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November Program — Dotti Burton

A dynamic bundle of energy with a
quick smile and sparkling eyes, Dotti
Burton is a high energy charmer. Dotti
says her art journey began in midlife
when she discovered watercolor. Then
she gravitated from representational
toward abstract and switched from
watercolors to acrylics. Each of her
paintings begins with personal
connections, often turning into a
mystery. Her final goal is to always
produce an aesthetically pleasing
painting with a sense of friction
enabling the viewer to involve their
imagination. Dotti is spontaneous,
working with bold strokes, lots of
texture and vibrant colors.
Growing up as an only child in
Seattle, her first love was dancing. She
took classes from the age of three and
was in the Cornish Ballet Company at
an early age, dancing professionally
from the age of nine. After graduating
from Ballard High School, she was off to
New York City to try out for the stage.
She was repeatedly turned down

because she was too short. She was
disappointed, but determined to make
it and ventured forth in many jobs,
frequently moving and changing
occupations trying everything from
magazine representative in the garment
district to being a shoe model. She
became interested in the world of travel,
working for Pan American and
American Airlines, then becoming a
travel agent and eventually owning her
own travel agency. This gave her many
opportunities to travel to exotic
locations including Central Europe,
French Polynesia, Peru, Mexico, Egypt,
South America, Australia, and New
Zealand. She found she loved water

and warm climates. Snorkeling became
a favorite recreation.
During those working years she
decided to take painting classes one day
a week and soon discovered it to be an
enjoyable pastime. After retiring, she
began really painting in earnest. She
often found it challenging to stay
balanced between time to paint and
time to take care of all the other things
in life. She discovered that the
discipline of her dance training could
be an asset in her studio. It was
important to “show up” every day and
be ready to “warm up” and then
“practice”. She learned it was not
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Hello Members of NWWS. We are
now firmly entrenched in the Autumn
season with all its beautiful, vibrant
colors which inspire fantastic paintings.
I encourage all of you to take advantage
of nature’s palette and record it in your
own paintings. I’ve traveled over a
Cascade Mountain pass within the last
month and have marveled at the
spectacular colors that are to be seen all
around the mountains. My wish is for all
of you to have such inspiration in the
area you live or travel through.
Our 2011 Waterworks Exhibition,
juried by John Salminen, opened
October 24, 2011 and will run through
January 6, 2012. We received 187
entries and will hang 68 paintings. Our
venue for this exciting exhibition will be
in Suite P262 at the Seattle Design
Center (SDC), 5701 6th Avenue South,
Seattle Washington 98108, from
Monday through Friday 10:00 am – 4:00
pm. You no longer have to be a
member of the Design Center to enter
the building and browse the different
showrooms. Our suite is in the Plaza
Building on the second floor, just off the
northwest elevator, overlooking the
main lobby. Parking is available at no
charge on the paved lot across the street
at the SDC Atrium Building or in the
garage of the SDC Plaza Building. Our
Waterworks Chair, Nancy Wood, has
done a wonderful job of organizing this
exhibition. There is now a postcard
online that you can email and forward
to your friends (this is a jpeg version of
the postcard that was mailed to all our
members).

Please bring your friends and tell
your acquaintances about the
Waterworks 2011 Exhibition. This
presents an outstanding opportunity to
see a wonderful selection of exquisite
paintings that would make fantastic
gifts for the holidays that are almost
upon us. November and December will
be here before we know it. A gift of art
is a gift that opens the eyes and heart to
never-ending enjoyment.
NWWS will be presenting the 2012
Open Exhibition April 15 – May 26,
2012. Isn’t it exciting that our
organization has grown into an
international group of talented artists?
NWWS really is an exceptional Society
that is well respected throughout the
watercolor community.
“Art is a technique of communication.
The image is the most complete
technique of all communication.”
Art talks to people on many
different planes. How does your
artwork talk to you? To others? How
many different stories do your paintings
have? Do you continually see new
things in your paintings? What
mysteries are hiding in your paintings?
Our eyes roam all around the image,
finding a new eye stopper/mystery that
wasn’t there yesterday or last week or
last month. We as artists can make
those eye stoppers. We don’t always
plan them; sometimes they just happen.
A lovely happening just appears that
adds that touch of excitement to our
artwork.
Have a Happy Thanksgiving …
family … good friends … good times …
much laughter.
Merry Christmas, Happy Hanukah,
Happy Kwanzaa, and all other loving
and happy celebrations.
May these joyous times be an
inspiration for your next paintings.

Blessings to all of you,
Cricket Crockett, President
NORTHWEST WATERCOLOR SOCIETY

Guest Editorial

Drawing on
Confidence
by
Charlene Collins Freeman
…
www.charlenecollinsfreeman.com
I wasn’t sure what my high school
art teacher meant the first time he
announced, “I don’t care if you break
the rules as long as you can show me
that you are breaking them
intentionally.” Mr. Hakim didn’t care if
we drew abstract versions of our
subjects, as long as we demonstrated to
him that we could in fact draw
accurately had we wanted to. We were
happy to assume that he was attaching
an outdated, over-inflated value to
realism. Most of us stood around
gasping the day Mr. Hakim brought in
some of his own paintings for us to
view. Abstract. Modern. Beautifully
expressive.
So what was his point? It made no
sense to me that I had to learn to draw
accurately in order to draw as I pleased.
I’m quite a bit older now and I’ve come
to understand that his point was: do not
undermine your own confidence in
yourself.
Now, I teach drawing and
watercolor to kids, teens and adults.
Kids show no apprehension when we sit
down to our lessons. They have no
doubt that they can learn to draw and
paint. They joyfully learn new skills.
Teens, on the other hand, are farther

New Ad Policy
along the path of self-criticism. They
approach drawing torn between the joy
that comes from learning a new skill
and the anxiety of not being “naturally”
better at it. And adults! Adults are the
most surprising of all. Most have bought
into the myth that the ability to draw is
a natural talent and either you are born
with it or you are not. I often hear, “I
would never take a drawing class. I just
don’t have a talent for it.”
And yet they would never say “Oh,
I would never take Driver’s Ed. I can’t
drive at all!”
I am surrounded by professional
and hobby artists. I’ve heard many a
hushed admission about not being able
to draw from them. The worst aspect of
this little secret is its ability to
undermine an artist’s confidence.
In truth, drawing realistically is just
a skill. Like any other skill, it can be
learned, practiced, and strengthened by
habit. If you have the motor skills
necessary for signing your name, you
have the motor skills necessary for
drawing realistically. The rest is about
learning how to observe and applying
your motor skills to those observations.
There is great power and genius in
pushing yourself to learn the basics.
Whether you doubt you could learn or
you enjoy drawing but have not been
able to get beyond a child-like level,
giving yourself permission to learn to
draw realistically will give you a greater
confidence in your abilities and it will
deepen your artistic perception. Best of
all, the next time you approach your
drawing pad or your watercolor paper,
you will have the knowledge and
confidence to choose which rules to
break to best express yourself creatively.
Charlene is a signature member of
the Northwest Watercolor Society.
Her works hang in private
collections, corporate collections
and public buildings. She was
honored by the City of Kenmore in
2010 when the City commissioned
her to make a painting in
dedication of the City’s new City
Hall. She has won numerous awards
for her art.

Hot Press will now charge a $25 flat
fee for ads. The vagaries of page
layout make it nearly impossible to
guarantee a specific size and billing
is a nightmare. Our layout
specialist, Janet Jensen, will fit the
ads into space available. This is not
really a change from current
practice and will allow advertisers
to predetermine costs.
We are also initiating a Classified
Ad Page. Need to get rid of that old
easel? Have some frames you don’t
want? Looking for someone to
share a studio?
E-mail the editor at
Jeffrey.waters@comcast.net . Free!
Keep it simple. Item description,
price, and contact information.
Fluff will be ruthlessly deleted.

Get Help Entering the
72nd Annual Open
Exhibition!
Get help entering online and
photographing your work between
5:30 – 6:30pm on January 24th
before the Membership Meeting at
St. Andrew’s Lutheran Church. The
show entry fee is $30, and $10 for
photographing your painting. Cash
or checks only. Bring your
unframed painting. The title,
medium, price, and dimensions of
both framed and unframed art are
required.

Letters
I am so with you about NWWS getting
back to its roots! But I also understand
the other side...compromise: the
Waterworks Show should be
transparent watercolor and the Open
Show should include all water-based
media. This probably won’t fly, but I
thought I would put in my two cents
worth!
Sherri Bails
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DOTTI BURTON, Continued
important to produce a masterpiece
every day but just to do something. She
found that starting a painting without
expectations of the finished product
allowed her creativity to kick in. She
has discovered an interesting procedure
for her studio “warm up” which she will
demo at our meeting in November, as
well as demonstrating interesting ways
to use your emotions to be expressive in
your artwork. Her early paintings
reflect the traditional realistic style, but
through the years she has gradually
become more creative. Her paintings
now show more freedom of expression,
more energy, more flow of motion, and
have become more abstract. She enjoys
using many tools with her acrylic
paintings as the texture adds another
dimension to her creation. She does
use composition and structure in her
paintings, even those that are abstract.

She often employs collage as well.
Dotti is represented at
Gallery by the Bay in Stanwood
and River Gallery in Mt. Vernon.
She was awarded the Hallie Price
Visual Arts Adult Scholarship in
2010 and enjoyed the classes in
abstract art she attended. She is
teaching abstract art classes for
seven months beginning in
September 2011 at Gallery by the
Bay. She participates in several
art shows throughout our region each
year, among them NWWS, EAFA shows,
Camano Island studio Tour, Seattle
Design Center, Pacific NW Abstract
Show, Unclad and many others.
Recently two of her paintings were
purchased by Swedish Hospital for their
permanent collection.
Dotti suggests artists read The
Artist’s Way by Julia Cameron for

Bellevue Art & Frame

inspiration. She also enjoyed the book
on line drawing titled Expressive
Drawing by Steven Aimone.
Explore Dotti’s web site:
www.dottiburton.com to view her
amazing gallery and for the latest
information about shows she will be
participating in and classes she will be
teaching.

Exclusive for members of the NWWS!

20% off
any single item!

13131 NE 20th Street Bellevue, WA 98005
425.453.8959 800.843.6348
bellevueartandframe.com
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Offer expires November 30, 2011.
Cannot be combined with any other offer.

Ron Raasch – On Pricing
This keeps artists back up against
the financial wall. What’s the old saw?
“I lose a little on each sale, but I make it
up on volume”.
Editor’s note: Ron won the 2011
Snoqualmie Paint Out with his painting of
the U.S. Plywood steam engine.

NWWS
Open Show

$1.50 per square inch of the
painting ground. If the artist is
collected and trying to live off their art,
include the outside dimensions of the
frame for the total overall size X $1.50.
Never post your prices on line, on
your web site or social media. Make the
buyer contact to you for a price. Some
of our paintings may be worth a little
more or less than the “$1.50 X area”
formula. However, consistency in your
pricing is paramount, especially if you
want return buyers/collectors.
Galleries do not want to have
buyers cross reference the purchase
price with your web site. I made this
mistake....I got a serious castigation
from the gallery! You must not have a
different price no matter how much it
hurts your purse or pride. All pricing,
whether on line, at your studio or in the
gallery, must be exactly the same.
When the artist gets really wellknown/famous then let the collector
bidding begin.
Some galleries are located in highend neighborhoods and may choose to
raise prices higher, New York and
Seattle come to mind. Whereas local
galleries need to scrape out a living
(tough racket) with their custom
framing and art shows/displays. Gallery
commissions and framing are just
overhead items making the reward for

emerging artists limited. To be able to
add these expenses to the price is a rare
occurrence and not to be expected
unless the artists talent and renown are
extraordinary.
A “standard” sheet of watercolor
paper is 22” x 30” X $1.50=$990.00.
Sounds good? $990 – gallery
commission of 35% to 50% (let’s call it
40%) = $396.00
Framing is about $150 for a full
sheet minimum. You can do it yourself
of course, but many shows require
custom framing. “No ready-made
frames or metal … etc.” are stated in the
prospectus.
So now you have a wonderful
painting you just love and are
envisioning about a grand coming in
only to end up with $444.00 again less
the materials of about $12 making a
gross return of $432. for your “Beautiful
Art”. Of course, this does require a sale
and this scenario only works for a
gallery you can drive to, with your art. If
you have to ship your work, the “Strong
Box” (best method) and UPS ground,
the least expensive method, are going to
run another $150.00+/-. This drops our
bottom line to a staggering $282 of pure
enjoyment. The good news is the
Strong Box is re-usable, unless, the
gallery has to ship the art to some
remote/distant location.

NWWS invites all artists to enter
its 72nd Annual Open Exhibition
held April 23 – May 25, 2012, at
the Seattle Design Center, 5701
6th Ave S, Seattle, WA 98108.
Over $10,000 in awards will be
presented. Internationally
renowned artist and instructor,
Thomas Schaller, will be the
juror. Entries accepted online at
www.nwws.org.
Entry deadline:
February 16, 2012 midnight (PST).

presents

Waterworks 2011
Annual Membership
Exhibition
October 24, 2011 –
January 6, 2012
NWWS Gallery
SEATTLE DESIGN CENTER

5701 Sixth Ave. S, P262,
Seattle, WA 98108
206-762-1200
9 am – 5 pm Monday thru Friday
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Opportunities
The eighteenth annual ArtFest of Scottsdale at the
Scottsdale Civic Center Mall (Plaza), 7380 East Second Street,
will be held Saturday, November 19, and Sunday, November
20, 2011, from 10:00a.m. to 5:00p.m. Patricia Ragone patriciaann@wildblue.net.

8ft, for 2D, 3D and Photo/digital arts categories. Deadline:
November 17, 2011. For a prospectus visit
www.collectivevisions.com or www.callforentry.org, phone
360-377-8327, or write The CVG Show, Collective Visions
Gallery, 331 Pacific Ave., Bremerton, WA 98311.

Brenda Swenson will be taking a group to Southern France
June 23-July 7, 2012. Workshop hosted by Montfaucon Tours,
Limoux, France – www.montfaucontours.com. For details
contact Brenda at Brenda@Swensons Art.net or 626-4416562.
Catherine Gill will offer two-day studio weekend workshops
at her studios in Ballard. Designed for intermediate painters,
these workshops are focused on landscape in watercolor.
Cost: $175. Max of 12 participants. We will work from
enlarged landscapes provided by the instructor. Contact
Cathe at cathe@catherinegill.com or 206-465-0491or
www.catherinegill.com for full lineup of 2011/2012
workshops, map and directions to studio.
Nov 12-13 Design in Landscape Painting. Focus is on shapes,
simplicity and finding and keeping your “what”.
Jan 14-15 Color in Landscape Painting. Focus on color
mixing, values, pigment choices, mixing trails and the Hub.

s Theresa Goesling – Vernazza

Kathy Collins’ Workshop: “Painting Impressionistic
Landscapes in Watercolor”, Sunday, Nov. 6th, 11:30-4:30 at
Daniel Smith Art Supplies, 15112 NE 24th St, Bellevue, $75. To
register: email diana.jeffery@danielsmith.com or call 425643-1781. See Kathy’s work at
www.kathycollinswatercolors.com.

s Cindy Briggs – Journal Cover

The Collective Visions Gallery is seeking entries to the
2012 CVG Show, a statewide, juried art competition for artists
residing in the State of Washington. $6,000 in cash awards,
Juror: Kathleen Moles, Curator of Exhibitions at the Museum
of Northwest Art (MoNA) in La Conner, WA. Entries via CAFÉ:
$35 (or we process your slide, CD and photo entries for an
additional $15 fee), up to three entries, maximum dimension
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Theresa Goesling and Cindy Briggs will teach a plein air
workshop in Portofino and Cinque Terre, Italy, June 9-17,
2012. Discover. Create. Captivate. Learn dynamic plein air
techniques in transparent and opaque watercolors.
Workshop fee also includes 4-star beachfront hotel
accommodations (pp/do), painting excursions, “Make Every
Day A Painting” Comprehensive Manual, buffet breakfasts
and more. Private room and non-workshop tour rates
available, all mediums welcome. $2995.
Paint Santa Barbara Nov. 3-5 & Wine Country Nov. 7-9. Daniel
Smith Demonstrations & Workshops also scheduled in
December. See www.MakeEveryDayAPainting.com or call
425-802-3487 for details.

Wiegardt on Watercolor

LOOK FOR LIGHT IN
YOUR SHADOWS
We all know that in order to show
sunlight in a painting, strong value
contrasts representing the change from
light to shadow will give the effect. We
also have been told that the stronger the
contrast in value, the more the effect of
a bright sunny day. Unfortunately, it is

easy to go too far and push the value so
dark into a blackish color that the
feeling of sunlight is negated.
A black, dead shadow tends to look
more like a black hole in our painting
rather that a shadow. Shadows really do
have color in them, just step into one
when along a busy street or in a park. If
they were truly void of color as we may
paint them, then we would be stepping
into dark emptiness. Of course, the
Impressionists were “right on” when
they said “Hey these shadows aren’t
dead like everyone is painting them,
there’s color in them!”
Unfortunately, our photo references
don’t help. Take a look at your photos.
Most likely, no matter where they are
taken, whether in an arid, hot
environment or the Pacific Northwest,
the shadows will be the same dark
lifeless gray. The camera simply cannot
read the color in the shadows (it can’t
do a very good job in the light either);
unless the automatic override setting is
activated.
In painting, I have found it very
helpful to keep my light pattern very
light, which allows my midtones to be
on the lighter side, and in turn allows
my dark pattern to be on the lighter
side. (If I paint my beginning washes of
lights too dark, forcing my midtones too

dark, then the only option left for my
darks is the lifeless and blackish cool
gray we are trying to avoid). Creating a
lighter dark will allow ample
opportunities for other colors such as
the reds and yellows from the warm
side of the palette. Along with a
variation of blues, you will find that the
colors in the shadows have life now,
and consequently a feeling of reflected
light, which in turn makes the painting
look like it is filled with sunlight.
Years ago I was invited to join a
prestigious nationally recognized plein
air group on a weeklong painting
outing, with sales to the public
following. I was honored, yet in my
conversation, I told them I was not a
plein air painter, so why ask me? (At
that time I did not care for plein air
painting; however, today I do find it very
fulfilling). Their answer surprised me:
“It doesn’t matter; they look like they
were done in plein air”.
I didn’t ask why they thought this,
but after judging so many paintings that
have the dead shadows copied from a
photograph, I believe the answer was in
the shadows.
So look into the shadows for your
light!
Keep your brushes wet!
Eric Wiegardt, AWS, NWS

School of Painting F Watercolor Workshops
End 2011 – 1st Half 2012
11/13-19, Myrtle Beach, SC • 12/5-9, Portland, OR
1/9-13 Palm Desert, CA • 1/23-27, Scottsdale, AZ
2/22-24, Ocean Park, WA • 3/19-23, Walla Walla, WA
4/2-6, Enumclaw, WA • 4/15-19, Hendersonville, NC
5/21-24, Lac Du Flambeau, WI
Available at www.ericwiegardt.com

Eric Wiegardt Signature Brushes

Introducing Essential Design Art Kit
All Materials included.
Also on the Website and at Wiegardt Studio Gallery are:
Essential Design Workbook, Watercolors-Free and Easy
Book, Instructional DVDs, Original Paintings,
Giclee Prints and Lithographs

Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com

CALL TO ARTISTS
NWWS invites all artists to enter the 72nd Annual Open
Exhibition to be held April 23 – May 25, 2012, at the Seattle
Design Center, 5701 6th Ave S., Seattle, WA 98108.
Over $10,000 in awards will be presented. Internationally
renowned artist and instructor, Thomas Schaller, will be the juror.
Mr. Schaller will also be conducting a workshop
April 23-27, 9AM-4PM.
Registration begins in January. Entries accepted online at
www.NWWS.org as of October 1, 2011.
Entry deadline: February 16, 2012 at midnight (PST).
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Member News
Springfield, MO. She became a
Signature Member of the Red River
Watercolor Society, RRWS, June 21,
2011, having had a third painting juried
into the 18th Annual National Juried
Watermedia Exhibition. She also had
several other paintings juried into
regional shows.

s Brenda Swenson’s painting Going
Nowhere won an award in the
Watercolor West Annual Exhibition and
she also had a painting accepted into
the San Diego Watercolor Society
Annual Exhibition. She has two
paintings featured in SPLASH 12,
celebrating artistic vision, and she was
featured in the Watercolor Artist
magazine (October issue).
Charlette Haugen had three paintings
accepted into the Mountlake Terrace Art
Show. One painting won third place and
another, honorable mention. Charlette
was one of ten artists (out of 600 who
applied) to be chosen for the
Snohomish County Courthouse in
Everett. Three of her watercolor pieces
will hang there in the next few months.

s Theresa Goesling had three
paintings selected for the next America’s
Best of Watercolors published by
Kennedy Publishing.
James McFarlane won an honorable
mention award at the Mountlake
Terrace Arts Show for a block print and
had a watercolor accepted.

all media in combination with collage,
will be held online from November 1,
2011 to October 31, 2012. The site
address is
www.nationalcollage.com/2011.

s Patsy Surh O’Connell received
‘Best of Show’ for The Lost at the
Peninsula Art League Ninth Annual 2011
Open Regional Juried Art show. Juror
was Richard McKinley. Show is up till
December 2 at the Gig Harbor Civic
Center, 3510 Grandview St, Gig Harbor,
WA 98335.
Seiko Konya won an honorable
mention at the Mountlake Terrace Art
Show.

Jeff Waters has been commissioned by
the City Of Snoqualmie to paint the
official poster for the opening of the new
Snoqualmie Community Center
opening early next year and operated by
the YMCA.
Kris Preslin had a painting accepted
into the Watercolor Society of Oregon
Annual Fall Transparent Show.
Liz Marshall had two paintings
accepted into the Mountlake Terrace
Arts Show.

s Cindy Briggs had three paintings
selected for the next America’s Best of
Watercolors published by Kennedy
Publishing.
Hazel Stone had a painting juried into
the American Watercolor Society’s 144th
Annual International Exhibition at the
Salmagundi Club, New York City, NY.
She had another juried into Watercolor
U.S.A., at the Springfield Art Museum,
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Marilynn Derwenskus recently
had paintings accepted in several
exhibits. In the Michigan Water Color
Society Exhibit and Traveling Show,
Birmingham, MI, she received the
Michigan Water Color Society Award
(top award).
Nancy Grigsby’s painting Tripoli was
accepted into the National Collage
Society’s 27th Annual Juried
Exhibit. The exhibition, which includes

s Kris Preslan will receive signature
membership at the 91st annual
exhibition of the National Watercolor
Society next month in San Pedro
California, and her painting The Woodie
and will also be awarded the Roger
Armstrong Memorial cash award. Her
painting, The Billabong was accepted
into the Watercolor Society of Oregon’s
46th Annual Transparent Exhibition in
Sun River, and her painting The Perch
has been accepted into the Northwest
Watercolor Society Waterworks 2011
Exhibition in Seattle.

PATRONIZE OUR PATRONS!
The awards program for NWWS’ annual exhibitions, The Open Exhibition & Waterworks are possible because of the generous
and continuing support from our outstanding contributors. Please show your appreciation and support for them when
shopping for all your art needs. “Thank you, Patrons!”
Salis International
iPrintfromHome.com
Richeson Art Supply
Cheap Joes
Blick Art Materials
Canson, Inc.
Phoenix Art Restoration
Airfloat Systems, Inc
Artpoints.net
Golden Artist Colors
American Frame
Creative Catalyst
Productions
Frye Art Museum
Don Andrews
Artist & Craftsman Supply
Alyson Stanfield /
Art Biz Coach
Faber Castel
Shirley Jordan
Dakota Art
Scharff Brushes, Inc
F+W Media
Ottlite
Seattle Art Museum
Martin/ F. Weber
Art in the Mountains
Bellevue Art & Frame
Ben Franklin Crafts

www.docmartins.com/
www.iprintfromhome.com/
www.richesonart.com/
www.cheapjoes.com/
www.dickblick.com/
www.canson-us.com/
www.phoenixartrestoration.com/
www.airfloatsys.com/
www.artpoints.net/adgprinting.com
www.adgprinting.com/
www.goldenpaints.com/
www.americanframe.com/
www.ccpvideos.com/
www.fryemuseum.org/
www.donandrews.net/
www.artistcraftsman.com/
www.artbizcoach.com/
www.faber-castell.us/
www.shirleyjordan.blogspot.com
www.dakotaartstore.com/
www.artbrush.com/
www.fwmedia.com/community/fine-art/
www.ottlite.com/
www.seattleartmuseum.org/
www.weberart.com/
www.artinthemountains.com
www.bellevueartandframe.com/
www.craftsandframes.com/

Cascade Frames
Daniel Smith
Eastside Association
of Fine Arts
F/Stop Moments
Photography
Gage Academy of Art
H K Holbein Inc.
Kay Barnes
M. Graham & Co.
Mercer Island
Visual Arts League
Northwest Cellars
Puget Sound Group of
Northwest Painters
St. Cuthberts Mill
Strathmore Artist Papers
Winsor & Newton
Women Painters of
Washington
Past Presidents, NWWS

206-230-9318
www.danielsmith.com/
www.eafa.org/
www.fstopmoments.com/
www.gageacademy.org/
www.holbeinhk.com/
www.kaybarnes.com/
www.mgraham.com/
www.mival.us
www.northwestcellars.com
www.psgart.org/
www.stcuthbertsmill.com/
www.strathmoreartist.com/
www.winsornewton.com
www.womenpainters.com/

American Frame Corporation
When you purchase frames and framing supplies from
American Frame Corporation and tell them you are a
member of NWWS, they donate 5% of your order to us!
This rebate funds the American Frame awards given at our
Annual Open Exhibition and Waterworks. So, the more
you buy, the bigger the award you may win! See their
products at www.americanframe.com or call
1-800-537-0944 for their catalog.

Paint in Italy with Tom Lynch & Dillman’s
Southern Italy Experience: March 27-April 4, 2012
Northern Italy Experience: April 4-11, 2012
Join us for a one- or two-week watercolor workshop this spring and
travel to Italy’s Amalfi Coast, Umbria and Venice with Tom Lynch.
You will enjoy plein air painting with a like-minded group of painters
and traveling friends, while experiencing the creative process with
the stunning backdrop of Italy. The first week will find you painting
the Amalfi Coast while staying seven nights in a four star Sorrento
hotel. During the second week, you’ll be traveling to Piertraulunga,
a valley village of the Umbria Alps, for five nights; with the last
two nights of your Italian experience in Venice.

715-588-3143 www.dillmans.com/italy
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Editor’s Contest
As always, this was a very difficult decision. I’m gaining a whole new respect for show judges. While
they were all wonderful paintings, I based the decision solely on the sky. Thank you to all who entered.
1st Place – Kate Aubrey. Very dramatic – great use of darks.
2nd Place – Ellen Fountain. Great sky – wonderful painting.
3rd Place - Roger Baker. Marvelous granulation.
Honorable Mention: James McFarlane (Twice), Valerie Mayer (Twice), Randy Emmons.

Kate Aubrey – 1st Place

Ellen Fountain– 2nd Place

Valerie Mayer – HM

Roger Baker – 3rdPlace

James McFarlane – HM
James McFarlane – HM
Valerie Mayer – HM

Randy Emmons – HM
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Next Issue’s Editor’s Contest
Paint a scene in an alternative color scheme. Color is arbitrary. Value (light and dark) is critical. Get the values
correct and it doesn’t matter what colors you use. It will read.
Here is my painting of Reverend Patty’s Barn. Use this image, or one of you own and paint it in different colors. Let
your imagination soar. You will be surprised! Send me both the original (if you use your own image) and your new
masterpiece.

Reverend Patty’s Barn – original

Editor’s effort

Bonus Challenge – Purple Mountain Majesty
Mountain scenes are notoriously difficult to paint without the finished painting looking like a trite travel poster with a
pasted-on mountain. Here is a recent photo. Interpret it in your own style. Be creative.

Editor’s effort
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