both. His cloud effects are
amazing.

How to Make a Watercolor Paint Itself – Nita Engle.
Experimental techniques for achieving realistic effects. Great
source of ideas for simplifying very complicated and startling
effects

My only criticism is that his skies are less intense than I would
like. I’d strengthen the colors, slightly.

The Art of Perspective – Phil Metzger. Great book on
perspective and making your paintings look natural. Good tips.
Wonderful illustrations.

How to Paint Skies is published by Search Press and is available
through Amazon. $19.38.

Watercolor Free and Easy – Eric Wiegardt. This is the bible of
painting loosely. Eric is the great master from Long Beach,
Washington and one of the nicest guys on the planet. He writes
a column for each edition of Hot Press. (The newsletter of the
Northwest Watercolor Society.)

Watercolor Reading list
Everything You Ever Wanted To Know About Watercolor –
Edited by Marian Appellof. This is a compilation of articles, each
written by a master of the particular subject. Readily available
paperback - easily readable, this book is a great place to start.

Powerful Watercolor Landscapes – Catherine Gill and Beth
Means. Brilliant restatement of principals of landscape
painting. Cathe’s simplification of shapes and scenes will
revolutionize your work and drive your painting to a whole,
new level. It is imperative that you read this carefully if you
intend to paint landscapes. Spiral bound for easy layout.

Complete Guide to Watercolor Painting – Edgar A. Whitney. This
is the master! Ed Whitney revolutionized painting and
teaching, primarily by insisting on solid composition. His name
is spoken in hushed tones in watercolor meetings.

The Simple Secret to Better Painting – Greg Albert. Despite title,
an excellent, sophisticated tome on composition. Must read.

Learn Watercolor the Edgar Whitney Way – Ron Ranson. This is
Ed Whitney explained and translated, by his principal disciple,
into language the masses can understand. Ranson is a native of
England and recently moved to Oregon. I painted with him for
a week, last year. This beautiful book contains sections written
by Ed’s students, who are now the great names in Watercolor.

The Joy of Watercolor – David Millard. Use of sketchbook as
workbook. Don’t just paint, think! Redesign. Just because the
barn is red, doesn’t mean you have to paint it red. Thoughtful,
creative, well worth study.
Keys to Drawing – Bert Dodson. Basics of drawing. Excellent
overview.

Conversations in Paint – Charles Dunn. This brilliantly
organized tome lays out basic tenants on the left page – then
illustrates them on the right-hand page. Can be heavy slogging
but very valuable. Not for the novice.

African Watercolours – Hazel Soan. Just for the beauty of it.
Magnificent, loose technique full of light. African animals.
Breathtaking.
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EDITOR’S CONTEST WINNERS

Ten entries! Fantastic. Great variety and creativity. Thank you to all who entered.
3rd Place:
Molly Murrah
for the
charming,
sun-lit portrait
of a child.

1st Place: Debbie Roskopf
for her brilliant self-portrait.
Not an easy thing to do. Not
only is it an excellent likeness,
there is something hauntingly profound in that gaze.

2nd Place: Rochelle Weidner
for the delightfully whimsical
“When I Wear Purple”.

HM – Linda Wentz

HM – Roger Baker

HM – Corine McWilliams

HM – Lisa DaBaets

HM – Karen Robinette

NOV.-DEC. EDITOR’S CONTEST
Paint bread. See the editorial then paint your own
interpretation of bread. Send your effort to
jeffrey.waters@comcast.net.

HM –April Ferry
HM – Che Lopez

14

WIEGARDT ON WATERCOLOR
“Alizarin Crimson is a fugitive color that
can be synthetically made from…” Carl
shot-gunned again with another full
history. During a pause, I tried to say
something about Arches Paper, but he
announced “The rag content is 100%
and made in France with…..” I was
beginning to realize that maybe
Brittanica Carl was full of information.

A SPECIAL WORKSHOP
EXPERIENCE

On Tuesday Brittanica Carl and I began
the morning session, and after my brief
demo the students attempted their own
subject matter. All was going well until I
heard some foul language loudly
proclaimed.

“Cadmium Red,” I began, is primarily-“
“Cadmium Red is an opaque pigment
mined chiefly in the region of…..”
interrupted a mature gentleman on my
right. He continued and gave us the
whole five-minute history of this
fascinating pigment.
“Yes, thank you, Carl,” when it was my
turn, “in fact, Alizarin Crimson is-“

“I don’t care about the darks!” she
barked. “All I care about is getting my
feelings down on the paper. I want
melancholy feelings, feelings of
electricity, and feelings of compassion…
.I want my inner self to be released….”
and we went from planet earth to
Jupiter and back four times before I
could get her feet on the ground.

Thursday, I had to unfortunately cut
Brittanica Carl’s presentation short so
there would be enough time for my
demo. I deftly demonstrated how to
load the brush properly for a sweeping
wash of color.

One particular early workshop was in
Scottsdale, Arizona. It was a small class
of just a few students, but I hoped it
would be a pleasant escape from the
dreary Pacific Northwest, which we all
tend to get a little tired of by March.

Monday morning started out with the
typical introductions. I felt a brief history
of our materials would be a good segue
before my dazzling demo.

“Your painting is coming along fine, but I
think you could use a few darks,” I
encouraged.

“Uh, I think you could use some darks,” I
added.

My book, Watercolor Free & Easy was
released by North Light Publishing in
1996. It helped to broaden my exposure
as a workshop instructor, and I soon was
conducting workshops to students from
across the US.

On the first day the students marched
into class with Watercolor Free & Easy
tucked into their pile of materials. I was
relieved to see that they did a little
homework and would be familiar with
my way of painting, an invigorating
week of all of us being on the same
page. One woman approached me and
announced that she was 85 years old
and was going to learn to paint!

back of the room that seemed to be
having some difficulty. Maybe i could
get her going in the right direction, I
thought.

Just before noon, I noticed a rather quiet
student hunched over a piece of Arches
watercolor paper that couldn’t have
been larger than 4x4 inches. Upon closer
Continued on next page

“Why you dirty $#&^*@@!,” proclaimed a
student. I thought a fight had started
until I realized it was coming from
Grandma; however, she was staring at
her painting.
“May I help you?” I asked gingerly on her
right.
“This painting is a piece of #@%***!,” she
snarled at me. I helped her out what
little I could, but walked away with a
new awareness of what goes on in a
Grandmother’s mind.
On Wednesday, Brittanica Carl did a fine
job of opening up the class with his
knowledge of it all. All went well until I
noticed this little wisp of a woman in the
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American Watercolor Society Gold Medal of Honor

Original Watercolors and Acrylics
WATERCOLOR WORKSHOPS
Oahu, Hawaii 1/20 -28/2018
Contact: watercolors@ericwiegardt.com
Scottsdale, AZ 2/12 - 16/ 2018
Contact: scottsdaleartschool.org
Kent, WA 2/19 - 22/ 2018
Contact: JoSakiArt@hotmail.com
Centralia, WA 3/5 - 8/ 2018
Contact: creativespace@therectanglegallery.com
Walla Walla, WA 3/26 - 30/ 2018
Contact: kfw@bmi.net
Long Beach, Wa 5/7-11 ; 7/9-13 ; 8/13-17/2018
Contact: watercolors@ericwiegardt.com
Specials every Month
Books, DVD´s, Art Supplies

www.ericwiegardt.com
(360) 665-5976
watercolors@ericwiegardt.com

WIEGARDT ON WATERCOLOR
continued
examination, I noticed he was white
knuckling what looked like could be a
brush, but it was more like a reed with, I
think, what could have been no more
than a few nostril hairs.
“Uh, John, you might want to try a larger
piece of paper and a larger brush,” I
ventured.
“I don’t care about your brushes, I don’t
like your style of painting, nor do I like
your paintings! I am a botanical painter!”
And with that he jammed his nose back
onto the postcard and continued
painting the vein on his extraordinary
leaf.
I think lunch time came early that day.
That evening I had dinner with a student

who seemed to be quite well versed in
the workshop community, at least more
so than me, and he asked me if this was
a typical workshop, students and all.
“Uh, I am not sure,” I choked.
Friday, I heard Brittanica Carl did a fine
job opening the class, as I was eating
bagels in the student lounge. The
students attacked their paintings, and
before long another verbal eruption
began.
“You dirty &*%$#”, shot from across the
room. But it was not Grandma, to my
surprise! It was Ms. Feelings! Her
feelings tanked! She got on the wrong
side of the feelings spectrum! I found a
reason to visit the men’s room.
We finally made it to 4:30, and I thanked
the students for attending my workshop
as they exited. However, Grandma came

up to me, shoved her nose in my face,
and growled, “Free and Easy, my A**. I’ll
be back! “
I never saw her again.
Note: For some time afterwards, I would
enter a class, wondering who was going
to try to hijack my lesson, who was
going to swear, and who was going to
hate my paintings. I later realized, after
teaching numerous students over the
years, that this workshop was an
aberration created by some unknown
forces beyond my capabilities to
understand. I have taught thousands of
inquisitive students since, and they have
each been a joy.
Editor’s note: This is the final article in the
Wiegardt on Watercolor series. It is number
61 in the long running canon. I want to
express my deepest gratitude to Eric for his
generous contribution.

LEBENZON PAINTBRUSHES
I make paintbrushes for artists. Each brush
is hand made to the highest standards. I
have exhibited my brushes at top juried
Arts Festivals across the western USA such
as the Bellevue Festival of the Arts, and
the Sausalito Art Festival, and at wellknown artist specialty events such as the
International Lettering Arts Conference,
and the National Council on Education for
the Ceramic Arts annual conference. My
recent exhibit history is at my web site,
which is http://lebenzonpaintbrushes.com.
My brushes represent the current state of
a roughly 30-year long tradition of innovative hand- made paint brush creations
by my family. Many people say my
brushes are beautiful works of art that are

Extra Large White Synthetic
With Narrow Handle

designed to make beautiful works of art!
My brushes have gorgeous bamboo
handles selected for balance, feel, and
beauty. The bristles are made from select
hairs from Deer, Elk, Fox, Goat, Pony,
Kolinsky & Russian Sable, Moose, Sabeline,
or synthetic fibers. I also blend bristle
materials. In addition, I offer large pieces of
high quality reusable art and calligraphy
practice cloth that works with water
instead of ink and which can be used
thousands of times! Pricing for my brushes
starts at $15.
The brushes are based on calligraphy
brushes and offer expressive and nuanced
capabilities for all types of ink, watercolor,
acrylic, paint, glaze, and oxide applications.

Small Soft Brush Watercolor
& Acrylic Set

Small Goat Synthetic
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Some use my synthetic brushes for Batik,
Encaustic and oil work.
My brushes have received a lot of praise!
Some artists have told me they
abandoned all their other brushes after
using mine. Some told me my brushes
have helped change their life and others
have said my brushes helped to shape
their children’s lives. That is a very high
honor!
I will be at the November 28 Northwest
Watercolor Society meeting with my
exhibit and you are warmly invited to try
any of the brushes I offer with my reusable
practice cloth. This is an excellent opportunity to see the remarkable capabilities a
great brush can put in your hand.

Mid Size Wangi Family

Lebenzon-Wangi With
Goat-Synthetic Bristles

A Brush with Art
Northwest Watercolor Society
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