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May Program – Jeannie Grisham
to find a new joy of creation.

she has won numerous
awards and has been
published in various Art
publications.

Jeannie Grisham is a
signature and lifetime
member of NWWS, NWS
TWSA, Watercolor West and
Women Painters of
Washington. She has
exhibited at the National
Academy of Design in New
York City, as well as various
exhibitions in the US and
Europe. During her career,

In her class, she stresses:
“There are no rules. Painting
should be joyful and fun. “ It is
playing with color and the
journey of the unexpected
that Jeannie finds most
appealing.

In her quest to achieve
signature status in these
organizations, Jeannie
discovered her own particular
style of creation. She
combined the love she had
for the transparent watercolor
with the opaque quality
found in gouache. The result
was a unique quality of

painting. A new level of fun
and creation will be
demonstrated. The
opportunity to allow one’s
self to “let go” and to be open
to new possibilities of play,
which opens the opportunity

contrast between medias.
It gave her work the depth
and excitement she was
searching for.
Jeannie teaches at Winslow
Art Center on Bainbridge
Island and she will
demonstrate one of her
techniques. Starting with a
transparent watercolor, she
will add gouache and other
water soluble media to her

Upcoming Membership Meeting
May 23 · Jeannie Grisham | There is no June Meeting
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting
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Now that spring is upon
us, we may be looking
forward to a fresh start
with our painting regime.
At our April general
meeting, I hope you were
inspired with all your
painting friends, new or
old, to create gorgeous
works of art with our
wonderful presenter. You
may get inspired to catch
the tulips in full bloom or
take a walk through the
flowering cherry trees.
A huge “thank you” to all our volunteers
for making the Northwest Watercolor
Society into “globally one of the best.”
Thank you to those who signed up with
enthusiasm at our March general
meeting as NWWS volunteers assisting in
your areas of expertise.
The March meeting showcased all the
wonderful paintings of over 430
worldwide entries that were submitted
to our 77th Annual International
Exhibition. The 77th International Open
Exhibition Awards Reception took place
at the Harbor History Museum in Gig
Harbor with Keiko Tanabe presenting on
Saturday, April 29, with paint out
activities after the ceremony. Also, Carla
O’Conner opened her studio in Gig
Harbor for a Studio Tour. The exhibition
opened on April 25 with Curator David
Martin giving a talk about watercolorists
from the Pacific Northwest. On Thursday,
April 20, our book A Fluid Tradition:
Northwest Watercolor Society… The First
75 Years, written by David Martin went
on sale in the museum. The exhibition
runs through June 2, 2017. See details
inside this newsletter. I hope to see you
there.
We were so honored to have NWWS
Signature Member Anita Lehmann as
our February 21 general meeting
demonstration artist. Anita had an
incredible presentation and
demonstration and her work can be
viewed at anitahlehmannartist.com.
We were honored to have Keiko Tanabe
as our presenter at the April 25 general
meeting at St Andrew’s Lutheran
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Church. Keiko Tanabe was
appointed an official
Ambassador for Winsor &
Newton and you can view
her new book and
dynamic, impressionistic
plein air painting style
at www.ktanabe
fineart.com. Keiko’s NWWS
workshop was held April
24 -28, 2017 in Kirkland,
Washington.
Our May general meeting
will be our voting meeting
for our 2017-2018 slate of officers. Look
for email notices to vote for your NWWS
officers. We started this process in late
April and you will be able to vote at our
general meetings and online at
NWWS.org. We are so honored to have
Jeanie Grisham as the
demonstrator/presenter. Jennie is a
master painter and I view her work as
joyful, complex and creative. Signature
member Jeannie Grisham is a NWWS
Past President and Bainbridge Island
artist and her work can be viewed at
grishamstudio@gmail.com.
The next Samish Island Paint Out is
coming May 17-21. Samish Island is
informally known as one of the “inner
San Juan Islands”!
My challenge for you this month is to
vote for your slate of officers. They need
your vote in order to take office in June.
Lastly, a big thank you for those of you
reading my President’s Letters and this
will be my last issue as we take on a new
fabulous President and slate of Officers!
A special thank you to Past President,
Char Haugan who left me an organized
legacy to follow.
May you believe in yourself to achieve
your dreams and with the support of
artists and societies, like NWWS, I believe
it is possible!
Best Regards,

Theresa Goesling, President

EDITORIAL | JEFF WATERS

suggestion is
to die in there
and let
someone else
sort it out.
Gig Harbor is a
picturesque
little jewel that
cries out for
watercolor. I
hope you
attended the
open show
reception and
stayed to
sketch.

A Moveable Feast
Gig Harbor, Washington, site of the
NWWS Open Show, is also the new home
of your editor. We moved to Canterwood,
a golf community about a mile north of
the harbor. We love it but moving is hell.
Told the spousal unit that if she ever
decides to move again, to just walk into
the studio and shoot me. I’m going out of
here on a board. You have no idea of the
accumulated detritus in your studio until
you must pack it up. My strong

The Gourmet
Burger Hut across the street makes a
sandwich to die for and a peanut
butter/banana milkshake that I’m certain
is illegal. I have rationed myself to one a
month. The Tides, on the other end of
town, has superb fish and chips.

imagine a more picturesque spot with
Mount Rainier filling the entrance to the
estuary. Please feel free to join me.
Jeff Waters
Newsletter Editor

For more formal dining, Anthony’s is near
the exhibit.
I apologize if I missed an item for this
edition. We are not completely set up yet.
This is being written in a laundromat that
has wi-fi. God bless them.
As soon as I get everything put away, I
intend to spend many happy hours
sketching the harbor. You cannot

Editor’s Contest
Your editor has moved to
Gig Harbor. (See editorial). I
am delighted by the marinas
and boats – a lifetime of
painting opportunities.
Paint a fishing boat. Many on
the internet or draw your
own. Send your painting as a
jpeg, email attachment to
jeffrey.waters@comcast.net.

New Signature Members
Please welcome our newest
members, Sandy Kay from
British Columbia, Canada
and Mary Schumaker from
Tacoma.
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Northwest Watercolor Society

Spring Samish Paint Out
May 17-21, 2017
REGISTRATION NOW OPEN
Once again we are offering a five-day weekend of
painting (and eating) at a beautiful camp
overlooking Samish Bay in Northwestern
Washington, about ninety minutes north of
Seattle. We will have a relaxing getaway and a
chance to work and talk with other painters and
share ideas and tips. The views are majestic,
including the island itself, with its oyster beds and
shoreline, the surrounding waters and the San
Juan Islands in the background.

can be reached by email at kathywinters179@
gmail.com.
Lodging and all meals are included in the cost.
The remaining available cabins have beds in them
with a short walk to shared bathrooms. There are
enough cabins so everyone can have his or her
own. The cabins have cots for four to six people,
so if you want to room with friends, that’s
possible. Each camper should provide bedding.
The standard cabins are basic – heat, lights, and
cots with mattresses. Dress for the northwest –
cool, misty, hot (not likely), sunny, whatever! Bring
enough paper and other supplies to last the
weekend – there are no nearby art stores.

The annual Spring Samish Paint Out will be held
from dinner Wednesday, May 17 through
breakfast on Sunday, May 21. Wed. arrival time is
after 2:00 PM. No children or pets, please, and no
liquor is allowed on the premises. Both beginners
and experienced painters are welcome, and you
do not need to be a member of the Northwest
Watercolor Society to attend.

Registration money is non-refundable after
April 18, and final payment is due at that time.
Checks should be made out to Northwest
Watercolor Society and can be sent to me, Kathy
Winters, at PO Box 381, Ridgefield, WA 98642.
Space is limited, so sign up as soon as possible. A
payment of $75 will hold your space.

We have lots of interesting things planned for the
weekend (eating, painting, visiting, eating – you
get the drift).
If you want to attend, please fill out
the registration form and mail it with a check to
the address at the bottom of the form. I’ve had
lots of inquiries already, so please get your
registration back to me ASAP so you don’t miss
out! If you have questions about the weekend, I

I’ll send out an e-mail in early May to all
registrants with directions and a map to camp
and other information that might prove helpful.
Hope you can come!Kathy Winters
kathywinters179@gmail.com

*Note: An additional cost of $100 per night is applicable for arrivals after Wednesday. So, for Thursday arrival
add $300 to the cost, Friday arrival add $200, and Saturday arrival add $100.
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Date: _______ Check #: _________ Amount: _______ Notified: ________

Still owes
$

Date: _______ Check #: _________ Amount: _______ Notified: ________
Check to NWWS: # ________ Date: _________;

# ________ Date:_________

- BOX TO BE FILLED IN BY CAMP ADMINISTRATOR - Cabin

assignment: _____

Email address correct on Samish List of Names: ____________
On email: ____________
On 2017 Samish Forms: ____________

Paid in full
Date

REGISTRATION FORM FOR 2017 SAMISH CAMP PAINT OUT – M
Name: _____________________________________________________________________________________
Address: ___________________________________________________________________________________
___________________________________________________________________________________________
Home Phone: ____________________________________ Cell Phone: ________________________________
E-mail address: _______________________________________________________________________________
Emergency contact name: __________________________ Emergency phone number: ______________________
I have the following special dietary needs: _________________________________________________________
Arrival time is after 2:00. Please do not get there earlier. Dinner on the day of arrival is included in the cost of the
Paint Out, and we will depart after lunch on Sunday.
I plan to arrive: ___ * Wednesday after 2:00, and I’d like a cabin with a bath ($305, $285 if shared)
(Please fill in) ___ Wednesday after 2:00, and I will take a standard cabin ($265, $216 if shared) ___RV ($265)
___ Thursday, Friday or Saturday arrival: $100 – no e-cabins available
___ I plan to leave ____Saturday after dinner; ____ Sunday after breakfast; ____Sunday after lunch
There is no discount for early departure
* Cabins with baths are reserved on a first-come, first-served basis.
Please note – all checks will be cashed immediately upon receipt – this is a change from previous years.
Enclosed is my payment of $________($75) to hold my space (balance due 4/19), or $__________(payment in full).
I will share a cabin with _________________________________________________________________________
Send your payment made payable to Northwest Watercolor Society (NWWS) with this registration form to:
Northwest Watercolor Society, c/o Kathy Winters
PO Box 281
Ridgefield, WA 98642
Questions? Call me at 360-887-2160 or email me at kathywinters179@gmail.com.
Looking forward to seeing you!

Kathy

KEIKO TANABE FEATURED IN
JUNE EDITION OF
WATERCOLOR ARTIST
Keiko Tanabe, internationally
known watercolorist and juror of
the NWWS Open Show, running
through June 2, 2017 at the
Harbor History Museum, 4121
Harborview Drive, Gig Harbor, WA,
is featured in the June 2017
edition of Watercolor Artist.
She was last included in the April
2006 edition when it was known
as Watercolor Magic.
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The Art of Making Paint
By Sarah Love
color. The town of the serpentine mine
had a population of 2,000 until it was
shut down and now there are five
people. “It’s almost like being in Oz when

carving the piece for the sculptor are
perfect for Daniel Smith. The company
also buys from sculptors who have
ruined or broken pieces or a mark they
can’t eliminate. John doesn’t care about
the mark. He can get rid of it and keep
the purity of the mineral.

ឣ MILLING
Now that John and Bruce have acquired
the minerals, the milling begins.
Through a process of different mills, the
larger ‘rocks’ are cleaved or milled to the
size of a human hair or 40 microns.

John Cogley, owner of Daniel Smith, whose art
is manufacturing and the production of artists’
materials.

“Art is a gift,” says John Cogley, owner of
DANIEL SMITH Artists’ Materials and
Manufacturing. Even though his mother
and sister are artists in the traditional
sense, John’s art is manufacturing and
the production of artists’ materials.
Six months out of the year John is
traveling the world telling the story of
how paint is made. In his demonstrations
to artists, they get to actually hold the
minerals in their hands, the minerals that
become the pigments squeezed from
tubes onto a palette and brushed onto
paper where artists create their own
story.

A tube of Serpentine Genuine resting on its
source.

walking down the road because of the
veins of serpentine.” Mike, the miner, one
of the five remaining people, sells
serpentine to sculptors, who turn out to
be another source for minerals.
Bruce Wood, DANIEL SMITH’s
mineralogist, will fly to South American
and the miners there know customers
who are sculpting. Leftover chips from

Through John’s travels, he has met many
watercolor artists who are very smart
people and appreciate the qualities of
Daniel Smith paints. Sometimes an
engineer will sit back and say, you know
you could do that (milling) in half an
hour using a pneumatic press. John
agrees but it would ruin what Daniel
Smith wants for the artist – the best
vibrancy and light. That’s where the
careful milling plays a huge part in
maintaining the light refraction index of
the crystal.
An example he uses is to take a cup of
sugar to a window, move it around and
see the colors dance like a prism. It’s
beautiful. Now, take a cup of powdered
sugar to the window. It’s deader than a
doornail. It’s all about light, John
emphasizes. Artists are painters of light.

ឣ THE SOURCE
The story begins by sourcing for
material. Pigment comes from two
sources: minerals from all over the world
and the laboratory – which would be
synthetics like the Quinacridones.
Minerals are found in nature. Paints
created in the lab are high performance
pigments designed and used in the
automobile and other industries.
Recently John was in Tasmania to pick up
serpentine, a beautiful luminous green

Part of John’s demonstration that he takes around the world showing the mineral sources and
results of the paint on paper.
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chromatic order with an easy to
understand legend. John not only enjoys
showing artists how to use the chart but
also traveling and meeting artists
worldwide – and selling Daniel Smith
paints.

ឣ WHAT’S NEXT?
Fabriano, Italy. The birthplace of Fabriano
watercolor paper is transformed into an
international art exhibition throughout
the town in museums, libraries, churches
and everywhere. Last year there were
600 paintings. This year there are 1,000.
John will be there to enjoy the art and
with Daniel Smith paints.
San Diego afterwards for the 6th Annual
Plein Air Convention & Expo.
Daniel Smith’s PrimaTek watercolors with some
of the genuine mineral sources.

ឣ MANUFACTURING
After purification and concentration, the
pigment goes into mixing vessels with
distilled water, used for its continuity and
Gum Arabic. It’s like mixing a cake; it
puffs up creating a vortex, putting air
into the mixture. Yet, nobody wants to
buy air.
That’s when the dispersion mill takes
over. The dispersion mill is similar to the
three-roll mill that Daniel Smith
originally bought in 1976 to create his
inks for printers. The mill does two
things: Assures that the Gum Arabic goes
around each particle to achieve a
uniform refraction so you don’t get hot
or cold spots (agglomerates caused by
electrostatic charges of particles) and to
de-aerate the paint after mixing. This
milling cycle is repeated many times
until the pigment is perfectly dispersed
and the artist is assured of buying paint
and not air.
Next comes filling the tubes and labeling
– creating the final product that the
artist buys. Every single station along the
paint’s path from beginning to end is
tested and released by one of the two
chemists on Daniel Smith’s staff. The
paints are tested for light fastness and
light intensity. This information is noted
on each tube and on the color chart
brochure freely given to artists.

ឣ DEMONSTRATIONS
John was in Manila watching a young art
instructor showing her students how to
paint a botanical. John was quite
impressed by how carefully she
explained each step and why she chose a
non-staining paint. “I think when you can
help somebody understand, it’s truly a
wonderful thing.”
John, too, does that in his
demonstrations. He tells the story from
rock to tube. Then shows artists how to
read a color chart.
Daniel Smith was the first company to
add the color characteristics of each
pigment to the tube’s label. This is
leverage for the artist. It’s a phenomenal
tool. In his travels, John trains artists and
non-artists in four minutes how to read
the chart. Over a cup of coffee, before
you begin painting, you can pick your
colors and know why
you’re using them. If
you don’t want
granulation, you pick
non-granulating. If
you paint in layers, you
pick transparent. “The
power should be in
the hands of the artist
all the time. That’s the
best way for them to
be creative and to get
the result they want.”
The watercolor chart is
in a handy brochure
that lists 250 colors in
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John has been with the company for
over 30 years beginning as a computer
operator and becoming CEO at the age
of 34. He has worked in every
department and finds Daniel Smith an
amazing company. He has three degrees
– botany, business and computer science
– which have helped in his continuing
ability to grow the company. Daniel
Smith paints can be found on every
continent except the Antarctica and that
could be a possibility.
All of the people at Daniel Smith are
there to help the artists. John definitely
enjoys his work. “The most beautiful
thing I love about the art world is it
doesn’t create harm. At the end of the
day, I sleep really well. There’s beauty in
the product I make and there’s beauty in
how the product is used. That’s a really
neat circle. It feels good. I like that.”
And so do other artists around the world
who love Daniel Smith paints.

A Peek at Upcoming Programs
September 26 – Kathy Collins, an
avid hiker and biker, is inspired by the
beauty of the Northwest. She admires
John Singer Sargent for his superb
technique, Edward Hopper for his drama
and simplicity of design and Edward
Vuillard and Pierre Bonnard for their
color, especially their interiors. The
brilliant hues in dresses at a museum
show prompted her recent abstract
series. Kathy hopes her viewers sense the
same emotion in her paintings that she
feels in seeing the drama in nature and
everyday life.
October 24 – Iain Stewart relies on
instinct a great deal and his sketchbook
when selecting subjects or paintings. To
capture his initial vision most of a
painting is done in one sitting. This
captures a definitive lighting condition
and how it influences shape and value.
He paints from life and memory
simultaneously. His paintings are an
expression of how he chooses to view
the world.

January 23 – Eric Lin is and
expressionist painter who draws
inspiration from his family, friends and
surroundings. The scenery paintings of
Joseph Zbukvic have influenced him
with his mastery of atmosphere and
Charles Reid with his sense of color and
character design. In his painting Eric
hopes to capture for viewers the things
around them that are often neglected
because we are too busy. He wants us to
appreciate the world around us and see
the world in a different way.
March 27 – Maria Coryell-Martin is
an expeditionary artist following the
tradition of traveling artists as naturalists
such as John Muir and finds inspiration
in the work of Thomas Moran especially
his field sketches and smaller drawings
done on the fly. In high school and again
in 2003 she visited Alaska as part of the
Juneau Icefield research Project. Having
an artist on a scientific expedition brings
science to a larger audience by capturing
the personality of an animal and an
expedition in a painting.

April 24 – Mark Mehaffey has been
painting since he was 10. He paints
colors he feels rather than colors he sees.
Paintings His paintings take on a life of
their own. Some paintings need a
studied design approach and some a
visceral approach. He hopes that he
communicates with viewers who will see
something of what he sees and feel
something of what he feels.
May 22 – Carla O’Conner is a Gold
Medal Fellow of NWWS. The human
form has been the inspiration for her
paintings. She has been adding animal
creatures with the human. Actual
painting supplies her with inspiration in
the form of shapes, textures and colors.
Nicolai Fechin, Asian Wood block Prints
and Egon Schiele are some of the artists
who inspire her. Her aim with each
painting is to involve the viewer in some
way emotionally and to engage their
imagination, memories and curiosity.

Northwest Watercolor Society would like to thank its loyal
patrons for continually supporting the society in hosting
two exhibitions a year that showcase the extraordinary
talents of its members and other artists around the
world. Without their generosity, NWWS would not be the
internationally known organization it is today. Thank you.

Patron Donors
Platinum Plus Donors

Bronze Donors
$249 or less
ADG Printing
Airﬂoat Systems, Inc.
American Frame
Armadillo Art, Old Holland Netherlands,
Schut Papier Netherlands
Artist & Craftsman Supply
C2F Pentalic, ProArt, Bee Paper
Creative Catalyst Productions, Inc.
Gage Academy
Golden Artist Colors, Inc.
HK Holbein Inc.
Leslie Redhead
Talking Rain Beverage Co.
Salis International, Inc.
Strathmore Artist Papers
Watercolor Artist Magazine

$2,000 and above

Daniel Smith Artists’ Materials
Harriet Q. Johnson
Platinum Donors
Gold Donors

$1,000 to $1,999
$500 to $999

Cheap Joe’s Art Stuﬀ
Chartpak, Inc. | Schminke
M. Graham & Co.
PrintingCenterUSA.com
Silver Donors

$250 to $499

Jack Richeson & Co., Inc.
Salis International, Inc.
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STORES
• Visiting Artists • 2017 • 2018 •
GEORGIA MANSUR IN SEATTLE
WATERCOLOR AND MIXED MEDIA
• Free Demo May 20, 10am-12pm
• 2-day Workshop May 16-17,
9am-4pm, $250
• 2-day Workshop May 18-19,
9am-4pm, $250
• 1-day Workshop May 21,
9am-4pm, $125
MITCHELL ALBALA IN SEATTLE
THE FOUR STAGES OF
LANDSCAPE PAINTING
OILS OR ACRYLIC WORKSHOP
• Free Demonstration May 13
11am-12:30pm
• 2-Day Workshop May 27-28,
9:30am-4:30pm, $235
AMANDA HYATT IN SEATTLE
INTO THE LIGHT WITH WATERCOLOR
• Free Demo June 10, 11am-1pm
• 3-Day Workshop June 11-13,
10am-4:30pm, $375
• 3-Day Workshop June 15-17,
10am-4:30pm, $375
CINDY LANE IN SEATTLE
SPECIALTY EFFECTS IN WATERCOLOR
• Free Demo June 23, 2pm-4pm
KELLY KLAPSTEIN IN BELLEVUE
A WEEKEND OF LETTERING WITH
“KELLY CREATES”
• 1-Day Brush Pen Lettering Workshop,
June 24, 12pm-4pm $125
• 1-Day Watercolor Lettering Workshop,
June 25,12pm-4pm $125

RON STOCKE IN SEATTLE
WATERCOLOR
• 2-Day Workshop June 24-25,
10am-4:30pm, $250
• 2-Day Workshop October 14-15,
10am-4:30pm; $250
MICHAEL REARDON IN SEATTLE
WATERCOLOR
• Free Demo July 9, 11am-12:30pm
• 3-day Workshop July 10-12,
10am-4:30pm, $375
• 2-day Workshop July 13-14,
10am-4:30pm, $250
PABLO RUBEN LOPEZ SANZ
IN SEATTLE
WATERCOLOR
• Free Demo July 29, 11:30am-1:30pm
• 2-Day Workshop July 30-31,
10:30am-4:30pm, $250
ANDY EVANSON IN SEATTLE
WATERCOLOR
• Free Demo August 12,
11am-12:30pm
• 1-Day Workshop August 11,
10:30am-4:30pm, $125
• 3-Day Workshop August 13-15,
10:30am-4:30pm, $375
ELAINE SEARLE IN SEATTLE
BOTANICAL ILLUSTRATION
WITH WATERCOLOR
• SPECIAL EVENT
Free Demo October 6, 11am-1pm

Call Stores for
details or to register.

JANE BLUNDELL IN SEATTLE
WATERCOLOR
• Free Demo October 7, 1pm-3pm
• 1-Day Workshop October 8,
10:30am-4:30pm, $125
• 2-Day Workshop October 9-10,
10am-4pm, $250
• 1-Day Workshop October 11,
10am-4pm, $125
JEAN HAINES IN SEATTLE
WATERCOLOR
• Free Demo October 27, 5pm-7pm
• 2-Day Workshop October 23-24,
10am-4pm, $200
• 2-Day Workshop October 25-26,
10am-4pm, $200
• 2-Day Workshop October 28-29,
10am-4pm, $200
• 2-Day Workshop October 30-31,
10am-4pm, $200
WATCH FOR THESE EXCITING
ARTISTS IN 2018!
JOHN SALMINEN, January 2018
CAROL CARTER, February 2018
FRANK EBER, March 2018
ALVARO CASTAGNET, April 2018
DAVID LOBENBERG, May 2018
ANGUS MCEWAN, July 2018
GEORGE POLITUS, July 2018
IAIN STEWART, August 2018
BRENDA SWENSON, August 2018
JEAN PEDERSON, September 2018
JEAN HAINES, October 2018
THOMAS SCHALLER, November 2018

SEATTLE STORE

BELLEVUE/REDMOND STORE

4150 First Ave. South • (206) 223-9599
Two miles south of Safeco Field

15112 NE 24th St. • (425) 643-1781
Northeast of the Overlake Sears

OPPORTUNITIES

MEMBER NEWS
their welcome bag…and door prizes
exceeded $800! Details at www.darlabostick.com. 940.320.5660. darlabostickart@gmail.com.

COLE ART STUDIO,
WORKSHOPS

“LOOSEN UP” WATERCOLOR
WORKSHOP
Kathy Collins’ “Loosen Up” Watercolor
Workshop is scheduled for Saturday, May
13 - 10AM-3:30PM at Tsuga Fine Art &
Framing, $95. Learn a fast, big brush
technique for impressionistic,
loosely painted watercolors. Kathy will
do three demo paintings during the day
and will help participants to come away
with a minimum of three watercolors
from the workshop! Tsuga Fine Art &
Framing: 10101 Main St, Bothell. See
more of her work at www.kathycollinswatercolors.com. Contact Kathy at
kathy.collins001@gmail.com to register.

GHOST RANCH WORKSHOP
Darla Bostick’s 10th Annual Ghost Ranch
Workshop/Retreat in Abiquiu, NM.
October 1-7 2017. Includes digital
photography, watercolors/acrylics,
pencil, ink, incorporating text and mixed
media work with options for plein air
painting and comfort of a group activity
room. 7 days/6 nights. Lodging and
meals included at Ghost Ranch property.
The Georgia O’Keeffe Landscape Tour
takes you where she painted from the
local, magnificent area scenery. Visit the
O’Keeffe studio/home on tour. Space is
limited to 16 participants. Bring materials you love to work with (or try something new) and join us! $550. Room and
board at the Ranch is separate from the
workshop fee and are their rates—which
has recently been redesigned to provide
the ultimate discount for those sharing a
room. Unclaimed rooms will be released
25 August. Come and see for yourself
why Georgia O’Keeffe loved Ghost
Ranch! Last year each participant
received $300+ in art merchandise in

Bill Hook – Chicago Fire

Ron Stocke - “Developing the Key
Elements in Watercolor”. Sat-Sun June 10-11, 2017 -10:30am-4:30pm.
$250. Cole Gallery and Cole Art Studio
www.ColeArtStudio.com. 107 5th Ave S.
Edmonds WA 98020. 425-697-2787. Join
award-winning artist and instructor Ron
Stocke for a unique approach to important elements in watercolor: subject,
design, color and perspective. This exciting 2-day workshop will encourage you
to paint with energy, mood and expression, helping you to find your “voice” as
an artist. Some experience in watercolor
is necessary.
Kendahl Jan Jubb “Discovering the
Excitement of Watercolor on
Canvas.” Watercolors on canvas? Yes!
You will find all the motion and clarity of
watercolor with the bold permanence of
canvas. Learn Kendahl’s technique and
create a complete, three dimensional
watercolor that you will gladly hang on
your wall! Sat-Sun, July 15-16, 2017 10:30am-4:30pm - $250. Cole Gallery and
Cole Art Studio www.ColeArtStudio.com.
107 5th Ave S. Edmonds WA 98020. 425697-2787.
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Bill Hook is proud to announce that he
has been awarded his signature
membership in the American Watercolor
Society and the acceptance of his painting Chicago Fog for the exhibition. He
also has thirty pages from his sketchbook included in the Art A Day

Exhibition at the Columbia Center for the
Arts in Hood River, OR. These can be seen
on his Facebook page as well as his
website at wghook.com.
Bill Hook was again invited to participate
in the Art A Day Show at the Columbia
Center for the Arts in Hood River, OR.
Thirty of his watercolor paintings from
his sketchbook are for sale during the
month of April. They are all framed 6”x9”
pages from my sketchbook and are $300

MEMBER NEWS
each. They are all posted on Bill’s
Facebook page (you don’t have to join
Facebook to see them.) and also on his
website at wghook.com. They can be
purchased by contacting the gallery by
phone at 541-387-8877. Columbia
Center for the Arts, 215 Cascade Ave.,
Hook River, OR 97031. columbiaarts.com.

Award. Eastbound Train, was selected for
the honor. The painting will be reproduced, framed, and given as gifts by the
Hillsboro, Oregon Mayor to dignitaries
on visits to several countries, and to
those visiting the US. The painting will
also be reproduced on notecards for the
Mayor’s use in regular correspondence.
The original Painting will hang in the
Hillsboro Civic Center Auditorium, and
become part of the city’s permanent art
collection.

SUZE WOOLF

Sandra Pearce – Buonasera a Firenze

Sandra Pearce’s painting, Buonasera a
Firenze, won an Award of Distinction at
the WSO Spring show, Pour It ON!
Watercolors from the West. The painting
will join the other winners in a group
show traveling Oregon.
Sandra Pearce won Picture Hillsboro
2017, the City’s Annual Purchase

March 4 – May 15, Suze Woolf will be
exhibiting at the San Juan Islands
Museum of Art with Morse Clary and
Aaron Haba. Her portion is called Charred
Totems. She’ll be installing 12 of the
burned tree paintings suspended from
the ceiling of one of the galleries as well
showing some of her beetle-bored artist
books. The member reception is the
evening of March 3 in Friday Harbor, WA,
and it opens to the public on March 4.
May 21 – June 23, Suze will be showing
small landscape paintings from my various national park and wilderness area
residencies in University Unitarian
Church’s Gilmartin Gallery and more,
large individual burned tree portraits in
the main chapel, including this new one
from her stint as Artist-in-Residence in
Glacier National Park last year. She’ll be at
the reception May 21 from 1-3 pm in
Seattle.
March 15 – April 30 some of her rockbased artist books will be in a repeat
book arts exhibit, “Dirt?” about the
importance of soils and geology. It will
be at the Daniel J. Evans Library of The
Evergreen State College in Olympia, WA.
(Scratch any broken-down old mountaineer and you will find a geology buff!)
Several wood- and fire-related pieces will
be part of “Slash & Burn.” She helped
curate this exhibit last year at the
Kirkland Arts Center with eight other
artists. This encore showing will be at
Sammamish City Hall April 14 – June 28.

Sandra Pearce – Eastbound Train

Juror Keiko Tanabe selected “Glen
Canyon Light” for the Northwest
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Watercolor Society’s annual International
Open. It will be part of an exhibit at the
Harbor History Museum in Gig Harbor
WA from April 25 – June 2. The reception
is April 29 at 11 am.
April 23 – June 19, her artist book, The
Last Iceberg, will appear in The National
Weather Center Biennale at the
University of Oklahoma in Norman.
In May, she’ll be juror for the Utah
Watercolor Society’s annual plein air
week in Capitol Reef National Park.
It’s shaping up to be a busy year with
many trips and residencies, including
Jentel Foundation outside of Sheridan,
Wyoming, in August.

SUNNYSHORE STUDIO
Sunnyshore Studio is pleased that a
long-time friend & one of America’s
premier artists, Thomas William Jones,
has accepted our invitation to include
two watercolor paintings in this year’s
May exhibition. Sunnyshore Studio, 2803
S.E. Camano Drive, Camano Island, WA
98282

VISUAL PLEASURE FOR GENERATIONS

American Watercolor Society 2012 Gold Medal of Honor
SCHOOL OF PAINTING
WATERCOLOR WORKSHOPS

2017 Venice, Italy Plein Air Workshop
9/16-9/30—Two Week WORKSHOP

2017 Watercolor Workshops in the Northwest
5/2-4: Snoqualmie, WA–Wiegardt’s Painterly
Watercolors 5/15-19: Long Beach, WA-Wiegardt’s
Painterly Watercolors 7/10-14: Long Beach, WAMasa Paper:Exploration & Discover 8/14-18: Long
Beach, WA-Watercolor Plein Air Workshop 2018
Hawaii Plein Air Workshop
ALL AVAILABLE ON-LINE and at
WIEGARDT STUDIO GALLERY

Specials Every Month

VISIT OUR WEBSITE!
www.ericwiegardt.com and ask about our
TROPICAL and EUROPEAN WORKSHOPS
Available: DVDs, Books, Art Supplies
Original Paintings, Giclees Prints & Lithographs
Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com

EDITOR’S CONTEST WINNERS | SPRING FLOWERS
Always so difficult! All beautiful work. Congratulations to all and my deep gratitude to all who entered.

2nd - Charlene Collins Freeman – Blown away by the airy
freedom of this beautiful piece.

1st - Karen Robinette – Magnificent, complex work. Wonderful
value treatment.
3rd - Linda Wentz – Rich color. Great value range.

HONORABLE MENTION

HM – Farida Hakim, above
and right

HM – Roger Baker
HM – Rochelle Weidner
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WIEGARDT ON WATERCOLOR
Another way is to
simply balance one
with the other: an
awkward triangle
of a boat dock can
be balanced by a
triangular sail in
another part of the
painting.

AWKWARD GEOMETRIC SHAPES
Puzzle piece shapes, or organic
shapes, are recommended for
our compositions. Our eye tends
to travel through them to our
area of dominance, and strong
geometric shapes like squares,
rectangles, and circles are to be
avoided since they can create a
strong visual discomfort, or a
bull’s eye. Yet is this an absolute?
I think not. I think we can still
have these geometric shapes if
we learn to mitigate them. The
issue is not to eliminate them,
but to not let them overpower our paintings.

Sometimes, a
strong geometric
shape is helpful to
bring the eye to the Area of Dominance, such as the
rectangular shape of a barn’s roof.
So, don’t worry about using strong geometric shapes in your
painting, just learn to mitigate them.

There are several ways to do this. Softer edges will encourage
our eyes to pass through a square or triangle and be redirected
to the area of dominance. Of course, less intense colors, weaker
value contrasts, and less detail can all help too.

Keep your brush wet,
Eric

2017 Gold Grant Scholarship Winner
The Northwest Watercolor Foundation is pleased to
announce Mari Shibuya as the winner of the 2017 Gold
Grant Award Scholarship in the amount of $2000.

financial awards. Established in the early 1990’s the Gold
Grant Award is presented annually to promising artists
enrolled in a college or university in Washington, Oregon
or Idaho.

Ms. Shibuya is in her third year of study with the Kang
O’Higgins Atelier at the Gage Academy of the Arts in
Seattle, Washington. She was selected based on the skill
of her imaginative and provocative drawings and the
maturity and clarity of her statement and biography. She
also serves as a teaching assistant and teaching artist for
the Teen Art Studios at Gage and would ultimately like to
earn an MFA, combining her interests in philosophy and
art as a college professor.
An award dinner was held for Ms. Shibuya on April 25 and
the scholarship was presented at the general meeting in
Bellevue. Four other applicants were awarded smaller
amounts as an encouragement to their studies in art.
Each student must include an application form, a letter of
recommendation from an instructor, a statement about
what art means to them, a biography that includes their
introduction to art, a photo of themselves and five
images of their art.
The Northwest Watercolor Foundation is a nonprofit arm
of the Northwest Watercolor Society. One of its purposes
is to support emerging young visual artists by providing
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A Brush with Art
Northwest Watercolor Society
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