May-June, 2018

May Program
carla o’connor

Arizona Watercolor Association; the
Adirondacks International Exhibition of
American Watercolors, the Federation of
Canadian Artists Exhibition and, the
California Watercolor Association,
Watercolor Art Society – Houston and
Rocky Mountain National Exhibition.
She has been a juror for the Artist’s
Magazine, Experimental Category
(December 2004 issue) and for
Watercolor Magic Magazine, Portrait
Category in the Fall of 2005. O’Connor
served as Chairman for the 2008 AWS
awards jury, as a juror of selection for the
2010 NWS National Exhibition and a
juror of selection for the 144th AWS
International Exhibition in January 2011.

She will be demonstrating her painting
process using Daniel Smith Inc. unique
iridescent gold gesso as the surface
ground with transparent watercolor and
Gouache on paper. As a bonus, she will
also demo a mono print making process
on this gold surface.

Her home studio is open by
appointment. Carla exhibits in the Art
Spirit Gallery, Coeur d’Alene, Idaho. A
selection of her paintings can also be
seen on the Internet at
www.carlaoconnor.com.

Carla O’Connor received her BFA in
painting from Kent State University,
Kent, Ohio. She has done additional
formal study at the University of the
Americas, Mexico City; University of
Dayton, Ohio and the University of
Wisconsin, Milwaukee. She is a signature
member of the American Watercolor
Society, National Watercolor Society and
Northwest Watercolor Society and is an
AWS Dolphin Fellow. She is an honorary
member of the Jiangsu Watercolor
Research Institute of Nanjing, China.
Carla has taught numerous watercolor
workshops across the United States and
Canada. In 2007 she taught in Prague,
the Czech Republic and in 2010 in Lucca,
Italy. “In The Process” is the title of Carla’s
instructional DVD released in July 2008
by CCP Videos, Inc.
She has been a juror for numerous
national and regional groups including
the American Watercolor Society, the
National Watercolor Society, the
Northwest Watercolor Society, the

Upcoming Membership Meetings
May 29, Daniel Smith Store/Seattle
6:45 Social Hour • 7:15 Meeting

PrESIDEnT’S MESSaGE | CHE LOPEZ
Northwest Watercolor Society and is an
AWS Dolphin Fellow. We will be
streaming LIVE on Facebook starting at
7:00 PST.

The Northwest Watercolor
Society Newsletter

If you haven’t had the chance to see the
78th Annual International Open, please
do so. It will be at the Mercer Island
Community Center from April 16
through June 1, 2018.
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With summer just around the corner, the
weather is warming up and it’s time to
grab your easel and paints and head
outside. There is plenty of opportunity to
paint and we would love for you to share
them with us. If you are out and about
post it on our social media pages.
Facebook has a great NWWS Members
page where we have painting challenges
and postings about upcoming classes
and workshops.
Instagram is another, hashtag
#northwestwatercolorsociety. It’s just
another great way to share your work
with our worldwide membership. We are
very active online so don’t be shy and
let’s see your paintings.
Our May, General Meeting will be held at
Daniel Smith Headquarters in
Downtown Seattle and will feature Carla
O’Connor. She is a signature member of
the American Watercolor Society,
National Watercolor Society and

E-mail your items to
jeffrey.waters@comcast.net
(Subject line: NWWS or Hot Press)
Please send new
memberships/changes
of address to:
Peggy Meyers
P.O. Box 50387
Bellevue, WA 98015-0387
peg5948@aol.com
Please send all bills to:
Peggy Meyers
P.O. Box 50387
Bellevue, WA 98015-0387
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This summer we have a few events
planned for those of you wanting to
paint in groups. First, we are once again
doing our “Pop-Up” painting events. If
you are going to be anywhere painting
and you would like some company, post
it on our Facebook and/or Instagram
page and get a group together. It’s as
easy as that.
Finally, we are working hard on a few
improvements, stay tuned for a fresh
new look from NWWS!

Che Lopez, NWWS, PSG
Northwest Watercolor Society President
www.nwws.org
Watercolor 101 / 102 & Teen Drawing
and Painting - Instructor
Kirkland Arts Center
Beginning Acrylics - Instructor
Pratt Fine Arts Center - Seattle
Website - The Art of Che Facebook Art of Che YouTube - Art of Che
Beginning Acrylics - Instructor
Pratt Fine Arts Center - Seattle

2018 SEATTLE MEETINGS: May and November. (Remember,
these are additional store discount days.)

NEW! PEOPLES CHOICE AWARD– At the 2018 Annual
International Open Exhibition, opening Mon., April 16th, you’ll
be able to cast your vote for your favorite painting. It may be the
same piece that our judge, Mark Mehaﬀey, has placed the blue
ribbon on or…maybe not! We won’t know the Peoples Choice
Award winner until after the exhibition closes on June 1st, but
the winner will receive this terrific honor, have their painting in
our newsletter, and receive a great award. Power to the people!

2018 BELLEVUE MEETINGS: September and October.
BRING A FRIEND – Please DO bring a guest to our meetings so
we can meet them and they can experience what a friendly,
watercolor loving group we are. All guests are welcome. Did you
know that NWWS allows visitors to attend two meetings before
joining? Bring them once, bring them twice, and then they’ll
have a high stack of reasons why membership is for them.

OUR BOARD MEETINGS continue to be jammed with ideas,
examinations, accolades, and that special satisfied feeling you
get when you know you’re work is worthy. We continue to wrestle with how to interpret and apply our changing world’s new
habits to NWWS so that we are attractive to new members who
embrace all or most of the changes and still satisfy the needs of
long-time members who do not. We are not alone. Across the
nation, almost all organizations or benchmark events—performing arts, civic clubs, museums—do not have the robust participation or attendance of years past. The needs of every
organization are unique, so we’re looking to find the best
balance of “new” and “tradition”. NWWS wants to be perceived as
aware, inviting, and with a menu of ways that membership is
valuable.

Volunteers Power Spring
Exhibition and Workshop
Events like our International Open Exhibition and Spring
Workshop don’t happen by themselves. In addition to the time
and energy already invested by many members to plan and
organize the events over many months, more than two dozen
members are teaming up to ensure our International Open
Exhibition and Spring Workshop run smoothly.
On Friday, April 13 at the Mercer Island Community Center,
Seiko Konya and Veronica Johnson met the truck delivering
shipped paintings stored them securely. The next day, Sharon
Romm, Cindy Baij, Mary Schumaker and Doreen Koch Allen
assisted CoChair Deborah Roskopf to receive hand delivered
artworks and check all 56 accepted items against the
prospectus criteria.

There is certainly no shortage of ideas coming from the exceptionally creative NWWS membership, but we want to spend the
valuable and limited number of volunteer hours available on
those ideas that are most in need of attention, aﬀordable, able to
be facilitated by the hands of generous members, of value to
current members and attractive to new members, and do not
sacrifice 78 happy years of progress.

Debbie and Bill Hook led the exhibit installation on April 15,
supported by Sally Rawlings and Jan Rinehart. James
McFarlane was on hand to photograph the day and both he
and Roger Baker were on standby for any last-minute needs.

NWWS president, Che Lopez, has enthusiastically guided the
board as we evolve. We’ve completed a NEW logo design and it
is being incorporated into the NEW website design which will
bring with it a NEW mobile-friendly experience where you’ll find
an awesome NEW calendar of events where you can check out
the dates for the NEW Pizza and Paint events or the NEW Seattle
or Bellevue meeting months so you don’t miss watching the
NEW Facebook Live of our meetings if you’re unable to attend.
And there is something NEW planned for our 2018 Member
Exhibition, but, shhhh (looking over left shoulder, looking over
right), you didn’t hear a thing about that here.

At the Awards reception on April 26, volunteers including
Cheryl Schmardebeck, Eileen O’Connor, Laura Scheuffele and
Evette Norton greeted guests, distributed name tags and
catalogs, monitored the refreshment tables and cleared up as
the evening drew to a close.
At the workshop, Co-Chaired by Marcia Giant and Molly
Murrah, Bill Hook organized the AV Equipment and Antoaneta
Georgieva and Cheri Connell helped clean and reset the
workspace afterward. Ginger Brewer was our back up to help,
as well.

Last year we sent out a survey and your feedback was exceptionally valuable. We’ll be doing that again soon and you’ll have an
opportunity to share your thumbs up, thumbs down, try this,
maybe don’t do that, and any grand ideas and observations.
Start making your to-share list.

After the show closes at the end of May, Veronica Johnson and
Suze Woolf will meet the truck picking up items to be shipped,
while CoChairs Molly Murrah and Deborah Roskopf will return
items to artists picking up their artworks in person.

MONTHLY MEETINGS – We’ve had two very popular meetings
at the downtown Daniel Smith store and everyone is delighted
with the attendance and how welcoming the Daniel Smith staﬀ
is. Given the store’s calendar and other considerations, we have
the calendar in place for the rest of 2018, so take note. The goal is
to have meetings in Seattle and Bellevue in the same month,
year after year. Always check the website calendar. Remember,
meetings are on the 4th Tuesday of each month (excluding June,
July, Aug., and Dec.).

Thanks to all who help make these important events happen.
NWWS is almost entirely member-powered and if you’d like to
volunteer for the Fall members’ exhibit or workshop, or to help
NWWS in any other way, please indicate your willingness on
your member profile at our site, or be in direct touch with our
new Volunteer Coordinator, Peggy Willett, at
peggywillett@icloud.com.
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EDITorIal | JEFF WATERS

oPPorTUnITIES
Entering the facility, I must sign in,
surrender my driver’s license, then place
wallet keys, and cell phone in a locker
and pass through multiple metal
detectors. Then, I am escorted through
several electronic gates and finally into
the classroom.
Once I receive an “endorsement” on the
red badge, I will be allowed to enter
unescorted.

I Know Why the Caged Bird
Paints
I am teaching a nine-week watercolor
course at the Washington Corrections
Center for Women, at Purdy, across the
freeway from Gig Harbor where I live.
This has its own unique challenges.
It has taken nearly a year to get my Red
Badge (Credentials to enter the prison). I
needed to complete a full background
check and several state-mandated,
courses. I still need to pass the rape
prevention section. When I told Carrie
Hesch, director of activities that I didn’t
think I was much of a threat, she
laughed.
“You don’t understand. It’s not you we’re
worried about!”
“Oh.”

American Watercolor Society Gold Medal of Honor

New Book!

Painting Without A Net
Original Watercolors and Acrylics
2018 WATERCOLOR WORKSHOPS
Long Beach, WA May 7-11 & July 9-13
Contact: watercolors@ericwiegardt.com
Portland, OR May 16-19
Contact: oregonsa@gmail.com
Saginaw, MI June 25-28
Contact: v.artspirit@icloud.com
Lake Constance, Germany Plein Air Sept. 15-29
Contact: watercolors@ericwiegardt.com
Landgrove, VT October 15-18
Contact: vtinn@sover.net

All my materials are pre-registered with
security and inspected. Frustrations
abound. I can not take in a framed
painting because of the glass
(understandable). I wanted to give the
demo from the first class to Carrie for her
office. She was thrilled but they won’t
allow it in. I’m exploring plexiglass as an
alternative.
I had to build easels that would allow
tilted boards on the tables. (Thank you,
Molly Murrah for the design). The state
funded $850 for supplies (I specified that
all paints be Daniel Smith). I have bought
additional materials and I donate items
from my stash. Several art groups have
generously provided others.
The class is enthusiastic and if you were
not aware of your surroundings, you
would assume you were in an outside
classroom. Most of the women have no
art experience, but one young lady
painted the flowering trees and birds
that decorate the classroom walls. They
are very good! She has no watercolor
experience and is eager to learn.
This week, I will teach a section on
perspective using the superb piece I
reprinted, with permission from
Watercolor Artist. (Hot Press – May /June
2015. On NWWS website). It is the best,
concise explanation I have ever seen.
I will keep you apprised of progress. I
encourage you to step out of your
comfort zone and accept a difficult
challenge. You may surprise yourself.
Jeff Waters
Newsletter Editor

bolD ExPrESSIonS 2018
Bold Expressions 2018, Northern
California Arts, Inc. – 63rd International
Open Juried Art Exhibit. Open to fine
artists everywhere. NCA, Inc. located in
Sacramento Area invites you to submit
your original artwork, no photography,
film or crafts. Juror: Margarita
Chaplinska (http://www.artchief.com/).
Online application deadline August 11,
2018; exhibit date: October 2-28, 2018.
Best of show $1,000, $3,000 total cash &
gift awards. For detailed Artist’s
Prospectus: norcalartsinc.org & click on
call to artists. “NCA Bold Expressions
2018.” Info: paul@nccn.net.

Molly MUrraH onE-Day
PorTraIT WorkSHoP
“Watercolor Portraits: A Different
Approach” – for the Mount Si Artist Guild
(MSAG) on Saturday, June 16, 2018,
noon–5pm. Cost of the workshop is $75.
A discount is offered to MSAG members.
In this workshop students will explore
combining transparent and more
opaque pigments to create vibrant,
engaging portraits.
The workshop will be held at the Old
Library in downtown Snoqualmie on the
corner of SE River St and 4th (next to City
Hall). For more information and to
register, click on the Workshops tab at
www.mtsiartistguild.org.

nWWS artist
Website links
Add traffic to your website with a
link on the NWWS website. Members
can publish an image, artist’s
statement with a link to their
website for a $10 initial set-up fee
and $25 annual fee. An application
form is available on the NWWS
website under Membership/Join
select the Member Links
option. Renew now!
Questions?
Please contact Jodi Steele or Cheri
Connell at webmaster@nwws.org.

www.ericwiegardt.com
(360) 665-5976
watercolors@ericwiegardt.com
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“Premier Destination Workshops!”
2018 Watercolor Workshops
Charles Reid
- Savannah, GA - June 11 - 15
- Savannah, GA - June 18 - 22
Herman Pekel
- Bend, OR - July 23 - 27
- Bend, OR - July 30 - August 3
Fabio Cembranelli
- Bend, OR - August 6 - 10
David Lobenberg
- Bend, OR - August 13 - 17
Lian Quan Zhen
- Bend, OR - August 20 - 24
Ward Jene Stroud
- Bend, OR - August 27 - 31
Mary Whyte
- Indianapolis, IN - Sept 13 - 15
2019 Int’l Workshops
Karlyn Holman
- Australia/New Caledonia Cruise
Jan 5-18
- 9 Country TransAtlantic Cruise
Oct 20-Nov 8
Herman Pekel
- Paris, France Jun 10 - 14
Now accepting registrations online!
www.artinthemountains.com

503-930-4572
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Bringing
Art to Kids

Galleries
by SHErry baIlS
I have been told by many galleries
that, because of the price difference
between watercolors and oils or
acrylics, they will not be accepting
watercolors in their galleries. So, as I
have emailed Laurin McCracken,
(The value of watercolor by Laurin
McCracken – March/April Hot Press),
I have come up with a possible
solution. Whenever I mention my
work, or talk about watercolors or
anything related to watercolors…I
will include…#debunkthemyth.
Hopefully this will start a discussion
about the myth and begin to
change minds and prices. I think
NWWS members could do this, also,
and it might have a big effect. We
are a big group.

The NWWS Foundation was established to assist, encourage, promote
and advance the visual arts in the Pacific Northwest. One way is to
promote art in the schools. A limited number of grants are offered each
year by NWWF to volunteers and teachers working in school art
programs. The Art for Kids grant application is on our website.

WORKING WITH YOUR
DIGITAL IMAGES
!

Molly Murrah will be giving a 2-hour mini workshop
titled “Working With Your Digital Images” at the
Bellevue Daniel Smith store on May 26, 2018
from 12:00-2:00pm. Cost of the workshop is $40.
If you’re an artist who is unsure about preparing files
for exhibition entry; doesn’t understand various file
formats available; doesn’t know about helpful online
tools for color correcting and organizing/storing your
images, etc., this workshop is for you.
To register for this very informative mini
workshop, call Daniel Smith in Bellevue at
(425) 643-1781 or email Cindy Valdez at
cindy.valdez@danielsmith.com. A PDF of the full
presentation will be provided to all attendees.
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Date: _______ Check #: _________ Amount: _______ Notified: ________
Date: _______ Check #: _________ Amount: _______ Notified: ________
Check to NWWS: # ________ Date: _________;

!

- BOX TO BE FILLED IN BY CAMP ADMINISTRATOR - Cabin

Still owes
$

# ________ Date:_________

assignment: _____

Email address correct on Samish List of Names: ____________
On email: ____________
On 2018 Samish Forms: ____________

Paid in full
Date

REGISTRATION FORM FOR MAY 2018 SAMISH CAMP PAINT OUT – May 9-13 2018
Name: _____________________________________________________________________________________
Address: ___________________________________________________________________________________
___________________________________________________________________________________________
Home Phone: ____________________________________ Cell Phone: ________________________________
E-mail address: _______________________________________________________________________________
Emergency contact name: __________________________ Emergency phone number: ______________________
I have the following special dietary needs: _________________________________________________________
Arrival time is after 2:00. Dinner on the day of arrival is included in the cost of the Paint Out, and we will depart after
breakfast on Sunday. Cost of the Paint Out includes a cleaning fee for the public spaces. Each camper will be
responsible for cleaning his or her own cabin. There is no discount for early departure.
I plan to arrive: ___ * Wednesday after 2:00, and I’d like an e-cabin with a bath ($305, $285 if shared)
(Please fill in) ___ Wednesday after 2:00, and I will take a standard cabin ($265, $260 if shared) ___RV ($265)
___ Thursday, Friday or Saturday arrival: $100 per day
___ Food and painting only (no lodging) $240 all four days
____ Use of Lodge and meals for one day $67 per day
* Cabins with baths are reserved on a first-come, first-served basis and those who share get preference-.
I plan to leave ____Saturday after dinner;

____ Sunday after breakfast;

Enclosed is my payment of $________(payment in full).
I will share a cabin with _________________________________________________________________________
!
Send your payment made payable to Northwest Watercolor Society (NWWS) with this registration form to:
Northwest Watercolor Society, c/o Diane Lancaster
24035 222nd Ave. SE
Maple Valley, WA 98038!

Questions?
Email Diane at diane99@live.com
!

ki

f

d

i

7

Paint with Ponies
at Little Bit

Therapeutic Riding Center
18675 NE 106th St., Redmond, WA

Tuesday, June 26, 2018
9:00 a.m. to 3:00 p.m.




Enjoy a day in the country without having to
travel far.
It’s not just the horses! Paint lovely old barns,
tack, the old race track—so many different
subjects.



Paint plein air or inside our Training Center.



Breakfast and lunch provided.







$50 donation to Little Bit Therapeutic Riding
Center recommended.
Bring all your own equipment
and paint.
Limited number of spaces.
Register early!!

For more informa on, contact: PaulaD@Li leBit.org

Register at: www.li

lebit.org/events/paintwithponies
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STORES
Visiting Artists • 2018
DAVID LOBENBERG
IN SEATTLE
DRAWING & WATERCOLOR
• Free Demo! California Vibe!
Watercolor Portraiture
May 19, 11am-12:30pm
• 1-Day Workshop: 6 Essential
Skill Sets of Drawing
May 18, 10:30am-4:30pm,
$125
• 2-Day Workshop: California
Vibe! Watercolor Portraiture
May 20-21, 10:30am-4:30pm,
$250
BJORN BERNSTROM
IN SEATTLE
WATERCOLOR
• 1-Day Workshop: June 22,
10:30am-5pm, $135
• Free Demo! June 23, 11am-1pm
• 2-Day Workshop: June 24-25,
10:30am-5pm, $270
ANGUS MCEWAN
IN SEATTLE
WATERCOLOR
• Free Demo! July 15, 11am-1pm
• 2-Day Workshop: July 16-17,
10:30am-4:30pm, $250
• 3-Day Workshop: July 18-20,
10:30am-4:30pm, $375
GEORGE POLITIS
IN SEATTLE
MIXED WATERMEDIA
• Free Demo! Mixed Watermedia
or Pure Watercolor? July 21,
11am-1pm

Call Stores for
details or to register.

• 3-Day Workshop #1: Making
the Most Out of It July 22-24,
10:30am-4:30pm, $375
• 3-Day Workshop #2:
Conceptual & Abstract Ideas
July 26-28, 10:30am-4:30pm,
$375
IAIN STEWART
IN SEATTLE / NEW DATES
WATERCOLOR
• 1-Day Workshop: Sketchbook
to Studio-Painting Light
July 31, 10:30am-4:30pm,
$125
• 2-Day Workshop: Sketchbook
to Studio-Painting Light
August 1-2, 10:30am-4:30pm,
$250
BRENDA SWENSON
IN SEATTLE
WATERCOLOR
• Free Demo! August 11,
11am-12:30pm
• 3-Day Workshop: August
12-14, 10:30am – 4:30pm
• 3-Day Workshop: August
15-17, 10:30am-4:30pm

Market at Bishop’s Eye-Wells, England: Thomas W Schaller, Watercolor, 18” x 24”

• 2-Day Workshop:
Sept. 9-10, 10:30am-5pm
• 3-Day Workshop:
Sept. 11-13, 10:30am-5pm

RON STOCKE IN SEATTLE
WATERCOLOR
• 2-Day Workshop:
August 25-26, 10:30am-5pm

GEORGIA MANSUR
IN SEATTLE
WATERCOLOR
• FREE DEMO!
Sept. 23, 11am-1pm
• 1-DAY WORKSHOP: TEXTURE
EXTAVAGANZA! Sept. 24,
10:30am-5pm, $125
• 2-DAY WORKSHOP: FABULOUS
FLORALS Sept. 25-26,
10:30am-5pm, $250

JEAN PEDERSON
IN SEATTLE
WATERCOLOR
• Free Demo! Sept. 8,
11am-1pm

JEAN HAINES
IN SEATTLE
WATERCOLOR
• 2-DAY WORKSHOP #1:
Oct. 22-23 SOLD OUT

• 2-DAY WORKSHOP #2:
Oct. 24-25 SOLD OUT
• FREE DEMO!
Oct. 26, 1pm-3pm
• 2-DAY WORKSHOP #3:
Oct. 27-28 SOLD OUT
• 2-DAY WORKSHOP #4:
Oct. 29-30 SOLD OUT
THOMAS SCHALLER
IN SEATTLE
WATERCOLOR
• FREE DEMO: Nov. 3, 11am-1pm
• 2-DAY WORKSHOP:
“Architecture in Light”
Nov. 4-5, 10:30am-5pm, $250
• 2-DAY WORKSHOP:
“Architecture in Light”
Nov. 6-7, 10:30am-5pm, $250
• 2-DAY WORKSHOP:
“Architecture in Light”
Nov. 8-9, 10:30am-5pm, $250

SEATTLE STORE

BELLEVUE/REDMOND STORE

4150 First Avenue South • (206) 223-9599
Two miles south of Safeco Field

15112 NE 24th Street • (425) 643-1781
Northeast of the Overlake Sears

www.danielsmithstores.com

Facebook Challenge
NWWS invited members to “Paint Birds” on our Facebook Page. Here are the results.

Angela Granger

April Ferry

Che Lopez

Lee Hoemann

Liz Walker

Anita Lehmann

Deborah Williams Roskopf

Kate Barber

Molly Murrah
Nikki Ryerson
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Priscilla Patterson

More Facebook Challenge

Shilpa Bhadsavie
Cheryl Renee Long

Gail Johannes
Susan Erickson

Randy Emmons
Tara Hopwood
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EDITor’S conTEST WInnErS

as always, very difficult to select from among many superb entries.

1st Place: Laura Scheuffele – Beautiful,
detailed work.

3rd Place: Linda Wentz – Very well
executed.
2nd Place: Mary Schumaker – Elegant
portrait of a magnificent animal.

HonorablE MEnTIon

Molly Murrah

Editor’s wife’s choice –
Corinne McWilliams

Don Olson

Evette Norton

Kate Buike
Molly Murrah
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Don Olson

MorE EDITor’S conTEST WInnErS

HonorablE MEnTIon

Pat Yager

James McFarlane, 2 entries

lETTErS
Dear Jeffrey:
With your May/June issue invitation to us dog owners to
submit our painting efforts I thought you might be interested
in my unique twist to such accomplishments.

Leslie Hauer
Pat Yager

Within our dog owner friends my invitation is to send me their
favorite dog picture. This “opens the door” to my win, win, win
formula. I have the photo printed into an enlargement
supporting a painting size of 11” x 15”. I do my watercolor
rendition, have it professionally matted and presented to the
dog owner. If they feel I have hit a home run (most do) I
suggest they make a contribution to our local Vashon Center
for the Arts in the name of our deceased daughter, Laura. Laura
was an artist, my mentor for becoming a watercolorist and a
long time ago Board Member at our local Vashon Center for
the Arts (VCA).
It has been a successful adventure - I’m at 15 dog paintings. My
WIN is the joy of doing the painting, the dog owner WIN is a
forever remembrance of their favorite dog, and final big WIN is
a contribution to our Vashon Center for the Arts.
If you want to pursue I can send you some of my results and
more info.
Don Olson
206-388-6633
donandbetty001@comcast.net

JUly-aUGUST EDITor’S conTEST
Paint your house, condo or apartment building.
If you live in a cave, paint that!
Send your completed work to
jeffrey.waters@comcast.net

Don Olson, 5 entries
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WATERCOLOR
ESSENTIALS
How to Build a Better Painting Vol. II, Part III

Putting It in Perspective
By Donald W. Patterson

✁

L

inear perspective may sound terribly technical and not something a watercolorist needs or
even wants to deal with, but I can assure you
that a thorough understanding of the principles of
perspective will allow you to draw and paint with
more accuracy and confidence. Linear perspective is
what enables us to depict three-dimensional space
accurately on a two-dimensional surface. You might
say, “But I simply draw what’s in front of me and

the perspective takes care of itself.” How often,
though, do you find a subject where everything is
perfect, where nothing needs to be changed, added
or subtracted? Having a working knowledge of perspective will ensure accuracy as you’re designing your
composition. In addition, many studio artists rely
heavily on photo references, as I do, and understanding perspective will make interpreting and creatively
using your photography infinitely easier.

Lumberville (watercolor on paper, 111/4 x261/2)

JUNE 2006

www.watercolormagic.com
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Watercolor Essentials: Perspective

One-Point Perspective
One-point perspective simply means objects are on one plane, square to the picture plane, and only those lines
moving away from you converge to the vanishing point. The rest are either horizontal, vertical or diagonal lines.
Horizon Line

Vanishing Point

ing
Lin

2. Select a vanishing point and draw
the vanishing lines to form the top
and side planes. Draw a vertical
line indicating the length of the
side plane.

e

3. Draw a horizontal line where the
vertical line intersects the top vanishing line.

Vanis
hing L
ine
shin
gL
ine
2

Van
i

ish

1

n
Va

Draw a Box in One-Point Perspective
1. Draw a horizon line and a square.

3

4. Erase the vanishing lines. You now
have a box in linear, one-point perspective.

4

Dividing Planes Equally
Being able to divide a plane equally
will allow you to place items, such as
windows on a house, floor tiles or even
furniture, in perspective. A rectangular
plane, square to the picture plane and
in perspective, can be divided into equal
parts by the following method: Draw
a diagonal line connecting each pair of
opposite corners and then use horizontal, vertical or vanishing lines to find the
center of each side.

Vanishing
Point

Horizon Line
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Watercolor Magic

JUNE 2006

Diagonal Line Method Draw a horizon
line with a vanishing point. Then draw the
front edge of a rectangular shape and
divide it into equal parts. Next, draw a
horizontal line to locate the back edge of
the plane. Then draw a diagonal line from
the left, front corner to the back, right
corner. Where the diagonal line intersects
the vanishing lines, draw horizontal lines.
This method will work equally well for a
vertical plane.

I relied on perspective to place the trees and fence accurately in Oley Valley (watercolor on paper, 131/2x28).

Spacing Lines for Trees, Fence Posts & More
First, draw the horizon line with a vanishing point. Then draw the first vertical line wherever
you want to start. (I started at the far left.) Draw vanishing lines from the top and base
Lin
e
of the first vertical line to the vanishing point. Draw a center line from the middle
of the first vertical line to the vanishing point. Draw the second vertical line
where you want it to be, using the vanishing lines as a guide for the
top and bottom of the line. Then draw a diagonal line from
the base of Line 1 through the center line intersection
Cente
r Line
of Line 2. Where the diagonal touches the top
vanishing line is the location for Line 3.
Repeat as necessary.
shi

ng

Line 3

Van
i

Line 2

Line 1

Top

Horizon Line
Vanishing
Point

✁

Bottom Vanish

ing Line

Circles in Perspective
Drawing circles in perspective
is accomplished by first drawing a square plane in perspective.
Draw diagonal lines to opposite
corners of the square to find the
center. Then draw either horizontal or vertical lines through the
center, parallel with two sides of
the square. Draw a vanishing line
through the center when the sides
are in perspective. Connect the
center points of each side with four
curved lines. The result is an ellipse
(a circle in perspective).
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Two-Point Perspective
In two-point perspective an object is turned at an angle, creating two vanishing points. As you can see in Good
Morning, New Hope (bottom), the buildings have two vanishing points.

Draw a Box in Two-Point Perspective 1. Start by drawing the horizon line with two vanishing points. Below the
horizon line and between the vanishing points, draw the
leading edge of the box. From the top and bottom of the
leading edge, draw vanishing lines to both vanishing points.
Draw one vertical line left and one right to describe the
width of both the left and right sides.

2. Draw vanishing lines where the left and right rear vertical lines touch the top vanishing lines. The box is now
complete.

Ground Line

Divide an Area into Equal Parts in Two-Point Perspective The method for drawing in two-point perspective is basically
the same as for one-point perspective. However, instead of measuring along the front plane of an area or object, you
measure along what is now called the "ground line," because the front edge is no longer square to the picture plane.
Draw the ground line and divide it into equal parts. Using two vanishing points (in this instance the vanishing points are
too far away to include in the illustration), you can now determine the desired size of the area you want and divide it
into equal parts.

Good Mor ning,
New Hope (watercolor on paper,
19x27)
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Leading Edge

Construct a Building
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ing L

Van
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hing

Line

Horizon Line

1. First, draw the horizon line and select two
vanishing points. Then position the leading edge of the building. Add vanishing
lines to both vanishing points from the
base and top of the leading edge.
2. Draw vertical lines to establish the length
and width of the building. Draw vanishing lines to delineate the opposite end and
other side of the building. Draw another
vertical line through the intersecting
(dashed) vanishing lines to locate the far,
rear corner.
3. Next, draw diagonal lines from corner to
corner on both ends of the building to
find their centers. Draw a vertical line on
the near end of the building through the
intersection of the diagonals to the desired
height of the roof. Draw lines from the
roof peak diagonal to the left and right top
corners of the building.

A
C
B

The Basics of Linear
Perspective
The basic principles of linear perspective are
not all that complicated. Here’s a list of the
most frequently used terms:

4. Draw a vanishing line from the roof peak to the left vanishing point
to delineate the top roof line (A). Draw a vertical line (B) intersecting the
diagonals on the far end of the building to the roof peak vanishing line.
Connect the top, far point of the roof to the back, far corner of the top of
the building (C).

Horizon line: Outdoors, the horizon line
represents the actual horizon, where sky and
land meet. If the horizon is not visible, then it
becomes the viewer’s eye level.

✁

Vanishing point: The spot on the horizon line
or the line at eye level that vanishing lines
converge to.
Vanishing lines: Lines drawn from points
on an object to the vanishing point(s) on the
horizon line.
Picture plane: If you look through a viewfinder or camera lens to compose a picture,

5. Having the entire shape of the building in correct perspective
now allows you to proceed, using the same aforementioned methods to locate all the windows, doors, siding, chimneys, etc., in
perfect perspective.

what you see within the frame is called the
picture plane. Likewise, your drawing on the
surface of the paper is the picture plane.
In terms of linear perspective, you might
describe a roadway as receding from the
picture plane.
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Figures in
Perspective

Eye Level

When inserting figures into a composition, linear
perspective can be of tremendous help. Before I
took the first reference photo for my painting A
Morning Walk, I knew it was a perfect setting for
some figures. Because this scene consists of all
organic matter, with nothing mechanical to reference, I decided that one-point perspective would
suffice. I simply used my own estimated eye level
to determine the horizon line and, since I knew
the vanishing point was directly opposite where I
was focusing, I estimated the spot where my feet
would be. I drew a vanishing line from that spot
up to the horizon line. Placing the feet of the two
figures anywhere alongside of the vanishing line
would automatically determine their height.

Foot Level

The cyclists shown in my painting Another Perfect Day weren’t in my original reference photo of the barn scene. By using
linear perspective, however, I was able to insert them using proper perspective and scale. I began by using the stonework and
angle of the siding to determine the eye-level line. Using the mailbox as a comparison for size, I drew a vertical line next to
it to determine the approximate height of the cyclists. I then drew a vanishing line from the bottom of the vertical line,
using the barn to estimate the correct angle, out to where I wanted the cyclists aligned. I then drew another vanishing line,
following the direction of the road, to the eye-level line. Thus, establishing a vanishing point for the cyclists. By drawing
a vanishing line from the top of the second vertical line to the vanishing point, it then became a simple matter to place
the cyclists at any
location along the
vanishing lines, so
long as from top
to bottom they
stayed inside and
touching the lines.

Vanishing
Point
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Musée des Beaux-Arts, Rouen, France. Photo credit: Giraudon / Art Resource, NY.

✁
Remember that 100 percent accuracy in terms of scale is not necessarily a requirement, or at times even possible without knowing the exact size
of objects, figures, trees or slope of the ground. But you can be assured that
because of your understanding of linear perspective, all of the elements in
your paintings can be reasonably portrayed and that’s what matters.
Donald W. Patterson is an internationally recognized watercolorist who has exhibited in museums
and galleries across the United States, Japan and
Canada. He’s a member of the American, National,
Pennsylvania and Philadelphia Watercolor Societies.
He lives in New Hope, Pennsylvania, and is represented by Travis Gallery (New Hope) and The Snow
Goose Gallery (Bethlehem, Pennsylvania). To see
more of his work, visit www.travisgallery.com.

Master Draftsman Study of a Roman
Temple (year unknown; watercolor
on paper) by Georges Chedanne
reveals an artist that was well versed
in the principles of linear perspective.
Built on his knowledge and ability to
draw in accurate linear perspective,
Chedanne’s rendering of the temple
is wonderfully convincing. I call your
attention to the two figures on the
lower level. Notice how they are also
in proper perspective and you truly get
the feeling of peering down at them.
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A Brush with Art
Northwest Watercolor Society
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