The Northwest Watercolor Society Newsletter
March-April 2016

March Program – Joan Archer

Change of March 22
Meeting Place
and Time!
The NWWS membership meeting
on March 22 will take place at the
new Cascadia Art Museum located
at 190 Sunset Ave, Edmonds, WA
98020.

March 22 timetable
10:45am social time
11:00 general meeting
11:30 - 12:30pm demo by Joan Archer
12:30 – 1pm break to take down AV,
chairs, tables, artist table
1:00 – 2:00pm For NWWS Members
Only: Special walk through of the
current exhibit “A Centennial Tribute to the Cornish College of the
Arts” by Master Curator, David
Martin

I find that painting is the most complete way I can express myself. I have
been painting for some forty years now,
and often feel that I am just beginning
to understand how to do that. Within
the last few years, I have been fascinated with mixed media. I often begin
with watercolor, and add acrylics, and
pen and ink. I enjoy painting city
scenes; all the business and chaos
makes an interesting painting. I have
learned that it’s possible to create a new
level of depth by using these paints together. I recently painted just such a
painting: Citiscape. The painting tells a
story of a busy, downtown city with all
its noise, hustle and bustle, painted in
an almost geometric fashion. I used
watercolor, acrylic, gouache, pastel, wa-

Food is allowed only in the Central
Gallery but not in the side galleries.
Come with a full stomach and bring
energy bars or something to tide you
over to eat in that area. There is a
Channel Marker Pub across the street
in Harbor Square, but you must get
something in under a half hour. Later
you can enjoy one of Edmonds fine
restaurants after David’s walk
through.
On April 26 we will return to St. Andrew’s Lutheran Church at the usual
time.
Continued on page 4

Upcoming Membership Meetings
March 22· Joan Archer | April 25 · Keith Artz
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting

–1–

President’s Message · Charlette Haugen
Community Center on Thursday,
April 28 from 6:30 – 8pm.
Having recently revised our bylaws,
we will begin instituting a procedure to
involve our members far and wide to be
able to participate in voting for the officers of the Board. By mid-April, you
will receive an e-mail which will allow
you to vote easily online. If you don’t
wish to do that, we will have paper ballots available at both the April and
May meetings. You can only vote once,
but you can choose your method.
Remember: “The only rule in art is
what works” Anonymous.

Northwest Watercolor Society
P.O. Box 50387
Bellevue, WA 98015-0387
www.nwws.org

President:
Char Haugen
206-282-1813
Vice-President:
Theresa Goesling
425-802-3487
Corresponding Secretary:
Shirley Jordan
425-890-9289
Recording Secretary:
Evette Norton
425-442-5928
Treasurer:
Peggy Meyers
425-869-0783
Attorney:
Rachel Schaefer | Riddell Williams P.S.
rschaefer@riddellwilliams.com
206.389.1760
Newsletter Editor:
Jeff Waters
jeffrey.waters@comcast.net
Newsletter deadline for the
May-June edition
is April 10, 2016
E-mail your items to
jeffrey.waters@comcast.net
(Subject line: NWWS or Hot Press)
Please send new
memberships/changes
of address to:
Peggy Meyers
P.O. Box 50387
Bellevue, WA 98015-0387
peg5948@aol.com
Please send all bills to:
Peggy Meyers
P.O. Box 50387
Bellevue, WA 98015-0387

For those who attended the February 24 general meeting, you were
treated to a delightful digital presentation of all the entries into the 76th Annual International Open Exhibition
prepared by Linda Rasp. It was such a
joy to view the talents of not only our
membership but also from artists world
wide. Co-Chairs Debbie Roskopf and
Ron Stocke with others behind the
scenes, now start getting pretty busy
with the final details of the exhibition.
Our next meeting is Tuesday,
March 22. However, please note the
change in place and time. We will be
having this meeting at the Cascadia Art
Museum at 190 Sunset Ave, Edmonds,
WA 98020 starting at 10:45am for social
time and 11am meeting. From 11:30 –
12:30pm Joan Archer will be our featured artist. Joan is owner of Aria
Gallery in Edmonds where she shows
and sells her art and offers a number of
classes.
Also at the March 22 meeting from
1:00 – 2:00pm: For NWWS Members
Only, a special walk through of the
current Cascadia exhibit “A Centennial Tribute to the Cornish College of
the Arts” by Master Curator, David
Martin.
The Jeannie McGuire workshop
will take place the week of April 25 – 29.
That will be a busy week. On April 26
we will return to St. Andrew’s Lutheran
Church, 2650 148th Avenue SE, Bellevue, WA 98006 where juror Jeannie
McGuire will be our featured artist. In
that same week our NWWS 76th Annual
International Open Exhibition will host
the awards reception at Mercer Island
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Charlette Haugen, President

New Voting
Procedure for
NWWS Members
The NWWS Board of Directors
recently revised the bylaws of the
organization. One of the things we
were concerned about was to give
all members the opportunity to
vote for the officers of the Board
each year. This is one way we will
ensure the quorum necessary for
the vote.
Therefore, in April we will
begin instituting a procedure to involve our members far and wide to
participate in voting for the officers of the Board. By mid-April,
you will receive an e-mail which
will explain how to vote easily online, especially for those of you
who live far away. If you don’t wish
to do that, we will have paper ballots available at both the April
and May meetings.
You can only vote once, but you
can choose your method.

Editorial ·
Jeff Waters
When the
Wheels
Come Off

The 2016 Annual International Open Exhibition is coming
together quickly and beautifully for it’s opening, Monday, April
18th, at the Mercer Island Community Center. Our juror, Jeannie
McGuire, has selected 56 distinctive paintings from among
approximately 400 entries, commenting that she could have
selected so many more of the “fine and varied” entries for the
exhibition. We appreciate the large amount of time she
devoted to designing this celebration of watercolor by artists
from around the world. As co-chair with the privilege of seeing
all of the entries as they came to NWWS, there were so very
many outstanding, distinctive paintings that we can all
appreciate the work of a juror.

76th Annual International
Open Exhibition Awards Reception
Mercer Island Community Center
8236 SE 24th St. • Mercer Island, WA 98040
Join your fellow artists and guests at the Awards Reception
on Thursday, April 28th, 6:30-8:00, at the award-winning Mercer
Island Community Center, a beautiful venue in which to host
the NWWS Annual International Open Exhibition. Together we’ll
congratulate the award winners and admire all of the paintings
included in this prestigious exhibition.
Easily accessed off of I-90 on Mercer Island, the center offers
parking at no-charge in their private lot. Light refreshments will
be served. We look forward to seeing you!

We’ve all
had the experience. You paint
two of three
pieces in a row
that you really
like. One, you
may even consider to be the
best you’ve ever
done. The next time you pick up a
brush, it’s like a foreign instrument.
What am I supposed to do with this?
Nothing you try, works! Your
washes aren’t even. The composition is
awkward. Your colors are muddy. Objects look pasted on. In short, it’s a
mess. You try again. If anything, it’s
worse!
I’m in such a period at the moment.
I have several commissions to paint and
two gift paintings that I really want to be
wonderful. I couldn’t hit the painting
table with a tube of Holbein Lavender.
Eric Wiegardt once wrote an article
for me titled something like I’m Going
to Break My Brushes in Half. This, from
the man who won the gold medal from
the American Watercolor Society!
There is a theory of learning that
posits that we learn by taking three
steps forward then one back. Often the
failure comes immediately after a great
victory. It’s as though the brain must fall
back and regroup. You then press on to
new heights. I’m hoping that’s what’s
happening to me.
I’ve been through this before. I’m
guessing that you have, too.
The only solution I know is found in
Eric’s closing benediction.
“Keep your brush wet.”

Letters
To preserve or recover whites, switch to
gouche, acrylic, casein, tempera, or—
horrors—oil!
Steve Whitney
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April Program, continued
tercolor crayons, and pen and ink in this painting with very,
pleasing results
I suppose artists are, at least partly, observers. I see, perhaps, a little differently. That is a good thing, I think. I am
saying; “ Hey, stop a moment, and consider this view of a sailboat. Let’s find a way to see this outside the box.”
As an observer, I also have a voice. My work speaks to
others, be it a mood, a statement, an emotion. I am committed to keep painting what is relevant to me. If it is relevant to
others, all the better.

Joe Mac Kechnie
For the Sheer Beauty of it
Yes, yes, I know. These are not watercolor. These paintings are
by our own Joe Mac Kechnie. Few artists are so versatile. Fall
Line is pastel on paper and the salmon are pastel over wet oil.
It was painted as a demonstration at the last EAFA meeting.
I’m exercising Editor’s discretion to share them with you.
They’re just too wonderful to omit.

Fall Line – Pastel on paper

Salmon – Pastel over wet oil
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Daniel Smith is Expanding
April Meeting – Keith Artz
Keith Artz art is his
second favorite passion
and being in his 70’s, he
spends more time on
this passion than he
does on the other. He is
really excited about what
he has been producing
lately. In the past his artwork was almost photo
realism of crystal bowls
and vases. He still likes
life arrangements.
He loved doing the
pieces because he is a
detail person. This new method of watercolor painting
allows him to concentrate on detail; pouring the paint on
the paper instead of using a brush. He gets a much different and looser result. He likes the look even though he
has little control over how the colors will blend together.
That is what is exciting.
Keith is a signature member of the Northwest Watercolor Society, a juried member of Seattle Co-Arts, and a
signature member of “ExploreThis!” of the Colored Pencil
Society of America. He has had several, three-person exhibits at the Depot Art Center in Anacortes, WA., and solo
shows at Gallery North and Semantics Gallery, in
Edmonds, WA. He was also a finalist in Issue #63 of
International Artist Magazine.
His motto is: “A bad day of painting is better, by far,
than the best day at any sports event.”

Canning Jars – Keith Arts

Great news! DANIEL SMITH STORES has announced
they are expanding. The Seattle location is adding an 1800
square foot event space next door to their store. The space will
be used for lectures, demonstrations, and workshops. In addition, the room will be an available meeting space for local arts
organizations. The new space adds to the already existing
classroom and gallery in Seattle and the event room in the
Eastside store. Construction is underway and the Lecture Hall
will open in March.

“We need more event space!” said Joe Bosch, Seattle store
manager. “Our 2016 calendar is packed with visiting artists on
top of a very busy local artist workshop and demo program.
The number one thing customers ask us for is more education. We also want to make it available to local arts organizations to use as a community service.”
Visiting artists this year include Stella Canfield, Thomas
Schaller, Jean Buescher Bartlett, Jean Haines, Alvaro Castagnet, Dan Smith (the founder), Leslie Redhead, Iain Stewart,
Georgia Mansur, Jane Davenport, Gina Rossi Armfield,
Brenda Swenson, Carol Carter, and Frank Eber. New artists
are being added all the time; check the events blogs for current listings:
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National Watercolor Society
Registration for the 96th Annual
International Exhibition will be from
June 1 to July 17, 2016.
The prospectus will be posted shortly. The artwork criteria
will remain basically the same as for the 95th.
Fees, dates and other info will differ.

Open for Registration
2016 Workshops, Demos and Lectures
NWS Gallery, San Pedro, CA
• Paul Jackson Demo – Sunday, September 25, 10 am - noon.
• Paul Jackson Workshop – “Painting the Night in Watercolor”
Monday-Wednesday, September 26-28, 10 am - 3 pm
• Paul Jackson Workshop – “Reflection, Translucency and
Transparency” Friday-Sunday, September 30,
October 1 & 2, 10 am - 3 pm
• Robbie Laird Demo – Sunday, October 23, 10 am - noon
• Robbie Laird Gallery Tour – Sunday, October 23,
2pm - 4pm
• Robbie Laird Workshop – “Paintings: The Abstract Nature of
Nature” Monday-Wednesday, October 24-26, 10 am - 3 pm
• Robbie Laird Workshop –“Layered Watermedia Paintings”
Thursday-Saturday, October 27-29, 10 am - 3 pm
$40,000.00 + Awards
Exhibition Dates: Oct. 23, 2016 - Dec. 18, 2016
Special Vanguard Award given to a US artist juried for the first time
into the NWS International Exhibition for an abstract work
Beatrice Trautman
Vice President–Publicity, NWS
NWSPublicity@gmail.com
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Looking Back,
Moving Forward:
A Centennial Tribute
to Nellie Cornish
and the Cornish
College of the Arts.
Curated by David F. Martin
January 14 through May 1,
2016
Nellie Centennial Cornish (18761956) was one of the most important
figures in Washington State’s cultural
history. The institution that she established, Cornish College of the Arts, recently celebrated its 100th anniversary.
Since its inception, the school has
served as the nexus for some of the
most advanced ideas in fine art, dance,
music and other disciplines.
In conjunction with The Cornish
College of the Arts, Cascadia Art Museum has delved deeply into various
public and private archives to present
an array of historical artwork and related materials that document the significant impact that the school has had
both locally and internationally.
Key figures associated with Cornish
as both instructors and students are
among the most noted in their respective fields.
John Cage, Merce Cunningham,
Syvilla Fort, Martha Graham, Robert Joffrey and Gerald Arpino, Mary Ann
Wells, Mark Tobey and a host of important but lesser known figures whose
work and contributions will be reintroduced.
In addition to paintings, sculptures
and prints, the exhibition includes rare
original photographs, performance programs, ballet videos, puppets and other
recently discovered ephemera that have
never been seen by the public.

Northwest Watercolor Society

Jeannie McGuire, AWS
WORKSHOP REGISTRATION FORM

April 25–29, 2016 — Registration Begins December 1, 2015
JEANNIE’S 5DAY STUDIO WORKSHOP
DATES:

April 25-29, 2016

TIME:

9:00 a.m. – 4:00 p.m.

LOCATION:

Northlake Unitarian
Universalist Church
308 4th Avenue South
Kirkland, WA 98033

REGISTRATION: Open December 1, 2015
Limit 24 participants
TUITION:

$500 for NWWS members
$600 for non-members

CANCELLATION: All cancellations subject to $50
cancellation fee. If cancellation is received within 35
days of the workshop, deposit is forfeited unless space
can be filled from the waiting list.

ABOUT JEANNIE MCGUIRE
Residing in her
hometown
of Pittsburgh,
Pennsylvania,
Jeannie McGuire
began her
professional career
with a commercial
graphic design
and photography
degree from the
Art Institute of Pittsburgh in 1974. Twelve
years with an international corporation



were followed
by a freelance
graphic design
business, portrait
and figurative
commissions,
co-founding
a co-op art
gallery, and
now creating
paintings in a
unique style.

“East Bound”, accepted into NWWS 75th Annual International Open Exhibition

Exhibiting internationally, her work has
been recognized with many awards
including the American Watercolor
Society’s 144th Gold Medal of Honor for
her painting “Kenneth”. Jeannie juries art
exhibitions and gives figurative design
watercolor workshops to artists, always
encouraging a purpose for creating art.
Her original work and commissions are in
both private and public collections.
Jeannie’s art style and process have
been featured in many art publications
since 2010. She is a signature member
of the American Watercolor Society, the
Pittsburgh Watercolor Society and other
select small groups.
Jeannie’s strong figurative works in the
watercolor medium invoke individual
interpretation, communicating a story

or feeling. Her work is impressionistic
in nature with an identifiable subject
versus a traditional portrait. Inspirations
for her paintings come from her own
photography, acquired snap shots, client
and family photos and life drawings.
Her paintings, workshop schedule and
exhibitions may be viewed at:
www.jeanniemcguire.com
This studio workshop is your unique
opportunity to get art instruction from
a world famous artist! Reserve your
space — sign up today!
WORKSHOP CO-CHAIRS:
For registration information, call Molly Murrah at
425-822-6552 or email molly@mollymurrah.com
For general information, call Marcia Giant at
206-799-4654 or email marciagiant@yahoo.com



Registration Form for Jeannie McGuire Workshop — April 25–29, 2016
Name __________________________________________________________________

City/State/Zip ____________________________________________________________

A $100.00 deposit payable to NWWS
must accompany this registration form.
Balance is due by March 28, 2016. All
payments in US funds.

Phone __________________________________________________________________

Mail to:

Address _________________________________________________________________

Email ___________________________________________________________________
$500 NWWS Member

$600 Non-member

NWWS Workshops
P.O. Box 50387
Bellevue, WA 98015-0387

Questions? Email co-chair Molly Murrah

Workshop registrations will be accepted in the order they are received. You will be notified upon acceptance or if you are put on our waiting list.

Artist Workshop Projects & Materials
Instructor: Jeannie McGuire
Workshop & Medium: Figurative Design, Watercolor
Level: All levels, artists’ should have a desire to create beyond their comfort level.

About the Workshop:
In Jeannie’s Figurative Design Watercolor Workshops she
shares many aspects of her art through versatile projects
and extended experimentation. As a student you are encouraged to be inspired by the instructors approach; to
imagine a story, character and persona of the people in
your reference photos; to find your own unique signature/style or improve upon your drawing and painting
skills; discover the freedom of intuitive painting and go
beyond illustration and create paintings worthy of exhibition. Students will explore the interplay between the figurative subject(s) and their backgrounds, natural design
in reference materials, cropping impact, pigment maintenance, using a higher ratio of pigment to water, intentional and spontaneous marks, use of titanium white, and
the freedom to change one’s mind. Each day begins with
a demo pertaining to the days project such as; exploring
eyes and faces in an unconventional way; focus on a single figure with an obscure background; and intertwine a
group of people with their background elements. Students receive plenty of personal attention and painting
time.

ual faces simultaneously. Reference the same face or different faces. Draw large so the measure from chin to hairline is 8” to 18”.
Purpose – learn to create a work of art before you paint a
family portrait

Single Figure Project
Less is more – single figure & obscured background
Simplify facial features and focus on spontaneous brushwork to allude to the subject’s attitude, action or persona,
body language or movement. Drawing a single figure
you will replace scenery with obscure linear design,
shapes and brushwork. Draw face size larger than 3”.
Purpose – free yourself from painting what you see.

The following projects are loosely described so you can
seek out reference photos. Come prepared to draw several paintings per project and to draw large so you can
better handle large flat brushes.
Artist Motto: Lose your fear by imagining your piece is going
in the trash!

Group of Figures Project
Connections – several figures or a group with background elements
Intentionally connect, intertwine or separate your subjects to show a relationship or non-relationship with one
another. The background objects or scenery should play
a supportive and purposeful role to the subject. Draw
face size larger than 3”.
Purpose – simplify what the viewer sees.

Works in Progress

Face Project
No personal attachment - face
Approach the face as a work of art versus a traditional
portrait. Look for photo references that denote demeanor. This project will have you working on 3 individ-

A painting revisited – is it really finished?
Bring along a few of your paintings that you are willing to
continue painting on. Select pieces that are in progress
or you are struggling with or even paintings you think
might be finished.
Purpose – move forward from where you are now
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A RTS P E A K

Artistic Rituals
by Robert Fionda

In a previous interview Stephen Quiller sparked our curiosity by sharing the following: “Each morning when I go to
the studio, I meditate for a half hour before working. It helps
me center myself and focus on the painting process.” So ArtSpeak approached five distinguished artists who placed in the
2015 AWS International Exhibition seeking their views on
artistic rituals.
We asked how they prepare (mentally or physically) to
paint. What habits, ceremonies, or routines — whether quirky
or highly personal — helped them work through to a finished
painting? Here are their responses.
When Christine Krupinski made the decision to be a professional artist, she made a promise to herself to paint a minimum of two hours a day. That commitment over twenty years
evolved into a habit. It was ingrained in her. Christine added,
“I learned you had to put in the time because work brings
about growth.” As for the painting process, Christine said, “I
enjoy doing still life because the subject matter is really about
designing; which I love. Once I establish a still life that inspires me, I carefully think out the why and what I want to do.
Then I immerse myself in the process. Even if a painting
might take a month to complete, I can’t leave it for another
idea. Otherwise, I would lose the essence or strand of my
thoughts and what needs to be done.”
Christine believes that her paintings progress through a
series of peaks and valleys and each morning, refreshed and
excited, she goes into the studio ready to reevaluate the ongoing painting with a keen eye.
Dean Mitchell chuckled and volunteered this tidbit, “As a
child, I didn’t have an easel, so I sat cross legged on the floor
and did my artwork. Now I’ve noticed that I start paintings in
the studio on my easels and somehow I end up on the floor
finishing them! Turning more thoughtful, Dean spoke about
the struggle to meet the needs of commissions and galleries
while trying to paint in an emotionally satisfying and substantial manner. “It’s difficult. You have to clear your head of the
money issue. You can’t let that aspect creep into your creative
process.”
Carole Pickle works in a non-representational style. She
starts a new painting by turning on music and putting on her
apron and stuffing the pocket with paper towels, ready to do
creative battle. Carole explained, “I have nothing in mind
when I begin. I use the white noise to clear my mind. My goal
is to paint in a Zen-like state.”
Mike Kowalski works in watercolor and oils and considers
himself more of a plein air painter. “I’m careful to take the
time to study and look for interesting subjects but once that’s
done I really get excited and jump right in.” Mike cautioned
that isn’t really smart specially when trying to put together a
good composition. Mike continued, “But that’s where you’re
painting skill and artistic experience pays off. Your mind goes
on something like autopilot and the spontaneous discoveries

you make with a brush takes over; producing some wonderful
paintings filled with genuine excitement.”
While in contrast, Lynn McLain is a pre-planner, “I know
what I want to do. Yes, the painting goes through changes but
the overall idea and image remains. Once I’m finished, I put
it up in the studio for a few days and return to it looking for
ways to correct and improve the composition.” Lynn offered
the following story. “I was having trouble with muddy foregrounds and an artist friend in Taos recommended I paint in
the foreground last. And it worked. Now I’ve developed the
habit of working from back to front or from sky to foreground.”
Lynn doesn’t like to waste time and energy. “I always try
and have a painting ready to work on when I’m doing co-op
duties in a gallery. It’s a great marketing tool and a good way
of demonstrating your skills to the public.” Hopefully, these
successful artists have given you some kernels of insight into
how rituals or habits have a way of becoming a part of the creative process.
From: American Watercolor Society newsletter.
Reprinted by permission.
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2 DAY PORTRAIT WORKSHOP
With Molly Murrah
March 5 & 6, 2016
Daniel Smith Bellevue Store
Sat–10-4:30 / Sun–11-4:30
Cost: $180
Space is limited
In this 2-day watercolor workshop you will explore methods
for placing and transferring
your subject to paper, creating
an eﬀective underpainting that
will add a glow to your subject,
mixing colors for skin tones,
determining your background
colors and more.
Bring a lunch for the 30-minute
break each day.
A supplies list will be made
available.
Please call 425-643-1781 to
register.
www.mollymurrah.com

Premium Palette, LLC. Is pleased to announce the arrival of the Premium
Palette System, the newest and most carefully considered watercolor
palette to be introduced to the painting community in years.
Advantages of this five-piece palette include:
n Heavy-weight plastic for superior durability and stability. Much less
likely to crack, break or chip than most plastic palettes currently
available.
n Clear-coat surfaces are stain resistant. While all plastic palettes will
stain somewhat, especially with high-staining paints, this palette holds
up much better than most and can be cleaned with super-sponges.
n Large color wells allow for a full 15 ml. tube of paint and the use of
large brushes. The well walls are so deep they actually can hold 1½
tubes of paint easily.
n 39 Large wells total! 24 large wells in the main palette, 15 in the
pack-along palette.
n Pack-along Palette is interchangeable and can also serve as a travel
palette. A new version of this Pack-along Palette is coming soon,
which will have 15 wells plus a long narrow brush pocket. Artists will be able to choose one or the other, or to enjoy
having both styles. Keep your favorite 24 colors around the large palette and use the Pack-along Palette for colors
required for a workshop, or sets of special pigments such as quinacridones, sparkly paints or less-used favorites.
n Interchangeable Mixing Trays fit in the center and allow for multiple painting projects. These are fantastic! Working
on a painting at home? Keep the mixing tray at home and simply slip in a clean one to use in a class. Sometimes an
artist wishes to work on multiple paintings at once and regrets having to wash off the perfect color mixes from a
palette in order to make room for a new painting. The trays are perfect for this. Also, if a base becomes damaged or
over-stained, these trays provide a new surface instantly.
n Education Booklet included with each Premium Palette system discusses color choices, palette cleaning and care,
color theory, tips for palette use, color traits and more. This invaluable booklet is only available with the purchase of
the Premium Palette System.
n 48 Adhesive Paintable Labels are included for easy identification of colors. The labels have space for writing the
name of the paint and initials to record traits such as staining, granulating, opacity etc., plus a black line to paint over
easily showing how opaque or transparent a pigment is.
n Multiple mixing areas: a total of four large color mixing areas: the main large base, the tray, the inside of the Packalong Palette lid, and the lid of the large palette. Extra mixing trays provide endless mixing surfaces.
n Fleece carrying cases are available for padded protection and easy horizontal transporting. Sewn by homeindustry seamstresses, the purchase of these carrying cases helps provide income to moms and seniors.
n Additional Mixing Trays, Pack-along Palettes, Labels and Carrying Cases may be purchased
After painting and teaching for over 20 years, Seattle Artist Ann Breckon (NWWS, NWS) has developed a thoughtful,
versatile and durable palette. The Premium Palette System is being made in Vancouver, Washington. The design,
development and manufacturing have been years in the making and the hope is that this sturdier, well-thought-out
palette will become a favorite of artists everywhere.
The Premium Palette System of five parts is $49.95
A set of two extra Mixing Trays is $14.95
Extra Pack-along Palettes are $14.95
Fleece Carrying Cases are $14.95
Extra labels are $2 per sheet (24 labels each)
Washington sales tax is added to purchases.
Palettes will be available at every NWWS General Meeting, and will also be sold
through the website at www.PremiumPalette.com
Feel free to email questions to PremiumPalette@gmail.com
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The
Artist’s
Way

12 Week Workshop

With Charlene
Collins Freeman
Fridays 2:30-4:30pm
March 4 - June 3

(no class on March 18 & April 15)

Arts Umbrella!located
at!Country Village!
23732 Bothell Everett Hwy,
Bothell, WA 98021

This! Artist's Way workshop is
based on! The Artist's Way! by
Julia Cameron which takes
students through a 12 week
course to explore their inner
creativity, or, in Julia Cameron’s
own words “to teach people to
process and transform life
through acts of creativity… it is
our human birthright and
something we can do gently and
collectively. Creativity is like
breathing - pointers may help,
but we do the process
ourselves.” The material covered
explores ways to tap into our
creativity as well as ways to
nurture ourselves.!

The tools of the program are
p r a c t i c a l ,! i n s p i r i n g a n d
approachable.! Even if you don't
see yourself as an artist, the
workshop will help you get in
touch with your creativity, your
passions, and! your dreams for
your life.!!The 12 week workshop
follows the 12 chapters of Julia
Cameron’s book, The Artist’s
Way.
Workshop $250
Register online at

www.charlenecollinsfreeman.com

or by email at
charlene.freeman@me.com

Member News
Kathy Collins’ painting Nine in Time
was accepted into the American Watercolor Society show opening on April 4 at
the Salmagundi Club in New York City.
Kris Preslan’s painting Trasporto Romantico has been accepted into the 7th
annual Signature American Watercolor
Exhibition, World of Watercolor, in Fallbrook, CA., Feb 7 through March 20.
juror: John Salminen.

fies her as a signature member of the
American Watercolor Society.
Sandy Langford, Genny Rees, Seiko
Konya and Colleen Mohn will be exhibiting in a new show at the Mercer Island Community & Event Center from
February 29th to April 15th. Reception
is on Thursday March 3rd from 6:30 to
8:00PM.

DayAPainting Workshops Business in
the March 2016 Plein Air Magazine/
Workshops Supplement.

Her painting Cars I’ll Never Own, #12
has been accepted into the American
Watercolor Society’s 149th Annual International Exhibition at the historical
Salmagundi Club in New York City from
April 4 through 23. This painting quali-

s Roberta M. Tiemann’s painting
One Through Five has been selected for
the American Watercolor Society’s
149th Annual Exhibition in New York.
The exhibition runs April 14-23.
Theresa Goesling and Cindy Briggs
are excited to a have 3-page article written by Bob Bahr about our #MakeEvery-

s Bill Hook is proud to announce
that he has received awards at both the
CWA and AWS shows this year. He will
also show 30 of his sketchbook pages in
May at the Columbia Art Center in
Hood River, OR.

American Frame is pleased to announce their patronage
of NWWS! As a result NWWS has become a member of
their Alliance Program. American Frame is offering all
NWWS members a 5% discount on purchases. Make your
purchase at www.AmericanFrame.com and use
ALLIANCE2016 as your discount code at check out to
receive this wonderful new benefit available to NWWS
members!
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Opportunities
Ann Breckon is offering her annual
portraits workshop on March 12-13,
10am-4pm. To be held at the Daniel
Smith Store in Seattle, this class has
been extremely successful and popular.
Learn about the dramatic lighting of the
masters which creates the true feeling of
three dimensions and life. A reference
photo will be provided, but students
may also bring their own images to
paint. We will learn color mixes for a
wide variety of flesh tones, building a
painting through glazing and creating
beautiful shadows on the face. $150.
To register, contact Ann at
annbreckon@gmail.com or call 425644-4245.
Illinois Watercolor Society presents
the 32nd National Exhibition. The Next
Picture Show - A Fine Arts Center - 113
W. First St. Dixon, Illinois 61021
815.285.4924. May 5 – 28, 2016. Judge of
Selection and Awards - Mark E. Mehaffey AWS-DF, NWS, TWSA-MS, WHSUSA. Over $6000 in Cash awards
including: Best of Show $1,500 Award.
Prospectus www.illinoiswatercolorsociety.org.
Linda Rothchild Ollis, presenter of
the Stronger Design Session for the
NWWS 75th Anniversary Convention,
will be teaching the Stronger Design Before and After Workshop at Menucha
Retreat & Conference Center in the Columbia Gorge, May 15 – 18, 2016. Opening New Creative Pathways and
expanding focus with step-by-step instruction will be included in this
workshop.
Check out Linda’s blog “Painting Everyday Moments” http://menucha.org/
programs/arts/swcw.
http://lrothchildollis.blogspot.com.
Parklane Gallery invites miniature
artists from across the country and
around the world to enter our 24th Annual International Miniature Show to be
held from May 3 through June 5. Awards
will be given, including Best of Show,
1st and 2nd Place, plus multiple sponsor awards. Artwork will be juried
from original art after being delivered to
the gallery and jury email notifications

will be sent April 29. The fee for one
entry is $25 plus $5 for each additional
entry up to a total of 7 entries. For US
entries there is a required flat $12 handling fee for return shipment, and for
entries from outside the US, a flat $20
handling fee is required. Entry Deadlines: Shipped Art: April 22, 2016. Local
Entries: April 24 & 25, 2016 at Parklane
Gallery. The prospectus and entry form
give details and can be found online at
www.parklanegallery.org/events/downloads. Miniature art has strict criteria
and all artists are encouraged to read
the prospectus carefully which calls out
the requirements for entry. If you have
questions, please contact us by emailing
us. mini2016@parklanegallery.org.

paintings and diagrams with detailed
explanations of his painting techniques
and concepts used to create the paintings. These concepts include color temperature, complementary colors, spatial
composition, perspective, edges, values,
and more.
National Watercolor Society - Calls
for Entry and Workshops. The opening for entries is June, 1, 2016. The
deadline for the NWS International Exhibition is July 15, 2016. The exhibition
will be held Oct. 22-Dec.18. Jurors are
Frank Webb, AWS, NWS, Paul Jackson,
AWS,NWS, Myrna Wacknov, NWS.
Awards juror is Derrick Cartwright, Director University Galleries, USD.
$40,000.00+ awards. Upload prospectus: nationalwatercolorsociety.org.
Info:424-225-4966.

2016 Workshops
9/26-9/28 Paul Jackson: Painting the
Night in Watercolor
9/30-10/2 Paul Jackson: Reflection,
Translucency, and Transparency
10/24-10/26 Robbie Laird: The Abstract
Nature of Nature
10/27-10/29 Robbie Laird: Layered
Watermedia Paintings

Michael Reardon’s new book, Watercolor Techniques has just been released
from North Light Books. It is a guidebook to help artists of all skill levels to
create watercolors that are imbued with
light and mood by working with value
and color. For beginners, the basic materials and techniques are covered in
detail, based largely on questions that
his students ask him today. Most of the
book is filled with practical lessons intended to advance the overall knowledge and confidence of the reader. In
addition to eight step-by-step demonstrations, there are dozens of Michael’s
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Paint the Peninsula 2016, a Plein Air
event offered by the Port Angeles Fine
Arts Center - August 21-28, 2016 with
$12,000 in award monies. Application
deadline March 31, 2016. For more information: http://paintthepeninsula.org

Wiegardt on Watercolor

What is the most important objective in painting?
As I paint, I hear the voices of my
instructors back at the Academy admonishing me in the proper way of
thinking as an artist. Bill Parks, my legendary life drawing instructor, has come
through on numerous occasions with
one of the most salient bits of advice
I have ever heard. In fact, he has taught
me the most important endeavor in
painting.
When I have asked my students the
question “ What is the most important

VISUAL PLEASURE FOR GENERATIONS

American Watercolor Society
2012 Gold Medal of Honor
SCHOOL OF PAINTING
WATERCOLOR WORKSHOPS

2016 Long Beach Peninsula
4/18-20—GETTING STARTED

2016 – Details on Eric’s Website
3/21-25—Walla, Walla, Washington


ALL AVAILABLE ON-LINE and at
WIEGARDT STUDIO GALLERY

Specials Every Month

VISIT OUR WEBSITE!
www.ericwiegardt.com and the new ARTISTS’
CONNECTION located under Workshops
Available: DVDs, Books, Art Supplies
Original Paintings, Giclees Prints & Lithographs

Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com

objective in painting?”, it is amusing that
few really hit upon the answer. Many
will hint at strong value relationships,
an area of dominance, fresh color, unifying design, proper perspective, and
any other painting principles they have
heard, but will miss the all important
principle.
The answer is to have fun! Mr. Parks
would look over his half- rimmed
glasses ( you knew he was serious when
he did this) and say, “ Make sure you are
having fun, not only will you enjoy it,
but your painting will benefit from it
also.”
Now this may seem superficial, but
this truth is paramount if we are going to
reach our full potential as artists. We
must learn the discipline of painting, and
early on in our careers a certain degree of
emulation of others is expected. But with
time, our own voice will begin to speak
and we need to pay attention to it.
Having fun is the critical antidote to
the excessive highs accompanying success as well as the salve to the many failures. If we are having fun, we can get up
the next day and tackle another painting, whether the previous painting was
great or a disaster. We will take risks,
which are essential to growth, and eventually we will reach our potential.
It is difficult to have fun if we are
worried about how others will perceive
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our paintings, or if we are trying to paint
through the eyes of a fellow artist. And
our paintings will suffer for it. All great
artists felt compelled to create, even at
the expense of rejection, and joy manifested itself during that creation. They
had to free themselves from the shackles of others’ expectations. This takes
courage, but the results are so rewarding.
I remember one student was
achieving notable success with her
paintings, yet she was becoming weary
of painting in the emulated style of her
instructor. She said she really liked my
freer style of expression, but said she
would continue doing what was expected of her: from others, and from
herself. Too bad, as I fear this woman is
not painting today.
I think that one of the most important painting decisions I have made is
simply asking myself at the beginning of
each day “ What will give me the greatest pleasure in painting today: technique, subject matter, medium, and
size?” Life is too short to ask otherwise.
Any recognition I have received over the
years can be traced to the answer to this
question.
Thank you so much, Mr. Parks.
Eric Wiegardt AWS-DF,NWS

Snoqualmie Arts Commission
presents

The Eighth Annual
Snoqualmie Plein Air Paint Out
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EVENT DATE: Saturday, August 20, 2016. Railroad Days Celebration. Sites: Painting will occur throughout Snoqualmie’s
city parks and key locations. Venues will be provided for instructor demonstrations. REGISTRATION: Event check in will be at
9:00 am at the Snoqualmie Arts Commission booth. Booths and painting sales are allowed, but artists must be working on site
throughout the day. No commission will be taken from paintings sold; no city business license will be required on
August 20 for participating artists. INFORMATION: Jeffrey.waters@comcast.net.
Awards: Grand Prize – Poster for 2017

2nd – $100 Daniel Smith Certificate

3rd – $50 Daniel Smith Certificate

REGISTRATION FORM – All Skill Levels Welcome! Reception and Judging at 3:00 at The Black Dog
Additional registration forms may be downloaded from the City of Snoqualmie website at www.cityofsnoqualmie.org or register
at Gazebo in Railroad Park the day of the event.
Artist Name: _______________________________________________________________________

Instructor (circle one): Yes No

Media: _________________________________________________________________________________

Affiliation: __________________________________________________________________________

Mailing Address: ___________________________________________________________________________________________________________________________________________________________________
Phone: ________________________________________________________________________________

Email: __________________________________________________________________________________

Editor’s Contest – Winter Scene
Hot Press received eight wonderful entries. Really tough call.

1st Place – Roger Baker – Excellent
composition follows color distribution
theory (Mostly, Some and a Bit)– mostly
blue and white, some yellow and green,
a bit of red. (Robin). Note texture of
trees.

Special Notice: Randy Emmons –
Always produces stunningly beautiful
work.

2nd Place – Unsigned. Artist wonderfully captured the feel of a snowstorm.

3rd Place – Unsigned. Soft fluffy
snow. Wonderfully sensual.

Hot Press apologizes for being unable to identify these artists. Massive server
failure deleted identifying emails. If either are yours, please notify the editor so
we can credit these wonderful works.

Honorable Mention –
Nonja Bisgard

Honorable Mention – Frank
Swant

May-June Editor’s Contest
Spring is upon us. Celebrate by painting a
floral still life or field of flowers. Hint: The
tulip fields near La Conner will soon be in
full bloom. Send your offering as a jpeg
attachment to jeffrey.waters@comcast.net.

Honorable Mention –
Frank Swant

Honorable Mention –
Laura Scheuffele
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Now you can purchase
“A Fluid Tradition” on our site!
Northwest Watercolor Society has attracted many
of the most accomplished regional watercolorists
as members and exhibitors since its inception,
and is one of the earliest and most successful
continuing arts organizations in the history of
Washington State. “A Fluid Tradition: Northwest
Watercolor Society… The First 75 Years” is a
128-page hardcover book with over 200 color
reproductions. This important work was produced
to celebrate the society’s 75th Anniversary last year.
If you are an NWWS member, you can now
purchase this book directly from NWWS. Simply log
in at nwws.org, and go to the Products page. It’s
that simple!

Price: $34.95 plus shipping & handling. WA residents pay 9.5% sale tax.
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A Brush with Art
Northwest Watercolor Society
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