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March Program: Ann Breckon
Ann Breckon is one of the
busiest and most productive artists
in the Northwest. She teaches
classes year round, finds time to
paint entries for many exhibitions
each year and is active in many artist
groups. She is an excellent painter
and superb instructor. You rarely see
her without a smile on her face.
Ann began watercolor study in
1982 as a break from tending her
infant twins. She is the mother of six
children and her busy home life helped her learn time
management. As a child, she spent many hours sketching
and benefitted from the influence of parents who involved
the whole family in a variety of artistic activities, including
ceramics. She continued to sketch for many years in pencil
and ink.
Watercolor classes were a revelation that allowed her to
combine her passions for color and nature. She says “Being
introduced to watercolors was thrilling, finally showing me
how to pour color into the sketches I had done for so long.”

April Program: Thomas Schaller,
Open Show Juror
Like many of the world’s most
admired artists, Thomas Schaller
says he is inspired by the light. “I am
constantly telling my students – as
well as myself – not to paint the
object or the scene in front of you,
but to paint the light that illuminates
it. It is always the narrative of light
that most inspires me.”
Many people from many walks
of life inspire him, so many that he
cannot begin to list them. But he
says it is less any one individual than it is the idea of a greater
collective, creative spirit. The most inspiring thing about all
of mankind for him, is the constantly renewable well of hope
and aspiration from which to draw – to become more
tomorrow than we are today. He is always amazed and
gratified by any attention or recognition his work garners.
But he is most gratified by those people who tell him that a

Continued on page 4

Upcoming Membership Meetings
March 27, Ann Breckon • April 24, Thomas Schaller
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting

Continued on page 5
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We’re now
coming into the
springtime of the
year. Flowers and
trees have started
to bud out and
show their heads
and leaves (at least
in Seattle). What
wonderful sights
we can imagine/envision when they are
fully in bloom. Lots of inspiring colors
and images just waiting to be painted.
“Art is a technique of communication.
The image is the most complete
technique of all communication.”
– Unknown
We at Northwest Watercolor Society
headquarters in the Seattle/Bellevue
area are thoroughly ensconced in
preparations of our prestigious 72nd
Annual International Open Exhibition.
The incredibly talented chair, Charlette
Haugen and her committee have been
working tirelessly to present an
outstanding exhibition. Our venue for
the Open will be at the NWWS Gallery
at Seattle Design Center. Hopefully
many of you have entered this
Exhibition. Since we’re advertising as
an international group of artists, we’ve
already received one painting from
India, one from Russia, one form China,
one from Malaysia and two from Italy;
as well as many from Canada in
addition to all across the USA.
One of my goals this year was to
secure space where NWWS could have a
gallery that would be open all the time.
We now have approximately 3,000
square feet in the lovely Seattle Design
Center. Time, space, and cost have
been very favorable for us here. The
SDC operates on a Monday-Friday 9:005:00 timeframe and presents a very
desirable building for our artwork.
Right now, we have the space through
June 30, 2012 and are negotiating for a
full year beginning in July 2012 and
going through May 31, 2013. The
negotiated price for this space is
unbelievable – free for the 2011
Waterworks and under $100 per month
for the rest of the time. Plan a trip to
visit our very own NWWS Gallery –
you’ll be very pleasantly surprised. The
Board of Directors Exhibition ran from

January 7 through Feb. 26, 2012. The
SDC requested our space during the
month of March. The 2012 Open
Exhibition will be in the space April
through mid-May. Another exhibition
will be held from mid-May through June
30, 2012 and is tentatively named
“Illumination.” More information to
come later.
Don’t you just get carried away with
painting, forgetting what time it is as
you paint your masterpiece? My
husband gently reminds me that it’s
time to stop for a break, that the body
needs sustenance too. While I’m
painting, other things just seem to fall
by the wayside as I lose all track of time.
The important thing is that you just
paint! Spring is here! Record it in your
own inimitable style of painting. Your
paintings have an impact on people.
“Art is not what you see, but what you
make others see.” ~ Unknown
Spring also signals that NWWS is
getting close to the end of our fiscal year
of June 1 – May 31. As such, we are
working on nominating people to serve
on our committees since for some
strange reason, the Society doesn’t run
by itself. It needs a myriad of people to
keep it operating smoothly. Won’t you
give it some thought and decide to offer
some time to NWWS? Some jobs can be
done from out of state, e.g. grant
writing, publicity, etc. Nominations are
delightfully accepted.
NWWS has a great reputation on a
national basis. I was just told by
someone that while traveling to
Cincinnati, she met a Signature
Member of NWWS there. We’re well
thought-of and looked-up-to as an art
group to be emulated. Please call me at
425-483-9106 home or 206-794-5253
cell for more information or to
volunteer.
I’ll close by reminding you that as
an artist, you do have a duty to others.
As Schumann says, “To send light into
the darkness of men’s hearts – such is
the duty of the artist.” Be a sender of
light…paint to rid others of darkness.
Paint with a happy heart,
Cricket Crockett
President 2011-12
Northwest Watercolor Society

Editorial
Value Conflict
I’m wrestling with my soul. I can hear Joe Garcia
standing behind me while I painted this ocean scene
shouting “Darker, Waters. Darker!” Every time I thought I had
the values strong enough, he’d say, “More! Not dark enough!”
I admit, I like the result.
Then I see Kathy Collins’ beautiful, delicate
impressionism, full of light and my heart aches for the simple
beauty of the image. Note that there is very little value
contrast in Kathy’s painting. Is that the secret of capturing the
light?

presents

Waterworks 2012
Annual Membership
Exhibition and Sale
Kaewyn Gallery at
FrameWright Custom Frames
10101 Main St., Bothell, WA 98011
Tues–Thurs 10 am–6 pm / Fri 10
am–5 pm / Sat 10 am–4 pm

425-483-7385
Exhibition Dates:

October 22–November 28, 2012
NWWS Reception & Awards
Ceremony

Thursday, October 25th, 6-8 pm
Is one approach better than the other or are we simply talking two different
styles of painting? When I teach, one of my basic tenants is that the hallmark of the
amateur is a washed-out watercolor, lacking value contrast. Am I wrong? Did the
earth just move?
In my heart, I’m an impressionist. For me, it’s all about the light. How can we
best capture it? Perhaps there are as many ways as there are artists. I’m certain Tom
Schaller will have something to say about this at our upcoming workshop. I’ll be
taking careful notes.
Jeffrey Waters
Letters to the editor welcome. Jeffrey. waters@comcast.net. The thoughts and opinions expressed in this editorial are those of the writer and do not necessarily represent any position of
NWWS.

Hot Press Mailing
Beginning with the May/June
edition, Hot Press will no longer be
mailed to members with an active
e-mail address. The cost of printing,
folding and postage has become
prohibitive. Members will receive
an e-mail containing a link.
Clicking on the link will open Hot
Press. You may then print a copy if
you desire. We know that some of
you would prefer to receive a
mailed copy but it is simply no
longer fiscally responsible to do so.

Thomas Schaller is the cover
story for the April edition of
Watercolor Artist Magazine.

New Signature Member
Congratulations to our
newest Signature Member,
Kristin Nail
Waterworks 2011 People's
Choice Award Rainbow Shadows by Susan Church
and What's My Line by Seiko Konya

The juror for Waterworks 2012
is Stan Miller. Stan has been a
professional painter in
watercolor and egg tempera
for more than thirty years and
has exhibited his paintings in
numerous exhibitions, galleries
and museums. A signature
member of the American
Watercolor Society, as well as
an AWS award winner, Stan
will be teaching a workshop
from October 22nd
through the 26th.
The 2012 Waterworks Exhibit is
open to all artists whose
membership in NWWS is current.
If you are not already a member,
you may pay your membership
dues at the time of registration
for entry into the exhibition.

Molly Murrah, Exhibition Chair
molly@mollymurrah.com,
425-822-6552
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ANN BRECKON, Continued

Beginner Watercolor was the only class
being taught at the community college,
so Ann remained a beginner for more
than two years. Aside from those
classes, she has never studied art
formally. She has phenomenal natural
talent and seems to be able to paint
most anything she sees.

Her floral watercolors are
breathtaking and leap off the page,
encouraging the viewer to sniff the
paper for the flower’s fragrance. She
composes beautiful still life paintings
with realistic textures and harmonious
colors. Her portraits of people appear
to breathe with life. Her pet portraits
yearn for petting. Her lovely landscapes
encourage the viewer to step into the
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painting, sit down,
relax and enjoy the
view.
Ann says “I learn
from every book I
read, every painting I
study, from my artist
friends, at the
demonstrations held
at art society
meetings, and from
my great students in
my classes. Every
painting I do has
something new to teach me. The
adventure never ends.”
Ann decided to seriously focus on
her art in the fall of 1993. Her paintings
were readily accepted into local
galleries and she has participated in
numerous solo and group shows. Her
paintings have been displayed in the
Frye Museum in Seattle and have been
included in many local and national
exhibitions, winning several awards.
She is a signature member of the
NWWS, and National Watercolor
Society. She is member of the
American Watercolor
Society, the
Transparent
Watercolor Society of
America and EAFA.
Ann was also juried
into Women Painters
of Washington, where
she served two years
as president. Her
web site displays nine
pages of shows she
has been in and
awards and honors
she has earned.
A popular and
experienced teacher,
she offers regular
classes, workshops
and demonstrations
throughout the
Seattle area. Her art
is in many personal,
corporate and the US
Air Force collections.
Ann has researched
watercolor pigments
extensively and the
colors of her palette

have been selected to include only
those tested at the top light-fastness
rating (good for 200 years). To protect
the integrity and life of the paintings,
she chooses only paper and matting
that are totally archival.
Ann appreciates many styles of art,
but she prefers to paint realistically.
She is fascinated with the preciseness,
clarity and technical ability of the artist
to do so. She is sensitive to the impact
stress, ugliness and violence have on
our society. Her purpose in painting is
to celebrate the best of the world’s
offerings, to capture beauty and bring it
into focus. She says watercolors often
move with a mind of their own
providing an endless set of surprises,
challenges and a feeling of life. The
glowing results are exciting and she
loves to share this with others.
Visit Ann’s web page to see all the
information she has made available to
fellow artists, view her artwork,
purchase prints or order commissioned
work. She lists painting tips, dates of
classes, shows and workshops.
www.annbreckon.com.

THOMAS SCHALLER, Continued
painting he has created has touched or
changed them in some way.
For Tom Schaller, a painting is
always begun long before any brush
touches paper. The painting must first
exist in the artist’s eye and heart and
only needs paint, brushes and vision to
bring it to life. He says he often does a
very quick, rough value sketch
beforehand but he tries to keep the
actual drawing on his final painting
surface to a minimum. This helps keep
the painting as fresh and loose as
possible.

When asked whether he prefers to
work on location or in his studio from
photos, Tom says he usually does about
1/3 of his work on site. But even his
larger studio work is sometimes begun
on site and finished inside. He claims
no matter how much he may exaggerate
or change a subject, nothing beats
actual observation.
He says all his paintings are
narratives about light. So whatever the
subject matter, there must be a strong
composition of darks and light for them
to become successful paintings. Value
and composition are key; details are
often unnecessary. He says he knows
when a painting is completed so he can
avoid overworking by remembering the
words of a great painter and personal
hero – Joseph Zbukvic- “If you find
yourself thinking, I just need to do this
one last thing – don’t do it! You’re
finished.”
We all look forward to Mr. Schaller
judging our 72nd Annual Open

International Exhibition. When asked
what “Wow” factors he looks for in a
painting to set it apart from the rest, he
replied “I try very hard to be objective
and I absolutely believe that there is no
one “right” or
“wrong” way to paint.
But that said, I always
look for strong clear
compositions and
compelling
arrangements of
darks and lights. I am
also drawn to works
which do not simply
“state the obvious”,
but rather ones that
draw the viewer in
and make one want
to solve their
mysteries.
Mr. Schaller’s
beautiful paintings
have won prizes
nationally and
internationally. He is
active in numerous
watercolor societies.
He is recognized in
several artist’s
magazine articles and
has authored two
books on
architectural art. He
judges art shows,
lectures and conducts
workshops. He is

considered one of the world’s foremost
painters of architectural art and has
won every major award for his work.
Visit his website at
www.thomasschaller.com.
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Opportunities
Central Coast Watercolor Society
(CA) announces Aquarius 2012, Pacific
Regional Exhibition (California, Oregon,
Washington), to be held August 30 September 30, 2012, at Studios on the
Park, Paso Robles, CA. Juror:
Christopher Schink.
Watercolor/watermedia on paper.
Awards, $3,000. Digital entry and
prospectus online at
www.CCWSart.com . Deadline for
entries: May 18, 2012. Information: Pat
Cairns at patcairns@juno.com or 805466-5997.
Tenth Annual Peninsula Art League
Open Juried Exhibition – August 9 –
September 13 – Gig Harbor Civic Center
3510 Grandview St. Gig Harbor, WA.
Jeni Woock 253-851-1619.
Pal1201artshow@gmail.com.

s Cathe Gill - Outdoor Workshop:
April 24-26, Yakima River Outdoor
Workshop at the Lodge. This three-day
workshop will be held along the Yakima
River in the Yakima Canyon at the
Lodge at Canyon River Ranch
www.canyonriver.net. Besides painting
along the riverfront, there will be a oneday sketching river raft trip. Think raft
and sketch! Workshop is open to artists
working in pencil, pastel, and
watercolor; geared to an introductory
skill level. Intermediate painters are
welcome. $255. Maximum of 15.
Register for workshop:
cathe@catherinegill.com. 206-465-0491.
Accommodations
at lodge@canyonriver.net.
J Rankin Jewelers at 505 5th Ave. S,
Edmonds, WA 98020 is looking for
artists to display their work on a
monthly basis from third Thursday art
walk one month to the third Thursday
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art walk the following month in 2012.
Contact Meg Rankin at 425-673-6161 to
give her your website address and bio
information.

Red River Watercolor Society 19th
Annual National Exhibition deadline
for entries is April 1. Juried by Donna
Zagotta. For prospectus, contact Anne
Kaese - workshop@RedRiverws.org.
The 14th Annual Juried Kenmore
Art Show prospectus is now available
on their website. The show will be held
from June 20 - 24 on the beautiful Bastyr
University Campus. New category,
Youth Art, for artwork created by artists
between 13 and 18. Sculpture welcome
at this new venue. Photographs of the
courtyard on their website. Over $5500
in awards. Entry forms and prospectus
at www.artsofkenmore.org/.

s Learn techniques for painting water
and reflections at Kathy Collins’
Watercolor Workshop, Saturday
March 25, 2012, at Kaewyn Gallery,
Bothell. 10:30-4, $125. Register by
emailing
kathy.collins2@comcast.net. More
information at
www.kathycollinswatercolors.com.
Mercer Island Visual Arts League –
Treasures in Miniature – April 5 – 28.
Avellino Building – 2836 78th Ave. SE –
Mercer Island, WA 98040. Entry
deadline, March 20. Sandra Parsons –
425-445-3771.
MiniatureShow@gmail.com.

s Jacqui Beck will offer several
workshops. See her website or e-mail
Jacqui for more information –
jacqui@jacquibeck.com.
www.jacquibeck.com – 206-325-7267.
Peninsula Art League workshop
with David Lobenberg –$300 members $350 non-members. August 10 -12:
Donna Trent – 253-265-6532;
donnatrent@centurytel.net.

t Catherine Gill
studio weekend
workshops for
intermediate
watercolor artists
at her studio in
Ballard. $175,
maximum of 12 contact cathe@
catherinegill.
com. Register by
credit card on
website:
www.catherinegill.com, or send check
to Cathe Gill 1545 NW 49th St. #C,
Seattle, WA 98107. March 10-11 Got
Color? This workshop in watercolor
takes Color to another universe.
Intermediate skill level.
Theresa Goesling and Cindy Briggs,
both featured in 2012 America’s Best of
Watercolorists are teaching a workshop
on the Italian Riviera, June 9-17, 2012.
Plein air painting excursions to
Portofino and Cinque Terre are
included and class size averages 6
students per instructor. Also, July 25-28,
2012 paint Florence, Oregon sponsored
by www.ArtWorkshopsbytheSea.com .
See www.MakeEveryDayAPainting.com
for details or call 425-802-3487.
Adirondacks National Exhibition of
American Watercolors - August 1 –
October 8. Entries due by April 9.
Prospectus at www.viewarts.org.
Contact lweal@viewarts.org.

Opportunities

Member News

55th Annual Edmonds Arts Festival Juried Art Show.
The Edmonds Arts Festival is one of the longest running in
the Northwest, attracting artists from across the nation.
Profits from the Edmonds Arts Festival are returned to the
community through the Edmonds Arts Festival Foundation.
Programs include art scholarships, educational grants,
public art installations, and ArtWorks, a gathering place for
artists in downtown Edmonds. All entries must be completed
online. Application deadline is April 13. For the 2012
prospectus, visit the Edmonds Arts Festival website at
www.edmondsartsfestival.com. www.facebook.com/
edmondsartsfestival. For information: juriedgallery@
edmondsartsfestival.com. Edmonds Arts Festival Juried
Gallery - P.O. Box 212 - Edmonds, WA 98020.

Kris Preslan, NWS, TWSA, has just been accepted into the
National Watercolor Society 2012 Member Show Exhibition
for her transparent watercolor painting Sidewalk Raphael #2,
in San Pedro CA., and has also been accepted into the
Transparent Watercolor Society of America 36th National
Exhibition at the Kenosha WI, Public Museum this coming
June for her transparent watercolor Cars I’ll Never Own, #9.
Her painting The Perch was recently awarded first place at
the Waterworks Exhibit of the Northwest Watercolor Society
in Seattle.

t Expressive
Drawing with Joe Mac
Kechnie - Thursdays March 1, 8, 15, and 22,
2012, 10am to 1pm.
Arts Umbrella, Country
Village - Bothell WA.
Max 10 students/class
$120.00 Joe Mac
Kechnie Phone: 206930-1401.
joe@netos.com. www.
jlmackechnie.com.

t Bev Jozwiak
watercolor workshop
will be held in Seattle at
Studio 77, 648 NW 77th
St. Seattle, WA 98117.
April 24-26, 2012.
$380.00. Contact
Mareth Curtis Warren 206-706-3442
marethw@comcast.net.

Kathy Collins’ paintings will be featured in the Spring,
2012, issue of American Artist, Watercolor.
Joanne Shellan will be the solo artist at the Governor’s
Mansion in Olympia for 2012-2013. Twelve of her paintings
will hang in the gallery on the main floor for one year. Follow
the link to an article about this subject in an on-line Kirkland
newspaper. http://kirkland.patch.com/articles/kirklandpainter-chosen-for-solo-show-at-governors-mansion. Call
425-681-5086, for more information.
Joan Reeves new e-mail address: jrcolors32@gmail.com.
Jeff Waters has several paintings on display at Quirks of Art
Gallery in Fall City, WA.

s Cindy Briggs’ New Zealand Reins was juried into the
Western Federation of Watercolor Societies 2012 Exhibition
opening April 13, 2012 at the Ham Performing Arts Center,
University of Las Vegas.
Charlette Haugen will be exhibiting over 20 paintings from
her “Scapes” project, which combines cityscapes, seascapes
and landscapes, through March 15, at the Edmonds
Public Library, 650 Main St.

American Frame Corporation
When you purchase frames and framing supplies from American Frame
Corporation and tell them you are a member of NWWS, they donate 5% of your
order to us! This rebate funds the American Frame awards given at our Annual
Open Exhibition and Waterworks. So, the more you buy, the bigger the award you
may win! See their products at www.americanframe.com or call 1-800-537-0944 for
their catalog.
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PATRONIZE OUR PATRONS!
The awards program for NWWS’ annual exhibitions, The
Open Exhibition & Waterworks are possible because of the
generous and continuing support from our outstanding
contributors. Please show your appreciation and support for
them when shopping for all your art needs.
Thank you, Patrons!”
Salis International
iPrintfromHome.com
Richeson Art Supply
Cheap Joes
Blick Art Materials
Canson, Inc.
Phoenix Art Restoration
Airfloat Systems, Inc
Artpoints.net
Golden Artist Colors
American Frame
Creative Catalyst
Productions
Frye Art Museum
Don Andrews
Artist & Craftsman Supply
Alyson Stanfield /
Art Biz Coach
Faber Castel
Shirley Jordan
Dakota Art
Scharff Brushes, Inc
F+W Media
Ottlite
Seattle Art Museum
Martin/ F. Weber
Art in the Mountains
Bellevue Art & Frame
Ben Franklin Crafts
Cascade Frames
Daniel Smith
Eastside Association
of Fine Arts
F/Stop Moments
Photography
Gage Academy of Art
H K Holbein Inc.
Kay Barnes
M. Graham & Co.
Mercer Island
Visual Arts League
Northwest Cellars
Puget Sound Group of
Northwest Painters
St. Cuthberts Mill
Strathmore Artist Papers
Talking Rain
Winsor & Newton
Women Painters of
Washington
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www.docmartins.com/
www.iprintfromhome.com/
www.richesonart.com/
www.cheapjoes.com/
www.dickblick.com/
www.canson-us.com/
www.phoenixartrestoration.com/
www.airfloatsys.com/
www.artpoints.net/adgprinting.com
www.adgprinting.com/
www.goldenpaints.com/
www.americanframe.com/
www.ccpvideos.com/
www.fryemuseum.org/
www.donandrews.net/
www.artistcraftsman.com/
www.artbizcoach.com/
www.faber-castell.us/
www.shirleyjordan.blogspot.com
www.dakotaartstore.com/
www.artbrush.com/
www.fwmedia.com/community/fine-art/
www.ottlite.com/
www.seattleartmuseum.org/
www.weberart.com/
www.artinthemountains.com
www.bellevueartandframe.com/
www.craftsandframes.com/
206-230-9318
www.danielsmith.com/
www.eafa.org/
www.fstopmoments.com/
www.gageacademy.org/
www.holbeinhk.com/
www.kaybarnes.com/
www.mgraham.com/
www.mival.us
www.northwestcellars.com
www.psgart.org/
www.stcuthbertsmill.com/
www.strathmoreartist.com/
www.talkingrain.com
www.winsornewton.com
www.womenpainters.com/

Kathy Collins, NWWS
NW Headland – Step by Step
For this demonstration I used a 2-inch flat brush, a
limited palette of alizarin crimson, French ultramarine
blue, burnt sienna, and raw sienna, on Fabriano Aristico
140# cold press paper.
Step 1: Sketch in a light
pencil drawing.

Step 2: Wet the top of the
paper (sky area), and paint
in successive brush
strokes of dilute
ultramarine blue, alizarin
crimson, and raw sienna.
Next, drop in slightly
thicker paint which is a
mixture of all 3 colors,
letting the tops of the
distant land form bleed
into the sky.

Step 3: Add the 2nd closeup land form using very
thick paint (all 4 colors)
right out of the tube.

Step 4: Paint the “water”
area of the composition
and pull down
“reflections” from the near
land form

Step 5: Finish by drybrushing rocks and beach,
and spattering over the
beach area.

Wiegardt on Watercolor

The Value of a
Sketch Book
Recently I have picked up the habit
of drawing (more accurately, doodling)
in a sketchbook. It has become a
favorite pastime while I am waiting in a
concourse. The time flies by quickly,
plus, I get the additional benefit of
practicing on figures as they strike their
various poses while waiting. It has
become such a delightful experience, I
wonder why, after 30 years of painting, I
had not picked up on the habit of casual
sketching on location.
It may have been that I felt my
sketching wasn’t refined; the drawings
were not accurate like I expected them
to be. Maybe I compared myself to
other, more exact drawings by skillful
draftspersons in books and magazines. I
may have been a little intimidated by
this comparison. In retrospect, this is
absurd, as the purpose of the
sketchbook is for personal discovery
and has nothing to do with refinement.
I also may have not been interested
in drawing after long days in the studio,
painting. Had I looked at sketchbook
drawing as a form of relaxation rather
than producing something, then maybe
I would have done more of it.
Another possibility is that I simply
did not like the way the pencil felt in my
hand. I should have explored other
possibilities with other tools until I

found something that felt more
pleasing.
Regardless, I feel I have missed one
of the greatest forms of relaxation for us
artists. Not only do I have the benefit of
keeping my drawing skills sharp, but I
find it keeps me in the creative side of
my thinking. This may actually be the
greatest benefit.
I have found it difficult to move in
and out of the creative right-brain
thinking. I’ll paint for a while, then the
practical demands of life have to be
addressed. It can take some effort to get
back into the creative process. I have
found that an active sketchbook keeps
the creative feeling and thoughts
flowing, so that re-entry into a painting
period is less stressful.
I would also suggest trying several
tools to sketch with. There are a variety
of markers, pens and pencils on the
market from which to choose. I have
found the big clutch pencils with a Nero
lead (graphite can have a shine to it, the
Nero lead has a nice grip on the paper
and also makes rich, black, darks) a
pleasure to draw with. This is a key
element here. If you can find a tool that
provides pleasure, then you are more
likely to pick it up and play (sketch)
with it.

School of Painting
Watercolor Workshops March-Oct. 2012
3/19-23, Walla Walla, WA • 4/2-6, Enumclaw, WA •
4/15-20, Hendersonville, SC • 5/21-24, Lac DU
Flambeau, WI • 6/2-16, Frejus France •
7/9-13, Ocean Park, WA • 9/13-19, Stillpoint, AK •
10/8-11, San Diego, CA • 10/22-26, Boone, NC

So the next time you are alone at
the airport, or in a restaurant, I suggest
you take along a sketchbook and your
favorite drawing instrument. You will
grow in confidence as your drawing
skills improve, you’ll have a good time,
and it will keep you in the “zone” for the
next painting.
Additionally, I have met new
acquaintances and made friends with
those who are curious about the novelty
of what I am doing. It’s an all around
win-win situation, which we all like!
Keep your brush wet!
Eric Wiegardt AWS, NWS

Editor’s Contest
Born of the Light
The impressionists
worshiped it and we all
struggle to control it in
our work. This one may
be a little trickier.
Send me a painting
that you think best
illustrates light. This can
be of any subject. See the
editorial for other
thoughts.

Available at www.ericwiegardt.com

Eric Wiegardt Signature Brushes

Special Savings every month at
www.ericwiegardt.com
Also on the Website and at Wiegardt Studio Gallery are:
Essential Design Workbook, Watercolors-Free and Easy
Book, Instructional DVDs, Original Paintings, Giclees Prints
& Lithographs

E d it o r ’ s e f f o r t

Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com

March-April 2012· 9

Featured Artist – Suze Woolf
Artist-in-Residence – Zion National Park

Painting Outside of the Box – “What Box?”

“I took two 76 x 51 burned tree
paintings from my Banff Centre
residency out to the snowy woods near
Mazama and wrapped them around live
trees (they were varnished).”
Suze Woolf grew up drawing but got
sidetracked into literature and
anthropology (first degree from McGill
University). She returned to school at
the University of Washington as a fifthyear art student with every intention of
getting an MFA in printmaking and
ceramics but discovered she could
actually make a living at commercial
illustration and graphic design. She was
utterly enchanted with the beginnings
of computer graphics back when
computers were the size of a
refrigerators. She watched the personal
computer take over typography, page
layout, illustration, color separations,
even printing and spent 25 years in high
tech. Five years ago, she returned to her
fine-art roots full-time. She credits
wonderful workshops with Cathe Gill,
Tom Hoffman and weekly watermedia
sessions with Jonelle Johnson with
getting her back up to speed. Charles
Reid gave her permission to drip and
spatter, use her dirty water as paint, and
generally make more of a mess.
She has three main bodies of work,
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in some sense, all landscapes: burned
forests, industrial scenes and a subset of
industryscapes - the numbers on utility
poles. What unites these disparate
subjects is a paradox of beauty and
unease.
“I get my best work from things that
I find disturbing or poignant, but it’s

impossible for me not to project beauty
into them.”
The burned forests represent her
anxiety about climate change. As a
backcountry skier and former
mountaineer, she has been to many
remote locations and watched them
change over her lifetime, fueling her

Featured Artist – Suze Woolf
obsession with the aftermath of forest
fires.
The industrial maritime scenes
show both her awe at the huge
unintentional monuments of our time –
cranes and cargo vessels working 24/7
and concern about their environmental
impact.
“Looking at the harbor at night, you
can’t tell whether it’s normal
commerce, preparation for some
unimaginable conflict or an alien
invasion.”

In rendering the asset tags on
telephone poles, she brings to the
conscious mind things we don’t usually
notice.
Suze likes watercolor on gessoed
paper. The gesso prevents the pigments
from soaking into the paper, making the
colors more intense. The tooth of the
gesso is less slippery than Yupo.
“You can get fresco-like
effects by rubbing back in
with a barely damp rag, and
great textures by letting a thin
layer of paint crawl over a
thicker one. More layering
and lifting are possible than
with watercolor paper and
the mounted and varnished
painting can compete with
oil paintings.
“The most salient
characteristic of watercolor is
the way the pigments

intermix on their own; no other
medium does this so well, and whatever
technique I use, I make sure to exploit
this characteristic trait.”
She recently returned from a
residency at the Banff Centre in Alberta,
Canada, where she used the large
studio space she was assigned to paint
76 x 51 images - about the size of a
double bed. She had to climb on a
bench to paint the tops.
She experimented with combining
watercolor with pyrography, using a
soldering iron to draw burned trees
onto a watercolor landscape.
In her Burned Forests series, she
employs singed edges, coffee stain on
hemp-bamboo paper, pyrography,
grommets and burned sticks.
Suze is a signature member of the
National Watercolor Society and
received the NW Collage Society Award
at the EAFA Open for Refashionistas, a
recycled artist book of watercolors.
Visit her blog of the Banff experience at www.suzeart. wordpress.com.
In Jan-Feb 2012 she had work at the
Arizona Acqueous at Tubac Center of
the Arts. In September-October 2012,
she will be the Artist-in-Residence at
Zion National Park in Utah. Information
on the program is available at
www.nps.gov/zion/supportyourpark/
artist-in-residence.htm. Visit her
website, www.suzewoolf-fineart.com.
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Editor’s Contest Results
Wonderful response! The African animals were very popular. Very difficult decisions. All are wonderful. Thank you to
everyone who entered.
1st place: Fran Clapper. The Gorilla is magnificent. Note the foliage. 2nd place: Roger Baker. I love the blue-eyed
giraffe. 3rd place: Christine Forcucci. Great hippo. Good color unity.
Honorable Mention: Char Haugen, Val Mayer, Bob Hannah, Ann Reynolds, Vickie Nelson, Fran Clapper, Doreen Lindstedt

Fran Clapper – 1st Place

Roger Baker – 2nd Place

Christine Forcucci – 3rdPlace

Char Haugen

Val Mayer

Bob Hannah

Fran Clapper
Vivki Nelson
Ann Reynolds

Doreen Lindstedt u
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75th Anniversary will be our
Biggest Event Ever!
In the Year of 2015
the NW
WW
WS will have only
ONE Juried Exhibition.
on

Save the Dates
July 6 - 10, 2015
Watercolor Workshops with
World Renowned Artists
Alvvaro Castagnet and Judy Mo
NWWS Retrospective Exhibition

Saturday, July 11, 201

NWWS Convention, Reception
Diamond Gala Awards Banque

The Event of the Year in 2015 - This will be a great opporttunityy to network with other members of the NWWS,
stay in cosmopolitan Seattle and experience the first ever NWWS Convention. Attend demonstrations and
lectures, learn painting and design techniques from World Renowned Artists, Judy Morris and
Alvaro Castagnet, and enjoy the Open International Exhibition Reception and the exciting NWWS Diamond
Gala Awards Banquet.

Logo Design Contest
We Need You! You are invited to join other NWWS out of state and local
members to help out in a big or small way! (See categories below)
Email Show Chairs Cindy Briggs and Theresa Goesling to volunteer at:
MakeEveryDayAPainting@yahoo.com
i Committee Secretary

i Convention Registration

i Fundraising

i Hosts for various events

i Retrospective Assistant

i Public Relations

i Lodging and Facilities

i Catalog , Program & Award

i Entry Processing
i Vendor Relations

Certificate Designer
i Awards

Design a DIAMOND logo for the
NWWS 75th Anniversary Diamond
Gala Event. Logo will be used on
all of our signage, awards,
promotional materials and in
NWWS newsletters. Logo may
need to be refined to be used in a
variety of formats. Winner
will be recognized in
the awards catalog and at the
awards event.
Just send a PDF version to
MakeEveryDayyAPainting@yahoo.com
Questions 425-802-3487

SnoqualmieArtsCommission
presents

The&ŽƵƌƚŚAnnual
SnoqualmiePleinAirPaintOut

EventDate:
Sites:

Saturday,Augustϭϴ,20ϭϮ.ZĂŝůƌŽĂĚĂǇƐĞůĞďƌĂƚŝŽŶ͘
PaintingwilloccurthroughoutSnoqualmie’scityparksandkeylocations.
Venueswillbeprovidedforinstructordemonstrations.
Registration:WreͲregistrationisrequiredusingtheformbelow.EventcheĐŬͲinwillbeat9:00amatthe^ŶŽƋƵĂůŵŝĞƌƚƐŽŵŵŝƐƐŝŽŶ
ďŽŽƚŚ͘ΨϮϬperartist.($1018andunder).BoothsandpaintingsalesarealloweĚ,butartistsmustbeworkingon
site throughouttheday.Nocommissionwillbetakenfrompaintingssold;nocitybusinesslicensewillbe
requiredonAugustϭϴforparticipatingartists.
Information::effrey.waters@comcast.net

REGISTRATIONFORM
Depositof$20mustaccompanyregistrationform.PleasemakecheckpayabletotheCityofSnoqualmie.
Mailformandcheckto:JeffWaters,6510FairwayAveSE,Snoqualmie,WA98065
AdditionalregistrationformsmaybedownloadedfromtheCityofSnoqualmiewebsiteatwww.cityofsnoqualmie.org.

ArtistName:

Instructor(circleone):YesNo

Media:ĨĨŝůŝĂƚŝŽŶ͗
MailingAddress:
Phone:

Email:
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U.S. POSTAGE
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A Brush with Art
Northwest Watercolor Society
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