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March Program – Ron Stocke
Ron Stocke is a Northwest Watercolorist who lives in
Everett, Washington. His award winning paintings have been
featured in Watercolor Artist Magazine and in the Splash
series and on products throughout the United States and
Canada. A member of the American Watercolor Society, the
Puget Sound Group of Northwest Painters and a Signature
member of the Northwest Watercolor Society and the
Canadian Society of Painters in Watercolor, Ron paints and
teaches workshops in America, Canada and Italy throughout
the year.
“The watercolor medium is honest, challenging and
always new. It is the oldest pursuit that I know and has
enriched my life at every level. While sometimes frustrating
even for the most experienced watercolor artist, it is also
invigorating and always a learning experience”.
I believe watercolor is simply the best medium to capture
light, shadow and reflective surfaces and I exploit this in most
of my work. I enjoy the process of watercolor and allowing the
medium to have a life of its own. Each year I care less and less
about the details of my subject and more about capturing that
subject in the fewest brushstrokes I can. You have to keep it
simple, Therefore, I’m always thinking SIMPLIFY!

April Program –
Elizabeth Kincaid
Elizabeth Kincaid has returned
to the Pacific Northwest, and is
now teaching workshops and
classes from her home studio in
Kirkland, WA. Elizabeth lived and
worked in Soquel, CA, for ten
years. She is originally from Seattle
and lived in the Philadelphia area
before moving to California. She
teaches at locations like Kona,
Hawaii; Langley, Whidbey Island
and Santa Cruz, California.
Elizabeth has a BFA in Graphic Design from the
University of Washington and worked for a number of years
in that field. She was a graphic designer for a community
college in Seattle and did freelance illustration. She has
taught watercolor
privately in Seattle, the
Philadelphia area, and
California for many
years and is now
teaching and painting
in her home studio.
She is a signature
member and past
board member of the
Philadelphia Water
Color Society, and she
is a member of NWWS
and Women Painters
of Washington. She
has juried over a
dozen shows in the
past eighteen years,
and received
numerous awards.

Upcoming Membership Meetings
March 24 • Ron Stocke | April 28 • Elizabeth Kincaid
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting
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I am so glad
to see some
warmer weather
around here!! I
have tulips and
daffodils pushing
up in my yard. I
am so glad to see
them. I don’t
know about you,
but I am ready
for spring to get
here.
The book sale was a big success.
Thanks to everyone who attended the
January Membership meeting, and
purchased an art book. Mariam Wray
donated her art books to NWWS so
fellow artists could learn from them and
enjoy them. There were very few left at
the end of the evening.
Our 75th Diamond Anniversary
Celebration is almost here. Our website
is up and running, and now you can
register for the Convention online, and
enter the Open Exhibition online. The
Convention will be at the Crowne Plaza
in Seattle, there are workshops with
Alvaro Castagent and Judy Morris, and
of course the 2015 Open Exhibition
which will be hung at the Washington
Trade and Convention Center in
Seattle. So please go to our website,
www.nwws.org and take a look at the
activities.
Sign up for the convention, or go al
a carte’ and just do the banquet. It’s
going to be so much fun. A big shout
out to Theresa Goesling and Cindy
Briggs for Co-Chairing this event for us.
They have put in a huge amount of time
planning this event. I also want to thank
the many other NWWS members who
have been involved in planning the
75th. You all know who you are, and I
just want to say thank you. Without
those long hours volunteering, we
wouldn’t be able to make this happen.
Great news to share– Our
Kickstarter Campaign was a success,
and we were able to fund a large
portion of our retro book. It’s titled A
Fluid Tradition – Northwest Watercolor
Society…The First Seventy Five Years. It
has been sent to the printer, and very
soon will be making it’s way back to us.
David F. Martin is the author, and Molly

Murrah was our designer. It’s a
wonderful tribute to NWWS. When the
book is ready for sale, there will be
information on our website on how to
purchase it, and we will also be sending
emails with more information. Thanks
to David, Molly and Nancy. Great job.
The deadline to enter the 2015
Open Exhibition is March 7. The
prospectus is available online at
www.nwws.org. So better hurry and get
that masterpiece painted! There is only
a couple more days to go.
The March General Meeting will be
held on the 24th and Ron Stocke will be
here to demo for us. He is such a great
artist, please come. Our April General
Meeting will feature Elizabeth Kincaid,
she is also such a great artist, and so
much fun to watch. You don’t want to
miss either one of these artists demo’s.
We always have need for
volunteers, and there are a couple of
spots open now. We need someone to
serve as Volunteer Coordinator, we
need a hospitality co-chair. (Sue has
asked for someone who can fill in when
she’s on vacation or has other
obligations.) We also need someone to
help with the Audio/Video. If you are
interested in any of these, or know
someone who might be, please let me
know.
In the meantime, paint when you
can as much as you can.
Shirley Jordan
NWWS President

Congratulations to
new Sig. Member,
Marjorie Johnson.
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Editorial · Jeff Waters
Northwest Railway Museum in
Snoqualmie, where I live. Although it is
non-functional, I painted it at full cry. It
was a gift from his wife, to a friend who
does stained glass for the cars.
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The Accidental Artist
I never intended to sell my
paintings. I simply sought an activity to
fill my Retirement.
My wife keeps encouraging me to
make it a business. Now I seem to have
no choice.
It began with various functions at
our house where many of my paintings
are hung; Rotary meetings,
neighborhood parties and church
receptions. Inevitably, someone would
take me aside and say, “Would you
consider selling the barn?”
Stunned doesn’t begin to describe
my reaction the first time this
happened! My wife says it’s because I’m
rapidly improving. I don’t see that. How
do you explain that many of the
paintings that sold are earlier works? Of
course, the great advantage of this is
that there are no gallery commissions.
Everything drops to the bottom line.
Now it has evolved again. I am
being asked to paint commissions,
usually as gifts. I currently have five on
the books. Here are the two most
recently completed.
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The Delta 747, again ordered by the
wife, is for a retiring pilot who flew for
Northwest before the airline was
purchased by Delta. That explains the
Northwest plane flying out of the
picture.
Both of these women have signed
up for the course I will teach, April 25th,
at the Si View Community Center.
How do I price these commissions?
I tell them right up front that they are
under absolutely no obligation to
purchase the finished painting.
I complete the painting, often the
third or fourth draft, mat it, frame it and
simply show it to the client. When they
ask, “How much?” I respond.
“I sell my framed half sheets for
$500.”
No one has even blinked. They
simply write a check.
Here is my advice to you. If you
want to sell paintings (and maybe you
have no such interest), find something
someone cares deeply about; perhaps
their boat. Do your best work, mat and
frame it and simply show it to them.
Better yet, show it to their spouse.
The Delta pilot was a Top Gun
instructor and flew F-14 Tomcats off of
the carrier, Enterprise. Guess what’s on
my list.
Jeff Waters
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Registration is now open on w
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ww.NWWS.org for our week of celebration events.
Just log
g in, tak
ke
e a look at our agenda and signup early
y ffor
or your chosen selection of
workshop demonstrations, presentations, room options, and field trips.
t

July 6-10, 9 am-4:30 pm — Judy Morris studio and Alvaro Castagnet plein air workshops (register by mail)

t

July 10, 5-8 pm — Daniel Smith private open house and factory tours

t

July 11, 9 am-4 pm — Presentations, demonstrations and mini workshops by 23 leading artists, plus vendor
booths at the Crowne Plaza-Seattle (registration begins at 8 am). NWWS International Open Exhibition Artist’ss
Reception at the Washington State Convention Center (4:30-6:30 pm). Gala Awards Banquet at the Crowne PlazaSeattle (6:30 pm)

t

July 12, 9:30-11 am — Casual brunch at the Crowne Plaza-Seattle

t

July 12, 11 am— Plein air field trips in downtown Seattle led by local artists, plus private “Shutter Tour” of prime
photography locations in Seattle (11 am-3 pm, see link in registration inffor
ormation)

t

PLUS the Grand Opening of the Cascadia Museum in Edmonds, Washington ffea
eaturing the NWWS Retrospective
Exhibition and book, A FFluid
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Northwest Watercolor Society 75th Anniversary Retrospective Book
A FLUID TRADITION - NORTHWEST WATERCOLOR SOCIETY…
THE FIRST 75 YEARS

This is a Story of How Dreams Can Come True!
By Nancy Axell
75th Anniversary
Committee
All Northwest
Watercolor Society
members are indebted to
three young women who
dared to dream big in
1939. They were our
founders, Vara Grube,
Dorothy Milne Rising and
Florence Nesbit.
For our 60th
Anniversary I had the
pleasure of introducing
Florence Nesbit to our
members. She was a
charming, fashionable
lady who was so thrilled
that the Northwest
Watercolor Society (NWWS) had come so far. The founders
dream in the early days was to form a society of watercolor
artists who would support each other and promote watercolor
painting in this region.
They formed a group of eight men and women to get the
organization started and the rest is our shared history. I think
NWWS has completely surpassed their dreams to become the
strong, vital international society we are today.
About five years ago the NWWS board had a dream to
celebrate the 75th Anniversary of our extraordinary society in
2015. It seemed so far away! And now it’s here. Theresa
Goesling and Cindy Briggs took a leap of faith and
volunteered to be chairmen of this special event. You have
heard and read about all the wonderful anniversary activities
scheduled this year that they are bringing to fulfillment.
Because of their vision, hard work and inspiration, our dream
is about to come true.
Perhaps our crowning and most lasting achievement will
be publishing the history of our society. The NWWS board
had a dream to celebrate our rich and interesting history with
a retrospective book that chronicles the years 1939 to 2015.
The board has been committed to supporting this important
book.
I had a dream of bringing to life all the wonderful,
talented artist members who nurtured our society and
enabled NWWS to build and expand into the incredible
society we’ve become. Part of my dream was realized when
renowned author, art historian, curator, lecturer and leading
authority on early regional art in the Northwest, David Martin,
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agreed to write our
book.
David had a
dream to create this
extraordinary book
even before we asked
him. He has long
aspired to write our
society’s history along
with the origins of
water media painting
in the Northwest. His
vast knowledge and
research of regional art
uniquely prepared him
for this task.
Once the idea of
the book was
conceived, Molly
Murrah had a dream
to become the
designer. She has turned David’s tour de force essay,
biographies, past president’s gallery and illustrations into a
beautifully designed book that illuminates our history. Hers
was a difficult task that succeeded in every way. Her
attention to details is legendary, her design skills are superb
and the book is truly a work of art.
David, Molly and I have worked diligently for a year to
create this book and we have thousands of e-mails to prove
it. And we’re still good friends. I think we have all put our
hearts and souls into making this a landmark book. We had a
dream that one day it would be finished and sent off to the
printer and that day came last week.
Fellow artists and fellow members of NWWS…I give you:
A FLUID TRADITION, NORTHWEST WATERCOLOR
SOCIETY… THE FIRST 75 YEARS!
It will be available on our website in the spring and you
all will be notified by e-mail and in the newsletter. Dreams
really do come true!
Editor’s note: I want to offer my sincere gratitude and
congratulations to these magnificent women. Theresa
Goesling and Cindy Briggs have completed a herculean task
in organizing the 75th celebration. Nancy Axell and Molly
Murrah fought hard for the book and pulled it off.
The book could not have succeeded without Nancy’s network
of contacts and especially her relationship with David
Martin.
Thank you all! You make us proud!

75th Diamond Anniversary Celebration
Alvaro Castagnet Plein Air Workshop
Northwest Watercolor Society

REGISTRATION FORM

July 6–10, 2015 — Registration Begins December 1, 2014
and lauded for
his expressive
style and ability
to capture the
very soul of
the location he
paints.

ALVARO’S 5DAY WORKSHOP
DATES:

July 6-10, 2015

TIME:

9:00 a.m. – 4:00 p.m.

LOCATION:

Crowne Plaza - Seattle,
Regatta Bar & Grill Lounge, 2nd Floor
1113 6th Avenue
(Corner of 6th & Seneca)
Seattle, WA 98101
206-464-1980

REGISTRATION: Open December 1, 2014
Limit 25 participants
TUITION:

$595 for NWWS members
$695 for non-members

CANCELLATION: All cancellations subject to $50
cancellation fee. If cancellation is received after June 1,
2015, deposit is forfeited unless space can be filled from
the waiting list.
HOTEL ROOM RATES: The Crowne Plaza–Seattle is
offering a limited number of discounted rooms for our
75th Diamond Anniversary Celebration participants.
You can make your room reservations here:
https://resweb.passkey.com/go/NWWS75th

ABOUT ALVARO CASTAGNET
A member of many prestigious watercolor
societies around the world, such as the
American Watercolor Society (AWS) and
Australian Watercolor Institute (AWI),
Álvaro Castagnet is a gifted internationally
renowned watercolorist, well-traveled

Born in
Montevideo,
Uruguay, Álvaro’s
paintings grace the walls of many private
and corporate collections across the globe
and his works have been recognized with
top honors in esteemed international art
competitions.
According to Álvaro, “My style has been
described as passionate, spontaneous,
flamboyant and powerful. I am an
expressive painter; always exploring
and pursuing a strong
interpretation of light
effects. I enjoy stretching the
boundaries of traditional art,
and the medium, trying my
hardest to do it with honesty
and integrity. Portraying the
abstract side of life is the
driving force of my work.”

successful author. Often contributing to
acclaimed international art publications
worldwide, his latest book, Painting with
Passion: Beyond Technique,
is a sold out bestseller.
Álvaro’s artwork and products can be
viewed at www.alvarocastagnet.net
This “rain or shine” plein air workshop
is your opportunity to get unique art
instruction from a world famous artist!
Reserve your space – sign up today!
WORKSHOP CO-CHAIRS:
For general information, call Che Lopez at
425-349-0876 or email chelito@gmail.com
For registration information, call Molly Murrah at
425-822-6552 or email molly@mollymurrah.com

Traveling the world exhibiting,
demonstrating, lecturing
and judging, Álvaro is also a





Registration Form for Alvaro Castagnet Workshop — July 6–10, 2015
Name __________________________________________________________________

City/State/Zip ____________________________________________________________

A $100.00 deposit must accompany
this registration form.
Balance is due by June 1, 2015.
All payments in US funds.

Phone __________________________________________________________________

Mail to:

Address _________________________________________________________________

Email ___________________________________________________________________
$595 NWWS Member

$695 Non-member

NWWS Workshop
P.O. Box 50387
Bellevue, WA – 98015-0387

Questions? Email workshops@nwws.org

Workshop registrations will be accepted in the order they are received. You will be notified upon acceptance or if you are put on our waiting list.

75th Diamond Anniversary Convention
In each Hot Press through the May/June issue, NWWS will be featuring professionals who will
present mini workshops during our 75th Convention July 11 and 12, 2015
Joe Elward
The Artist & The Work: Marketing for Artists
in the Digital Age
Workshop Description:

and strengthen her work. During this lively demonstration, Kay
will introduce you to her unique “Glazing Tool Kit” which she uses
to predetermine the best color choices for her glazes. Color and
color intensity greatly affect a work in progress and the kit allows
the artist to visualize how glazing applications will affect their
paintings without having to commit paint to paper.

Fast paced, with lots of information, this presentation will discuss
the use of video, social media, publishing and other avenues
available for artists to effectively market themselves and their
work. This session will give you exposure to a wide array of ideas
and tools to make your work as an artist more available to
wider audiences and bring you personal and financial benefits.
This will be a dynamic experience with lots of question and
answer exchange to identify the best paths to your goals.

About Joe Elward:
Joseph Elward has been working in
watercolor since a 2000 road trip
with his mother, who is an
accomplished artist in both
watercolor and oil, convinced him
to try watercolors for the first time.
Joe is a third generation artist, his
grandfather was a oil painter who
captured many landscapes in the
Midwest. Joe has been an NWWS
member for over 10 years. Recently
he has started working in oils while
plein air painting. In addition he
markets artist tools in partnership
with his fellow artist and wife, Kay Barnes.
Joe brings to this presentation 14 years of sales and marketing
experience, including 12 years of video production and
distribution work specializing in art training and artist marketing.

Kay Barnes
Transparent Watercolor – Layered and
Atmospheric Glazes
Workshop Description:
Kay Barnes will demonstrate the various ways she employs glazing
in transparent watercolor to create her luminous, award winning
paintings. Whether painting landscapes, still lifes or florals, artists
need to have a good understanding of how to work with glazes.
Kay often plans the sequence of color applications used in a
painting, as well as using flat or graded washes to enhance, alter,
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About Kay Barnes:
In 1982, Kay discovered her true
voice and passion in watercolor.
Over the years of developing her
artistry, Kay has studied and
painted with many note-worthy
artists. Her art, while influenced by
others, remains her own.
Kay has achieved signature member
status in the California Watercolor
Association, Northwest Watercolor
Society, Puget Sound Group of
Northwest Painters, and Women
Painters of Washington. She is past
President of the Evergreen Association of Fine Arts. Kay is also a
juror for local and regional art shows. Having exhibited widely, her
award winning works hang in many corporate and private
collections throughout the United States and abroad. Teaching is
Kay’s other passion! She imparts a sense of confidence and
competence to her students. She teaches weekly classes, and
workshops in the Puget Sound region, as well as nationally and
internationally.
Kay’s work can be seen on her website: www.kaybarnes.com

Kristy Galindo-Dyson
The Finishing Touch: Presenting and
Framing Your Artwork
Workshop Description:
How important is your framing? Kristi Galinda Dyson once had an
art professor tell her that a work isn’t complete until it is properly
framed. He also pointed out that the frame can make or break the
work. It’s important to know how to present your artwork to full
advantage whether you are entering a juried show or presenting
your paintings for gallery consideration.
There are some basic principles to remember when framing your
artwork. Kristi will cover good matting proportions, frame choices

and other framing options that create special effects. Framing
doesn’t need to be expensive if you know what impression you
are after. Kristi will also talk about creating an overall look for your
work so that you can make a unified presentation to impress a
gallery. Good framing is a sign of professionalism and will create
interest in your work.

About Kristi Galindo Dyson:
As the daughter of a professional
artist, Kristi has had a life long
involvement with the arts. She is a
former art teacher and has worked
as a framer in a local gallery for ten
years. She teaches workshops and
has served as a juror in the Seattle
area. She is involved with NWWS
and Women Painters of Washington
serving on their boards in several
capacities and as past president of
both organizations. She has
participated in numerous local and
national exhibitions and won numerous awards.

Linda Rothchild Ollis
Stronger Design – “Before and After”
Workshop Description:
Join Linda Rothchild Ollis as she leads you through the steps of
how to transform the design of a good painting concept. See the
“Before” and “After” images projected in a digital presentation. She
will share design solutions for strengthening your painting in an
interactive critique.
The names of the first 40 artists who register as a participant, will
be entered in a drawing, and 10 artists will be selected for critique.
These artists will be sent instructions on how to prepare and send
their digital images to Linda. Images must be received no later
than June 10, 2015.

About Linda Rothchild Ollis:
Linda Rothchild Ollis lives in
Scappoose, Oregon. She has taught
classes through Sitka Center for Art
and Ecology, Pacific University, the
Salem Art Association and the
Village Gallery. Linda holds a BA in
Art and an MA in Education.

More information and images of Kristi’s work can be found under
member bios and lifetime members at: www.womenpainters.com

Leslie Redhead
Pouring Liquid Color
Workshop Description:
Discover the excitement and joy of pouring liquid color. Leslie will
show how she creates works of art through pouring paint onto
paper. The freedom and surprises that come from flowing
watercolor pigments will push the boundaries of color, contrast,
and light. By simplifying shapes and using a resist, paint will be
poured layer upon layer. These layers of transparent color will
create a painting that glows.

Watercolor or mixed media, Linda’s
experience creating strong design
has caught jurors’ attention for
years. She is a signature member of
NWWS, has earned the WSO
Diamond Award, was juried into the
46th Watercolor West International
Exhibition, and is an instructor, graphic artist and participating
artist at the Portland Art Museum – Rental Sales Gallery.
Linda’s work can be viewed on her blog: www.lrothchildollis.blogspot.com

Lois Yoshida

About Leslie Redhead:

Sumi Painting

Leslie Redhead is an award winning
artist and teacher known for her
dramatic watercolors. Her art
focuses on the combination of
spontaneity and detail that
watercolor has to offer. She
continues to explore the
possibilities and pushes the
medium beyond its limitations to
achieve luminous and incredible
results.

Workshop Description:

Leslie’s paintings are in private and
corporate collections worldwide.
She has a Master of Education in Art and holds signatures with
Northwest Watercolor Society (NWWS), Canadian Society of
Painters in Water Colour (CSPWC), and the Federation of Canadian
Artists (AFCA). Leslie is an active instructor, conducting workshops
in Canada, the U.S., and Europe. She can be seen on various social
media sites and enjoys creating videos in her spare time. Her work
is featured in Splash 10: Passionate Brushstrokes from the Splash:
Best of Watercolor series, Leslie Redhead: the life of an
artist, and Making It! Case Studies of Successful Canadian Artists.
Leslie’s work can be seen on her website: www.leslieredhead.com

In an introduction to the “serenity of expression” through the
flowing techniques of sumi painting, Lois Yoshida will employ the
traditional tools of sumi painting – sumi (ink) as well as handmade
brushes and rice paper. Join Lois as she uses sumi to interpret
images as well as changes in color through tonal value as she
simplifies visual elements using minimal brush strokes.

About Lois Yoshida:
Lois Yoshida received her BS
degrees in Microbiology and
Medical Technology from the
University of Washington. A former
student at Gage Academy of Art,
Lois studied with well-known and
respected Northwest sumi-e master
Fumiko Kimura and master
calligrapher Mary Shizuka
Bottomley and is past-president of
the Puget Sound Sumi Artists
organization. Her award-winning
sumi paintings have been exhibited
in group shows, solo exhibitions,
and juried shows in the Northwest and internationally. Her work
can be found in private collections in Washington, Oregon,
California, Hawaii, and Maine. She currently teaches at the Kirkland
Arts Center, South Seattle College, her studio in Tacoma, and has
taught at the Frye Art Museum.
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November 15, 2014 Prospec tus online
Februar y 7, 2015

Entr y deadline, 6:00 p.m.

April 10

Accepted ar tists list posted on NWWS website

April 10

Elec tronic acceptance pack ages e -mailed to accepted ar tists

June 22

Receipt of shipped paintings to Phoenix Ar t Restoration
17712 15th Ave NE, S eattle, WA 98155 (206-417-4981)

June 22

Hand delivered paintings due at Phoenix Ar t Restoration, 12:00–2:00 p.m.

July 1

Exhibition opens to public

July 11

NWWS Reception, 4:30–6:30 p.m., WA State Convention Center

July 11

G ala Banquet and Awards Ceremony, 6:30 p.m., Crowne Plaza-S eattle

September 30

Exhibition closes

October 5 & 6

Pick up of hand delivered paintings at Phoenix Ar t Restoration, 10:00 a.m.–Noon

PLEASE NOTE:
NOTE: Onlly accccept
eppteed ar tists will recceivve notificcaation. Notificcation will be done electronically bbyy e-maill.
Shipped paintings will be returned
returned
e
within two weeks of exhibition closing.

AWARDS
AWARDS
Over $15,000 in cash and merchandise
awards are anticipated
d ffor
or this exhibition.
Top cash awards are $3,000 for First
Place, $2,000 for Second Place, and
$1250 for Third Place.
Each year, NWWS purchases one painting
from those accepted into the Open
Exhibition to add to its permanent
collection hanging in the Fred Hutchison
Cancer Research Center, Seattle, WA.
AA
Purchase Award of $1,500 will be paid in
lieu of the stated purchase price, and no
commission is deducted from this award.
A painting may be awarded both the
Purchase Award and an additional award.
If you wish to be considered for this
award, please check the appropriate
box on the online entry form.

roster, online bimonthly newsletters, access
to the NWWS website, a reduced exhibition
entr y fee
fee ffor
or the Annual International
Open Exhibition, an opportunity to enter
the members-only Annual Waterworks
Exhibition, and reduced workshop ffees
ees
ee .
NWWS hosts monthly program meetings
and workshops by nationally recognized
artist instructors. An associate membership
form is available on the NWWS website
at www.nwws.org. To be eligible ffor
or
the entry ffee
ee discount,
discount your dues must
be paid by your entry date (or beffor
o
ore
your entry if you are applying for
first-time membership). Contact the
NWWS Membership Chair, Rene St. Peter,
at 425-422-1865 or you may e-mail her at
remichele@yahoo.com

JURORS
JURORS

NWWS
NWWS ME
MEMBERSHIP
MBERSHIP

About Jud
About
Judy
dyy
Morris

If you are not currently a member, you
are encouraged to join NWWS as an
associate member. Dues are $40 per year
(calendar year June 1 through May
31) and are not prorated. Membership
entitles you to receive a membership

Judy Morris earned
B.S. and M.S. degrees
in art education from
Southern Oregon
University, and taught
art at South Medf
dfford
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First Place, 2014 NWWS Open Exhibition
Seaside Shanttyy, Elaine Daily-Birnbaum

High School ffor
or thirty years beffor
ore retiring
to become a full time watercolorist. For
20 years Morris has been a popular juror
and workshop teacher throughout the
countr y and in Canada, Mexico, England,
Switzerland, France, Italy and Japan.
Her paintings have received more than
fiffty national and regional awards and have
been included in exhibitions throughout
the country, most recently those
sponsored by the American Watercolor
Society, the National Watercolor Society,
and the Transparent Watercolor Society
of America. She was one of 15 American
artists invited to be included in the 2011
Taiwan International Watercolor Exhibition,
and is currently one of 32 American artists
represented in the Shenzhen International
Watercolor Biennial, in Shenzhen, China.
Judy has had numerous
us ffeatur
eature articles
in national and international publications
including INTERNATIONAL ARTIST
MAGA
AZINEE and L’ART DE L’AQU
UARELLE.
She has been a member of the Watercolor
Society of Oregon since 1980 and is
a signature member of the American
Watercolor Society (AWS), National
Watercolor Society (NWS), the Transparent
Watercolor Society of America ( T WSA), and
the Northwest Watercolor Society (NWWS).
Judy ’s artwork can be seen on her website:
www.judymorris-art.com.

About Álvaro
Castagnet
A member of
many prestigious
watercolor
societies around
the world, such
as the American
Watercolor
Society (AWS) and Australian Watercolor
Institute (AWI), Álvaro Castagnet is a gifted
internationally renowned watercolorist,
well-traveled and lauded for his expressive
style and ability to capture the very soul of
the location he paints.
Born in Montevideo, Uruguay, Álvaro’s
paintings grace the walls of many private
and corporate collections across the globe
and his works have been recognized with
top honors in esteemed international art
competitions.

CONDITIONS AND RULES
◊ PLEASE READ CAREFULLY: Failure to
meet ANY of the below conditions will
result in disqualification of your entry
in the exhibition. Failure to meet the
conditions outlined in either of the first
two bulleted items shown will also result
in the artist becoming ineligible to enter
into any future NWWS exhibitions.
◊ Artists must be 18 years or older.
◊ Entries must be original works of
art, entirely the work of the entrant.
Digital images, prints, art work produced
in a class or workshop, likenesses of
other artists’ works including photos,
or other published source or reference
material not attributable to the artist,
will not be permitted.
◊ Artists may not substitute another
work for an accepted work, nor
withdraw that work once it is accepted.
◊ Entries must have been executed
within the last two years and not
exhibited in any previous NWWS juried
exhibition.
◊ Entries must be water media
paintings on natural or synthetic paper
or paperboard. No stretched canvas or
clayboard will be accepted. Computer
generated work will not be accepted.

According to Álvaro, “My style has been
described as passionate, spontaneous,
flamboyant and powerful. I am an
expressive painter; always exploring and
pursuing a strong interpretation of light
effects. I enjoy stretching the boundaries of
traditional art, and the medium, trying my
hardest to do it with honesty and integrity.
Portraying the abstract side of life is the
driving force of my work.”
Traveling the world exhibiting,
demonstrating, lecturing and judging,
Álvaro is also a successful author. Often
contributing to acclaimed international art
publications worldwide, his latest book,
Painting with Passion: Beyond Technique,
is a sold out bestseller.
Álvaro’s artwork and products can be
viewed at www.alvarocastagnet.net

Collage or other media may be used, but
the aqueous medium must constitute 80%
or more of the work. All collage materials
must be original designs executed on
water media paper.
◊ Entries must be framed, matted and
have a professional appearance. Paintings
must be ready for hanging with wire and
protected under Plexiglas. Plexiglas is
required for all paintings. No saw tooth
hangers are permitted. All paintings must
be matted with a visible 2” minimum
mat. Mats must be white or offwhite only, and thin colored liners are
acceptable.
◊ Framed size cannot be more than
44” in either dimension and displayed
image size cannot be less than 10” in
either dimension.
◊ Entries must be for sale and priced
with the intent to sell. Once entered, the
price of your painting cannot be changed.
A commission of 25% will be deducted
from sales. All paintings will hang for the
duration of the exhibit. Any painting sold
within 30 days after the closing of the
exhibit as a result of having been exhibited
in the 2015 Open Exhibition must pay the
25% commission to NWWS.
◊ Utmost care will be taken in handling
artwork; NWWS and/or its representatives

JUDY’S WORKSHOP
Judy will teach a studio workshop at the Crowne
Plaza-Seattle, July 6–10, 2015, 9:00 a.m.–4:00 p.m.
ALVARO’S WORKSHOP
Alvaro will teach a plein air workshop in Seattle
from July 6–10, 2015, 9:00 a.m.–4:00 p.m.
Tuition for either workshop is $595
for NWWS members and $695
for non-members. Registration will
begin November 15, 2014. More
information is available, including
hotel accommodations, along with a
downloadable registration form at the
NWWS website: www.nwws.org
Workshop Co-Chairs:
Call Marcia Giant at 206-799-4654
E-mail: marciagiant@yahoo.com
OR call Molly Murrah at 425-822-6552
E-mail: molly@mollymurrah.com

will not be responsible for damage or
loss from any cause.
◊ ALL ACCEPTED work MUST be hand
delivered or shipped to Phoenix Art
Restoration, 17712 15th Ave NE,
Shoreline, WA 98155 by the deadline
of June 22, 2015. (WSCC requires all
paintings to be delivered by one agent
only.) Instructions will be included with
your acceptance packet. All shipped
paintings require a $40 handling fee.
All hand delivered paintings require a
$20 handling fee. Note: As previously
stated, all paintings must use
Plexiglas for this exhibition.

PROCEDURES
◊ NWWS will accept two images per
artist, but only one entry will be juried
into the exhibition if selected. If you
enter two paintings, they must be
entered TOGETHER on ONE entry
form. A check box under your first entry,
when checked, will display a second set
of fields for your next painting’s details.
Also, when uploading your painting
image(s) you must WAIT for the first
image upload to finish before you
continue filling out and/or submitting
the form. A small thumbnail of your
painting will show next to the filename
when the upload is complete.
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◊ Entries will be juried from digital
images only. Your image(s) must be
uploaded using our online application
system.

◊ Permission is assumed by NWWS to
or the
reproduce accepted artwork ffor
exhibition catalog and other promotional
uses, including the NWWS website.

◊ If painting is scanned – scan your
painting at a 300 dpi resolution. The
longest dimension of the final image
should be 2100 pixels (7”” at 300 dpi).

◊ Awards will be judged from the
original paintings.

◊ All entrants will receive a complimentary
copy of the full printed exhibition catalog.
Additional catalogs will be available to
purchase
ase ffor
or $15.00.

◊ Image must be in .jpg (or .jpeg)
format. Maximum file size can be up to
5 MB but no larger.

◊ Please check the www.nwws.org
website on April 10 to see a list of
all accepted artists. Artists whose
submissions are juried into the
exhibition will receive e-mail notification,
which will consist of an acceptance
package with painting labels, claim
checks and additional instructions.
◊ NWWS reserves the right to
refuse, upon arrival, any painting of
unacceptable quality or damaged in
shipment. Paintings that do not match
the submitted digital image or meet
the media and framing criteria will be
refused.

◊ Digital images of accepted works will be
retained
ed ffor
or the NWWS archives.

HOW
HOW TO
TO E
ENTER
NTER
◊ A high resolution image is required.
Please supply a 300 dpi image cropped
(n
to the displayed image area only (no
frame, no mat).
◊ If using a digital camera – match
camera orientation to painting orientation.
In image mode, set the image resolution to
a minimum of 2048 x 1536 pixels.

PAYMENT:
P
AYMENT:

PAYMENT
P
AYMENT ONLINE
ONLINE

Payment may be made online or by mail.
Entry ffee
ee is $30 ffor
or all cur
c rent NWWS
members ffor
or one image
imag , and an additional
fee of $15 is required ffor
or a second image,
bringing the total for
for two images to $45.
If you are not a member of NWWS, your
entry ffee
ee is $40 ffor
or one image, and $55
for two images. If you are entering two
images, both entries must be submitted
at the same time using the same entry
form. Entry fees are non-refundable.

Payment online – Submit the entry ffee
ee
using your credit card or PayPal (PayPal will
also accept credit cards). See instructions
on www.nwws.org when you enter.
Payment by mail – Mail a copy of your
entry confirmation email along with a
check payable to NWWS immediatelyy afftter
completing your online entry. If you are
applying
ng ffor
or first-time NWWS membership
or renewing your existing membership,
your membership ffee
ee ($40) can be
included in your check with your entr y ffee
ee.

◊P
PLEASE
LEASE NO
NOTE:
TE: Name your image
file(s) with your painting
ing title onllyy (i.e.,
Sunflowers in the Rain.jpg). Please use
only letters and numbers in your file
name. Do not use special characters
%, etc. If you need
such as -, ?, >, <, “, ‘, &, %
to resize your image, you can use this
FREE resizing tool online:
phot
photosize.com/Advanced-Resizer.html
osize.com/Advanced-Resizer.html
Just ffollo
ollow the instructions on the site.
Y
ou a
re no
w read
dyy tto
o ent
er the sho
w!
You
are
now
ready
enter
show!
P
lease return
return tto
o www.nwws.org
www.n
. wws.org and
Please
follow the online entr
ryy instruc
tions.
follow
entry
instructions.

Mailed payments must be received by
February 14, 2015. Make check payable
to NWWS and send to the NWWS
Treasurer: Peggy Meyers, PO Box 50387,
Bellevue, WA
WA 98015-0387.

IM
IMPORTANT
PORT
TANT NOTES
NOTES
On April 10, 2015 accepted artists will be
notified electronically by e-mail and
posted online at www.nwws.org
Please DO NOT CALL for early
notification of acceptance.

For Fgeneral questions about the exhibition, acceptance and delivery
pleasecontac
contact
oneofofthe
theExhibition
Exhibition
ery processes,
processes, please
t one
CoCo-Chairs:
-Chairs:
all Theresa
Goesling
t 425-802-3487ororCindy
CindyBriggs
Briggsatat541-420-9463
541-420-9463
CallCTheresa
Goesling
at a425-802-3487
email
either
co-chair
MakeEveryDayAPainting@yahoo.com
YouYou
cancan
email
either
co-chair
atatMakeEveryDayAPainting@yahoo.com
ForFor
questions
ExhibitionDig
Digital
questionsabout
aboutthe
theentry
entrryprocess
processonly,
onllyy,please
please contact
contact the Exhibition
ital CCurator,
urator,
Che
Lopez
at
chelito@gmail.com
or
206-349-0876
Che Lopez at chelito@gmail.com 206-349-0876

775th
5th Di
5t
Diamond
D
iamonnd A
An
Anniversary
nniiverssary Ce
Cel
Celebration
elleebratiion
July 10 -12, 2015
Artists’ Convention, Vendor Show, Gala Banquet, and Awards Ceremony
Crowne Plaza-Seattle, 1113 6th Ave, Seattle, WA 98101 Q (206)464-1980
Northwest Watercolor Society
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For more info
ormation about this historic event, please visit www.nwws.org

75th Diamond Anniversary Celebration

Northwest Watercolor Society

Judy Morris Workshop —
REGISTRATION FORM

July 6–10, 2015 — Registration Begins December 1, 2014
and in Canada,
Mexico, England,
Switzerland,
France, Italy and
Japan.

JUDY’S 5DAY STUDIO WORKSHOP
DATES:

July 6-10, 2015

TIME:

9:00 a.m. – 4:00 p.m.

LOCATION:

Crown Plaza–Seattle
1113 6th Avenue
(Corner of 6th & Seneca)
Seattle, WA 98101
206-464-1980

REGISTRATION: Open December 1, 2014
Limit 25 participants
TUITION:

$595 for NWWS members
$695 for non-members

CANCELLATION: All cancellations subject to $50
cancellation fee. If cancellation is received after June 1,
2015, deposit is forfeited unless space can be filled from
the waiting list.
HOTEL ROOM RATES: The Crowne Plaza–Seattle is
offering a limited number of discounted rooms for our
75th Diamond Anniversary Celebration participants.
You can make your room reservations here:
https://resweb.passkey.com/go/NWWS75th

ABOUT JUDY MORRIS
Judy Morris earned B.S. and M.S. degrees
in art education from Southern Oregon
University, and taught art at South Medford
High School for thirty years before retiring
to become a full time watercolorist. For 20
years Morris has been a popular juror and
workshop teacher throughout the country

Her paintings
have received
more than fifty
national and
regional awards
and have been included in exhibitions
throughout the country, most recently
those sponsored by the American
Watercolor Society, the National Watercolor
Society, and the Transparent Watercolor
Society of America. She was one of 15
American artists invited to be included in
the 2011 Taiwan International Watercolor
Exhibition, and is currently
one of 32 American artists
represented in the Shenzhen
International Watercolor Biennial,
in Shenzhen, China.

the American Watercolor Society (AWS),
National Watercolor Society (NWS), the
Transparent Watercolor Society of America
(TWSA), and the Northwest Watercolor
Society (NWWS).
Judy’s artwork can be seen on her website:
www.judymorris-art.com.
This studio workshop is your unique
opportunity to get art instruction from
a world famous artist! Reserve your
space – sign up today!
WORKSHOP CO-CHAIRS:
For general information, call Marcia Giant at
206-799-4654 or email marciagiant@yahoo.com
For registration information, call Molly Murrah at
425-822-6552 or email molly@mollymurrah.com

Judy has had numerous
feature articles in national
and international publications
including INTERNATIONAL
ARTIST MAGAZINE and L’ART
DE L’AQUARELLE. She has been
a member of the Watercolor
Society of Oregon since 1980
and is a signature member of





Registration Form for Judy Morris Workshop — July 6–10, 2015
Name __________________________________________________________________

City/State/Zip ____________________________________________________________

A $100.00 deposit must accompany
this registration form.
Balance is due by June 1, 2015.
All payments in US funds.

Phone __________________________________________________________________

Mail to:

Address _________________________________________________________________

Email ___________________________________________________________________
$595 NWWS Member

$695 Non-member

NWWS Workshop
P.O. Box 50387
Bellevue, WA – 98015-0387

Questions? Email workshops@nwws.org

Workshop registrations will be accepted in the order they are received. You will be notified upon acceptance or if you are put on our waiting list.

A Taste of New Mexico:

WATERCOLORS IN THE NORTHERN MOUNTAINS
By Donna J Caulton, NWWS Signature Member

N

ew Mexico seems to draw artists who, once they
have been here, can’t stay away. The attractions are
many, but expansive sky and light, diversity in the
natural landscape and a vibrant cultural mix surely
top the charts. Watercolorists, when coming here, often
change their primary medium, as I did, to make the shift
required to accommodate all this “brightness”.
Note, for instance, the differences between a watercolor I
made during my final year in Seattle, Mandala for Peace and
an acrylic painting I made during my first year in New
Mexico, Natural Order the first in a series I call Mandalas of
the Natural Order.

Mandala for Peace

Natural Order

These two paintings are structurally the same and the
palette is made up of the primary triad: red, blue and yellow.
The two biggest differences I see are in the intensity of color
and the stronger sense of place in the New Mexico piece.
Mandala for Peace is a metaphor; feed the world to gain
world peace, and could have been painted anywhere. The
New Mexico piece is far more direct and specifically
immediate, reflective of the strong visual environment. It says,
“Hey, look at the life cycle going on in my own back yard”.
For the purposes of this article I have chosen two painters
who now live in Northern New Mexico, but who migrated
from other parts of the country. Unlike me, they both retained
strong watercolor voices after coming to these mountains.
Both artists clearly demonstrate two key qualities in their
newer works, intensity of color and a sense of place, that help
label them as “Southwest artists” and, indeed, as artistic
voices separate from their previous environments and from
the rest of the US.
When Nancy McLendon moved from east Texas to New
Mexico, she was influenced by an article in New Mexico
Magazine about the High Road to Taos (where she now lives
in the village of Penasco) and Spanish Colonial Villages.
Nancy clearly states how the strong sense of place here
translates into her work. “…although marvelous to get to
know many of the things that attracted me here, it was not the
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people, nor their adobe buildings, sacred rituals, time-honed
skills of wood carving and pottery-making that I wanted to
paint. It was the lack of interference with the land that
allowed me to spend hours of intimacy with the ‘rocks and
roots’ I had always professed to love and preferred to paint.”
And in greater depth, “….public lands provided a wonderland
of moss-covered stones, unexpected springs and creeks,
flowing rivers, arroyos and timeless pleats in the foothills of
the lower Rockies. I’d never dreamed I’d be foot-to-earth in
this immense version of the scarce little valleys and viny
havens I’d found in east Texas.”

Dance with the Moon

Red Mystery

It easy to see how Nancy’s love of subject matter carried
over into her new environment and what happened to the
expression of that in New Mexico’s brilliant light. The two

pieces shown here both depict those microcosms of rocks
and roots Nancy loves to paint. In the misty light of east
Texas, as shown in the painting Dance with the Moon, the
world is more diffuse. The mistiness even disguises whether
this scene occurs during day or evening. A piece with very
similar subject matter, Red Mystery in New Mexico’s bright
light and colorful landforms, clearly says, “I really want to be
seen; notice me”.
Paula Reid, an Espanola, New Mexico artist, was drawn
here by similar attractions as was Nancy. Her work, although
still done with watercolors, changed immediately in every
other way imaginable. “In New Mexico I am captivated by the
traditional Hispanic and Native American life ways, so I paint
the everyday scenes and villages here…..in Ohio it never
occurred to me to paint landscapes, but in New Mexico,
everywhere one looks there is a gorgeous painting.”

Old Mailboxes, near Pecos

These two paintings are some of Paula’s New Mexico
works. Although Paula has no documented work for
comparison from her painting days in Ohio, her words tell all:
“My subject matter (in Ohio) was all over the place, but not
many scenes from life. When I painted realism, I painted true
and ho-hum colors.”
Although
many
watercolorists
paint scenes from
county life, there
is nothing about
the colors in
Paula’s or Nancy’s
present work that
could ever be
described as “hohum”. Many who
have never spent
time in New
Mexico see

Southwest art in general as garish or exaggerated in color
intensity. As with much artwork, the intensity of color is a
reflection of the light in the natural surroundings. And this
light and the vastness and clarity of space in which to see it,
are the two things that contribute most strongly to these
regional characteristics.
And what is it about the light? Ask Paula. She professes
not to know, but read on. “There have been scientific
attempts to explain the factors like altitude plus latitude plus
whatever. All I know is that there is a warmer, golden,
sometimes pinkish light here that not only feels wonderful to
be in, but that enlivens the already colorful and deeply
formed landscape all year long. Even a cloudy day is special.”
Does Nancy see this natural drama in the same way?
Well, not quite. “There is a freedom of dancing with paint and
lively color since I moved to New Mexico. The light at these
altitudes of 5,000 to 12,000 feet creates incredible contrasts on
the dips and surges of the land. It is entirely possible to use a
faint glaze and the deepest saturation of dark hues side by
side with absolute credulity. Vibrant colors can step lively or
even stomp through a painting, creating the spirit of Pueblo
feast days, holy processions, wedding dances, hay-hauling
trucks, shouts from horseback and men with sticks moving
cattle from summer to winter and back.”
If you are under the illusion that these artists must go out
seeking subject matter for their work, that would be an
erroneous assumption. We are not considering, in this article,
all of the Southwest. In the mountains of North-central New
Mexico, time has stood still in many ways. Here at the foot of
the Sangre de Cristo Mountains, the southernmost chain of
the Rockies, much of what we see in the everyday has been
just that way for hundreds of years. The majority of the
cultural presence is Native American and Spanish. The
mountains, of course, dominate the landscape, the sky is
omnipresent, and the adobe architecture brings land forms,
people and handiwork together as one. Those happenings
that Nancy speaks of in relation to vibrant colors are not the
unusual; they are the everyday norm. Any artist who has
spent extended time in this area absorbs this world, finding a
place in the natural rhythms of time gone from so much of
our greater culture. Paula, in describing her art process, takes
strong notice of the way this timelessness has settled into her
nature: “the beauty of it here, and the color and patterns of
the local traditional folk art, bring out the medievalist in me.
What a happy discovery!”
Just before moving to New Mexico I recall expressing to
myself and others, “I am NOT going to be one of those New
Mexico painters who paint everything in blue and orange!”
Well it turned out that three of the first four paintings I
painted after moving here used just that palette. The sky, the
most prevalent feature of our world, is often referred to as a
“turquoise sky”. It is contrasted by the land and architectural
forms which are dominated by orange/red/sienna hues.
Because the natural expanse is so unobstructed and huge, it
is nearly impossible to avoid responding to it when painting.
And why would one wish to do such a thing?
It is also true that Nancy McLendon’s watercolors, at
times, take on that orange/blue opposition. In this painting,

Horseless Carriage
near Alcalde
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Vigil

called Vigil, Nancy’s expression of rocks and roots, for
example, is completely characteristic of her signature way
of working which she describes as “wet, color saturated, loose
yet controlled, pointedly organic, abstract”.
It is also painted primarily in blue and orange. She
describes a strong relationship with her subject matter in this
way: “I spend time examining the intricate patterns and
colors of rocks, moss, lichen, the knots and twists of limb or
root. I use my senses to intimately experience my subject. I
rely on my memory of ‘intimately being with my subject’ to
guide my painting”.
If you take a good look at Paula’s work, drawn mostly
from the scenic world around her, you will find blue and
orange make up the essential palette of nearly every piece.
That color choice, however, is more evident in some work
than others, as in this piece called, On the Chama near
Abiquiu.
Paula describes
her signature way of
working as “half wet,
half dry, foreground
to background.
I rely on the
merging of colors and
lights and darks.”
There are other
things, however, that
lead one to recognize
“Paula” in her work.
Unlike many artists,
she does not take
herself too seriously.
“Color is so playful.
Some words that
come to mind about
my work are color,
On the Chama near Abiquiu
busy-ness, and
decorativeness.”
Generally artists don’t refer to their work as decorative.
Paula, however, in an entirely professional and thought-out
manner, uses acrylic paint to create the frames that house
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many of her watercolor paintings, matching them to the color
schemes and sensibilities of the paintings.
Can a painter make paintings anywhere? Well, of course.
Are some New Mexico watercolors difficult to differentiate
from paintings painted elsewhere? Again, of course they are.
All New Mexico paintings are not as characteristically
different as those of the painters chosen for this article. The
fact that these painters moved from elsewhere, though, and
indeed did have their work change after coming here is
telltale of the strong influence of region on imagery. It is the
painters who interact with the world, light and surround in
which they live. Generally artists are not here, however, by
happenstance.
The sense of place is so strong in this particular work
because it is the place that drew the artists here to begin with.
Nancy McLendon states it so beautifully in these few short
words: “Many paintings done in New Mexico visually portray
New Mexico. I think my paintings may have a sense of the
universal, but I could have painted them only in New
Mexico.” And that really says it all.

BRIEFEST OF BIOS:
NANCY
McLENDON
Nancy spent
much of her adult
life teaching in the
public schools as
well as teaching
watercolor classes
privately. She says
of her teaching
style: “I teach basic
techniques of
traditional
aquarelle and design. I teach what I think is essential for any
watercolorist to know before he/she is able to innovate and
create, experiment.”
She also is owner of Walking Woman Gallery in Penasco,
NM, where she displays her work and that of several local
artists.
Nancy also shares some of her writing on her blog,
joyjoy13.blogspot.com.

PAULA REID
Paula has been a teacher of remedial reading at Northern
New Mexico College in Espanola. She paints in her home
studio.
Her first two years of Fine Art studies were at Ohio
University (1967-69). She completed her BA at the College of
Santa Fe in 1985. Paula also worked extensively with a group
of local painters who were for a time under the tutelage of Jan
Hart (see HotPress, Jul/Aug2014).
Paula has resided in New Mexico since the 70’s. She also
loves to travel, “I would need several lifetimes to paint all of
what this earth and its peoples have created”.
(http://www.paulareidarts.com/about.html).

Watercolor Painting and Judy Morris Come Full Circle
to NWWS 75th Celebration

T

hirty years ago, Judy Morris, who
will be teaching a workshop July
6 – 10 as part of NWWS’s 75th
Diamond Anniversary Celebration and
is a juror for the 75th International
Open Exhibition, went to Europe for the
first time. A tour through England
inspired her to create fifty watercolor
paintings. A year later she had a show
called, “The English Countryside” at the
Rogue Gallery in Medford, Oregon.
The show was very successful. At
the close of the show, Judy had six
paintings she felt might be good enough
to enter in national watercolor society
shows. Entering national watercolor
shows was a first for Judy. And the first
acceptance she received was for English
Picnic that she had entered in the 47th
Northwest Watercolor Society Annual
Exhibition. This acceptance also
brought Judy her first watercolor award.
“You never get over the first award. That
acceptance said, ‘Yes, you are a good
painter.’ It was approval for me as a
watercolor artist.” And that approval
changed Judy’s professional art life.
Another first for Judy was attending
the NWWS Opening at the Bellevue Art
Museum where the 47th Exhibition was
held in 1987. Judy was in awe of the
fabulous paintings and impressed by
the professionalism of the artwork.
Viewing that many successful
watercolors encouraged her to take a
closer look at her own watercolor
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paintings and she learned very
important lessons about finishing
artwork. Judy will be sharing those
lessons in her workshop this July.
Art has always been a part of Judy’s
life. After graduating from Southern
Oregon College (now SO University) in
1967 in art education, she taught at
South Medford High School in the same
classroom where she had been a high
school student and where she
continued to teach for thirty years. In
1976 she needed one more studio class
to finish her Master’s degree. “I was
never going to be a watercolor painter.
But the class that fit my busy schedule
best, happened to be a watercolor class.
The class was a struggle but I developed
a comfortable way of painting and got
really good feedback.” Judy already had
a reputation among galleries as an oil
painter. When she showed what she
could do with watercolor, a local gallery
owner bought one of those first
watercolor paintings.
She was also fortunate during the
summers to be able to take watercolor
workshops at Southern Oregon College
taught by well-known watercolor artists
like Rex Brandt, Milford Zornes and
Millard Sheets from the California
Watercolor School. “As it turned out, I
liked watercolor,” she says with
admiration and glee in her voice. “It was
like it had been handed to me on a
silver platter.”
Her interest in watercolor prompted
Judy to join the Watercolor Society of
Oregon in 1980. She became a volunteer
and worked into the position of vice
president, meeting wonderful
watercolorists along the way. She is now
a signature member in the American
Watercolor Society, the National
Watercolor Society, the Transparent
Watercolor Society of America and the
Northwest Watercolor Society.
Judy retired from teaching high
school in 1996 and has since been a
popular workshop teacher and juror
throughout the USA, Canada, Mexico,
Europe, Japan and Dubai. In 2002 she
was juror for NWWS’s 62nd
International Open Exhibition and
NWWS is thrilled to have her again as
one of the jurors and workshop
presenters for the 75th.
Coming back to NWWS where she
was accepted in her first national show

with an award is coming full circle for
Judy and has made her very happy. “I
can’t wait to smile as I explain my
watercolor journey to everyone. A
better script could not have been
written. I started my watercolor career
at NWWS. I’m lucky to have done the
right things at the right times.”
Looking forward to the workshop,
Judy was asked if an artist has to be an
accomplished painter to take her
workshop, she replied, “No. You already
are; you just don’t know it.”
With her 48 years as a professional
educator, Judy has learned so many
things she would like to share with
others. Participants in the weeklong
workshop to be held at the Crowne
Plaza will gain from her experience.
Judy will offer tools and techniques to
build confidence while focusing on
three main categories:
• Creating good design
• Attracting the viewer’s attention
• Keeping a viewer looking at your
painting longer
Remember that painting Judy won
her first national watercolor acceptance
and award at NWWS? After all these
years she still has “English Picnic” and
will bring it to the workshop. She’ll
show you what she would do differently
now if she were painting the same
subject. It will be a critique similar to
the painting critiques she will be doing
for submitted works at the 75th
Diamond Anniversary Convention on
July 11th. “I love teaching. Even if I won
the lottery, I’d still teach,” she adds.
Judy is author of Watercolor Basics:
Light that is sold out but available in CD
format. As accomplished as Judy is and
with all the awards she has won and
places she has taught and juried she
feels very fortunate that she has this
opportunity to return for NWWS’s 75th.
“This will be one of the best events I’ve
been privileged to be a part of.”
NWWS welcomes you back, Judy,
back to your professional watercolor art
beginnings. You’ve come full circle.
To sign up for her workshop, print
out the registration form at
http://www.nwws.org/Portals/0/docs/2
015MorrisRegistrationForm.pdf and
mail it with your deposit to NWWS.

Member News
features Kathy’s whimsical collages as
well as her more well-known
landscapes. Show closes March 21.

Memorial Tribute to
NWWS Past President,
Lyle Silver

Roberta M. Tiemann’s painting,
1 through 5 was selected for the 6th
Annual Signature American Watermedia
Exhibition at the Fallbrook Art Center in
Fallbrook, California. The juror is
Stephen Quiller, AWS-DF, NWS. The
exhibition runs February 8-March 22.

Kris Preslan – MG

Kris Preslan’s painting, MG is being
honored by the “Royal Institute of
Painters in Watercolour”. The occasion
is a prestigious event with a 6 hour
banquet, in March in London. Prince
Charles has two paintings there as well.

Bob Hannah –Hummingbird

Kathy Collins – Indigenous

Bob Hannah –Cheyenne Brave

Bob Hannah won two awards at the
Riverside County Fair and Date Festival,
Indio CA. Cheyenne Brave one first
place and Hummingbird took second
ribbon.

Kathy Collins – Late Event

Northwest Watercolor Society
Past President (1965-67), Lyle
Silver passed away January 14,
2015. He was 84. Lyle studied
Fine Art at Drake University in
Des Moines, Iowa before
graduating from Edison School
of Commercial Art in Seattle. He
worked as a commercial artist
and designer at Craftsman Press
and Boeing but earned a
national reputation as a
freelance courtroom artist in
local and national television
news. His wife Lois also became
a courtroom artist and they were
well known in that field. They
often sat side by side in court
drawing for competing stations.
Lyle worked for CNN, NBC, ABC
and CBS. I would often look at
the signature on TV court
coverage and see his name.
Lyle was also a fine artist
working extensively in
watercolor, soft pastel and oil
bars. He primarily painted
Northwest landscapes and won
numerous awards and is
represented in many private and
corporate collections. He was a
member of the Northwest Pastel
Society and the Puget Sound
Group of Northwest Painters.
The Patricia Rovzar Gallery in
Seattle has represented Lyle’s
work since 1999 and will
continue to handle his work.
Lyle will be missed in the field of
commercial and fine art. We
honor his service to the NWWS.
Nancy Axell
NWWS Board

Kathy Collins’ solo show “Faces and
Places,” at Tsuga Fine Art, 10101 Main
St., Bothell, WA. The exhibit

Kathy Collins – Indigenous
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Opportunities
Bill Hook will offer a workshop on
prospective drawing/watercolor on June
9. 10:00 – 4:00, Stanwood Senior Center.
$10.00. Contact Molly LeMaster at
mdlemaster@wavecable.com.
Learn a big-brush technique for highcontrast watercolor paintings and

International.pdf. The direct link to
online entry through CaFE is:
http://bit.ly/y1cGnFE. Our juror: Ted
Nuttall, AWS, NWS. Mail in deadline:
March 23, 2015. Online CaFE entry
deadline: April 1, 2015. This can also be
found on the PPWS Facebook page:
https://www.facebook.com/pages/
Pikes-Peak-WatercolorSociety/213815385337465.
Seattle Co-Arts 65th annual juried art
show “ART TO YOU” will be held at the
Mercer Island Community Center April
13 to June 5. The opening reception
will take place on Saturday, April 18
from 2-4pm.

The Pikes Peak Watercolor Society
is pleased to announce that our
International Watermedia 2015 is open
for entry. The prospectus is on the
PPWS Website at: www.pikespeakwater
color society.org/images/
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10th Annual Springfest Art Tour Blaine, WA on May 9 - 10 at Semiahmoo
Resort, Dakota Creek Winery and
various artist studios. Sponsored by
Blaine Harbor Art Gallery, an online
gallery.
www.blaineharborartgallery.com.

³3UHPLHU'HVWLQDWLRQ:RUNVKRSV´

collages! There are openings in Kathy
Collins’ 4-week series beginning
Thursday, February 26, at Tsuga Fine
Art in Bothell, $135. See Kathy’s work
and contact information
at www.kathycollinswatercolors.com.
Molly
Murrah will
teach a course
in painting
watercolor
portraits –
both the
human and
furry kind – at
Tsuga Gallery
in Bothell for
six
consecutive
Fridays beginning April 10. Classes will
start at 10:30 am and finish at 1:00 pm.
Cost for all six classes is $180. For
beginning to intermediate students,
classes will focus on techniques for
accurately drawing your subjects, color
mixing skin tones, doing underpaintings for cohesiveness, executing
your final painting, and determining the
final details that bring your portraits to
life. Join us for a fun, informative class!

techniques then move on to advanced
procedures that can take work to an
entirely new level. 4/25. 10:00 – 3:00.
Contact Si View Community Center –
North Bend, WA. (425) 831-1900.
Jeffrey.waters@comcast.net.
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At WSU in April, Stephanie Bower will
give a lecture as part of their Callison
Lecture Series in the Architecture and
Design school. She will talk about
sketching as a way to see and learn, and
about her fellowship experiences with
the Gabriel Prize in France and the
Astra Zarina Fellowship in Italy.
Lecture: April 6, 2015
Exhibit: April 6-17, 2015
Workshop and Sketching lectures:
April 18-19
She will also have Good Bones
workshops in February, March and
again in May in Seattle.
www.stephaniebower.com.
blog: www.stephaniebower.blogspot.com
sketches:
www.flickr.com/photos/83075812@N07/
correspondent: www.seattle.urbansketchers.org
Jeffrey L. Waters, Past President and
newsletter editor of NWWS will teach a
six-hour seminar entitled “Twenty Five
Things I Wish I Had Known Five Years
Ago”. This class is designed to cut five
years off of the watercolor learning
curve. Students will learn basic
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Editor’s Contest – Paint an Elephant

1st Place – C.M. Wilson – Wonderful
use of color.

2nd Place - James McFarlane – Nicely
drafted.

3rd Place – Roger Baker – Love the
background!

Editor’s Contest –
Paint a Tugboat
HM – Laura Scheufffele
Special Mention – Linda Ward –
Drafting.

Paint a Tugboat, preferably in
dramatic action. You will find many
images on the Internet. I marvel at
Jerry Stitt’s tugboats. The local master
is Robert Tandecki. Visit his website.
Each year, Foss Maritime publishes
a calendar with a painting of one of
their tugs for each month. They are
amazing. Last year, I was invited to the
party at their headquarters for the
unveiling. The competition is open to
all. Being selected is a very big deal.
Perhaps yours?

HM – Laura Scheufffele
HM – C.M. Wilson

HM – Laura Scheufffele

Editor’s Effort
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Wiegardt on Watercolor

LET’S SEE WHAT YOU
ARE MADE OF!
At some point in an artist’s life the
question of, “What is my potential?”
arises. We wonder if we have reached
our peak or if there is still something
more we can do. Since striving to
explore and discover new ways of self
expression is an integral part of our
journey, it can be rather discouraging to
feel we have plateaued with the nagging
thought we have possibly reached the
end of our creative expression.
Let me suggest a tactic that may
open up new horizons: see what you
can do without your reference. Try
painting by memory, or from just a
location sketch. Unfortunately, a
reference photo, or even painting from

being an exercise in dictation and the
reference owning me. I get to see what I
am made of and can be pleasantly
surprised, just as I think you will be too.
I think our greatest artists are those
who are able to tap into their souls and
bring forth their own interpretation of
the world, without hindrance: just raw
expression, whether realism or
abstraction, or anything in between.
Degas said “It is a good thing to
copy what one sees, but it is even better
to draw what one can only
remember...In that way, your memories
and your imagination are freed from the
tyranny of nature”.
You may be pleasantly surprised
what is hidden in your creative ability, it
just needs to be released!

life, can become such a hindrance to
one’s creative impulses, that true
potential may never be realized.
Of course, a big change like this is
going to take some courage, especially if
you have received acceptance from
faithfully copying photos or a model.
Put the thoughts of rejection aside and
charge forth with new interpretations of
expression that have been hidden, but
just needed an opportunity to be
released.
I have found that when I have taken
this path, I have a more intimate
relationship with my painting in which
my instantaneous, yet subtle, impulses
drive the process, not the photo or
model. (Anatomical accuracy is not
important here.) I also find the
experience can be much more satisfying
if at the end of the process I can declare
that I “own” the painting, rather than it

Keep your brush wet!
Eric

VISUAL PLEASURE FOR GENERATIONS

American Watercolor Society
2012 Gold Medal of Honor
SCHOOL OF PAINTING
WATERCOLOR WORKSHOPS
5/13-15—Getting Started
6/8-12—Secrets of Painting Loose
8/10-14—Watercolor Plein Air Workshop
11/16-20—Creating an Area of Dominance


9/12-26 PORTUGAL PLEIN AIR WORKSHOP
Learn more email us or call!

2015 for the Northwest

ALL AVAILABLE ON-LINE and at
WIEGARDT STUDIO GALLERY

Specials Every Month

www.ericwiegardt.com and the new ARTISTS’
VISIT OUR WEBSITE!

CONNECTION located under Workshops
Available: DVDs, Books, Art Supplies
Original Paintings, Giclees Prints & Lithographs
Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com
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!

PRAISE MARKS!
KRISTI GALINDO DYSON!

!
University Unitarian Church Chapel Gallery!
6556 35th Avenue NE, Seattle, WA 98115!

!
February 22 - April 10, 2015!
Reception: February 22, 1 - 3 pm

Northern Italy: Verona & Venice
August 22 through 31, 2015
Sketchbook Tour with
Charlene Collins Freeman, nwws
Ready to travel, and take in a week at a villa in a winery in
Verona and three days in Venice? Sketchbooking workshops,
photography outings, cooking classes and beauty everywhere.
Come join Charlene Collins Freeman on a sketchbooking
adventure. You can come to sketch and paint or come along
just to enjoy the journey.
With plenty of both group activities and time to explore on your
own, each morning we will have our photography outings and
sketchbook workshops. Afternoons and evenings will be yours to
take in northern Italy at your leisure.
August 22

Arrive in Verona, get settled in
Welcome Group Dinner

August 23-28

Photograph, sketch & explore
Verona and surrounding areas
Daily sketchbook workshops
Three cooking classes

August 29

Travel to Venice by train, settle into our hotel,
photograph, sketch & explore

August 30

Photograph, sketch & explore
Farewell Group Dinner

August 31

Check out & departure

Included in this package are daily morning sketchbook
workshops, photography outings, lodging for one week in a
beautiful villa in vineyards on the outskirts of Verona, based on
double occupancy, with a shared kitchen and swimming pool
and two nights accommodations in a characteristic hotel in
Venice. A daily continental breakfast, two group dinners, seven
group lunches, three cooking classes, daily shuttle into Verona
from our villa, a walking tour of Verona and transportation to
Venice. There are optional activities scheduled along the way
for our afternoons and evenings. You can choose to participate
or tour and explore at your own pace.
Cost for this artistic adventure is $3500 plus airfare (from your
departure city to Verona and return from Venice) and meals
not listed above. If you would like to join us for the travel but not
the art workshops, there is the option to do so for $3200 plus
airfare and meals.
A commitment deposit of $350/person is due on March 15th. For
more information or to register for this inspiring adventure,
contact
Charlene
Collins
Freeman
at
charlene.freeman@me.com.
Space
is
limited
to
ten
participants. Don’t wait to register!

Northwest Watercolor Society celebrates its 75th anniversary this year. The society has attracted many of
the most accomplished regional watercolorists as members and exhibitors, and is one of the earliest and most
successful continuing arts organizations in the history of Washington State. A Fluid Tradition: Northwest Watercolor
Society… The First 75 Years – richly illustrated with color reproductions and artist biographies – reestablishes the
reputations of many early society members while giving a glimpse of rare works by some of today’s leading regional
artists.
The annual Open Exhibitions for the society were sponsored by the Seattle Art Museum for over thirty years and
many members were honored with solo exhibitions at the museum during that time. As Seattle grew, several
members created many of the region’s most iconic cultural images.
Northwest Watercolor Society continues to be a leading force in national watercolor competitions. A Fluid Tradition:
Northwest Watercolor Society… The First 75 Years is the first in-depth account of its important historic contributions
to regional and national culture.
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A Brush with Art
Northwest Watercolor Society
P.O. Box 50387
Bellevue, WA 98015-0387

