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November Program – Linda Ann Vorobik
Linda Ann Vorobik, botanist,
editor, and illustrator of
numerous botanical
publications, cherishes all three
west coast states as her
“botanical home”. She holds a
PhD from the University of
Oregon, Eugene, and conducts
field research and teaches in the
Siskiyou Mountains of
southwestern Oregon. She is
affiliated with the herbaria at the
University of California at
Berkeley, and the University of Washington, Seattle.
Linda lives at her family home on Lopez Island,
Washington. Most of her work is published in scientific
books and journals, but her greatest artistic passion is
working in color, as botanical watercolors, and more
recently, as hand-painted silk scarves.
Linda holds BA, Biology with Math Minor, Magna Cum
Laude. 1977. Western Washington University, Bellingham
and a PhD, Biology. 1985. University of Oregon, Eugene. Her
dissertation was Hybridization and reproductive isolation
between sympatric Arabis (Cruciferae) in southwestern
Oregon.

A Flora of Santa Cruz Island, 1994, by S. Junak et al. (Vorobik
is sole illustrator).
The Jepson Manual: Higher Plants of California, 1993, edited
by J. Hickman.
Mountain Plants of the Pacific Northwest, 1995, by R.J. Taylor
and G.W. Douglas.
Morphology and Evolution of Vascular Plants, 1989, by E.M.
Gifford and A.S. Foster.
For additional information about Linda’s shows, artwork,
seminars, workshops, and field trips, see:
www.VorobikBotanicalArt.com.

Selected Books with Vorobik
Illustrations:
The Jepson Manual: Vascular Plants of California, 2012,
edited by B. Baldwin et al.
Flora North America, Volume 24 & 25, 2003 & 2007, edited by
M. Barkworth, et al. and FNA Editorial Board.
The Jepson Desert Manual: Vascular Plants of Southeastern
California, 2002, edited by B. Baldwin, et al.
A Flora of San Nicolas Island, 2008, by S. Junak et al.
(Vorobik is sole illustrator).
Polystichum, ©Linda Ann Vorobik

Upcoming Membership Meeting • November 26, Linda Ann Vorobik
There is no December Meeting
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting
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In trying to figure out what to write
about for the latest issue of Hot Press,
one thought came to mind almost
immediately: to become a successful
artist, it is essential for each of us to
have a suitable balance between rightbrain and left-brain activities. It’s not
enough to be a fabulous painter. You –
or a partner you work with – must have
definite skills in the business of art as
well. I know what you’re thinking…
simple to say, hard to do.
Ray Pfortner, our presenter at the
September general meeting, brought
this notion home to me during his
fantastic presentation. The rational,
logical, analytical and even
mathematical aspects of our personality
are very important to cultivate and
nurture if we want to take advantage of
the many options available for
marketing our work and surviving as
artists. In other words, left-brain
activities are just as important for us as
they are for someone running an auto
parts store, grocery store, real estate
office, doctor’s office, or any other more
“traditional” business.
To create a successful business for
our art, we need to visualize where we
want to be in our “career” and
formulate a simple business plan to get
there. We need to set goals; gather and
allocate funding; develop contact lists for
buying and selling our work; attend
classes and seminars; create a marketing
plan; use a spreadsheet to chart goals

and keep track of where we are along
the way. In short, we need to get
organized!
This feels like an almost impossible
task to many artists who consider themselves to be completely right-brained,
but the truth is, we already know how to
do this. We have learned it in our years
of practicing our craft and we demonstrate it when we plan and execute each
and every painting: we research our files
to find a subject or series of subjects
that move us; we plan the composition;
decide on the palette of colors; create a
strategy for the lights and darks; and
figure out what we have to do to get
from Point A to Point B in the painting
process. And, after every step, we
analyze where we are and what we need
to do next to complete our vision. In
other words, we get organized!
So make an effort to dispel your
notion of yourself as a completely rightbrain artist with no talent for left-brain
activities! Stop putting up obstacles that
keep you from taking the steps so
fundamental to organizing and running
a successful art business. Don’t let your
inner resistance become your excuse.
Stephen Pressfield, author of The War of
Art: Break Through the Blocks and Win
Your Inner Creative Battles wrote,
“Resistance is not a peripheral
opponent. Resistance arises from
within. It is self-generated and selfperpetuated. Resistance is the enemy
within.”
Subdue your enemy within and win
your war. You already have the
organizational skills, you just have to
realize it and apply them in the arena
that can make all the difference in
realizing your dreams.
– Molly Murrah

Jeffrey Waters Hot Press Editor
Hot Press’s original editor is back
after a year of serving as our
NWWS President. Charlene will
stay on as feature editor. Please
send all submissions to Jeff Waters
at jeffrey.waters@comcast.net.

Editorial
represented. They explained their
merchandise and gave away samples of
their materials. Winsor and Newton’s
chemist attended and lectured about
their process. He is particularly proud of
their Brown Madder which is
surprisingly vibrant and almost
indistinguishable from Quinacridone
Scarlet.
In a perfect world, this will become
an annual event.
Tip: Do not miss the President’s
letter in this edition. It is a stunner!
– Jeff Waters

Faux Lavender
As you may know, I have become
enamored with Holbein’s Lavender. It is
a rich, slightly opaque, true lavender of
stunning beauty. Use it for skies, water
etc. Touch it in a few places with Rose
Madder Genuine, Cobalt Blue or
Cerulean to avoid monotony. Here are
two recent paintings featuring Holbein
Lavender.
This lovely color can be difficult to
find. A few stores carry it in tiny tubes
for an exorbitant price. Dick Blick on
Broadway in Seattle has it in larger
sizes.
Enter, Anita East of Daniel Smith’s
Bellevue store. This delightful lady is a
genuine expert in pigments and color
chemistry. I have enjoyed many

Anita’s Mix

conversations with her on light-fastness,
pigment mixing and color theory. Anita
knows her stuff!
Anita loves a challenge. She has
produced a lavender, virtually
indistinguishable from Holbein’s by
blending, in roughly equal proportions,
Daniel Smith Ultramarine Blue and
their Ultramarine Red producing a rich
purple then adding Titanium White to
lighten the mix and emulate the slightly
chalky, almost pastel character of the
Holbein.
The beauty of this system is the
ability to tip the hue toward red or blue
without losing the lushness of the color.
Speaking of Daniel Smith; they
recently held a wonderful Vendor’s Fair
at their Seattle store. Many of their
product manufacturers were
Jeff Waters– Blue Wheelbarrow

Tsuga Offers NWWS Discount!
Tsuga Fine Art & Framing (formerly Kaewyn Gallery/
Framewright) in Bothell, WA offers a 20% discount on
all custom framing and framing supplies — frames,
archival mats, glass and archival backing — to NWWS
members. If you have masterpieces to frame — and
we know you do — Ken Stodola at Tsuga will do a
fantastic job for you!
Tsuga Fine Art & Framing will also be the home for
our 2013 Waterworks Exhibition and will be hosting
our Opening Reception and Awards Ceremony on
Thursday evening, October 24th from 6:00—8:00 p.m.
We had wonderful entries in Waterworks this year,
and the exhibition should not be missed.

Jeff Waters–
Southwest
Barn

Tsuga Fine Art & Framing is a tremendous
supporter of NWWS and its members… we extend
our heartfelt thanks!
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International OOpen
pen Exhibition
2014 NWWS International
April 19 – June 6, 2014
The American Art Company
1126 Broadway Plaza, Tacoma, WA 98402

Q

800-753-2278

The prospectus for the Northwest Watercolor Society’s 74th Annual
International Open Exhibition is now posted for download on our
website as well as reproduced in this newsletter. Over $10,000 in prizes
and awards are anticipated. Top cash awards are $2,000 for First Place,
$1,250 for Second Place, and $750 for Third Place.
Our juror for the 2014 Open will be Donna Zagotta (donnazagotta.com).
gouache in a unique style reminiscent of many modern oil and acrylic
painters today. She is a very popular workshop instructor and writes an
informative blog on her website.

April Showers – Donna Zagotta

Please visit www
www.NWWS.org
w.NWWS.org to view critical exhibition dates and
download the prospectus. Our online entry process is now available for
entry and the entry deadline is Januray 11, 2014. Join us for the 74th
International Open Exhibition!

Member Links on the
Northwest Watercolor
Society Website
Add traffic to your website
with a link on the NWWS
website. Members can
publish an image, an artist’s
statement plus their website
link for a $10 initial set up
and $25 per year fee. An
application form is available
on the NWWS website under
the Contacts, Member links
menu. Please contact
Cheri Connell at
smartdecision49@gmail.com
with any questions.

The Northwest Watercolor
Foundation is a nonprofit arm of
the Northwest Watercolor Society.
One of the purposes of the
Foundation is to foster the love of
art in young people. The
Foundation awards small grants up
to $50 per person for
reimbursement of supplies for art
programs paid by teachers in the
area schools.
Pass the word on about this
program to a school or teacher
near you. There is a $200 per
school annual limit. The awards are
made at the discretion of the
Foundation board from the
applications received. Visit the
NWWS website for more
information or contact Charlene
Burley charnabe@aol.com.

Congratulations to our
newest signature member,
Stephanie Bower.
Some of you may
remember her enlightened
lecture on perspective at
the Samish Paint Out,
several years ago.
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Member News

Suze Woolf – Cliffs on the East Side

Anita Ztmolka-Amrhein – Flight of Fancy #3

Flight of Fancy #3, a watercolor by signature member Anita
Zymolka-Amrhein, is one of 260 paintings that have been
selected out of 2,825 entries from 54 countries for the 2013
Shenzhen International Watercolor Biennial Exhibition in
Shenzhen, China.

Suze Woolf – Looking Up Canyon

Suze Woolf’s show “Inspired by Zion,” is currently
at University Hospital, University of Washington Medical
Center, Seattle. Her favorite work from her residency in Zion
National Park last fall has been installed in the second-floor
corridor between the Main Hospital and the Outpatient
Surgery Pavilion, sometimes called “the link.” Those 21 pieces
will be there until sometime in February.
She will be Artist-in-Residence in the North Cascades
National Park, in tiny Stehekin, Washington, at the head of
Lake Chelan. She will be hiking through the area’s numerous
recently burned-over areas and painting from mid-September
to mid-October. Look for future exhibits and talks about that
residency in 2014.
Suze won jurors Jason Huff and Jonathan Wood‘s best in
show award for The Topography of Fire at the Pacific
Northwest Fine Arts Competition.
Paul Tunkis of Livingston, Montana won first place in
February 2013 Hockaday Museum of Art’s competition for
emerging Montana artists entitled “Catch the Vision: From
Dreams to Discovery” in Kalispell, MT. First prize in the
competition is a one-man show to be held October 17 –
November 23, 2013 at the Hockaday Museum of Art. Paul
Tunkis has titled his show, “The Uncommon Eye – Impressions of a Montana Outdoorsman”. www.paultunkis.com.
Kris Preslan, NWS, TWSA, WAS-H, has just received
signature status at Watercolor West’s 45th Juried International
Transparent Watercolor Society, juried by Ratindra Das. Her
painting United Colors of Venice is in the exhibition in Brea,
CA through December 15th.

Opportunities
Watercolor Society of Oregon
November 10-13, 2013 Color Study—Triads Workshop. Learn
to paint using a limited palette. Mix glowing colors without
creating mud. Scott Crane (scott@menucha.org) 503-6952243 - www.menucha.org/programs.
The Wandering Watercolorist: A Collection of Artworks
by Paul Jackson
Released September 2013 - A 12x12” coffee table book of
nearly 300 of Paul’s best paintings. This book is a limited
edition and is expected to sell out quickly. $125 plus $15
shipping (inside the U.S.). International shipping is
$50. Order today. http://www.pauljackson.com/books/.
National Juried Exhibition
The Mitchell Gallery, St. John’s College, Annapolis, MD: May
28-June 15, 2014. Less is More: Small Works in a Great Space.
Accepting entries in all media. $2,000 Cash awards. Juror:
Domenic Iacono, Director, Syracuse University Art Galleries.
Entry cost: $40 for up to three JPEGS. Submission deadline:
January 31, 2014. To read the Less is More exhibition
prospectus: themitchellgallery.org/prospectus.php.
Call to Artists - Youth Art Group Exhibit
November 22, 2013 - January 31, 2014. Entries due October
15. The Arts of Kenmore Gallery at Kenmore City Hall - 18120
68th Ave NE - Kenmore, WA 98028.
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74th Annual International Open Exhibition Prospectus

Exhibition Dates: April 19 – June 6, 2014
American Art Company, 1126 Broadway Plaza, Tacoma, Washington 980402
READ THIS PROSPECTUS CAREFULLY. Failure to follow NWWS Conditions & Rules
may lead to disqualification of your entry into the exhibition.
For general questions about the exhibition, acceptance, delivery process, etc., please contact
Exhibition Co-Chair, Jolene Sanborn. For questions about the online entry process only, please
contact Exhibition Co-Chair, Che Lopez.
Exhibition Co-Chair
Jolene Sanborn - 425-391-9553
jhsanborn@hotmail.com

Exhibition Co-Chair
Che Lopez – 206-349-0876
chelito@gmail.com

Important Dates
October 20, 2013
January 11, 2014
February 26
March 7
March 28
April 5
April 19
April 26
June 6
June 7

Prospectus online
Entry deadline, 6:00 p.m. PST
Accepted artist list posted on NWWS website
Acceptance packages mailed
Receipt of shipped paintings deadline by Phoenix
Hand delivery of paintings, 12:00 – 2:00 pm
Exhibition opens to public
NWWS Reception and Awards Ceremony, 2:00 – 4:00 pm
Exhibition closes
Pick-up hand-delivered paintings, 10am – noon

Shipped paintings will be returned within two weeks of exhibition close.

Awards
Over $10,000 in cash and
merchandise awards are anticipated for
this exhibition. Top cash awards are
$2,000 for First Place, $1,250 for Second
Place, and $750 for Third Place.
Each year, NWWS purchases one
painting from those accepted into the
Exhibition to add to its permanent
collection, which hangs in the Fred
Hutchison Cancer Research Center,
Seattle, WA. An award of $1,000 is paid
in lieu of the stated purchase price,
there is no commission deducted from
this award. A painting may be awarded
both the Purchase Award and an
additional award. If you wish to be
considered for this award, check the
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appropriate box on the online entry
form.

NWWS Membership
If you are not currently a member,
you are encouraged to join NWWS as an
associate member. Dues are $40 per
year (calendar year June 1, 2013
through May 31, 2014) and are not
prorated. Dues entitle you to receive a
membership roster, online bimonthly
newsletters, access to the NWWS
website, and reduced exhibition entry
and workshop fees for both the Annual
Waterworks Membership Exhibition
and the Annual Open Exhibition.
NWWS also hosts monthly program
meetings and workshops by nationally

recognized artist instructors. An
associate membership form is available
at the NWWS website, www.nwws.org,
and you can join NWWS online before
entering the exhibition. Dues must be
paid by your entry date (or at the time
of your entry if you are applying for
first-time membership). You may also
contact the Membership Chair, JoAnne
Mills at 425-271-1638 or
jmills1@comcast.net

Juror: Donna Zagotta,
AWS/NWS
Active professionally for over 25
years, Donna Zagotta is an
internationally recognized artist,
teacher, juror, and writer. She has

n
n

n

n

accumulated numerous awards and is a
signature member of the American
Watercolor Society, National Watercolor
Society, Watercolor West, and
Transparent Watercolor Society of
America. Her work appears in
numerous publications and she has
been teaching classes and workshops
since 1990.
Donna’s paintings have evolved
from an early emphasis on traditional
watercolor techniques and traditionally
influenced realism to an
unconventional use of the watercolor
medium and the exploration of the area
that lies between realism and
abstraction.

n

n

Donna’s Workshop
Donna Zagotta will be teaching a
workshop from April 21–April 25.
Tuition is $400 for NWWS members,
$500 for non-members. Registration will
begin in December, 2012. If you are
interested in attending, more
information is available, along with a
downloadable registration form at the
NWWS website: www.nwws.org. You
may also contact the Workshop Chair,
Shirley Jordan, 425.890.9289 or email:
shirleyleejordan@icloud.com

n
n

n

Conditions and Rules
PLEASE READ CAREFULLY:
Failure to meet ANY of the below
conditions will result in disqualification
of your entry in the exhibition. Failure
to meet the conditions outlined in the
second and third bulleted items will
also result in the artist becoming
ineligible to enter into any future
NWWS exhibitions.

n

Artists must be 18 years or older.
Entries must be original works of
art, entirely the work of the entrant.
Digital images, prints, art work
produced in a class or workshop,
likenesses of other artists’ works
including photos, or other
published source or reference
material not attributable to the
artist, will not be permitted.
Artists may not substitute another
work for an accepted work, nor
withdraw that work once it is
accepted.
Entries must have been executed
within the last two years and not
exhibited in any previous NWWS
juried exhibition.
Entries must be water media
paintings on natural or synthetic
paper or paperboard. No stretched
canvas or clayboard will be accepted.
Computer generated work will not be
accepted. Collage or other media may
be used, but the aqueous medium
must constitute 80% or more of the
work. All collage materials must be
original designs executed on water
media paper.
Entries must be framed, matted and
have a professional appearance. The
painting must be ready for hanging
with wire and protected under glass
or Plexiglas. Plexiglas is required for
all shipped paintings. No saw tooth
hangers are permitted. All paintings
must be matted with a visible 2”
minimum mat. Mats must be white
only. Thin colored liners are
acceptable.
Nudity is not allowed.
Framed size cannot be more than 44”
in either dimension and displayed
image size cannot be less than 10” in
either dimension.
Entries must be for sale and priced
with the intent to sell. Once entered,
the price of your painting cannot be
changed. A commission of 50% will
be deducted from sales. All paintings
will hang for the duration of the
exhibit. Any painting sold within 30
days after the closing of the exhibit as
a result of having been exhibited in
the 2014 Open Exhibition must pay
the 50% commission to NWWS.
Utmost care will be taken in handling
artwork; NWWS and/or its

n

representatives will not be
responsible for damage or loss from
any cause.
All shipped paintings must be
received by the deadline of March 28,
2014. Specific instructions for
shipping artwork will be included in
acceptance packets. All paintings that
are hand-delivered must be delivered
to American Art Company on
Saturday, April 5, 2014.

Procedures
n

n

n
n

n

n

n

n

NWWS is now accepting up to TWO
IMAGES per artist, but only one
entry per artist will be juried into the
exhibition if selected. If you enter 2
paintings, they must be entered
TOGETHER on ONE entry form. You
will see a check box under your first
entry that, when checked, will display
a second set of fields for that
painting’s details. When uploading
your image(s) you must WAIT for the
first image to finish uploading before
checking the box for your second
entry or filling out the rest of the form.
Entries will be juried from digital
images only. Your image(s) must be
uploaded using our online
application system.
Awards will be judged from the
original paintings.
Please check the NWWS.org website
on February 26 to see a list of
accepted artists.
NWWS reserves the right to refuse,
upon arrival, any painting of
unacceptable quality or damaged in
shipment. Paintings that do not
match the submitted digital image or
meet the media and framing criteria
will be refused.
Permission is assumed by NWWS to
reproduce accepted artwork for the
exhibition catalog and other
promotional uses, including the
NWWS website.
All entrants will receive a
complimentary copy of the printed
exhibition catalog. Additional
catalogs will be available to purchase
for $10.00.
Digital images of accepted works will
be retained for the NWWS archives.
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How to Enter

Payment:

n

Payment may be made online or by
mail. Entry fee is $30 for all current
NWWS members for one image, and an
additional fee of $15 is required for a
second image, bringing the total for two
images to $45. If you are not a member
of NWWS, your entry fee is $40 for one
image, and $55 for two images. If you
are entering two images, both entries
must be submitted at the same time
using the same entry form. Entry fees
are non-refundable.
n Payment online – Submit the entry
fee using your credit card or PayPal
(PayPal will also accept credit cards).
See instructions on our website when
you enter.
n Payment by mail – Mail a copy of
your entry confirmation email along
with a check payable to NWWS
immediately after completing your
online entry. If you are applying for
first-time NWWS membership or
renewing your existing membership,
your membership fee ($40) can be
included in your check with your
entry fee. Mailed payments must be
received by the NWWS Treasurer,
Peggy Meyers, made payable to

n
n
n
n

Crop your image exactly the way it
will be displayed when framed; do
not show mat or frame.
Image’s longest dimension must be
at least 2100 pixels.
Image needs to be in .jpg (or .jpeg)
format.
Maximum file size is 5 MB but no
larger.
PLEASE NOTE: Name your image
file(s) with your painting title(s)
only (i.e., Sunflowers in the
Rain.jpg). Please use only letters and
numbers in your file name. Do not
use special characters such as -, ?, >,
<, “, ‘, &, %, etc.

If you need to resize your image
and don’t have image editing software,
you can use this FREE resizing tool
online: www.photosize.com/AdvancedResizer.html Instructions for how to use
the resizer are provided on the web
page.
You are now ready to enter the
show! Please return to the NWWS
website and follow the online entry
instructions.

NWWS, PO Box 50387, Bellevue, WA
98015-0387, by midnight, January 26,
2014. Entry fees are non-refundable.

Important Notes
All artists will be notified by mail.
Accepted artists will be posted online at
February 26 at www.nwws.org. Please
DO NOT CALL for early notification of
acceptance.
For general questions about the
exhibition, acceptance, delivery
process, etc., please contact Exhibition
Co-Chair, Jolene Sanborn.
For questions about the entry
process only, please contact Exhibition
Co-Chair, Che Lopez.
Exhibition Co-Chair
Jolene Sanborn
425-391-9553
jhsanborn@hotmail.com
Exhibition Co-Chair
Che Lopez
206-349-0876
chelito@gmail.com
Northwest Watercolor Society
P.O. Box 50387
Bellevue, WA 98015-0387
www.NWWS.org

FLASH - FLASH - FLASH
Snoqualmie Arts Commission eliminates fee for
annual Plein Air Paintout.
Next year’s event, held during the city’s
Railroad Days celebration will be free to
all registering artists. The winning
painting will become the poster for the
following year. The selection will be
made by the Arts Commission at the
reception held at the Black Dog
restaurant, immediately following the
event.
Registration can be made in advance
using the form to be published in Hot
Press or at the Gazebo in Railroad Park
the day of the Paintout.
2013 ~ Snoqualmie Arts Commission
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Wiegardt on Watercolor
WHY PAINT
LOOSELY
Frequently I
am asked,
especially from
my workshop
participants, how
I developed my
“loose” painting
style. This
question always
puzzles me
because an
assumption is
made: the term “developed” implies
intention. My painting style is not
something I sought out; it is only a
reflection of my personality and artistic
likes and dislikes.
Early in art school (American
Academy of Art – Chicago) I found
myself attracted to the bold brushwork
of the Impressionists and classical
masters such as Sargent, Sorolla,
Fechin, and others, as opposed to the
Salon genre widely accepted on the Eve
of Impressionism. A year earlier I had
escaped the tedium (to me, at least) of a
corporate job and the last thing I
desired was more of the same. I saw the
opportunity of emotional release,
excitement, Nirvana! Or whatever it can
be called, of bold brush statements
incorporating simplified patterns. A
more accurate assessment would be to

say I felt an opportunity. I don’t think I
understood art well enough to
intellectualize my feelings.
I simply am not a person who
enjoys detail work – bank statements,
organized vacation plans, computer
problems, appliance manuals, etc. I
can’t even stand to think about them!
Yes, I am helpless without my wife who
has the mental capacity to handle the
complexities of life!
Midway through art school I
became quite fascinated with the power
of the sketch, and I speak of it in
reverent terms as I do see it as a unique
art style in itself. I found myself
gravitating toward the sketchy of the
masters, rather than the carefully
rendered works. The suggested one
stroke can have so much more visual
power than carefully boned-in multiple
strokes. As I like to remind my students:
“A fresh yet slightly false statement
is much better than a tiresomely
truthful one.” Watercolor is the perfect
medium for the sketch, as it demands
freshness over exactitude. I found that,
many times, when I spend more time
on a painting to get it “just right”, that it
would go flat on me, loose its power,
and freshness. Towards the end of my
schooling, I was fortunate in that my
instructors saw the potential I had with
this technique and encouraged me with
scholarships; they could have easily
discouraged me since I was not painting
in their own style. I pursued this vein of

technique and was known in my last
year of school as “the loose
watercolorist who paints boats”. I guess I
am a visual poet, not a novelist.
Many times students would ask me
how I know the painting is working out
so well when I am so close to it – one
has to stand back to see it come
together. The answer is “I don’t know!”
It just simply has never been much of a
problem for me – maybe my eye is
constantly traveling all over the painting
and I try not to let it get stuck in one
spot. (I have a mirror in my studio that
allows me to view the painting as I hold
it up from a distance.)
Twenty years ago, as a neophyte in
the art world, I would tell myself, it’s
time to settle down and do a detailed
painting – but not today! I’ll do it
tomorrow.” Well, I guess I still haven’t
settled down yet. I still have to stay with
what is most fun. (I had one teacher
who pressed upon us to paint in a way
that is the most enjoyable for us – the
joy will show up in the painting). And
that joy will be shared by the viewer.
Students have frequently caught me
saying, “I like to get it down, get it done,
and get to lunch!
Keep Your Brushes Wet!
Eric

American Watercolor Society
2012 Gold Medal of Honor
School of Painting
Watercolor Workshops
December 2013 – March 2014
12/3-6/13, Portland, OR—1/17-20/14 • Gualala, CA—2/37/14, Newton, MA • 2/10-14/14, Scottsdale, AZ—2/20-23/14,
Seattle, WA—3/10-14, Walla Walla, WA

From the Watercolor Store and School of Painting
November Special
All DVDs – just in time
for Christmas

December Special

Eric Wiegardt –
Lunch Time,
19 x 25





Watercolor Free & Easy
Book, Essential Design

 Aprons
 Workbook,
    



Special Savings every month on Eric’s Website and at
Wiegardt Studio Gallery:
Painting Loosley DVD Series, Instructional DVDs, Art
Supplies, Original Paintings, Giclees Prints & Lithographs

TO CONTACT US:
Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com
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Interview with an Artist

Paul Jackson, AWS, NWS

Liquid Light

I met Paul Jackson in 2011 when he was
in Seattle to jury the NWWS Annual
International Open Exhibition. I took
the week long workshop Paul offered
while he was in town and it turned out
to be a peak experience.
Paul is a world class watercolorist and
teacher. His mastery of watercolors,
combined with his affable charm and
teaching style drove me to sign up for
his 2012 Sketchbook Tour of Italy.
Did I get my fill? Not even close. I am
now singed up for his Angkor Wat
Watercolor Tour, during which we
will explore and paint our way around
Cambodia and Thailand in February
2014. And Paul is coming back to teach
another 4-day workshop in Seattle in
May 2013!
Peak experiences abound!
A prolific artist and ambitious world
traveler, Paul is one of today’s most
versatile and visible contemporary
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watercolorists. Paul’s workshops are
organized by his wife, Marla, who runs
everything smoothly from behind the
scenes while Paul focuses on the art of
teaching and inspiring.

I took a watercolor class as an elective
in college and fell in love with it!

I am thrilled to bring this interview
to the readers of Hot Press. I hope it
inspires wanderlust and artistic inspiration.

I love to travel... it’s in my blood. It’s the
only thing I like to do more than paint.

Charlene Collins Freeman
www.charlenecollinsfreeman.com

Tell me a little bit about your background.
I was born in Lawrence, Kansas and
spent my adventurous childhood in
Starkville Mississippi. I discovered my
passion for watercolor at Mississippi
State University in 1985 and I received
a Master of Fine Arts degree in Missouri in 1992.
Why did you start painting?
I’m not really qualified to do much else.

How did you come to
“Wandering Watercolorist”?

What projects
working on?

are

you

be

the

currently

Having returned home after a
whirlwind travel year in 2012, I’ve
spent much of 2013 in the studio
painting and putting together a book
of my watercolors from the past thirty
years. With over 3,000 paintings to
work with, it was a difficult task to
narrow it down to the top 10%,
but we produced an incredible
portfolio that sums up my painting
career beautifully, thus far. The book,
The Wandering Watercolorist, is now
finished and I’m getting ready to get
back to my travels!

Interview with an Artist

Paul Jackson, AWS, NWS
Yes... Sometimes both... Sometimes
neither. It really depends on what
challenges the painting is going to
present. Every painting is unique and
hopefully offers something new. I
generally work out the difficult
problems on paper in advance.
Tell us more about your working style
and subject-matter choices, and how
these are developed from what you have
done in the past.
I’m always looking for a way to
challenge myself. Whether my subject
is landscape, cityscape, portrait,
architecture, still life or abstract, I paint
to captivate the viewer with genuine
emotion, intensity and finesse.
When do you paint and how do you
structure your time?
I paint as often as I can.
I try to clear all the decks first so I’m not
interrupted. When I paint at my best, I
retreat to my painting cave and push
everything else off until I’m done.
String Theory

Do you have a favorite work featured in
this book?
My favorite painting featured in the
book would have to be my latest. I
managed to squeeze one last painting
in before the deadline, and it
represents new beginnings and hints
at things to come.
The painting is called Captain Jim’s
Redwing Squadron and it is an
attempt to show the movement of wing
beats of Red-winged Blackbirds.
The painting is also a salute to a great
artist, Jim Froese, who passed away
last year. Jim was a professor at
the University of Missouri when I
was in grad school. He was also an
inspirational painter with whom
I shared a fascination for this
remarkable bird.

What is your creative process like?
My artistic process begins with
observation. This is my favorite part of
the painting…the rest is hard work! I
am constantly seeking new inspiration
from the world around me. I travel so
that I am constantly stimulated with
new ideas. I search for dramatic light
to reveal subjects to me in interesting
ways. I sketch, photograph, imagine,
reinvent, edit and abstract my subject
until it has personal meaning and is
satisfying to me.
Only then do I commit my inspiration
to
watercolor
paper,
carefully
rendering my vision in light-to-dark
layered luminous washes of watercolor
pigment.
Do you spend time sketching or making
value studies before starting a painting?

What art supplies do you use?
Arches 260 lb. cold press is my
favorite surface. I use Daniel Smith
transparent watercolors, double ended
sable brushes, and very little else.
How long does it take to complete a
work of art?
There is no set time... sometimes three
days... sometimes six months.
Do you sometimes struggle to know
when a painting is finished?
Rarely anymore. I tell a painting when
it’s finished at this point in my career.
What makes a painting successful?
A combination of many factors:
an original idea, a story to tell, brilliant
execution, how it makes me feel when
I’m done.
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Interview with an Artist

Paul Jackson, AWS, NWS

How do you define success (as in a
painting, or as an artist)?
Success as an artist is kind of tricky. It’s
not any certain award or dollar figure.
I define success by the desire to keep
painting when I wake up each day.
Which artists or art movements inspire
or influence you?
Walter Anderson
Caravaggio
Leonardo da Vinci
Alphonse Mucha
Winslow Homer
Art Nouveau
Other than other artists or art
movements, where do you draw your
inspiration/creativeness from?
My Muse, my travels, and my daily
experiences all inspire me.
I know that when you refer to your
“muse,” you are referring to Marla. Is
she also an artist? What part does she
play in your whole process?
Marla is a photographer and paints
for personal enjoyment. She is my
constant
companion,
muse,
partner
and
manager.
Marla
coordinates my workshops and travel
schedules. She is the finest artist
support crew imaginable.
Are you involved with any art societies?
Why or why not?
I am involved with the American
Watercolor
Society,
National
Watercolor Society and I’m on the
board of the Missouri Watercolor
Society.
I have taught workshops and judged
exhibitions for many state and
regional
watercolor
societies,
including the Northwest Watercolor
Society. In 2009 I served as the invited
juror for the American Watercolor
Society’s 142nd Annual International
Exhibition.
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Rita & Katrina
36 x 22

Do you have any advice for aspiring painters?
Paint all the time. Accept rejection and success with equal skepticism. Be
your own best and worst critic. Give all that you can of yourself to others.

Interview with an Artist

Paul Jackson, AWS, NWS
Do you offer workshops?
This is my 2014 workshop schedule.
Let’s paint!
February 1-11, 2014
Cambodia & Thailand
Angkor Wat Watercolor Tour
March 12-14, 2014
Baton Rouge, LA
Nature’s Patterns and Textures in Watercolor
April 3-5, 2014
Columbia, Missouri
Nature’s Patterns and Textures in Watercolor
April 7-10, 2014
Ankeny, Iowa
Portraits in Watercolor
April 21-24, 2014
Baltimore, MD
Portraits in Watercolor
May 1-3, 2014
Washington, Virginia
Painting Transparency of Glass in Watercolor
May 12-16, 2014
San Diego, California
May 21-24, 2014
Seattle, WA
Nature’s Patterns and Textures in Watercolor
June 10-12, 2014
Toronto, Ontario
Glass and Still Life in Watercolor
June 23-26, 2014
Lac du Flambeau, WI
Nature’s Patterns and Textures in Watercolor
September 1-5, 2014
Sydney, Australia

Cardinal

What are some of your artistic
accomplishments that you are most
proud?
I was honored by the American
Watercolor Society with signature
membership when I was 30. I am also
a Signature member of the National
Watercolor Society and an Honor
Member of the Missouri Watercolor
Society.

I was featured as one of the Master
Painters of the World in International
Artists Magazine and in 2008, I was the
featured speaker at the International
Watercolor Masters Invitational in
Lushan, China. In 2011 I was the
only American artist invited to the
International Art Meet in Kolkata,
India. More recently I won the silver
medal at the International Watercolor
Society in Turkey.

September 8-12, 2014
Melbourne, Australia
October 6-9, 2014
Landgrove VT
October 20-24, 2014
Raleigh, NC
Nature’s Patterns and Textures in Watercolor
October 27-29, 2014
Destin, FL
November 5-8, 2014
Fort Lauderdale, FL
Portraits in watercolor
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Paul Jackson spent his adventurous
childhood in Starkville Mississippi.
He discovered his passion for watercolor at Mississippi State University in
1985. He received a Master of Fine Arts
degree in Missouri in 1992, and has
since been relentless in pursuit of his
creative dreams, receiving top honors
in
national
and
international
competitions, contributing his art to a
vast library of magazines and books
and sharing his creative influence to all
corners of the earth.
Paul was the Grand Prize winner in the Paint Your Way to Paris
competition and has been featured as
one of the Master Painters of the World
in International Artists Magazine.
Jackson’s artwork has been on the
cover of The Artist’s Magazine four
times. Other media featuring Jackson’s
work include American Artist,
Watercolor magazine, Watercolor

Magic, Watercolor Artist, Forbes
Magazine, The New York Times, The
Wall Street Journal, the Washington
Post, NPR, CBS News, The Baltimore
Sun, The St Louis Post, The Kansas City
Star, and TWA’s Ambassador Magazine.
Jackson is the author of Painting
Spectacular Light Effects in Watercolor,
from North Light Books and more
recently,
The
Wandering
Watercolorist. Both are available on his
website at www.pauljackson.com.
Paul is an eagle scout, an adventurous
spirit and travels the earth in search of
visual inspiration.

Interview with Paul Jackson
by Charlene Collins Freeman
Feature Editor, Hot Press
www.pauljackson.com

Uptown Bird

City Vibe
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Step-by-Step Art Lesson by

Soon Y. Warren

Soon Y. Warren’s remarkable watercolors dazzle with light and in this step by step lesson, she generously shares with our
readers just how she does it. Soon Y. is a full time artist and teacher and a signature member of National Watercolor Society
(NWS) and American Watercolor Society (AWS). She has published several books on watercolor technique and won numerous awards for her remarkable work. It is with great delight that I share this step by step article with you.
Charlene Collins Freeman
www.charlenecollinsfreeman.com
Golden Iris
By Soon Y. Warren
Offsetting the Subject
One way to create a strong composition
is to paint a close up of the subject
in a picture plane. It can be a super
close up of the subject, an abstract
composition, or a moderate close up,
to retain most of the subject without
cropping so much that it becomes
unrecognizable.
Carefully choose those elements to
crop and those to keep so that the
subject will create eye movement.
Consider retaining part of the
background
with
the
subject
to enhance eye movement and
improve the overall quality of the
painting. Support of the background
alone can create eye movement
to cement the elements when
removing it will create a static and
awkward picture plane. In this
painting, the darkest part of the
background gives depth while the
continuation of the rich red maintains
interest in the picture plane.
Materials List
40” x 26” Arches, 200 lb cold-pressed
paper
No. 4, 8, 12 round brushes
2.5 and 3 inches hake brush
Frisket – masking fluid
Color Palette
Aureolin
Gamboge or Cadmium Yellow
Hookers Green
Indigo
Permanent Alizarin Crimson
Prussian Blue
Quinacridone Burnt Orange
Sepia
Scarlet Lake

Golden Iris

39” x 25” Watercolor on 200 lb. Cold Press Arches
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Soon Y. Warren

Wet the surface by using a spray bottle
and apply diluted Aureolin on entire
surface using a 2.5–inch hake brush.
This yellow undercoat unifies all of
the elements, small and large, of the
overall painting. Let it dry.

Step 1

Step 4

Step 1 - Drawing
Sketch the image lightly on the paper
directly or transfer it from tracing paper.

Step 3

Step 3 - Crystal Bowl Undercoat
On the crystal, using a no. 16 round
brush, apply thinned Permanent
Magenta, and then, with or without
cleaning the brush, Prussian Blue wet
to wet. Some of this application will be
secondary highlights of the bowl. Let it dry.
Step 4 - Flower Undercoat
Glaze thinned Prussian Blue on the
flower petals lightly with a no. 12 round
brush. Using a no. 10 round brush,
develop the shadows of the petals to
give definition. Apply Hooker’s Green
on the stem with a no. 10 round brush.

Step 2

Step 2 - Yellow Wash
Apply masking fluid on the glass
highlights and some on the
background to save it for lighter colors.
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Step 5 - Background Undercoat
Using Prussian Blue, glaze the
background shadow with a no. 8 round
brush, for small areas, and a no. 12
round brush, to cover the larger areas.
Applying transparent blue as an
undercoat first and opaque red later
will create a cleaner finished glaze.

Step 5

Step 6 - Petal Undercoat
Premix Aureolin and Gamboge, and
apply it on the iris’ falls evenly with a
no. 12 round brush. On the iris’ standards, glaze the same pigment with a
no. 8 round brush for the small details.

Step-by-Step Art Lesson by

Soon Y. Warren

Step 8 - Background Details
Premix enough Scarlet Lake and
Alizarin Crimson on your palette to
cover the entire background. Apply it
evenly and let it dry.
On a separate palette, premix Indigo,
Alizarin Crimson, and Sepia, the dark
color for the second layer. Using two
no. 12 round brushes, one for the red
color and the other for the dark, apply
them wet into wet.
For the sharp transition of the
fabric fold, let it dry before the
following application begins.

Step 9

Step 6

Step 8

Step 9 - Crystal Undercoat Close Up
Apply a thinned layer of a mixture of
Scarlet Lake and Alizarin Crimson on
the crystal.
Step 7

Step 7 - Iris’ Falls Second Undercoat
Glaze a mixture of Scarlet Lake and
Quinacridone Burnt Orange on the
falls with no. 8 and no. 10 round brushes. After it dries, apply one more coat of
the mixture to the shadow of the falls.

With a no. 8 round brush, apply red
for the red reflections and apply light
Prussian Blue on the bluish
light areas.

Step 10

Step 10 - Remove Masking Fluid
Before removing the masking fluid,
create further definition of the crystal
with the same red background color
mixture for the red reflections and
Hooker’s Green for the stem and its
reflection with a no 8 round brush.
Remove the masking fluid from the
background and the crystal.
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Step-by-Step Art Lesson by

Soon Y. Warren

Step 12

Define the flower with no. 6 and no. 8 round brushes.
For the standards, use light Aureolin and Prussian Blue to
Step 11 give definition to the ruffles and shadows that fall down the
petals.
Step 11 - Defining the crystal
Using the same color palette as in all previous steps,
start to define the crystal’s details. Use a no. 6 round To create deep and dark reddish colors, layer the several
brush for these fine details. Draw fine, colored lines be- pigments until you attain the result you want. For the
tween thick, white lines to cut them and create delicate falls, use a mixture of Scarlet Lake and Alizarin Crimson to
reinforce the reddish color and for the dark shadows.
reflection lines.
Deepen the reflection of the red background and green stems
to allow the sparkle of the crystal to shine through brightly in
comparison. Also, draw sharp lines to the trim, toothed lines
caused by using masking fluid on a rough paper surface. This
is tedious work but it will be worth the effort once you see
the results.
Step 12 - Finalizing Flower Details
On your palette, have Aureolin and Gamboge near each
other so you are able to use them separately, or mixed, as
needed. Do the same with Scarlet Lake and Alizarin Crimson. Also have the dark background mixture pigment and
Prussian Blue available separately. These are all the colors
used in earlier steps.
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After it dries, gently glaze the flower with a very thinned
mixture of the dark background to lower the light value of
the flower.
Step 13 - Background Details
Apply a mixture of Aureolin and Scarlet Lake on the
embroidery, the white spots remaining after removing
the masking fluid, with a no. 8 round brush.
For the embroidery in shadowy areas, use the dark mixture
from the background color with Scarlet Lake to deepen the
color. For light reflected onto the fabric, scrub hard edge to
soften the sharp lines.

Step-by-Step Art Lesson by

Soon Y. Warren

Step 13

Step 14 - Final Painting
Finalize the painting by using a worn brush, or any brush
with a slightly rounded tip, to soften any sharp lines between
light and dark, called paper cuts. Add color to darken
receding parts of the iris’ ruffles and give more depth here
and there. Define the light veins on the standards with a no.
4 round brush.
Offsetting almost half of the crystal bowl to create an
imaginary open space off the left side of the picture plane
and having the iris snuggly lean on the right side of the bowl
create an interesting and dynamic composition. In addition,
the ruffled nature of the iris’ falls fills the background negative
space naturally to create easy eye movement. To strengthen
the eye movement of the composition, the wavy folds of the
fabric create circular movement. The rich red, dark shadowy
movement of fabric greatly integrates the foreground, subject, and background parts of the painting.
Soon Y. Warren, AWS, NWS
www.soonwarren.com
Step 14

Soon Y. Warren is a workshop teacher nationally and
internationally. She has had numerous exhibitions and earned
many awards. Soon Y. is a signature member of National
Watercolor Society (NWS), American Watercolor Society
(AWS), Southern Watercolor Artist (SW/LM), Texas Watercolor
Society, Purple Sage Brush (TWS), Transparent Watercolor
Society of America (TWSA), Society of Watercolor Artist
(SWA), Rocky Mountain Water-Media (RMNW), and Watercolor USA Honor Society (WHS).
Soon Y. has published two watercolor painting technique
books: Vibrant Flowers in Watercolor with F&W Publication,
(North Light Book) in March 2006 and Painting Vibrant
Watercolor: Discover the Magic of Light, Color and Contrast
published in 2009. She also participated in the book,
Watercolor Secrets, with the chapter, “Create Drama with Bold
Composition.” She has created 3 DVDs; Top Vibrant Watercolor Techniques; Vibrant Watercolor Techniques Painting
Glass; and Vibrant Watercolor Techniques Painting Water.

Soon’s workshop schedule includes:
March 17, 18, 19, and 20, 2014
Escape to The Villages... (Florida)
http://www.thevillagesartworkshops.com/
Contact: Beverly Hennessy
Phone: 352-753-1383 / Email: email: bbaug97@aol.com
April 7, 8, 9, 2014
Tyler Workshop (Texas)
Vibrant Painting with Soon Warren
Contact: Reba Hubbard
Phone: 903-534-6573
June 19 - 22nd, 2014
Nancy Couick Studios & Gallery
Charlotte, NC 28210
Phone: 704-541-6944 / Email: artistsgallery@bellsouth.net
July 14, 15, 16, 17, and 18, 2014
New Mexico Art League
Contact: Ming Franz
Phone: 505-281-4956 / Email: linmingshu222@yahoo.com
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The Business of Being an Artist
by Charlene Collins Freeman
3. Make your site easy to find.
There are ways you can optimize your
site so that it is easier for people to find
you via search engines like Google. The
relative importance of the different
elements that determines search
engine rankings is called an algorithm.
You can do research on the ‘Google
algorithm’ over the Internet using that
as a search term, but here are three of
the most important elements:
First, the ‘Meta title’ – it’s what appears
on the top left corner of your browser
window and is a description of your
site. The Meta title is embedded in
the code behind your homepage, but
with a template site, you should be
able to enter the Meta title yourself.
It should be 7 or 8 words and include
your name and the type of work you
do. Second, content is very important,
particularly
content
on
your
homepage - the higher up on the
page and the larger the font, the better. Again, use specific terms. The
third element is links. The more
relevant (highly ranked) art pages
linked to your site the better (and you
should also link out to them).
4. Get out there and exhibit.
Show your work as often as you can.
Without exhibiting, you won’t be able
to develop a following for your work
and your work won’t develop as fast as
it could. Most venues are good when
you are starting out, though showing at
“vanity” galleries and down-scale retail
locations can be counter-productive.
5. You don’t need someone else to sell
your work, you can do it yourself.
You don’t need to spend years getting
ready (though you will spend a lifetime
developing your vision). You can
start simply, with the people who
know you best - family and friends or
acquaintances. Expand your circles
out by asking friends and family to
send along a link and/or an image
to a friend. Getting some marketing
training can also be extremely useful
and I highly recommend signing up for
a seminar with an artist consultant.

6. Look for new markets and new mediums.
Have you ever taken your work to an art
fair? Have you explored new mediums
like giclee prints? How about interior
designers? They buy a lot of art. Check
out The Guild, a source book which
reaches 41% of interior designers
(and many corporate consultants and
others). You can find it at http://www.
guildsourcebooks.com. You should
also look into regional mailing lists
of decorators and dealers. Talk with
other artists, compare notes. Check out
relevant magazines like Art Calendar and
even artist blogs. Be as creative in your effort to market and sell yourself as you are
in your work and you will be surprised at
the opportunities you will find.
7. Know your buyer.
Ask yourself these questions: “Who is
buying my work? Where are they buying it? What kinds of work, what sizes
sell most easily?” These are critical
questions for a professional artist and
knowing the answers can have a big
impact on the success of your efforts.
8. Price your work correctly.
How do you know what a correct price
is? It should be a function of three
things: your market (see #7), your
career (you will start low and increase
with time), and the size of the work. Be
consistent in your pricing (charge the
same price for two works of the same
size and medium – not more for one
because you think it’s better). Second,
price your work to sell. It’s better to sell
a work at a lesser price (but still a price
that is consistent with where you are
in your career) than to have it sitting
around your studio. Also consider sales
terms. You may want to sell a work to an
enthusiastic, but financially strapped,
buyer on the installment plan.
9. Do your homework.
If a buyer (or a gallery) expresses
serious interest in your work and you
are not familiar with them, you should
find out who they are. In the case of
buyers, most particularly Internet
buyers, you’ll want to get full contact
information and business references.
As a rule of thumb, never ship anything

to a buyer you don’t know without
having payment fully cleared in your
account (not just ‘credited’). If you are
dealing with galleries, check with the
Better Business Bureau (in the U.S.).
10. If you are a professional artist, be
a professional in all things.
You should look at allocating at least
25% of your time to marketing your
work. Because the work itself can be
so all-consuming and you may want
to do your marketing later in the day,
after your creative work is done. It’s a
good idea to set a daily and/or weekly
routine that includes marketing. Make
sure that you set standards for the
business end of your career as you do
for your creative work. Then adhere to
them. And as you are marketing your
work, keep your promotional efforts
consistent in their message.
Bonus tip: Be Bold
Art is about finding your voice, it’s
about growth. You can’t grow if you are
focused on avoiding mistakes. Pick up
the big brush, not the little one. Take a
chance. That’s what will take you to the
next level. Apply the same approach to
your marketing. Don’t be shy – if you
feel your work is right for gallery X or
buyer Y, tell them why. This is your life!
Eric Sparre
www.artspan.com
Artspan Founder and Managing
Director Eric Sparre believes that
the Internet is “a great leveler of the
playing field for artists,” enabling them
to do their own marketing and selling.
A successful painter with a career
spanning several decades, Sparre
looked for a simple way for artists to leverage the power of self-managed websites and launched Artspan in 1999. In
the course of his career, Sparre has exhibited in six one-person shows in New
York and participated in numerous
group shows in both public and private
exhibition spaces, with reviews and/
or articles in the major art magazines.
For more information about Artspan
and how it works for artists, please visit
www.artspan.com.
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A Brush with Art
Northwest Watercolor Society
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