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MARCH DEMO ARTIST

APRIL DEMO ARTIST

Molly LeMaster

Mark Mehaffey

I met Molly LeMaster on a
tour of the Camano Island Artist’s
Studios, a highlight for me of every
Mother’s Day weekend which has
now been extended to the following weekend as well. Camano
Island has become a favorite
gathering place for artists and
gains more residents of national
artistic prominence every year.
Molly and her husband, Dale, a
pottery artist, moved to Camano
about ten years ago. At that time she had been taking
watercolor classes for several years and humorously shared
that she had accumulated so much artwork that she had to
make the decision to either rent a storage locker for it or sell
some. Fortunately she decided to share her talent by selling
her work. And she chose to
continue to create and to
teach as well. Molly uses
acrylic, encaustic, and
collage but watercolor is
her favorite medium.
I have admired Molly’s
artwork for years, espe cially the series with the
black and white striped
fabric and bright colors
reflected in the shiny items
in the foreground. I was
surprised when she said
that fabric was just an old
blouse she no longer wore.
Painting reflections is one

Mark Mehaffey is recognized
nationally and internationally as
an outstanding juror, workshop
instructor and lecturer. He has
earned Signature status and Life
Membership in many watercolor
societies. He has won major
awards in juried exhibitions across
our country and in China. He has
led quite a remarkable life.
He grew up in a family of
health care professionals who
encouraged him to work hard and
do his very best at whatever he chose to do, a motto he
continues to live by. He was only ten when he visited a family
friend and discovered the world of watercolor paint as his
friend’s father was an artist. That very day he decided to

Molly LeMaster – Koi I

Continued on page 12

Continued on page 14

Mark Mehaffey – So True

Upcoming Membership Meeting
March 26, Molly LeMaster • April 23, Mark Mehaffey
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting
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Jeff Waters
425-396-1940
Vice-President:
Molly Murrah
425-822-6552

The Joe
and Dan
Show
One of the great
strengths of our
organization is the
wealth of teaching talent within our
ranks. If you can think of a painting
style or subject that you would like to
learn, we have a master to instruct you.
The comedy tag team of Joe

taught by Joe and Dan. You’re right,
Dan, he doesn’t paint the eyes. Andrews
uses the figure course to teach several
styles of painting; traditional, direct,
indirect, ect.
Lola Deaton has reorganized the
entire visual library and I encourage
you to take full advantage. Please be
certain to return your selection at the
next meeting. Trust me. You do not
want Lola on your case.
Jeff Waters
President, NWWS

Editorial
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Seiko Konya
206-854-9110
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Sheila Mattick
425-454-2546
Treasurer:
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charlene.freeman@me.com
(Subject line: NWWS or Hot Press)
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Peggy Meyers
P.O. Box 50387
Bellevue, WA 98015-0387
peg5948@aol.com
Please send all bills to:
Peggy Meyers
P.O. Box 50387
Bellevue, WA 98015-0387

2 · March-April 2013

Jeff Waters – Marcus Aurelius

MacKechnie and Dan Riley is a prime
example. While they can teach almost
any style or subject matter, their real
expertise is the portrait and figure .
I recently attended their excellent,
three-day course on painting the
portrait. Though frustrated by my own
limitations, I learned many things. The
great secret is to paint shadows rather
than features. Sounds simple. It’s not.
The brain desperately wants to draw in
the eyes, nose and mouth. My effort
appears below.
I bring all of this up because, as I
write this, the new six-volume, Don
Andrews figure course is running on the
sixty-inch screen in my studio. This
collection is the most recent addition to
our rental library. It is magnificent and
Don, who is a great friend of NWWS, is
employing many of the techniques

If being a working artist is your goal,
as it is mine, it’s important to learn how
to run an arts based business and make
money doing it. With this issue of Hot
Press, I am introducing a new series of
articles entitled The Business of Being an
Artist. For the first article in this series, I
interviewed Ryan James Turok, owner of
the Ryan James Gallery, for tips on how
to best approach galleries for representation and how to create a
successful partnership with a gallery
once you’ve been accepted. I hope you
find these articles of value and I
welcome suggestions for future topics on
The Business of Being an Artist.
This issue of Hot Press also features
an interview with Jeannie McGuire, one
of my all time favorite watercolor portrait artists. Her unique and evocative
work and thoughtful responses make
Continued on page 3

EDITORIAL, Continued

Letters

this interview a wonderful read. Enjoy!
Northwest artist Kathy Collins generously wrote two step-by-step lessons
for this issue. Her beautiful work is easily
recognizable and will be featured at the
Kaewyn Gallery from March 8th to April
20th. Thank you both Jeannie and Kathy!
Lola Deaton contributed another
wonderful reView to help you navigate
the sea of instructional DVDs on the
market. For this issue, Lola reViewed
Mary Whyte’s Watercolor Portraits of the
South. I am a huge fan of Mary Whyte’s
work and even more so now, after Lola
confessed to me that “in addition to the
great instruction, the backstory to get to
the instruction grabbed her emotions
and heart! Mary Whyte’s DVD shows an
artist living her life with total and
complete purpose, comfortable, confi dent and content with the way her life
has unfolded and how it is playing out
moment by moment. She is not waiting
for some great event to take place before
she finds satisfaction, happiness with
her life...she has found the ‘now’ of it all.
She is living in the now and found it to be
so enough! “Thank you Lola for finding
and reViewing this gem for us! Lola
invites all our readers to send in their
reviews as well. Thank you Lola for your
enthusiastic and detailed reviews!
And thank you to all of you who sent
in your entries for the Editor’s Contest.
Please don’t hesitate to send in your
entries, story suggestions, insights, and
feedback.
Another way you can contribute to
our newsletter is to send in your
watercolor tips and tricks. Send in your
description and if you like, an image, of
your favorite watercolor tips and tricks.
Let’s share! I would love to hear from
you!

Hi Charlene

Charlene Collins Freeman, NWWS
www.charlenecollinsfreeman.com
Please send all submissions for
Hot Press to our editor, Charlene Collins
Freeman at charlene.freeman@me.com.

L

The new issue of the newsletter is a
knockout! It’s like getting a very good
magazine about my favorite subject, for
free. Brava!
Tom Hoffmann

Hi Charlene!

L

Another great NWWS newsletter
today! I really appreciate the effort and
expertise you put into each issue,
especially with the many classes you
teach! It’s always fun to read.
Warmly,
Pat Yager

L

Charlene,

Thank you so much for the honor of
1st place in your Editor’s Contest. It
was a lot of fun and 1st place was an
unexpected surprise… Thanks again for
the honor AND all your hard work to
put together such an incredible
newsletter!
Judy Coffman

L

You have made the newsletters very
interesting to read. I wouldn’t want to
miss one!
Frances Velling
www.FrancesVelling.com

Have a comment,
suggestion, or gripe?
Send your letters
to the editor to
charlene.freeman@me.com.
We welcome
your feedback!

I am an old artist and a member of the
Northwest Watercolor Society. Just
wanted you to know the Newsletter is
outstanding. An enjoyable read......Well
Done and Thanks!
Les F.

L

Thank you for continuing the
Editors contest after you took over the
newsletter from Jeff and thanks for all
your hard work as Editor. Hot Press is
really looking very good.
Cheers,
Roger Baker
http://rogerbakerart.com

The Northwest Watercolor
Foundation is a nonprofit arm of
the Northwest Watercolor
Society. One of the purposes of
the Foundation is to foster the
love of art in young people. The
Foundation awards small grants
of up to $50 for reimbursement
of supplies for art programs paid
by teachers in the area schools.
Pass the word on about this
program if you know a teacher
that may be interested. There is
also a $200 limit per school per
year. The awards are made at the
discretion of the board from the
applications received. Visit our
website for more about this or
call Charlene Burley.

-

March-April 2013· 3

WANT TO BE
MORE A PART OF
NWWS?
Come be a part of our great
organization and work with other
artists, either online or in person.
It doesn’t matter where you live,
if you have little time or what your
talents to share are. We welcome all
members willing to volunteer!
Please email Frank Howard, our
volunteer coordinator, at
htfrank2002@yahoo.com and get
involved today!

Accepted Artists
Have Shipping
Alternative
NWWS asks that artists accepted
into our exhibitions, who need to
ship their paintings to Seattle, use
Phoenix Art Restoration and
Custom Framing. For a nominal fee
they will receive, uncrate, store,
deliver, retrieve, re-crate, and
arrange return shipment of your
artwork. For an additional fee,
according to the size of your
painting, they will take your rolled
or flat watercolor painting, mat it
and frame it, and then provide their
other services. This is indeed good
news for those who have to ship
from afar. Now you have a “rent a
frame” option!
Go to phoenixartrestoration@
hotmail.com or website
www.phoenixartrestoration.com.
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Interview with an Artist

Jeannie McGuire
I built my career from that point
exclusively drawing and painting
faces and figures, creating works of art
of people.
I’ve exhibited work and received
awards regionally for many years.
My exposure widened with an
award in the California Watercolor
Association exhibition at the Presidio
in 2010. A feature article in Watercolor
Artist Magazine came thereafter,
providing my first introduction to the
national art and workshop community.
A year later the honor of winning the
American Watercolor Society’s 144th
Gold Medal of Honor in 2011 was more
than I ever imagined. Along with the
international notoriety of the award
came the unexpected surprise of
additional
magazine
features,
including: The Artist’s magazine,
American Artist Watercolor and
l’Art de l’Aquarelle. Most recent is
a beautiful new French/English
publication, Le grand livre de l’aquarelle
/ The complete book of watercolour by
Janine Gallizia, released December
2012.

Proud
20 x 22

When I was a child, I spent hours pouring over old family albums and
imagining what the lives were like of the people pictured there. As I grew up, I
found myself collecting vintage photographs, from family and friends, and
buying them at garage sales and from antique stores. It’s a type of imagery that
stirs my imagination and ties me to many histories. Imagine my delight when I
discovered the breath taking watercolors of Jeannie McGuire! Marrying two of
my passions: old photographs and watercolors. Her work has been described as
a brilliant combination of emotion, movement, natural design, and sheer artistry. I couldn’t agree more and I cannot say enough about how much I love her
work. Thank you Jeannie, for this interview and for the exciting work.

I credit the magazine features for the
subsequent workshop invitations I
receive from artists and art
organizations across the country. The
attendees, with their many questions
and varied experiences, have taught
me much about teaching. It’s a win for
both of us; I share how, what and why
I paint, encourage them to find their
voice, their style, their passion, and in
turn I become a better artist myself.
Why did you start painting?

To introduce you to our readers, please tell me a little bit about your background,
where you studied, and about some of your favorite art accomplishments.

I have always had a desire to create
drawings and paintings of people but
mainly a desire to invoke a feeling, a
moment, a persona.

Pittsburgh Pennsylvania is my home. I attended The Art Institute of Pittsburgh
for Commercial Graphic Design and later for photography. Opting for the less
glamorous end of the art field, at the time I could not imagine how one would
make a living doing fine art; who would hire, and to do what? Thankfully my
studies included some fine art and figure drawing was my favorite class. I spent
the first 16 years of my career in the design field and fazed it out in 1990 to focus
on fine art.

The more I paint the more intuitive
my process becomes. With this comes
challenges, that at times seem
impossible to overcome, of course
until the painting is done!
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Interview with an Artist

Jeannie McGuire

Tell us a little bit about your works
in progress, your working style,
subject-matter preferences, and how
these link up or are developed from
what you have done in the past.
Workshop demos are overflowing
on my desk, so I have many works in
progress! I tell my students that I’m
a working artist, that the demos are
paintings I’m doing for my work, be it
an exhibition, commission, or my own
personal series. Lucky for them they
see what is most current in my art.
I often work in series, wanting to be
connected to the subject or genre for
a while to spur new thought and
experimentation. Referencing old
photos and snap shots has been a
passion for years, enabling me to delve
into
history,
clothing,
human
character. Since I often do not know
the people I’m painting I feel liberated
to create what could be their story. I
also will make up ideas for paintings
and shoot my own photos to reference
or use my figure sketches from open
studios.

thinking, why did you make that mark
or decide to do that? I had never said
out load what I intuitively do in my
head... of how the viewer’s eye will
move around the painting, how the
eye subconsciously travels from the
main focal point, following connected
directional lines, shapes, contrast etc.
which guide the eye back to the main
focus.
For example, in Iron, my goal is for
the viewer to see the strength and
balance of this fellow, to sense
that he just now crouched down to
make direct eye contact with us. We
instinctively focus on his eyes. With
one eye bathed in light and the
other simply rimmed in light, the effect
makes our eye jump back and forth as
we take in this new person.

The tilt of his shoulders and the
angle of his arms, draw our gaze to his
weight bearing leg. The choice of the
dark contrast of the supporting leg is a
subtle way of emphasizing the engaged
muscles in juxtaposition of the relaxed
muscles. His elbows and knees point
to the fellows on either side of him.
These fellows may not be quickly identifiable but after pondering a bit one
might see that they are wearing work
clothes. My reference for Iron is an
anonymous photo purchased at a flee
market. I am guessing that the group
of co-workers are machinists from the
1930 to 1950’s.
I’m working on an extensive series of
these men.

Design and composition are a
constant through out all the phases
of my work; from the initial thought,
paper size, cropping, contrast and so
on in both the drawing and painting
phases. The process is somewhat
intuitive and a pointed question from
a student gave me pause, as many
of their questions do.... what am I

Lena
9x9
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Iron
23 x 22

Interview with an Artist

Jeannie McGuire

Pride
20 x 22

Which artists or art movements inspire/
influence you?
The impressionists without a doubt.
Degas is a particular favorite.

Lexington 6
23 x 30

What is your process? When do you
paint/how do you structure your time?
I prefer to have a large block of time
for painting which is extremely
difficult to arrange as business efforts
take the forefront on a daily basis. My
3rd floor studio is set up for my art
needs: drafting table and easels for
art creating, space for mat cutting and
frame assembly, computer, scanner
and printer space.
A strong composition and drawing are
key to the bones or structure of the
painting. I may begin to get an idea of
how I want to paint while in this stage,
or not. The start of the painting is
always the easiest and most
spontaneous for me. I’ll paint till I
have a good overall feeling about the
painting’s direction, deciding to stop
when I don’t know what to do next.
The middle phase is where the hard
decisions come. My experience tells
me to keep experimenting because
that is how new and unexpected
developments happen.
This can
be risky and daunting and surely

Miami
Demo

unpredictable.
I get myself into
plenty of jams where areas appear ruined beyond repair. At times
a positive out come will come
quickly but many times there is much

anguish, applying pigment, taking
it away, over and over until I finally do
something different that will be just
right... exhausting.
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Interview with an Artist

Jeannie McGuire
How do you define success?
Success in a painting is defined by its
effect. When it becomes intriguing,
draws attention from afar, invokes a
feeling, a sense, a memory, a desire to
ponder the persona.
Are you involved with any art societies?
I’m a long time member of the
Pittsburgh Watercolor Society and
the Associated Artists of Pittsburgh
and a new signature member of the
American Watercolor Society. For
the last few years I have actively
collaborated with 3 other Pittsburgh
artists, pursuing exhibit opportunities
and Art Immersion workshops.
Is your work viewable in any current or
upcoming shows?

Navigating
22 x 30
(Andrew Carnegie and wife Louise)

Yes! You can see my work at:
How long does it take to complete a
work of art?
I’ll either work on one painting
exclusively or have several in the
mix. All depends on the project and
deadline. Paintings could take
two to four weeks for completion,
depending.

Mansions on Fifth Hotel
Galerie Werner
5105 Fifth Avenue
Pittsburgh, PA 15232
Signature American Watercolor
Exhibition
Fallbrook Art Center
February 2-March 17, 2013
103 South Main
Fallbook, CA 92028
La Biennale Internationale d’Aquarelle
Center d’Art Sebastien
Opening Reception April 27, 2013
April 28 - June 16, 2013
Saint-Cyr sur Mer, France
Collection of works by six
international artists
Do you offer workshops?

Machinist
Demo
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Machinist
Demo

I offer figurative design workshops,
depicting figures and faces using
watercolor in a non-traditional way.
Currently the following workshops are
scheduled but more are in the works,
maybe even in the Northwest! Please
visit my website for more information.

Interview with an Artist

Jeannie McGuire

Workshops
March 11 - 14, 2013
San Diego Watercolor Society
San Diego, CA | (619) 876-4550
April 10 - 12, 2013
April 13, 2013
Arizona Watercolor Association
Phoenix, AZ | (602) 277-0167
May 7 - 10, 2013
Sierra Watercolor Society
Reno, NV | (775) 852-1583
May 14 - 16, 2013
Folsom Arts Association
Folsom, CA | (916) 608-9153
June 10 - 13, 2013
Mansions on Fifth
Art Immersion Retreat
Pittsburgh, PA | (1-800) 465-9550
October 7 - 11, 2013
Potomac Valley Watercolorists
Arlingtion, VA
2014
January 8 - 10, 2014
Palm Beach Watercolor Society
Delray Beach, FL
March 24 - 28, 2014
Cuyahoga Valley Art Center
Cuyahoga Falls, OH | (330) 928-8092
2015
January 13 - 16, 2015
Southern Arizona Watercolor Guild
Tucson, AZ
February 16 - 20, 2015
Gold Coast Watercolor Society
Fort Lauderdale, FL | (954) 560-8665

Heavy Load
23 x 30

Interview with Jeannie McGuire
by Charlene Collins Freeman
Editor, Hot Press
http://www.jeanniemcguire.com

Cloe
9x9

Jeannie McGuire, a Pittsburgh-based
watercolor artist, invokes individual
interpretation through her artwork,
using a free application of paint
and stylistic forms of expression,
communicating stories and feelings
such as in her painting “Kenneth,”
the American Watercolor Society’s

144th Gold Medal of Honor selection.
Impressionistic in nature with an
identifiable subject, her strong,
figurative approaches are unique.
Her works have been displayed and
awarded on an International level
and represented in numerous art
magazines.
McGuire further dedicates herself to her
craft by instructing figurative design
watercolor workshops in an effort to
encourage fellow artists.
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Today Tesha will be the model that
is portrayed in the forth coming
watercolorr, Coup, with, of course,
man
ny of the cluckin
i g, peckin
i g hens of
Rosebank Farms playing backu
up
models to Tesha’s starring role.

It is so much more than just instructional and informative, which
it certainly is. But it also touches
the heart, the very soul of an
ny
artist that has ever sought to capture the
quintessence of another human
being on paper or can
nvas.

We follow Mary as she photographs
and sketches thumbnail, after
thumbnail of the chickens as they
bustle about the coup constantly
moving in and out of the light.
Tesha is sketched and photographed in
numerous poses, takin
i g advantage
of the soft, low morning light falling across the planes of the face, the
curve of an arm, the roundness of the
eggs resting in the basket, until Mary
finds the one she decides to paint. The
watercolor study of Tesha concludes
the morning outing.

Mary Whyte is one of the most
accomplished, imaginative, portrait
watercolorists of our time. And her
watercolors speak poetically, lyrically
of a place, a time, a people that is as
familiar and natural to her as the very
breath she takes. There is a thread
of familiaritty and comfortableness
that runs through her paintings like a
tapestry, forever connecting her and
the Gullah descendants of Coastal
Carolina in a beautiful, seemingly,
unendin
din
ng cirrccle of life th
haat is felt b
byy the vi
view
iew
wer
err.

The DVD continues back at the
studio with the painting, well under
way. Mary creates a composition that
portrays an interior coup showing
Tesha inside with the chickens as the
light dramatically sweeps across the
roosting chickens, down, around and
across Tesha. Mary has saved major
elements of the painting to finish as
instructional lessons. We watch the
treatment of the chickens to keep them
as minor players, the attention to detail
given to Tesha’s mouth, one of her eyes
and the rows of hair struck by the light.
These lessons are presented with
masterful clarityy and effectiveness.
Now, all that remains in the painting
process is the placement of Mary’s
signature to finish this masterpiece!
The journey for this painting, howeverr,
is not complete until it has been
matted and framed by Mary’s
husband, master framerr, Smith
Coleman. They laugh together that
Mary did not marry Smithy for his
money, but, for his framing skills!
i
This DVD is perhaps one of the most
extraordinary art videos I have ever
watched.

I find myself in awe of not only the
watercolors of Mary Whyte, but, of
Mary herself and the impressivelly
purposeful life that she is living. There
were tears falling down my cheeks as
this DVD came to an end. It made me
smile, it made me cry and it tugged at
my heart. “What more could one ask
for?” Five brilliant splashes awarded!
What a treasure this DVD truly is!

Angela D Mack,, Chief Curator of
the Gibbs Museum summed it up
beautifully, “She creates images
that go beyond the surface of the
painting. People are transformed
simply because of her creative ability
bility.
What more can you ask for?”

Five brilliant splash
hes!
For readers who are unable to visit
our library at the NWWS monthly
meetings, Mary’s DVD is available
at marywhyte.com and other retail
outlets, such as amazon.com and
northlightb
bookclub.com.
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MARCH DEMO, Continued
of her favorite subjects. She is
fascinated by refracted light on
cut glass or bright colored
fabrics or items reflected on
polished silver and loves the
challenge of trying to go
beyond just recreating what she
sees to really emphasizing the
beauty of it in her paintings.
Her artistic style is that of a
colorist as she loves vivid
colors, transparency and
building layers (sometimes up
to 20 glazes) to achieve the
texture or depth she is striving
for while she is not afraid to use
fine detail in her artwork.
In her underwater fish
Molly LeMaster –Russian Silver
paintings, for example, her use
of texture to achieve the wet and
watery look makes it easy to
visualize the fish swimming with
freedom and grace. She uses 300
pound paper for these pieces,
saturating the paper and stapling
it to gator board. She adds paint
while remembering to leave some
areas of light and uses kosher salt
for texture. Then she lets it dry.
She decides which aquatic plants
and fish will be in the picture,
creating the composition within
the textured background. She
researches tropical plants and fish
Molly LeMaster –Brushes
online but is careful to not use
with Art II
copyrighted photos and also
works from photos she takes at aquariums. She says she can
paint koi without a reference photo now. These masterpieces
often require 30 hours or more to complete. She often will
work on several similar paintings at the same time, adding to
one while another is in some stage of drying.
Molly also enjoys using mixed media, often using inks on
her watercolors for fine detail or spraying a watercolor with an
acrylic fixative and then adding encaustic wax and applying a
blow torch.
She uses lots of texturing mediums in her
watercolors such as leaves, salt, crepe paper, wax paper, saran
wrap, bubble wrap, etc. She will include some of these
creative ideas in her demonstration for our March 2013
meeting of NWWS.
Molly was a Fine Art major in college, but while raising
her family she worked for 20 years as an escrow officer. She
first began painting in watercolor when she took a class at the
Kirkland Art Center and “then she was hooked.” She followed
with classes at Kay Barnes studio in Woodinville. She is
inspired by nature and natural beauty, loves the mountains
and beaches. She and husband Dale enjoy travel, especially
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Molly LeMaster – Let’s Ride!

in Europe and she photographs her favorite sights and returns
to paint from her photos in her studio.
Her other hobby is gardening and that explains her
paintings of birds, flowers and gardens. She finds she needs to
be calm and centered to paint, alone in her studio and
focused, though she does listen to rock and roll. Sometimes
she dreams of designs and paintings and wakes up knowing
that is what she should paint. She tries to block out two days
a week to paint, even asking her husband to answer the phone
on those days. Wednesday she prepares for the classes she
teaches on Thursday mornings at the Stanwood Senior
Center. Then she paints in her studio on Thursday afternoons
and Fridays. In the summer she teaches one or two classes a
week in her home, usually intermediate, but occasionally a
beginner class too. She loves teaching as she enjoys the
enthusiastic interaction and creativity of her students.
Teaching keeps her actively painting and pushes her to learn
new things so she can inspire her students to continue their
interest in growing as artists.
Molly is a signature artist of the NWWS. She has won
prizes in many juried art shows. She won a second place in
the NWWS Waterworks show with her painting of bright
colored cabbages. She recently learned her entry was
accepted in the Signature Watercolor Society Show, juried by
Cheng Khee Chee, in Fallbrook, California. A few of the local
artists she admires are Kay Barnes, Mary Gibbs, and Lola
Deaton and Camano artists Karan Bush, Diana Shyne and
John Ringen. Artistic talent also runs in her family as her
mother, sister and daughter are all artistic. Molly believes in
actively giving back to her community. She and many other
Camano Island artists volunteer their time and talent to help
within and around the community. She says “Painting makes
me happy and I am always hoping that my paintings make
other people happy. I am deeply complimented when a
complete stranger stands smiling at something I have created.
It is then that I know that the piece is a success”.
Please be sure to visit Molly’s web page to learn more
about her and view more of her lovely artwork at
www.lemasterstudios.com . Please check out the delightful
Camano Arts Association Mother’s Day Studio Tour too!
Respectfully submitted by
Fran Clapper
NWWS Program Chairperson

Art Book Review
by Jeff Waters
When you meet Seattle master artist, Tom Hoffmann, the word that comes
immediately to mind is cerebral. Tom is an extremely intelligent man whose
intellectual approach to life is reflected in his magnificent new book,
Watercolor Painting – A Comprehensive Approach to Mastering the Medium.
This beautiful 208 page, hard-bound tome from Watson Guptill, addresses all of
the technical aspects of painting and is full of color illustrations of his and other
artists’ work.
Tom’s own style can best be described as minimalist. He employs the fewest
possible strokes to make his point. Like many great artists, his style is
unmistakable. You can pick out a Hoffmann from across the room.
Tom leads an annual pilgrimage to Oaxaca, Mexico. For further information,
contact the artist at tom@hoffmannwatercolors.com.
Art Book Review by
Jeff Waters, President, NWWS
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T H I S i s a c o m p r e h e n s i v e 5 - d a y w o r k s h o p . A full-sheet demonstration painting each
morning; students paint in the afternoon, with a group critique at the end of the day. Sound
elements of design, fresh and crisp paintings, and simplification of color are Tony’s trademarks.
For a complete description of the workshop, please see: www.tonycouch.com

>H[LYJVSVYZ
>H[LYJVSVYZ

When: Five days
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9:00am to 5:00pm

W h e r e: A Guild ed G allery

(cooperative art gallery of Stanwood-Camano Arts Guild)
8700- 271st St. NW, S t a n w o o d , W A 9 8 2 9 2 , (50 miles north of Seattle, west of I-5)
1-425-493-4422 www.stanwoodcamanoarts.com

Tuition: $525 if registered by March 31, 2013 with $50 deposit
$59 5 AFTER March 3 1
Balance is due July 22, if $50 deposit was initially paid
Class size limited to 25
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ADDITIONAL UNDERGROUND
PARKING- NE 101ST ST.

and send with contact information
including cellphone and email address to:

P.O .Box 778 -

Stanwoo d, WA 98292

Materials list will be sent when registration is received. All payments in US funds.
For accommodations, see: www.stanwoodcamanoarts.com

Cancellations:
Question s?:

Full refund less $25 service fee any time up to July 22.
After that date, no refunds unless replacement is found.
Con t ac t us : Car e y So r en s e n, 3 60 - 63 1- 9 24 2, s o re n s en a g ai n@ gm ai l. co m
or A Gui lde d Gal le ry , 1- 4 25-4 9 3- 4 42 2, a guil de dga ll er y@ gm ai l. com
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R e g i s t r a t i o n : Write check to: A G u i l d e d G a l l e r y
A Gu ilded Gallery -
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APRIL DEMO, Continued

Mark Mehaffey – A Moment Before Now

become a painter and has never stopped. That man became
his mentor and friend. His last trip out of his house was to see
Mark’s recent one person show at a local gallery. Mark says he
thanks that friend every time he picks up a brush.
When it was time for college he considered architecture,
but when he learned that to be an architect he needed to take
math courses, the idea disappeared. He received his Bachelor
of Fine Arts with honors and became an art instructor in the
Lansing Public Schools for the next 29 years. He has been
teaching art for over 40 years. He enjoys teaching because it
helps him continue to learn about creating, teaching and
appreciating the creative process through the eyes of many
students and friends and it has been a rewarding lifetime
career. One truth he has learned is that there is more than one
way to paint. As you look at the diversity in his artwork you
will understand that theory more completely.
Mark started and stayed with transparent watercolor as
his media of choice for many years. Now he uses any medium
that allows him to visually express what he wants. Most of his
work is done in watercolor, gouache or acrylic. Which one he
chooses to start with depends on the concept for any given
work. He does not feel locked in and uses whatever he needs
to make a good painting. He uses what interests him and then
applies the elements and principles of design to make his
visual statement as strong as he can make it. His ideas are
concept driven, not subject driven. His idea of what makes a
great painting is very broad. He chooses to be inclusive rather
than exclusive. He is inspired by so many artist friends that a
list could go on for pages.
If someone were to watch him in the studio they would be
bored to death as he does a lot of staring and thinking as he
tries to solve the problem in front of him, then he paints some,
then more staring and thinking, as he decides what to do next.
He plans to show part of his process for creating a nonobjective painting in his demonstration for us at our April
meeting, while explaining that painting is not a spectator
sport. He plans to entertain us with a demo that will be fun to
watch and that should elicit lots of questions. Mark tries to get

out of the studio for a Plein Air session at least once a week.
He travels all around the country to judge shows and conduct
workshops. He recently went to Shanghai, China to accept an
award. He also enjoys golfing, hunting, fishing and gardening
Bonsai plants.
In over 50 years of painting his interest in the act of
painting has never waned although the content of his work
and his technical abilities are constantly evolving. This state
of change is something that all artists embrace. According to
Mark, it is through challenge that growth occurs. To be timid,
safe, complacent or overly satisfied does not push the
boundaries of creativity.
“As tangents occur in my life, they also occur in my work.
I allow myself the freedom to follow my tangents. I find myself
dreaming of mists, clouds, rain and water. My brush seems to
take on a life of its own as I express the feeling of a summer
storm or fishing in the shallows. In my non-objective work, I
work to evoke strong feelings from a viewer by manipulating
the elements of composition. Can line, color, shape and value
be juxtaposed to have the same emotional impact as a
thunder storm? Art is a communication – a dialogue between
artist and viewer. It is my hope to open and maintain that
dialog. And I hope the viewer will be as involved as I am.”
Mark Mehaffey’s paintings are in the permanent
collection of Neville Public Museum of Green Bay, WI., the
Muskegon Museum of Art, Muskegon, MI., The National
Watercolor Museum of Mexico, Mexico City and in the
permanent collection of the Zhujiajio Watercolor Gallery,
Shanghai, China. Marks work has been included in 7
international invitational or biennial exhibitions in the last
two years. His web site details more information about awards
he has won, the shows he has judged and has galleries of his
art. www.mehaffeygallery.com
We are honored to have an artist of such diverse talents
and high qualifications judging the NWWS Open Exhibition
for us this year.
Respectfully submitted by
Fran Clapper, NWWS Program Chairperson

Mark Mehaffey – Shanghai Alley
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Tribute to Founding Member

Zama Vanessa Helder
She also exhibited at the Whitney
Museum, Metropolitan Museum,
Oakland Art Museum, Denver Art
Museum and Seattle Art Museum
where she had a one-person exhibition in 1939.
Many years ago, the late Florence
Nesbit
(1910-2001),
another
founder of the NWWS, told
co-author David Martin how
important Vanessa Helder was
to the formation of the Society and for bringing professional
credibility to the group.

Main Street Brattleboro
Watercolor
Private Collection courtesy of Martin-Zambito Fine Art

Seattle artist and a founding member
of the Northwest Watercolor Society,
Z. Vanessa Helder (1904-1968) will be
the subject of a traveling exhibition
and book sponsored by the Tacoma Art
Museum. The projects are being co-curated and co-authored by TAM curator
Margaret Bullock and Northwest Art
Historian, David F. Martin.
The book, published by the University
of Washington Press, will be released in
July 2013 to coincide with the opening.
(The title has not yet been determined
but it will be available at the Tacoma
Art Museum’s bookstore as well as at
the University Bookstore.)
Helder was arguably the most talented
and nationally known regional painter
active in the early stages of the
Northwest Watercolor Society when
the organization held its first exhibition
at the Seattle Art Museum in 1940.
Z. Vanessa Helder was born in Lynden,
Washington in 1904 and lived in
Seattle and Spokane until relocating
permanently to Los Angeles in 1943.
She studied at the University of
Washington and at the Arts Students
League in New York with Frank

Vincent DuMond, George Picken and
Robert Brackman.
In 1939, Helder was on staff at the
Spokane Arts Center under the
sponsorship of the Washington
State W.P.A. teaching watercolor oil
painting and lithography. While there,
she executed a series of Precisionist
watercolors depicting the construction
of the Grand Coulee Dam and its
environs for the U.S. Bureau of
Reclamation.

Helder was teaching at the WPA
sponsored Spokane Art Center
during that time but became a
Charter Member. Nesbit had a
similar involvement with teaching at
a WPA Center in Walla Walla. Both
women had been actively involved
with
Women
Painters
of
Washington, as were the other two
founders, Vara Grube and Dorothy
Milne Rising. Helder’s membership
and involvement added clout to
the group since many of the initial
artists were talented in their own
right but had limited exposure and
recognition outside of the region.

Helder first gained national attention
in 1936 when her work was accepted
in the American Watercolor Society’s
exhibition in New York. Her
remarkable ability was noticed
by Maynard Walker who began
representing her at his prestigious
New York gallery, which at the time
carried some of America’s finest artists.

Vanessa Helder was a member of the
American Watercolor Society and
the California Watercolor Society as
well. In January of 1942, the Seattle
Art Museum displayed the traveling
exhibition
of
the
National
Watercolor Society and Helder was
the only local artist included. She
was called upon to give a talk and
demonstration at the museum titled
Painting In Watercolor & Tempera.
The lecture was so popular, she was
asked to repeat it again the following
week.

A major accomplishment for the artist
was her inclusion in the Realists
and Magic Realists exhibition at the
Museum Of Modern Art in New York in
1943 where she exhibited with major
artists such as Edward Hopper.

Between this exhibition and the
extremely popular annuals of the
Northwest Watercolor Society,
Helder was acknowledged as among
the very best watercolorists in the
region.
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Tribute to Founding Member

Zama Vanessa Helder

Helder exhibited in prominent venues
such as The Metropolitan Museum and
The Museum of Modern Art among
many others and had a successful solo
exhibition at the Seattle Art Museum in
1939.
Vanessa Helder was a member of
Women Painters Of Washington, the
National Association of Women Artists
and the American and California Watercolor Societies.
After her death in 1968, her reputation
fell into obscurity. This book and
exhibition are a tribute to her and a
step towards reviving interest in her
life and work.

Vanessa Helder’s work is in the
permanent collections of the Seattle
Art Museum, National Museum of
American Art, Smithsonian Institution,
Newark Museum, the High Museum
of Art in Atlanta, The Portland Art
Museum, The Philadelphia Museum
of Art, the St. Louis Art Museum, The
Academy Of Arts And Letters, N.Y.,
I.B.M. Corporation and the Northwest
Museum of Art & Culture in Spokane
which is the repository of her complete
series of the Grand Coulee Dam construction.

Waiting For The Mail
Watercolor, 1939
Private Collection courtesy of Martin-Zambito Fine Art

Her work is included in the following
publications;
An Encyclopedia of Women Artists of
the West by P & M. Kovinick, University
of Texas Press, 1998
Independent Spirits: Women Painters of
the American West, 1890-1945, edited
by P. Trenton, University of California
Press, 1995
The Pacific Northwest Landscape, A
Painted History by Kitty Harmon, Sasquatch Press.
An Enduring Legacy: Women Painters
of Washington, 1930-2005, by David F.
Martin, Whatcom Museum of History &
Art, UW Press, 2005.
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Silo
Watercolor, c. 1942
Private Collection courtesy of Martin-Zambito Fine Art

For a more in-depth article about Helder, Z. Vanessa, please visit:
http://www.historylink.org/index.cfm?DisplayPage=output.cfm&file_id=8633

The Business of Being an Artist
by Charlene Collins Freeman
For this first article in the series ‘The Business of Being an Artist,’ I approached Ryan James Turok, owner of the stunning,
new gallery on the Eastside, the Ryan James Gallery. This interview explores ideas on how to best approach a gallery for
representation, how to then work with the gallery to create a successful partnership between artist and gallery.
The Ryan James Gallery showcases originals by both well-established and emerging Washington artists. At the beginning of the
year, they opened their doors for the first time and stopped counting visitors once they reached 3,500 that day. Yes. It’s that exciting
of an art destination. But before you drop everything to rush to the Ryan James Gallery and wow everyone with your portfolio…
please read on.

Working with Galleries
Interview with Ryan James Turok
Ryan, what inspired you to open a gallery?
Opening a gallery has been a lifelong dream; it was
waiting until I felt that I had a strong concept and could
offer something different to the art world.
The mission of the Ryan James Gallery is to provide an open
and accessible community enriching space, showcasing
the original creation of known and emerging Washington
artists. One of the aspects that really sets us apart is that
we are working with community partners to create unique
events that are engaging and open to all appreciators
of art.
Currently we represent 40 Washington artists, from artists
who are really well known internationally to promising,
emerging artists - some who are even still in school.
How is your gallery unique?
We are placing ourselves as a destination to the public
for obtaining local Washington art. We are building
community partners with our corporate arts sponsorship
program and we are creating community enrichment with
our local non-profit charity partnerships.

Ryan James Gallery, Bellevue, Washington

Your gallery is in a beautiful space, and the art you have in
there is all interesting, accessible and inspiring. There are a lot
of talented artists creating beautiful work. You obviously can’t
represent them all. Beyond needing to be impressed with an
artist’s artwork, what factors do you take into consideration
when deciding which artists you will show?

Our vibe is all about creating an energy, building an As a gallery owner, when deciding who to represent, it
atmosphere that is event orientated, bringing the artists comes down to quite a few factors. Is the artist doing
and the community together.
something unique and strong in their medium and is it
marketable work? Can I find a buyer for this piece? Is the
Everything we do on a daily basis comes back to “how is artist’s work able to fit into the other work we are showing? It
has to flow with our concept. Also, do I want to work with this
it enriching the arts in Washington?”
artist? Whether his or her work can sell or not, how easy or
The Ryan James Gallery is unique in several ways. difficult will this person be to work with? I ask myself these
We have a strict focus on showing only Washington questions when talking with artists and viewing their work.
artists and on bringing the public into the gallery. We
wanted to build an inviting space, staging our gallery to You are investing time, money and wall space in your
feel as if visitors were entering someone’s welcoming artists. What are the clues you look for in an artist to
downtown loft, and offering an energy and movement understand if the promise of a long term, financially
successful, partnership can develop between you?
through our art, music and movie presentations.
We have built an engaging event destination for the
public to experience art in different ways. We host seven
events each month, ranging from poetry readings, to music
nights to solo artist exhibitions and artist process nights.

I look for great communication right from the beginning.
Artists should demonstrate a sense of engagement and
genuineness and learn how to describe their art in their
own words rather than in intellectual art-speak. When I am
conducting a studio visit, in addition to seeing the work,
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The Business of Being an Artist
by Charlene Collins Freeman
I want to see if artists are able to
engage me and describe their work to me.
If an artist isn’t clear on what she is
doing or doesn’t know how to explain
her work, it makes it incredibly tough
for me to articulate it for her to a
prospective client.
Also, when I explain our gallery
concept, I look for clues that the artists
understand how we are different and
how their work will fit into that concept.
If after signing a contract with an artist
I find that I have to explain the
idea of the gallery again it gets
frustrating, takes up more time, and it
suggests that they didn’t understand
previous conversations or that they
were just agreeing to get their work in.
The initial studio visit is crucial:
artists need to communicate, listen
and ask questions to help determine
if this will be a great fit for both of the
artist and the gallery.
Learning how to price your art is also
extremely important. Even if you
have sold a couple of paintings, that
doesn’t necessarily mean that you
have a name in the art world. Please
don’t tell me your artwork is $5000 if
you have no track record to back it up.
Bump your prices too high and you risk
selling nothing.

Working with a gallery is a business
partnership.
With emerging artists we have to build
a market and find buyers. That takes a
great deal of my team’s time. The best
thing an emerging artist can do is to
aid in the marketing via social media
and word of mouth with their already
established relationships. Get a buzz
going about the fact that they are now
with us.
Well established artists have the
luxury of having a name and a
market presence already built in,
however, when joining a new gallery
we are looking for a partnership to
help spread the word that we are now
showing their work.
It really comes down to simple
marketing concepts. The gallery takes
care of the big picture and the artists’
aid in spreading the news. And artists
should be open to attending gallery
functions. Potential buyers love to talk
with the artists.
How would you describe your ideal
artists to work with? What traits would
likely turn you off from working with an
artist?
Ideal artists create unique, beautiful
work and have a fun personality. They
are people I want to have dinner with.

They are excited to come into the
gallery, and they are passionate about
seeing their work find homes.
On the other hand, working with
demanding artists is a turn off. Some
artists are too pushy, not just about
their work but also in regards to the
gallery. It’s my name on the door
and we have a concept on how to sell
the art we select. If the concept of a
gallery isn’t working for your art, don’t
try to change the gallery or tell the
gallery staff how to do their job. You
should seek out another gallery that
fits your ideas.
Importantly, artists should understand
that once their work is in the gallery,
they shouldn’t act like they can come
in and move it around or pull it out of
the back room and try to hang it on a
wall.
Once a contract is signed, the
gallery has ownership of the art and
will display it in the way that best fits
the gallery’s concept. Trust that we
selected the work to sell, not take up
wall space.
What is the right way to approach a gallery and what is the absolutely wrong
way to do it?

Listen to the gallery staff when it
comes to pricing. That’s their area
of expertise. They know the market
and what they can get for the artwork they sell. Galleries do not have
“sales,” therefore once a price is on
your work, it is attached for the span
of the gallery contract. If you are
testing the market and overprice your
work, you will not only end up not
selling anything but also eventually getting dropped from the gallery. It’s far better to sell everything at
reasonable prices than nothing at
unreasonable prices.
Often artists believe that after
being accepted into a gallery, all they
have to do is drop off their work and
let the gallery do the rest. What insights can you share to help us better
understand the dynamics of partnering
with galleries?
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From left to right: Kimberly Robinson, Director of Community Relations, Ryan James Turok, Owner,
Artist Barry Scharf with his Sculpture Spiritual Fire and Shelby Wilson, Marketing Director

The Business of Being an Artist
by Charlene Collins Freeman
Gallery owners understand that as
an artist, you can’t just wait for a
gallery to find you. But you also
can’t just barge in on our business.
Before contacting a gallery, do your
research. Gallery owners expect you to
be familiar with who they are and what
they’re about. You should have an
understanding of their physical space,
the types of people who go there, and
what they are about. Don’t just drop
a packet off without an appointment
and without any idea of how your
artwork fits into the gallery. Do your
homework!
Once you’ve done your homework,
for me, the right way to initiate contact is to introduce yourself briefly via
Email, including a maximum of two
pictures that showcase your work.
Explain why you feel that your work
would be a good fit for that gallery. If
the gallery staff likes what they see and
read, they will take the next step.
The gallery’s staff’s time is valuable
and an artist’s disregard for it sets
a tone for the gallery to not want to
do business with you. Therefore, the
absolute wrong way to approach a
gallery is to just walk in without an
appointment and start taking about
your work.
What expectations can an artist
realistically have when his work gets
accepted into a gallery?
When your work is first accepted into
a gallery, it is a test run for both you
and the gallery.
If the test run goes well and the gallery
sells some work or generates a buzz
around the work, the gallery will look
to add more of your artwork into their
space.
Once the gallery actually starts
signing new works into the gallery,
you’ve moved from test run to
building a market for your work and
the expectations can start to grow in
terms of money. Realistically the pricing during the test run phase may only
repay an artist for materials and time
but once the market is built the price
can start to increase.

From left to right: Jeff Wilson, Curator of Contemporary Art,
Kimberly Robinson, Director of Community Relations, Ryan James Turok, Owner

What else should artists know about
how galleries work?
My job as a gallery director is to build
a market for not just your artwork
but for all the artists we represent. I
am not here to serve the artist as an
individual, but rather, I serve the
artists as a group. When we plan and
execute projects, it is to benefit our
artists as a whole. This is true even
when it is a solo show. The gallery
exposure benefits all involved.
Gallery owners don’t want artists
Emailing, calling or coming in to tell us
how what we are doing is not working
for them. Don’t tell gallery staff how to
organize and present your artwork. It’s
the gallery’s job to know what they
can sell, how to effectively present it,
and who they think they can sell it to.
Keep contact to a minimum,
especially at the outset or if you’re
waiting to hear whether you will get a
show. It either will or will not happen,
and you’ll find out soon enough.
Are you looking for new artists?
I am always looking for new work and
artists; however, I do not always have
the room to show new artists. Once I
contact an artist, we may not take him
on right away. We want to make initial
contact to let an artist know she is on
our radar and we will look to fit her
work in at some point. It just might not
be today.

Please feel free to contact Ryan for more
information or to schedule an interview
at ryan@ryanjamesgallery.com.
The Ryan James Gallery is located in the
Elements Building at 989 112th Ave NE,
Space #102, Bellevue, WA 98004.
Facebook: ryanjamesgallery
Blog: ryanjamesgallery.wordpress.com
Twitter: @RJGallery
Ryan James Gallery Team
Gallery Director
Ryan James Turok has 15 years of retail
management experience in high-end
luxury products.
Director of Community Relations
Kimberly Robinson brings 25 years of
entrepreneurial business experience.
Curator of Contemporary Art
Jeff Wilson contributes 30 years
experience as an artist, art collector and art educator in the Bellevue
School District.
Director of Marketing & Designer
Partnerships
Shelby Wilson has 20 years of
experience in sales, marketing and PR
with a focus on the design industry.

Interview with Ryan James Turok
by Charlene Collins Freeman
Editor, Hot Press
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Editor’s Contest – Let’s Play
In each issue of Hot Press, we
present an Editor’s Contest. We invite
you to paint your interpretation of the
theme of the contest and send in a jpeg
of your painting to the editor at
charlene.freeman@me.com. All entries
will be published in the next issue of
Hot Press, and a 1st, 2nd and 3rd place
shout out given to those works the
editor feels are most compelling.
Charlene Burley, Fall Chorus – 1st Place

For the previous issue of Hot Press,
the contest theme was “The Seasons”
and I invited everyone to send in
paintings of any or all seasons of the
year.
Thank you to everyone who
participated. The images beautifully
celebrate the seasons of our years.
First Place goes to Charlene Burley.
Her Fall Chorus watercolor series which
beautifully captures a sense of the
passage of time and seasons… luscious
colors and wonderfully painted!
James McFarlane, Back Yard Visitors –
3rd Place Tie

Barbara Ford, Snowy Snoqualmie – 2nd Place

Barbara Ford’s Snowy Snoqualmie gets
Second Place for her lovely painting of
the silence and beauty of a snowy

Pam Seaburg, Fall Trees – 3rd Place Tie

mountain scene. Pam Seaberg’s Fall
Trees, beautifully capturing an autumn
sunset and James McFarlane’s delightful
Back Yard Visitors tie for Third Place.
Honorable Mentions go to Roger Baker
for his evocative Winter in Sussex, and
Pat Yager for both Golden Touch and
The Lacey Leaves of Autumn. Thank you
all for your entries!
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Roger Baker, Winter in Sussex

Pat Yager, Golden Leaves of Autumn (top),
and Golden Touch

For this issue, the theme of the
Editor’s Contest is “Let’s Play!” What
were your favorite toys when you were
growing up? Or what toys filled the
hours for your kids and grandkids? Or
what toys do you still enjoy?
I look forward to seeing your
entries! Please send them in by April 10
to get in the next issue of Hot Press! Charlene

Member News
Kathy Collins’ solo show, featuring watercolors inspired by
travel locally and abroad, includes Hawaiian seascapes,
Croatian village scenes, Northwest beaches, and more.
Opening: Friday March 8th, 5-8PM, Kaewyn Gallery,10101
Main St, Bothell; through April.
NWWS
Signature
member Bev
Jozwiak won
Honorable
mention in
Watercolor
Artist
Magazine’s
“What Do You
Love?”
competition,
for her Chef
Bev Jozwiak – Backstage Butterflies
painting
Pinch of Salt.
It will be published in the June issue. Bev will also have a
feature article in the April issue of Watercolor Artist. Juror
Mike Bailey awarded Bev the Charlotte Huntley award in
California’s 43rd National Exhibition for her painting
Backstage Butterflies.
Brenda Swenson is featured in Plein Air Magazine (Jan.
2013), in an article titled “Illustrating Journey with
Watercolor.” She was awarded signature membership in the
San Diego Watercolor Society (SDWS) and has a Two-Person
show titled, “Watercolor In All Its Varied Forms” at the
Schroeder Studio Gallery, in Orange, CA, Feb.4th - March 3rd.
Paul Tunkis won first place in the Hockaday Museum of Art’s
exhibit “Catch the Vision: From Dreams to Discovery” in
Kalispell,
Montana. The
Exhibition was
jury selected
from
emerging
artists across
Montana who
are beginning
their careers
as
professional
artists. He has
Paul Tunkis – Paradise Valley O’Hairs Spring Creek
been awarded a
one man show at the Hockaday Museum in the Fall of 2013.
To learn more about the artist visit www.paultunkis.com

Congratulations to our newest NWWS
Signature Membes!
Shelley Marrs
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Opportunities
WORKSHOPS
Ann Breckon’s 2013 classes will
focus on Design and Composition. Each
month features a new project and indepth learning of important design
ideas. March features the design
element of Edges, and the subject of
Waterfalls. See how a variety of edges
make a painting more interesting. In
April we will be painting European
Street Scenes while studying the design
principle of Unity. Old, textured walls
and lovely architecture will be fun to
paint. Classes are $35/week, less if you
register for the entire month. Weekly
classes are available in Auburn,
Winslow, (through Winslow Art Center)
Seattle and Bellevue. Bi-weekly classes
are also offered in Olympia. Two upcoming workshops are also available:
Marina Detail March 25-6, Bellevue
Daniel Smith Store. This will capture
interesting close-up vignettes of coiled
ropes, rusty boats, reflections and other
marina-inspired objects. $150. Lace and
Tulips April 22-23, Bellevue Daniel
Smith Store. A combination of fresh
flowers and beautiful lace. $150. All
skill levels are welcome. Step-by-step
demonstrations are given, and reference
material is provided. For more details
and registration information, feel free to
call Ann Breckon at 425-644-4245, email
to annbreckon@gmail.com or visit
http://www.annbreckon.com.
Northern Arizona Watercolor Society
presents Cheng-Khee Chee,
Watercolor: Synthesizing East and West.
Cheng-Khee Chee is teaching only 3
workshops in 2013, and will semi-retire
as a teacher. This workshop will take
place at the Sedona United Methodist
Church at 110 Indian Cliffs Drive, March
11th through 14th, from 9AM-4PM. Cost
for nom-members $480. Visit
www.chengkheechee.com and
www.naws-az.org for more information.
Email foxklauser@msn.com or call
Pamela at (928) 282- 3078.
Nancy Grigsby will be teaching her
“From Trash to Treasure” acrylic/mixed
media workshop using found objects
March 8-10, 9:30-4:30 daily, at the
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Jansen Art Center, 321 Front Street in
Lynden. $275. Call the Jansen Art Center
at 360-354-3600 to register and receive a
supply list. Nancy is also offering this
unique and fun workshop April 8 & 9 at
Centennial Park’s Mel Edwards Building,
14600 North Bluff Road, in White Rock,
BC. 9:30-3:00 with an hour for lunch.
$160.00 (Canadian) - a bargain for US
artists! To register contact 360-371-9042
or nmgrigsbystudios@comcast.net.
Painting In Oaxaca with Tom
Hoffmann 3/31-4/6 What was I
thinking when I said last year would be
the final trip to Oaxaca? Olvidalo! I do
love that town, and I know it better every
year. There’s a wonderful café /
neighborhood center where we can
gather in the morning, and then head
out to the mercado, or the zocalo, or a
quiet churchyard, or a sweet little plaza,
where everyone has nothing but time.
Our subjects will range from the funky to
the sublime. Email me for links to lovely
places to stay. You know about Oaxacan
cooking, right? Tuition $700 for 7 days
tomhoffmannwatercolors@gmail.com
Bev Jozwiak/Vickie Nelson
Workshop at the Clarion Hotel
Portland Airport. 11518 Glenn Widing
Drive. Portland, Oregon, 97220. Sept. 913, 2013 (5 day workshop) $450.00.
Designed to help students at every skill
level. All of your questions will be
answered to achieve the end result that
you want. Both artists will Demo
daily. Register today: Mail to: Bev
Jozwiak (checks payable to Bev Jozwiak),
315 W. 23rd. St. Vancouver, Washington
98660 (enclose $450 for total fee, or $100
deposit to reserve a place in this
September workshop). Email
vickienelsonstudios@comcast.net.
www.bevjozwiak.com and
www.vickienelson.com. Bev Jozwiak is
also offering a workshop at the Cole
Gallery, 107 5th Ave. South, Edmonds,
WA, $275/for 3 days. (May 17-19, 2013).
To register call 425-697-ARTS or
email info@colegallery.net
Judy Morris AWS, NWS workshop held
at Cole Gallery, downtown Edmonds,
WA. May 17-20, 4 days. $407 9:30 to

4:30. Reach the next level of artistic
confidence and ability as Judy shares her
favorite watercolor methods and
techniques. EAFA Contact person:
Frances Velling, fvelling@comcast.net,
425.896.8141. Mail full tuition check
made out to Frances Velling or a $100
deposit check to: Frances Velling, 225
2nd St. So. #D6, Kirkland, Wa.
98033. Supply list, schedule sent upon
receipt of payment. Cancellations
received after April 12 will forfeit a $100
deposit unless space can be filled from
the wait list. www.JudyMorris-art.com
2nd Annual Art Immersion
Watercolor Workshop and
Retreat Series
Mansions on Fifth in Pittsburgh, Pa
15232. Two workshops: Jeannie
McGuire and Peggi Habets. The
workshops include lodging at the
Mansion (a newly-restored turn-of-thecentury Pittsburgh mansion), a Sunday
evening welcome reception, daily
breakfast, lunch and snacks. For
reservations or pricing, contact MaryDel
Brady at mdb@mansionsonfifth.com or
800.465.9550.
JEANNIE MCGUIRE, Sunday reception:
June 9, Workshop: June 10 - 13
For more information about Jeannie’s
workshop, go to http://jeanniemcguire
.com/index.php?option=com_content
&id=3
PEGGI HABETS, Sunday reception: July
28, Workshop: July 29 - Aug 1, 2013
For more information about Peggi’s
workshop, go to http://www.habetsstudio.com/links.php?46679.
Join us in Montecastello di Vibio,
Umbria, Italy for an artistic adventure,
June 1 - 8, 2013. This year we are adding
a retreat for artists (painters,
photographers, writers, sculptors, etc. )
who want to practice their art without
formal instruction, but want the
fellowship and congeniality of other
artists. The retreat will run concurrently
with our annual painting workshop.
www.charlottewhartonstudio.com .

Opportunities
Vacaville Art League and California
Watercolor Association members,
Nancy Lorenzo and Samantha
McNally created Artist Getaway. Artist
Getaway in Laguna Beach, Sept. 2-7,
2013, for five nights at the Art Hotel.
Laguna Beach has long been known as
an artist colony. Everywhere you turn
reveals a site you will want to capture in
your art! Enjoy the LAGUNA BEACH
ART WALK on Thursday Sept. 5th. On
Friday, Sept. 6, we’ll have our own
advertised art exhibit and sale at the Art
Hotel. See details at www.artist
getaway.com. Questions?
Email Samantha ag@samanthamcnally.
com or call Nancy at 707.410.6770.

EXHIBITS
You are invited to apply to the 56th
Annual Edmonds Arts Festival
Juried Art Show. The Festival is June
14 - 16, 2013. The Edmonds Arts
Festival is one of the longest running in
the Northwest, attracting artists from
across the nation. Profits from the
Edmonds Arts Festival are returned to
the community through the Edmonds
Arts Festival Foundation. Programs
include art scholarships, educational
grants, public art installations, and
ArtWorks, a gathering place for artists in
downtown Edmonds. All entries must be
completed online. For the 2013
prospectus,
www.edmondsartsfestival.com.
Application deadline is March 30, 2013.
Northwest Watercolor Society: The
next NWWS hanging at Overlake
Hospital will be March 10, 2013.
Paintings will hang until sold or July
14. We will have another hanging on
July 14, 2013. Please see our site events
calendar for entry information and
forms. The patients, visitors and staff all
enjoy the work as they make their daily
rounds through the halls of the 5th floor
South Tower. Forms for this event are on
the website under events. Contact
Charlene Burley if you have any
questions. charnabe@aol.com.

The Palouse Watercolor Socius
(PWS) is pleased to announce a call to
watercolor artists from the states of
Idaho, Washington, Montana and
Oregon. PWS is hosting a four-state
juried watercolor competition to hang at
the University of Idaho’s Prichard Art
Gallery. The show will open on June 14,
2013. The juror is artist and former
gallery owner, Nancy Taylor Stonington.
$3,000 in cash plus merchandise
awards. Entry deadline is April 1, 2013.
For prospectus and questions, please
contact: pwsartists@gmail.com.
The Pennsylvania Watercolor
Society is pleased to announce our 34th
International Juried Exhibition Oct 5 Nov 15, 2013, in the Crary Art Gallery,
Warren, PA. Opening Reception Sunday,
Oct 5, 1:00 to 5:00 p.m., Awards
Ceremony at 3:00 p.m. Over $10,000 in
Cash and Merchandise Awards.
Download the Prospectus directly from
the Pennsylvania Watercolor Society’s
website at www.pawcs.com or contact
John W. Walker, Exhibition Chair, at
4077 Bowser Road, New Freedom, PA
17349 (717.235.5310)
(pwsjuriedshow@gmail.com) with a
SASE.

and will need all donated artwork by
Monday, March 4th. We will provide
invoices for tax purposes if desired. If
interested, please contact Caitlin
Bletscher at caitlin@rewa.org.
http://www.rewa.org
“Art for Education” to “Save the
Cabin”– A Juried Art Exhibition Event &
Online Silent Auction. Painting,
Printmaking, Mixed media,
Photography, and 3D. Deadline:
3/25/13. The art event and silent auction
will take place on Saturday April 27,
2013 4-7pm, at the Robert Newell House
Museum in the Champeog area, St. Paul
OR. The Oregon State Daughters of
the American Revolution is hosting
the event to support the needed
restoration and relocation of the Pioneer
Mothers Memorial Cabin.
http://www.racc.org/resources/art%E2%80%9Csave-cabin%E2%80%9Dpioneer-mothers-memorial-cabin.

Pikes Peak Watercolor Society
invites you to enter their biannual
International Watermedia Exhibit to be
held in the Colorado Springs Pioneers
Museum from June 7 through
September 7th where we expect to have
over 15,000 visitors during the course of
the exhibit. The juror is Linda Baker who
will also conduct two 3-day workshops
in conjunction with the Exhibit. The
prospectus is available at
www.pikespeakwatercolorsociety.org
The Refugee Women’s Alliance
(ReWA) will hold a silent art auction, Art
for Freedom, to provide funds for our
Anti-Human Trafficking Department.
The event will be held Thursday, March
28th, 2013 at the Seattle School of
Theology and Psychology. The event will
showcase artwork from local artists to be
auctioned, with 100% of profits going to
support ReWA’s anti-human trafficking
programs. We are looking for donations
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Northwest Watercolor Society Workshop
featuring Instructor Mark E. Mehaffey
April 22-26, 2013 · www.mehaffeygallery.com
Nationally recognized artist Mark E. Mehaffey is a signature member of the American
Watercolor Society-Dolphin Fellow, the National Watercolor Society, Transparent Watercolor
Society of America –master status, Watercolor West, Watercolor USA Honor Society and the
Rocky Mountain Water Media Society, among others. Mark’s watercolor book, Creative
Watercolor Workshop, was released in the summer of 2005 and his work has appeared in many
publications.

5 Day Watermedia Workshop
Mark starts with what is important to each artist, building on that to make the strongest painting
possible. Participants will create paintings using the elements of shape, line, value and color to
simplify subject and use a variety of color plans to create emotion and mood. Discussion of
content, the importance of color schemes and line quality will also be discussed. Participants
will also work intuitively with shape, color, line and especially texture to produce an abstraction
with a personal focus and a representational work based on personal reference choices. A
variety of ‘slippery surfaces’ will be explored. These paintings will be as fun and absorbing to
view, as they are to paint. There will be both group and individualized instruction with time set
aside for critique. This is a fast moving, fun, mixed water media workshop where everyone
learns and shares. All levels are welcome as long as everyone is comfortable with their
materials.

WORKSHOP DETAILS

Shanghai Alley

Five days: April 22-26, 2013 · 9:00 a.m. – 4:00 p.m.
Northlake Unitarian Universalist Church
308 4th Ave. South, Kirkland, WA 98033
REGISTRATION: Register NOW! Class is limited to 20
TUITION: $400 NWWS Members, $500 Non-members
All payments in US funds
CANCELLATION: All cancellations subject to $50 fee. If cancellation is received within 35 days
of workshop, the deposit is forfeited unless space can be filled from waiting list.
Questions??? Contact the Workshop Chair, Charlette Haugen, 206-282-1813 or chhaugen@aol.com.
DATES & TIME:
LOCATION:

$

REGISTRATION FORM
Mark E. Mehaffey · Northwest Watercolor Society Workshop,

Name

April 22-26, 2013

_________________________________________________________________________________________________________________________________________________________

Address ______________________________________________________________________________________________________________________________________________________
City, State, Zip__________________________________________________________________________________________________________________________________________
Phone ________________________________________________________________________________________________E-mail __________________________________________________________________________________________________________________________________________________
□ $400 NWWS Member

□ $500 Non-member

$100.00 deposit must accompany any registration form, checks to NWWS (NWWS workshop on for line).
Balance is due on March 22, 2013. All payments in US funds.

MAIL TO: NWWS Workshop – P.O. Box 50387 – Bellevue, WA 98015-0387
24 · March-April 2013
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Step-by-Step Art Lesson by

Kathy Collins

I met Kathy Collins at the Kaewyn Gallery years ago when I signed up for one of her workshops. Her work is simple, dramatic,
colorful and always recognizable. She is one of our best known teaching artists in the Pacific Northwest and I’m proud to
share with you, not one, but two, step by step lessons. Enjoy! And thank you Kathy for your generosity!
Charlene Collins Freeman
Lesson One
Painting Impressionistic
Watercolors
What makes a painting impressionistic?
I was first asked this question at a
watercolor demo and realized I had
never sat down and thought about it.
As I considered the question, I came
up with my own definition.
An impressionistic work of art is one
with the quality of “flow,” featuring
many lost edges, with hard edges
reserved for the center of interest,
similar to how you see the world--hazy in your peripheral vision, and
sharp where you focus your attention.
In this step-by-step demonstration, I
aim to achieve an impressionistic look
in the painting.
Before describing painting technique,
it is absolutely essential to go through
preliminary planning of a work,
because, even with the best
proficiency, a watercolor will not
succeed without good composition
and a clear value pattern. So when you
are considering starting a painting,
I recommend spending more time
preparing than on the actual
brushwork.
Inspiration
Seattle’s
Ballard
district
near
Senor Moose inspired the watercolor,
Imagine Your Life.
Bicycling to the café on a clear day, I
was struck by the light and shadow pattern on the buildings, cars, and street. It
was too cold to stand there and sketch,
so I snapped a photo and later printed
it in black and white to better see the
light and dark values.
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Composition
Sometimes the simplest patterns work
best in order to focus on what first
inspired the painting. With this in
mind, I planned a simple “layered”
composition,” a top layer of sky, a

second layer of buildings, cars, people, and thirdly a street/sidewalk
foreground, careful to make each
“layer” a different size for variety and
interest.

Step-by-Step Art Lesson by

Kathy Collins

Drawing
Drawing from a photo, I needed to
simplify more in order to improve
the composition. It is a rare snapshot
that can be copied directly because
there is almost always extraneous
information that interferes with your
center of interest.
I grouped the buildings into one large
shape, broken up with ragged-edged
trees for contrast. By combining the
many small shapes of buildings into
one large shape I hoped to facilitate
flow through this area when it came
time to paint.

The blues and the siennas combine to
form a variety of greens in contrast to
the crimson red.

Painting
Now with a composition-value-color
plan in place I lightly sketched in the
scene with a #2 pencil onto a half-sheet
of 140# cold-press Fabriano watercolor
paper.

At the focal area, the light on the
cars was drawn nearly identical
to what I saw in the photo, but the
people were added from my imagination.
Quickly, before the sky area dried, I
charged in a succession of thick paints,
using all the colors directly from the
tube (not mixed on the palette), and
letting the paints blend on the paper.

Value Pattern
A 3-layer composition called for
a 3-value pattern: light sky; dark
buildings and tree shapes punctuated
with white highlights on cars and
people; and a mid-tone foreground.

I wanted the various colors to mingle
into one large shape of buildings and
trees to promote the soft edges which
would allow the viewer’s eye to travel
unimpeded through the background.

It has been said that a good value
pattern can be seen across the room,
which usually means a fairly simple
design.
Color
I chose a red-green complementary
color scheme because I was planning
a painting, not a realistic depiction of
the Ballard street which was actually
dominated by grey tones.

Picking up a 2-inch flat (synthetic)
brush I began dropping in dilute cerulean blue, progressing to raw sienna to
form the sky.

Next I carefully painted around the
cars and people, reserving the white of
the paper.

Unless you are commissioned to paint
a scene exactly as it looks, you are free
to change anything in a photo and use
whatever colors appeal to you.
Using a black and white reference photograph is also a good way to avoid being locked into certain colors.
Keeping in mind that a limited palette
will help unify a composition, I
restricted hues to these six:
- Winsor & Newton Olive Green,
- Ultramarine Blue,
- Cerulean Blue,
- Raw Sienna,
- Burnt Sienna,
- Alizarin Crimson.
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Step-by-Step Art Lesson by

Kathy Collins

I met Kathy Collins at the Kaewyn Gallery years ago when I signed up for one of her workshops. Her work is simple, dramatic,
colorful and always recognizable. She is one of our best known teaching artists in the Pacific Northwest and I’m proud to
share with you, not one, but two, step by step lessons. Enjoy! And thank you Kathy for your generosity!
Charlene Collins Freeman
Lesson One
Painting Impressionistic
Watercolors
What makes a painting impressionistic?
I was first asked this question at a
watercolor demo and realized I had
never sat down and thought about it.
As I considered the question, I came
up with my own definition.
An impressionistic work of art is one
with the quality of “flow,” featuring
many lost edges, with hard edges
reserved for the center of interest,
similar to how you see the world--hazy in your peripheral vision, and
sharp where you focus your attention.
In this step-by-step demonstration, I
aim to achieve an impressionistic look
in the painting.
Before describing painting technique,
it is absolutely essential to go through
preliminary planning of a work,
because, even with the best
proficiency, a watercolor will not
succeed without good composition
and a clear value pattern. So when you
are considering starting a painting,
I recommend spending more time
preparing than on the actual
brushwork.
Inspiration
Seattle’s
Ballard
district
near
Senor Moose inspired the watercolor,
Imagine Your Life.
Bicycling to the café on a clear day, I
was struck by the light and shadow pattern on the buildings, cars, and street. It
was too cold to stand there and sketch,
so I snapped a photo and later printed
it in black and white to better see the
light and dark values.
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Composition
Sometimes the simplest patterns work
best in order to focus on what first
inspired the painting. With this in
mind, I planned a simple “layered”
composition,” a top layer of sky, a

second layer of buildings, cars, people, and thirdly a street/sidewalk
foreground, careful to make each
“layer” a different size for variety and
interest.

Step-by-Step Art Lesson by

Kathy Collins

Once your value plan is in place, decide
on your colors; the more limited the
palette the better, in order to achieve
unity in your work.
Then with composition, value pattern,
and color in mind, it is time to begin
painting. The actual brushwork may
not take much time, especially if you
use a large brush (I usually use a 2-inch
flat synthetic).
First and most importantly however,
squeeze out plenty of your chosen
colors onto your palette. The most
common difficulty with achieving
dark values is not enough paint and

too much water. Think of the color in
watercolor (not the water)!
For this landscape painting, begin with
the sky, using a fair amount of water
along with the paint on your brush, trying to finish this small area quickly. Too
much time spent on a sky may result in
a streaky look due to the different drying times of the strokes of paint.
Next, for the darks drop in juicy paint
with no added water on the brush, and
charge in more colors almost directly
from the tube, painting around the
shapes of the buildings, leaving white
space. Soften the paint with a water

sprayer, not by additional water on the
brush, the goal being to achieve strong
dark values.
For the mid-tone foreground, add a
little more water to your brush before
picking up the paint from the palette.
Finally, stop while the painting still
has a “clean” look. Knowing when this
point has been reached will come with
experience, but it is usually better to
stop too soon than to overwork your
watercolor.
When you have finished, you will have
a painting with strong darks and a
well-defined value pattern.
Kathy Collins’ award-winning
watercolors have appeared in
The
Artist’s
Magazine,
Watercolor Artist, American
Artist, and Splash 10 and 12.
A Signature Member of the
Northwest Watercolor Society
and
Women
Painters
of
Washington, her work will
be featured in the upcoming
publications “100 Artists of the
Northwest” and Splash 14.
Kathy teaches classes and
workshops at Kaewyn Gallery in
Bothell.
Her paintings and blog postings
may be seen at
www.kathycollinswatercolors.com.

Culturally Rich, 11 x 15
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Wiegardt on Watercolor

Brush Care
A good
brush is
designed to
provide many
years of faithful
service. The
ones I prefer are
rugged, and
except for the
Kolinsky, I can
be, what some
might call,
abusive, in order
to achieve the texturing and scumbling
effects that I find so attractive. A good
brush is designed to take the abuse. Keep
in mind, the brush is a tool to achieve
beautiful results on our paintings. The
goal is not to keep the brush in a pristine
condition.
However, there are a few things we
can do to encourage the longevity of our
brushes so that they keep responsive and
in the best condition possible. In many

Beard’s Hollow, 22 x 30

of my workshops, I have noticed some
correction in brush care should be
encouraged:
Do not store your brushes in your
painting water. This is a common
occurrence while one is painting with a
different brush. The water will work its

way into the ferrule and could weaken
the bond. The brush should be rinsed
out and placed sideways on the table
when not in use.
When rinsing color out of the
Kolinsky, I gently tap the brush to the
side of the water container. My Kolinsky
is a fine tool, like a dental instrument, in
which I want to keep the integrity of the
tip as long as possible. With the other
brushes I can use a more vigorous
rinsing against the bottom of the
container.
When I am done painting, I set the
brushes down sideways on the table. I do
not put them in a container with the
bristles facing up, as I feel the water may
seep down into the ferrule.
I have found that an excellent
natural hair brush will still have
occasional hair loss and is not a need for
concern. This is especially true when it is
new.
I do not use soap products, even the
ones designated for brushes, for
cleaning. Clear water is sufficient.
The soft-haired brushes, such as the
squirrel and Kolinsky, are not that
effective for lifting
and scrubbing, so
don’t wear them
out doing so. I
will use my 1 1/4
inch flat, which
has stiffer hairs,
or an inexpensive
trimmed oil
brush for such
techniques.
I keep my
fingers off my
bristles, as in
shaping the brush
or feeling the
softness of the
hairs. I may have
lotion or oils on
my skin that can
be transferred to
the brush,
decreasing its water carrying capabilities.
Rather, I shape the bristles of the brush
by gently pulling it along my sponge.
When traveling to and from a
workshop with damp brushes, I try to
keep them aired out and avoid enclosing
them in a brush holder for an extended

period, otherwise mold may develop.
Several months ago I had my brushes
shipped back from a workshop, and it
was a week before I received them. The
bamboo brush holder was a veritable
mold garden! Fortunately, the brushes
were not damaged.
If the bristles dry in a distorted way
from mishandling, I just simply re-wet
the bristles and shape them on the
sponge. I have been told, but have yet to
try, that starch can be applied to the
bristles and then re- shaped. After the
starch dries, the bristle are rinsed in cool
water and the artist is back in business.
I use only cool or room temperature
water to rinse my brushes. Hot water
may weaken the ferrule.
Don’t put your coffee cup near your
water container, or you know what will
happen and you will drink you know
what!
Finally, the worst place to clean or
point your brushes is in your mouth,
unless you think your body relishes
absorbing cobalts and cadmiums.
Keep your brush wet!

American Watercolor Society
2012 Gold Medal of Honor
School of Painting
Watercolor Workshops
March-May 2013
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www.ericwiegardt.com
watercolors@ericwiegardt.com

March-April 2013· 30

designed.
still to be
. Suggest
ond Logo
Grayscale
ter, Diam
o w rk in
S Newslet
rokes.
. Can als
tober NWW
ly brushst
y to start
aser r Oc
re obvious
o
asy
e
m
un
ng
f
hi
a
t
is
into some
r clip art
t it e l
s publishe
similar le
ing
h
t
e
m
we do so

A Brush with Art
Northwest Watercolor Society

lly ok to us
Is it o icia

e the logo

this

y, or do w

e just use

S?

s NWW
the letter

14
5T
.E.
LS
HP

Bellevue

148TH AVE S.E.

P.O. Box 50387
Bellevue, WA 98015-0387
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Exit 11A

Our rate is $10 per column inch. No exceptions.
Examples
• A 1 column x 4 inch ad would measure
2.375" wide x 4" deep and would cost $40.
• A 2 column x 4 inch ad would measure
4.75" wide x 4" deep and would cost $80.

Exit 11B

Eastgate

ST. ANDREW’S LUTHERAN CHURCH
2650 148th Ave SE · Bellevue, WA 98006

Format
Pdf files are preferred. Other accepted formats are tiffs
and jpegs. Publisher files cannot be opened and must be
converted to pdf.

THANK YOU TO OUR PATRONS
72nd Annual Open Exhibition 2012
Fine Art Studio Online
Jerry’s Artarama
Utrecht
Art in the Mountains
HK Holbein
Richeson Art Supply
M. Graham & Co
Northwest Cellars
Winsor & Newton
Salis International
iPrintFromHome.com
Strathmore
Canson Inc
Creative Catalyst Production
Artpoints.net
Professional Artist Magazine
adgprinting.com
American Frame
Bellevue Art & Frame
Grumbacher
Alyson Stanfield / Art Biz
Faber-Castell USA, Inc
Royal & Langnickel

www.faso.com/
www.jerrysartarama.com/
www.utrechtart.com/
www.artinthemountains.com
www.holbeinhk.com/
www.richesonart.com/
www.mgraham.com/
www.northwestcellars.com/
www.winsornewton.com/
www.docmartins.com/
iprintfromhome.com/
www.strathmoreartist.com/
www.cansonstudio.com
ccpvideos.com/
www.artpoints.net
www.artcalendar.com/
www.adgprinting.com/
www.americanframe.com/
www.bellevueartandframe.com/
www.grumbacherart.com
artbizcoach.com/
www.faber-castell.us
www.royalbrush.com

Dakota Art
Watercolor Artist Magazine
International Artist
University Bookstore

www.dakotaartstore.com/
www.watercolorartistmagazine.com
www.international-artist.com/
www.bookstore.washington.edu

Waterworks 2011
Richeson Art Supply
Cheap Joes
Blick Art Materials
Phoenix Art Restoration
Airfloat Systems, Inc
Artpoints.net
Golden Artist Colors
Creative Catalyst Productions
Frye Art Museum
Don Andrews
Artist & Craftsman Supply
Shirley Jordan
Scharff Brushes, Inc
F+W Media
Ottlite
Seattle Art Museum
Martin/ F. Weber

www.richesonart.com/
www.cheapjoes.com/
www.dickblick.com/
www.phoenixartrestoration.com/
www.airfloatsys.com/
www.artpoints.net/
www.goldenpaints.com/
ccpvideos.com/
fryemuseum.org/
www.donandrews.net/
www.artistcraftsman.com/
www.shirleyjordan.blogspot.com
www.artbrush.com/
www.fwmedia.com/
community/fine-art/
www.ottlite.com/
www.seattleartmuseum.org/
www.weberart.com/

March-April 2013· 31

