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WHAT IS THE BEST PAINTING PROCEDURE?
What is the best recommended
procedure for constructing a watercolor? The background first? How
about the sky?
These
are both
traditional
watercolor
methods,
yet they can
be somewhat limiting. What if you don’t
know what to do with the sky, or
that it plays such a minor role that
you wish to establish the rest of the
painting first and subordinate the
sky to it? What if you don’t know
what to do with the background for
the same reason?
I think a more practical (and
fun)) way is to paint the biggest,
simplest, easiest thing first, regard- A Day at the Beach

less if it is violating a traditional procedure of sky or background first. Most likely I will begin with a big shape, but this
can include detail, which is normally reserved for the last
strokes.
The painting will tend to unfold on its own. Plan first, get a
good value study going, and then
take an enjoyable route in the
process! Don’t make it harder
than it needs to be.
It is easy to fall into “paralysis
by analysis” as we try to conform
our paintings to expected procedures. I think it is best to ask ourselves what is the easiest thing to
do first, and start there. That only
makes sense to me.
In the end, it is not procedure
that makes a great painting, but
the painting itself.

Oyster Dredges

Chinook Estuary

Keep your brush wet.
Eric Wiegardt

Upcoming Membership Meeting
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As we end our calendar year, I
would like to reflect upon our wonderful volunteers, demonstrators and Jurors that have made this organization
possible. Without this team, none of our
meetings or exhibitions would have
been possible. It is an honor to be working with all of these incredible
artists/volunteers.
Since I have been a signature member for over 15 years and served as both
a chair for both Waterworks and the
75th International Open, I feel humbled, capable and ready to lead NWWS
into 2016-2017 as your 77th President. A
big thank you to Charlette Haugen who
served before me and has now accepted
the position as our NWWS Foundation
President.
We were delighted to end our May
meeting with Keith Artz as our meeting
demonstrator showing us his secrets of
“Pouring on the Watercolors” to create
vibrant paintings with strong designs. If
you missed this meeting you can view
his work at keithartz.com.
In September, we are so looking forward to a full house again as we get to
see the internationally recognized artist,
W.G. Hook demonstrate. William G.,
known to us as “Bill” is a featured artist
in August 2016 “Watercolor Artist” magazine. Be sure to come early to the general meeting to get a good seat. To view
Bill’s work visit WGHook.com.
Membership dues are now due and
our “Members Only” exhibition “Water-
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works” is open for entries. Don’t miss
out on this opportunity for your work to
be shown at the fabulous Tsuga Gallery
in Bothell, Washington and be juried by
Fealing Lin, NWS & TWS signature
member. Her work has been published
in nearly every Watercolor magazine
and can be seen in Watercolor Secrets
and Splash books produced by North
Light Books. You can view her work at
Fealingwatercolor.com.
It is time to get painting because the
78th Annual open will be coming up
quickly with entries due in early January. Our Internationally acclaimed
juror, Keiko Tanabe, was appointed the
official Ambassador for Windsor &
Newton in 2015. So check out Keiko’s
fine paintings at ktanabefineart.com.
I thought it would be a good idea to
give everyone an art challenge in each
newsletter this year. My challenge to
you is to share a painting on our NWWS
Facebook page. A friend shared this
quote with me and it helped me get the
courage I needed. “I have been
absolutely terrified every moment of my
life and I have never let it keep me from
doing a single thing I wanted to do.”
– Georgia O’Keeffe
With all this to report, I hope you
will stay tuned to the September/October issue of Hot Press. Thanks to our
publisher and Past President, Jeffrey
Waters. Enjoy your summer and we
hope to see you in September at our
general meeting.

Theresa Goesling, President

Congratulations to our
new signature members.
Hanna Adler, CA
Denise Athanas, SC
L.S. Eldridge, AR
Margaret Godfrey, OR
Lynne Hardwick, SC
William Perry, PA
Holly Meeker Rom, NY
Fran Clapper, WA
Kristen Scott, WA
Carmella Tuliszewski, PA

Understanding Disqualification
By Deborah Roskopf
Co-Chair, 2016 International
Open Exhibition

T

he beautiful 76th International
Open Exhibition is now behind
us; however, many
conversations were begun—
and continue—regarding the four
paintings that were accepted into the
exhibition and later disqualified
because the artist used photographs
taken by others as their reference. We
rely on the integrity of the artists who
submit their work, so every
disqualification was difficult, awkward,
deeply disappointing for the artists, and
disheartening for all. Let’s talk about
why it happened.
Within the Conditions and Rules of
the prospectus, it stated: “Entries must
be original works of art, entirely the work
of the entrant. Digital images, prints, art
work produced in a class or workshop,
likenesses of other artists’ works,

including photos, or other published
source or reference material not
attributable to the artist, will not be
permitted”. Although there are other
reasons a painting may be disqualified,
this year, the clause “reference material
not attributable to the artist” was the
reason.
A watercolor artist’s form of
expression is watercolor painting. A
photographer’s form of expression is
photography. If we think in terms of the
photographer’s painting being every bit
as creative and valuable as our own
watercolor paintings, then, in turn,
using someone else’s photo is the same
as painting from someone else’s
painting, even if you have their
permission or have purchased the
rights to the photo. Your derivation may
be literal or highly stylized, but the
subject matter, baseline composition,
inspiration or other attributes came
from someone else. In other words, if

you didn’t take the photo, you should
not submit a painting to one of the
NWWS exhibitions because the photo
isn’t attributable to you. Looking at the
Mona Lisa interpretations pictured
above, there is only one image that
would be acceptable in a major show,
even though the other five have artistic
merit. The five were changed quite a lot
and Leonardo would likely have an
OMG! moment, but they are all still the
Mona Lisa. Remember, as a group, we
have decided to value and reward
originality, not just creative
interpretation. We look to reward an
authentic vision, not a version.
This standard is not unique to
NWWS. The most prestigious
watercolor societies have very strict
rules regarding source material and are
serious about enforcing them. I spoke
with Antonia Masi, AWS President, and
the Exhibition Director for NWS, Penny
Hill, to understand their position on
photo references and both reinforced
readily that their organizations
maintain the same high standard for
originality. In fact, AWS has taken legal
action against a Gold Medal winner for
his use of someone else’s photo(s), and
eventually recovered the prize money.
Penny Hill of NWS telephones nearly all
accepted entries to discuss their
reference material to help ensure their
rules are not broken. Being in
alignment with this standard (among
others) has allowed our society to enjoy
growth in stature, attract and retain
talented members, and for our
exhibitions to be consistently highly
regarded.

}

No one discourages anyone from
painting from other’s photos, but those
paintings should not be entered into
major shows. There are many high
quality exhibitions and competitions
one could enter with those beautiful
paintings since each art organization
sets and publishes their own rules. We
hope you take home the top prize!
When the board dealt with the very
first painting’s disqualification, there
was a healthy, discussion about source
material and the ramifications to the
disqualified artist. The prospectus
warned that breaking the rules would
Continued on next page
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likely result in the artist being excluded
from exhibiting ever again. It was a
good time to revisit that warning. All felt
it was important to enforce the rules,
but “for life” was overly severe and
punishingly deflating all around. This is
now changed to two years, along with
“at the discretion of the board”, which
gives the board flexibility should a
unique situation warrant something
different.
How do we avoid disqualifications?
First, It is up to you to read the current
prospectus and note any changes from
prior exhibitions. No, it isn’t a pageturner, but things do change, so we call
attention to this responsibility at the top
of the first page, in bright, cadmium red
type. It is so unfortunate that some of
the disqualified artists did not read the
prospectus nor did they inquire about
something they didn’t understand.
Having read it, maybe the talented
artists whose work was disqualified

would have selected a different painting
to submit and there would be no need
to write this article.
To make it easy to get your
questions answered, we repeatedly
publish the Co-Chair phone #’s and
email addresses. We’d much rather
spend time on the phone clarifying
something than go through the
unpleasantness of a disqualification.
Call or email, anytime. With everyone’s
clear understanding of exhibition rules,
we can avoid disruptions and focus on
our common, enthusiastic love of
painting.
Let the paint fly! Our beautiful
world is filled with incredible subject
matter to inspire your 100% original
painting, so keep your camera close,
your plein air supplies packed, and your
studio lights on. We look forward to
seeing your beautiful entry into the
NWWS 2017 International Open
Exhibition.

Daniel Smith Comes of Age
Founded in 1970 by Dan Smith, Daniel Smith Artists’ Materials has become
one of the world’s premier suppliers of a full line of artist’s supplies.
All of their exceptional, quality paints are manufactured at their plant in
Seattle
With the sale in 2006 of the firm to long-time employee, John Cogley, Daniel
Smith entered a new era of growth and innovation. If one were to select one
word to describe John Cogley, that word is passion. John’s enthusiasm for the
manufacturing process of their unique, high-quality lines of watercolor, oil and
acrylic paints is boundless
After discontinuing the printed Daniel Smith catalogue, they recently converted their old call center in the Seattle store into a well-lit teaching room and
lecture hall, opening new opportunities for classes and demonstrations. They
are now bringing in some of the finest local and international artists to teach
and to demonstrate their painting skills.
Direct retail is limited to the two Seattle area stores and their website. D/S products are also sold through other distribution websites like Cheap Joe’s and Jerry’s Artarama. Dick Blick and other retail stores also carry Daniel Smith products.
Katherine Taylor, John’s brilliant vice president of marketing, has opened
wholesale distribution to retailers around the world. She travels tirelessly, introducing D/S products to many countries that have previously had no access to
quality materials.
Daniel Smith is a strong supporter and generous contributor to NWWS. The
company was the premier sponsor of the NWWS 75th Anniversary Celebration
in July 2015. NWWS has benefitted greatly from its relationship with Daniel
Smith, and we hope to continue this association for many years to come.
www.danielsmith.com.
seattledanielsmithevents.blogspot.com.
bellevuedanielsmithevents.blogspot.com.
If you have ideas for workshops, demos, or lecture topics, the folks at DANIEL
SMITH STORES want to hear from you. Drop by and tell them what you think!
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Editorial ·
Jeff Waters

Style
It strikes me that all of our work
falls somewhere along two stylistic
spectra.

Realistic > Non-objective.
Tight
> Loose.
We each produce paintings that fit
between each of these extremes. I believe Eric Wiegardt’s magnificent work
rests closer to the realistic and nearly off
the scale on the loose end. My own
paintings tend to lie close to the left end
of each scale.
There is a popular myth that your
work is somehow “lesser art” unless it is
very loose and, in some circles, non-objective. When you mature as an artist,
they say, you will only paint non-objective work. That’s what “real artists” do.
Frankly, this fries my oyster! There
is absolutely nothing wrong with a totally realistic, very tight painting of a
faceted crystal vase. There was an excellent example in the recent Open Show.
You think that’s easy? Try it.
Our personal style may evolve over
time – in either direction. You may
choose to experiment with a different
style. Wonderful. Many artists hope to
paint more loosely. Fine.
But if I hear one more critic demean a work because you can actually
identify the subject, I’m going to beat
him to death with a #12 round.
Now that I have that off of my chest,
let me suggest that you take a hard look
at your own work. Where does it fall
along these two scales? Is that where
you want to be? Should you consider
moving one way or the other? Can you?
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Fealing Lin, NWS, WW, SDWS
“Transparent Watercolor Portraiture & Figure”
Northwest Watercolor Society

WORKSHOP REGISTRATION FORM

October 24-28, 2016 — Registration Begins June 15, 2015
FEALING’S 5DAY STUDIO WORKSHOP
DATES:

October 24-28, 2016

TIME:

9:00 a.m. – 4:00 p.m.

LOCATION:

Northlake Unitarian
Universalist Church
308 4th Avenue South
Kirkland, WA 98033

REGISTRATION: Opens June 15, 2015
Limit 24 participants
TUITION:

$500 for NWWS members
$600 for non-members

CANCELLATION: All cancellations subject to $50
cancellation fee. If cancellation is received within 35
days of the workshop, deposit is forfeited unless space
can be filled from the waiting list.

ABOUT FEALING LIN
Award-winning
watercolorist,
Fealing Lin of San
Marino, California,
was born in
Taiwan and began
her journey into
artistic expression
as a protégé
of renowned
professor ChingJung Chen, subsequently pursuing
her career in the United States with



watercolorist and senior art historian,
professor Verna Wells.
With a fluidity of colors, Fealing combines
impressionistic strokes and semi-abstract
techniques to elicit life and movement in
her portrait and landscape watercolors.
Her paintings adorn the paper with both
harmony and emotion.
Said Professor William Blackshaw, President
of the Royal Watercolor Society in England,
“Fealing Lin paints poems that vibrate with
light and color… long may she continue to
delight the eye and move the spirit.”
Fealing is a signature member of National
Watercolor Society, Watercolor West, San
Diego Watercolor Society and the Missouri
Watercolor Society. Her works have been
juried into many national exhibitions
including NWS, WW, TWSA (Transparent
Watercolor Society of America), Brand
National, Audubon Artist, San Diego
Watercolor International and many others.
She has won numerous awards among
these shows.
During this workshop, you will learn how
value and temperature change when
planes of the face change, as well as
how to use transparent glazing to allow
the glow of the paper to shine through.
By balancing colors and weaving lights

Just A Thought, by Fealing Lin, NWS, WW, SDWS

and darks, you will achieve painterly and
successful portraits.
To view more of Fealing’s luminous artwork
and read additional information about the
workshop, please visit the Workshops page
at www.NWWS.org. You can study with
this internationally acclaimed portrait
and figure artist. SIGN UP TODAY!
For registration information, call
Molly Murrah at 425-822-6552 or
email molly@mollymurrah.com.



REGISTRATION FORM — NWWS 2016 Waterworks Workshop, October 24-28, 2016
Name __________________________________________________________________
Address _________________________________________________________________
City/State/Zip ____________________________________________________________
Phone __________________________________________________________________

A $100.00 deposit payable to NWWS
must accompany this registration form.
Balance is due by September 26, 2016.
All payments in US funds. Mail to:
NWWS Workshops
P.O. Box 50387
Bellevue, WA 98015-0387

Email ___________________________________________________________________
$500 NWWS Member

$600 Non-member

Questions? Email co-chair Molly Murrah
at molly@mollymurrah.com.

Workshop registrations will be accepted in the order they are received. You will be notified upon acceptance or if you are put on our waiting list.

Scholarship Winner – Sullivan Giles
Academy of Art with plans to apply to
the New York Academy of Art upon
graduation. She actively serves in several capacities at the art school that include scheduling, communication and
organization. An active artist for several
years, Sullivan states she enrolled in the
Kang-O’Higgins Atelier Program to seek
out additional learning opportunities
and move into a full-time career in the
arts. In her submitted artist’s statement

We are pleased to announce Seattle
artist Sullivan Giles as the winner of the
$2000 2016 Gold Grant Scholarship
Award presented by the Northwest
Watercolor Foundation.
Ms. Giles is in her third year of a
four-year atelier program at the Gage
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she speaks of the importance of light
and illumination, strong female figures,
magic and power. The jury of professional artists felt her images were commanding, cohesive, skillfully crafted and
impressive in size.
Ms. Sullivan and her parents attended a dinner in her honor, followed
by the presentation of her award at the
general meeting of the Northwest Watercolor Society held April 26, 2016 in
Bellevue, Washington.
The Northwest Watercolor Foundation is a nonprofit arm of the Northwest
Watercolor Society (NWWS). One of the
purposes of the Foundation is to support emerging young visual artists by
providing financial awards to committed, deserving students.
Established in the early 1990’s, the
Gold Grant Award has been presented
annually to an outstanding and promising art student.
Full-time undergraduate art majors,
including graduating college seniors enrolled in a community college or university in Washington, Oregon or Idaho
and working in a variety of two-dimensional media are eligible for the Foundation’s annual Gold Grant Award.
For information about donating to
the Foundation, or apply for the Gold
Grant to be a warded in the spring of
2017, contact Gold Grant Chairman
Ann Breckon at annbreckon@
gmail.com.

IMAGES

Bill Hook – Art in the Mountains Award

Keith Artz and Favorite Masking Material

Margaret Godfrey – 76th Award

Char Haugen and Deborah Roshkopf

Jerry Stitt at new home in Kirkland

Keith Artz Forest

Open – Anith Lehmann

Keith Artz Glue

Open Abstract

NWWS 76th –Margaret Godfrey

Open Volunteers

Ron Stocke Receiving Open Award

Open – Bill Hook

Jerry Stitt and Paintings
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STORES
Visiting Artists • 2016/17 •
PATRICIA SEGGEBRUCH
ENCAUSTICS!
• Free Demonstration at our Seattle Store
July 16 from 4-6pm
• 1 Day Workshop at our Seattle Store
July 17 from 10am-4pm $100
ANGELA BANDURKA
CREATING RICH VALUES IN ACRYLICS
• Free Demo at our Seattle Store July 30,
12-1:30pm
• 2-day Workshop at our Seattle Store
August 13-14, 10am-4pm, $225
BRENDA SWENSON
WATERCOLOR DEMO AND WORKSHOPS
• Free Demonstration at our Seattle Store
August 6 from 11am-1pm
• 3 Day Workshops: $300 each
Negative Painting in Watercolor
August 1 - 3 from 10am-4:30pm
Sketching Techniques in Watercolor
August 8 -10 from 10am-4:30pm
RON STOCKE
WATERCOLOR DEMO AND WORKSHOP
• Free Demonstration at our Seattle Store
August 24 from 1-2:30pm

MARY SHEA
BASIC DRAWING CLASS
• Free Demonstration at our Seattle Store
September 11, 11am-12:30pm
• 6 Week Drawing Class October 2, 9, 16, 23,
30, Nov 6, 2-4pm, $150
ANITA LEHMAN
THE DEPICTIVE AND INVOCATIVE: AN
INTRODUCTION (MIXED MEDIA)
• Free Demonstration at our Seattle Store
September 17, 11am-12:30pm
• 2-day Workshop at our Seattle Store
October 1-2, 10am-4pm, $250
ROGENE MAÑAS
ARTFUL PAPERCLAY
• Free Demonstration and Book Signing at our
Seattle Store October 7, 4-6pm
• 2-day Workshop at our Seattle Store
October 8-9, 10am-4:30pm, $200
GLENN BRILLHAS
STRATHMORE: ESSENTIALS OF PAPER
• Free Hands-On Demonstration at our Seattle
Store, October 9, 10:30am-12pm

• 2 Day Workshop at our Seattle Store
September 10-11am $200

ANN BRECKON
WATERCOLOR
• Free Demonstration at our Seattle Store
October 15, 11am-12:30pm

YUMING ZHU
OIL PAINTING
• Free Demonstration at our Seattle Store
August 27, 11am-12:30pm
• 1-day Workshop at our Seattle Store
September 10, 10am-4pm, $95

YUMING ZHU
SUMI PAINTING
• Free Demonstration at our Seattle Store
October 15, 1-2:30pm
• 1-day Workshop at our Seattle Store
October 22, 10am-4:30pm, $95

CAROL CARTER
WATERCOLOR WITH BLOSSOMS
• Free Demonstration at our Seattle Store
September 2 from 4-6pm

ANNIE O’BRIEN GONZALEZ
EXPRESSIVE FLORAL STILL-LIFES IN OILS
• Free Demonstration at our Seattle Store
October 27, 5-7pm
• 2-day Workshop at our Seattle Store
October 28-29, 10am-4:30pm, $200

• 3 Day Workshops: $300 each
Aug. 29-31 & Sept. 3-5 from 10am-4:30pm

Call Stores for
details or to register.

CATHERINE GILL
PRINCIPLE OF OOZE: INTERMEDIATE
LEVEL WATERCOLOR AND MIXED MEDIA
• Free Demonstration at our Seattle Store
October 30, 12-2pm
• 2-day Workshop at our Seattle Store
November 5-6, 10am-5pm, $180
FRANK EBER
LOOSE & ATMOSPHERIC WATERCOLOR
• Free Demonstration at our Seattle Store
November 11 from 4-6pm
• 2 Day Workshop at our Seattle Store
November 12-13 from 9am-4pm $200
DIANE CULHANE
FOR THE LOVE OF A TREE: ACRYLIC &
MIXED MEDIA
• Free Demonstration at our Seattle Store
October 23, 2-3:30pm
• 1-day Workshop at our Seattle Store
November 5, 10am-4pm, $125
YUMING ZHU
SUMI PAINTING
• Free Demonstration at our Seattle Store
November 20, 11am-12:30pm
• 1-day Workshop at our Seattle Store
December 4, 10:30am-4:30m, $95
KATHLEEN CONOVER
WATERCOLOR
• Free Demonstration at our Seattle Store
April 2, 2017, 11am-12:30pm
• 2-day Workshop at our Seattle Store
April 3-4, 10am-4:30pm, $220
• 2-day Workshop at our Seattle Store
April 5-6, 10am-4:30pm, $220
GEORGIA MANSUR
WATERCOLOR
• 2-day Workshop at our Seattle Store
May 16-17, 2017, 9am-4pm, $225
• 2-day Workshop at our Seattle Store
May 18-19, 2017, 9am-4pm, $225
• Free Demonstration at our Seattle Store
May 20, 10am-12pm
• 1-day Workshop at our Seattle Store
May 21, 9am-4pm, $115

SEATTLE STORE

BELLEVUE STORE

4150 First Ave. South • (206) 223-9599
Two miles south of Safeco Field

15112 NE 24th St. • (425) 643-1781
Northeast of the Overlake Sears

EVENT DATE: Saturday, August 20, 2016. Railroad Days Celebration. Sites: Painting will occur throughout Snoqualmie’s
city parks and key locations. Venues will be provided for instructor demonstrations. REGISTRATION: Event check in will be at
9:00 am at the Snoqualmie Arts Commission booth. Booths and painting sales are allowed, but artists must be working on site
throughout the day. No commission will be taken from paintings sold; no city business license will be required on
August 20 for participating artists. INFORMATION: Jeffrey.waters@comcast.net.
Awards: Grand Prize – Poster for 2017

2nd – $100 Daniel Smith Certificate

3rd – $50 Daniel Smith Certificate

REGISTRATION FORM – All Skill Levels Welcome! Reception and Judging at 3:00 at The Black Dog
Additional registration forms may be downloaded from the City of Snoqualmie website at www.cityofsnoqualmie.org or register
at Gazebo in Railroad Park the day of the event.
Artist Name: _______________________________________________________________________

Instructor (circle one): Yes No

Media: _________________________________________________________________________________

Affiliation: __________________________________________________________________________

Mailing Address: ___________________________________________________________________________________________________________________________________________________________________
Phone: ________________________________________________________________________________

Email: __________________________________________________________________________________

ArtSpeak

By Robert Fionda

Learning to Finish

W

hen does an artist know
his or her painting is
completed? What constitutes closure and you can
utter the words, “That’s it, I’m finished”?
That question was recently asked of
Skip Lawrence and he succinctly stated,
“A painting is never finished. The artist
just stops.” Skip’s comment tweaked ArtSpeak’s curiosity, so we interviewed the
following 2016 award winning AWS
artists for their views on the subject.
Kris Parins is a planner. She developed a handout titled “Planning a Painting” for her workshops that focuses on
the question, “What is your Big Idea?”
Following her own advice, Kris is in the
habit of filling out one of these handouts before painting. “As I near completion, I like to look back at my Big Idea to
see if I have fulfilled my mission. If so, it
might be time to stop.” There are times
you have to trust your artistic judgment.
Kris added, “Another clue is to pay attention to that uneasy feeling of not
knowing what to do next. When I’m at
that point, I try to resist the urge to fiddle and add unnecessary detail, which
results in an overworked painting.” Kris
is open to seeking opinions of trusted
friends. “Often they will suggest minor
adjustments. If I agree, a few more minutes of purposeful painting can rid me
of that uneasy feeling and the composition settles down and feels resolved.”
Parins concluded with, “Now sign it, it’s
done!”
Fredrick C. Graff offered the following story. “I was painting on location on
a very cold winter day and common
sense took over and I decided to finish
the painting in comfort of my studio.”
Fred continued, “I pulled the painting
out of my portfolio and placed it under
a mat for review. To my surprise, I came
to the conclusion that it was finished!”
Chuckling, Graff added, “I’d be a
wealthy man if I could patent a magic
method that would determine when a
painting is finished.”
Turning more serious, Fred suggested some valuable advice on helping

you arrive at a finished painting. “Don’t
continue to work on your painting just
because the process didn’t take as long
as you originally anticipated.” Quality
artwork is not based on a timeline or set
schedule.
“Upon completing 75% of the painting, place it under a mat and view it
from a distance as well as up close.” He
added, “Don’t be afraid to crop your artwork and make necessary readjustment.” Give your creative self the time to
think. Graff cautioned, “I’d rather have
a fresh unfinished painting than an
overworked disaster. Therefore, it might
be helpful to put it away for a day or two
and look at it again with greater insight.”
Fred stresses the use of checkpoints: (a) Do the colors harmonize? (b)
Is there a strong dominance of either
warm or cool colors? and (c) Is there a
strong center of interest and does the
composition design lead you to it? In
other words, think personal signposts or
a checklist as a means to “I’m finished!”
And like Parins, Fred believes you
should be open minded and don’t be
afraid to ask a respected artist for their
opinion. Graff added, “… and then you
can decide whether or not their
thoughts or suggestions are valid.”
Sometimes how you start a painting
dictates how a painting ends. Ken Call
can attest to that, “When I start out with
an idea, I visualize it in my mind; trying
to capture the mood and feeling of the
initial idea. It took me over a year of
painting pieces over twice, just trying to
understand and follow the process of visualizing.” It is not unusual for Ken to
mock up an 8x10 painting in color prior
to beginning the final piece. It helps
him resolve additional issues prior to
beginning. Ken continued, “As I work
through the painting process, I step
back for a better look and if I see my
original idea, then I know the painting is
done or near completion.” Ken also
asks himself this important question, “If
I do this to the painting will it make it
better? If the answer is no, then you are
done!” Ken added words of caution,
“There are times I struggle with the initial idea, and that’s when you can get
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lost trying to make changes that lead to
an overworked piece of artwork.” Ken
laughed, “Quite a few of those pieces
ended up in the ‘didn’t work’ pile!”
It’s not unusual for Tim Saternow to
carry his camera around New York City
trying to capture moments of contrasting lights and darks. With a background
in theater and set design, Tim is acutely
aware of the emotional and bold quality
of light. Working from preliminary
sketches and using a French technique
called grisaille, Tim creates a gray toned
underpainting that sets his values and
readies the painting for color buildup.
Tim explained, “I’m looking to establish
a sense of unity based on a focal point
and strong contrast. It’s not unusual for
me to work on 3-4 paintings at a time, I
get bored and need to switch things
around. That allows me to come back
to a painting with a renewed perspective.” Saternow allows his artwork time
to percolate or ferment. “I like to surprise myself and put a near completed
painting away somewhere in my home,
like the bathroom, and then seeing it
unexpectedly, l can view it with a fresh
eye.” Thoughtfully Tim added, “Actually
the painting tells me when to stop…
there is a mental click that says done.”
However there are times when a painting isn’t working and rather than throw
it away, Tim believes, “Now’s the time to
FAIL BIG…express yourself and push it!
Go for the edge. Experiment, no one is
going to see it so use the painting as a
learning and growth experience.”
Pat Dews is an intuitive value
painter who pushes for simplicity in her
non-objective artwork. Pat believes that
the act of stopping involves a series of
check points; arranging small, medium,
and large shapes, cropping for compositional affects, color notes, and identifying good values and strong lines…that’s
when Pat’s gut feeling kicks in and says
enough! However, that was not always
the case. Pat shared this story of selfdiscovery, “Until recently I loved to start
a painting but hated to finish; probably
because I was a procrastinator who was
afraid of failing and a perfectionist
when it comes to my paintings. I was

ArtSpeak, continued
constantly changing and reworking
them.” A good friend and co-painter,
AWS member Jada Rowland, helped Pat
solve that problem. Dews continues,
“Frustrated with my constant knit-picking, Jada grabbed my paintings and hid
them in her house out of my reach!
When I finally got them back at her discretion, I immediately saw with a fresh
eye what needed to be done to complete the painting; usually just a minor
adjustment or the strategic placement
of a line or a simple drip.” Besides her
check points during the painting
process, now Pat Dews always allows
time and space to play a part in the decision. “To finish, I study my paintings
from 4 to 6 feet away on an easel, from
every direction, at night before going to
bed or before leaving the studio. Like
the late Richard Diebenkorn, I spend a
lot of time just looking.”
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Nancy M. Stark does not start with a
perceived idea of what the painting will
look like at its conclusion. “I’m more
concerned with the process and what is
happening on the canvas.” Nancy focuses on making sure the viewer’s eye
moves where she intends it to go. “I
know the painting is nearing completion when I add juicy shadows to help
define shapes, connect, and establish
visual pathways.” Nancy emphasizes,
“After setting the shadows, if I add a
mark and it detracts from the painting, I
immediately wipe it off and know it’s
done!” Laughing, Stark offered this anecdote: “The artist doesn’t finish the
painting…it’s the person who comes
along and grabs your arm and says,
Stop, it’s done!”
Hopefully the comments from these
artists have given you some perspectives into laying down the brush and

P

remium

By Ann Breckon

sign your name to a painting. Obviously, this is a subjective topic but there
are ideas that repeat, especially about
stopping to study and look, look, and
then look some more.
ArtSpeak’s next topic, suggested by
Tim Saternow and Pat Dews is, what
makes an award winning watercolor
painting? Are there any special, reoccurring or generic characteristics, techniques, or artistic approaches that
enhance your chances of success? Your
observations are welcomed. Please
submit to Robtart2@aol.com. Thank
you.
Reprinted from the American Watercolor
Society Summer newsletter.

P

alette

!"#$%&'()$*+,-"./%0-*1!"#$!%&'($)#$!*&$+,)-)./!+0*!%.+,)-)./!
!"2/$%3(14%-"0536%1$")%!%.+)01$(%)%.+0."
!"7%3+$"14/43")$//0!+--#2!"#$!+!"&--!34!5-6!.&,(!#"!'+)0.!+0*!-+$7(!,$&%8(%!
!"89"7%3+$")$//0"-4-%/:"!!9:!-+$7(!2(--%!)0!.8(!5+)0!'+-(..(!
!";%1<(%/4=+";%/$--$!8+%!+0!+**).)#0+-!34!-+$7(!2(--%!+0*!)%!!!!!!
!!!)0.($;8+07(+,-(6!!<$(+.!+%!+!.$+=(-!'+-(..(6!
!">$?4&%@/$"A*B*=+"C3%'!").%!%0&7-/!)0!.8(!;(0.($!+0*!+--#2%!"#$!!
!!!5&-.)'-(!'+)0.)07!'$#>(;.%6!!?+%)-/!2+%8(*!)0!+!%)0@6!
!"DE51%-*4="F44</$-!)%!)0;-&*(*!2).8!(+;8!A$(5)&5!A+-(..(!%/%.(5B!!
!!!;#-#$!;8#);(%C!'+-(..(!;-(+0)07!+0*!;+$(C!;#-#$!.8(#$/C!.)'%!"#$!'+-(..(!!
!!!&%(C!;#-#$!.$+).%!+0*!5#$(!
!";%*=-%@/$"7%@$/0"+$(!'$#=)*(*!"#$!(+%/!)*(0.)");+.)#0!#"!;#-#$%!!
!"A5/-*./$"?*B*=+"%3$%0G!,#.8!-)*%!+$(!'($"(;.!"#$!(D.$+!5)D)07!+$(+%!
!
HEE*-*4=%/"A*B*=+"C3%'0I";%1<(%/4=+";%/$--$0"%=E"7%@$/0"?%'"@$".531,%0$E!
!

!!!"#$%&'!()*+!,)+-.!/%'0!'01!2%&13'!,$'1+4)-)+!#$-1''1!56$%-$7-18!

!!!"#$%&'(&#)*%++%",-&....#$%&'(&#)*%++%/0&)'*",-&"

– 15 –

!

Opportunities
Benicia Plein Air Gallery presents
the 1st Annual Paintout with over
$800 in cash and prizes.

Premium Palette, LLC
Ann Breckon Fine Art, Inc.
1900 SW Campus Drive #37-204
Federal Way, WA 98023

Please see www.beniciapleinair.com for
the prospectus and registration form.

Phone: 425-644-4245
Email:
annbreckon@gmail.com
Website: www.annbreckon.com

Email sam@samanthamcnally.com
with any questions. Register early to ensure your place.

Ann Breckon Fine Art and Premium
Palette on Facebook

When: Saturday, August 27, 2016.
• Substrate stamping begins at 8AM
and continues all day
• Hang framed paintings at 3PM
• Judging by award winning oil and watercolor artist, John Finger
• More than $800 cash and prizes with
award ribbons presented by Benicia
Mayor Elizabeth Patterson at 4:30PM
• Sales and Reception for general public and participants 4:30-7:00PM
Where: Benicia Plein Air Gallery, 307
First Street, Benicia, CA 94510.

Artist Getaway 2016
2 nights in Half Moon Bay, August 14
and 15, 2016
• Paint Fitzgerald Marine Reserve and
Cowell Beach
5 nights in Occidental, October 16-22,
2016
• Paint in The Grove of Old Trees, the
Russian River, the Pacific Ocean and
in Ocean Song Garden

Artist Getaway 2017
5 nights in Murphys, June 4-9, 2017
• Paint the Stanislaus River and Lake
Alpine
More information and registration instructions here: www.artistgetaway.com
Call or email Samantha McNally with
any questions
415-828-4991
info@artistgetaway.com

Broadway Gallery,
Longview, Wash.

Ann Breckon Watercolor
Classes and Workshops
“Painting Light Into Your Art” is the
topic of study for Ann’s 2016 classes.
Painting a variety of subjects, students
are learning about shadow forms, backlighting, twilight, colorful cast shadows
and more. Classes are held weekly in
Federal Way, at the Seattle Daniel
Smith, the Bellevue Daniel Smith and
twice a month in Olympia. For a complete schedule and more information,
please go to www.annbreckon.com or
call Ann at 425-644-4245.
WEEK-END WORKSHOPS TOO!:
July 16-17, Seattle Daniel Smith “Oriental Garden—Light & Value”
September 17-18, Bellevue Daniel
Smith “Gladiolas—Overcast Light”
November 12-13, Seattle Daniel Smith
“Stunning Sunset—Dramatic Light”
New: Three workshops will be taught at
the Arts Alive! gallery in Enumclaw the
months of August, September and October. For more information, visit their
website at http://www.plateauartsalive.org

American Frame is pleased to announce their patronage of NWWS! As a result
NWWS has become a member of their Alliance Program. American Frame is offering
all NWWS members a 5% discount on purchases. Make your purchase at
www.AmericanFrame.com and use ALLIANCE2016 as your discount code at check
out to receive this wonderful new benefit available to NWWS members!
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The Broadway Gallery in Longview,
Washington invites four artists per
month to feature in our gallery at no
cost to the artist. I am looking for both
two-dimensional and three-dimensional pieces, and I believe that you can
provide us with some great art. We have
two spaces available:
• a wall area in the main gallery called
the Up Front Gallery, which can host
both two and three dimensional work
• a separate room name the Times
Square Room, where there are walls
with a hanging bar system and
pedestals, providing the viewer the
opportunity to stand back and enjoy
the art.
• We are now accepting artist for all
months of 2017. Both the Up Front
Gallery and the Times Square Room
are handsome spaces to show off your
work.
The Gallery is seeking artists to submit
their work through jpeg digital photos
(five photos). These photos can be sent
to scottdmcrae@msn.com, and once I
receive them, I will submit them to the
visiting artist jury. I will email or call
you to let you know the results and send
information on when to bring the work
in, when to pick it up, and when we will
host an artist’s reception for you.
Scott McRae, Visiting Artist Chair
scottdmcrae@msn.com
360-749-5988
Broadway Gallery
1418 Commerce Avenue
Longview, Washington 98632
360-577-0544

Opportunities

Whitaker Scholarship Fund

Jazz Up Your Colors Studio
Workshop

In overview, we offer three scholarships twice a year, in the Spring and
Fall, for an annual offering of six total
scholarships. Two of the scholarships
each term are awarded to applicants
seeking Fine Arts (watercolor emphasis)
degrees, and one of the scholarships
each term is offered to an applicant pursuing an Art History degree. While the
application for the Fall 2016 just ended,
we will be open for applications again in
September for the Spring 2017 term.
See: http:// whitakerwatercolors.org/
the-foundation-scholarship-fund-andapplication/.

Theresa Goesling & Cindy Briggs are
leading a “Jazz Up Your Watercolors”
Studio Workshop in July at the Emerald
Art Center in Springfield, Oregon, July
14 - 16. You can also join them in
Carmel, California for a Plein Air Workshop September 13-16 which also includes a photo tour, writing session and
cooking class. The business partners
will be exhibiting at Sotheby’s on Wall,
Bend, Oregon for the month of July following their Bend Plein Air Workshop
June 28-30. Visit www.MakeEveryDayAPainting.com for information.
Cindy Briggs
www.CindyBriggs.com
www.MakeEveryDayAPainting.com
541-420-9463

VISUAL PLEASURE FOR GENERATIONS

American Watercolor Society 2012 Gold Medal of Honor
SCHOOL OF PAINTING
WATERCOLOR WORKSHOPS

2016 Long Beach Peninsula

• Two – $2,000 Bachelor of Fine Art
scholarships (watercolor emphasis)
• One – $2,000 Bachelor of Art in
Art History or Museum Studies
scholarship
Brittany Toledo
Project Coordinator, The Frederic
Whitaker and Eileen Monaghan
Whitaker Foundation
725 Argyle Ave.
Friday Harbor, WA 98250
Tel. 360 378 1028
brittany@whitakerwatercolors.org
www.whitakerwatercolors.org

BOOK REVIEW
Michael Reardon’s new book, Watercolor Techniques, is an excellent primer for laying out a watercolor. I was particularly impressed with his
emphasis on underpainting, something I need to
regularly incorporate into my work. Alvaro Castagnet uses this technique extensively.
Michael is big on light! I think that the depiction of
light is the very heart of our medium.
While he does not mention it specifically, the painting, Hammock, Cirali, Turkey on page 105 was produced by laying in the shadows first then painting
the grass over them. It gives a wonderful unity to the
painting. He painted this at his NWWS workshop.
The book is available on Amazon. ($20.95).

Bill Hook is featured in the current (August) edition of
Watercolor Artist. The wonderful eight-page spread shows
much of his recent work and his sketchbook.

8/22-26—WATERCOLOR PLEIN AIR

2016 Watercolor Workshops
Around the Country
7/11-15—CLOUDCROFT, New Mexico
7/19-24—ROCKLAND, Maine  
9/12-15—SAN DIEGO, California
11/28-12/1—WOODINVILLE, Washington
ALL AVAILABLE ON-LINE and at
WIEGARDT STUDIO GALLERY

Specials Every Month

VISIT OUR WEBSITE!
www.ericwiegardt.com and ask about our
TROPICAL and EUROPEAN WORKSHOPS
Available: DVDs, Books, Art Supplies
Original Paintings, Giclees Prints & Lithographs

Northwest Watercolor Society (NWWS) Artist Website Links
Add traffic to your website with a link on the NWWS website. Members
can publish an image, an artist’s statement plus their website link for a
$10 initial set up and $25 per year fee. An application form is available
on the NWWS website under Membership/Join select the Member Links
option. Renew now for July 2016-June 2017.
Questions? Please contact Cheri Connell at webmaster@nwws.org.

Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com
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Foss Calendar Contest

I am pleased to announce the 47th Annual Foss Maritime Art Competition. Your participation in our 2017 Calendar Art Competition assures its success. Our competition includes the following categories:
Harbor Services Tug and Barge Operations
Alaska
Puget Sound
Los Angeles/ Long Beach
Hawaii

Columbia River
Foss Marine Transportation

San Francisco
Foss Shipyards

We hope you will enter our 2017 Calendar Art Competition. Enclosed is an entry form with complete competition rules. Remember, our calendar is used to promote our business and your entry should depict currently active Foss equipment in the categories listed on the entry form.

We look forward to receiving your entry no later than Friday, August 12, 2016.

Sincerely,

Scott Merritt
Senior Vice President, Harbor Services

Rebekah Lay | EA to President & CEO | COO
rlay@foss.com
Foss Maritime Company, 1151 Fairview Ave. N., Seattle, WA 98109 • T: +1 206-381-5805 M: +1 206-499-5173 • www.foss.com

Now you can purchase
“A Fluid Tradition” on our site!
Northwest Watercolor Society has attracted many
of the most accomplished regional watercolorists as
members and exhibitors since its inception, and is one
of the earliest and most successful continuing arts
organizations in the history of Washington State.
“A Fluid Tradition: Northwest Watercolor Society…
The First 75 Years” is a 128-page hardcover book,
written by master curator and art historian David
F. Martin, with over 200 color reproductions. This
important work was produced to celebrate the society’s
75th Anniversary last year.
If you are an NWWS member, you can purchase this
book directly from NWWS. Simply log in at nwws.org,
and go to the Products page. It’s that simple!

Price: $34.95 plus shipping & handling. WA residents pay 9.5% sale tax.
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2017 CALENDAR ART COMPETITION
$UWLVW¶V1DPH
Address:

Telephone:
Email Address:
Category:
Entry Title:
Medium:

Price:

Entries should be delivered RU PDLOHG WR ³&DOHQGDU &RQWHVW´ Foss Maritime Company, 1151 Fairview
Avenue North, Seattle, WA 98109 no later than August 12, 2016. If your painting is mailed to Foss, a
completed entry form should be taped to the back of the painting.
Paintings should be watercolor, oil, or acrylic, in horizontal format, with the base dimension not to
exceed 30 inches. The base dimension should be approximately 1½ times the height. Dimensions are
important for calendar reproduction. If the dimensions are not as noted, the painting may have to be
cropped for the calendar. Your painting must be framed and ready for hanging. Due to space limitations,
no more than two paintings from a single artist can be accepted. If your paintings are for sale, please be
sure to list the price above.
Entries should depict currently active Foss services in our regional operating areas of Alaska, Columbia
Snake River, Puget Sound, San Francisco Bay, Los Angeles, and Long Beach in addition to our Global
Marine Operations. Please be sure to use our current Foss logo. Please bear in mind the
submittals will be judged not only on their aesthetic qualities, but also for the marketing aspect for Foss of
each painting. The paintings will be categorized and judged with all other paintings in the appropriate
grouping.
x
x
x

Ship Assist
Bunkering Service
Foss Shipyards

x
x
x

Tanker Escort
Ocean Towing
Chip Barging

Winning artists will be notified by mail. Winners will receive a check from Foss Maritime Company in the
amount of $500.00 for reproduction rights of their work.
Entries are to be picked up after the close of the contest during normal business hours by November 18,
2016, at our Fairview Avenue North office. Entries received via mail will be returned to the artist via mail
by Foss.
All paintings will be handled with the utmost care; however, Foss Maritime Company assumes no
responsibility for loss or damage.

Painting removed by: _____________________________ Date: _______________________

Editor’s Contest – Paint a Boat
All wonderful works. Really tough call.
Thank you to all who entered.

2nd Place: April Ferry – “Eric Wiegardt” loose.
Great values. Really nice work.
1st Place: Bob Hannah–
Wonderful composition. Dead
center in the middle of both scales.
(See Editorial.) Great color.

Bob Hannah

April Ferry

3rd Place: Nonja Bisgard –
Lovely little painting. Great
atmospheric perspective.
Wonderful sky.

HONORABLE MENTION

Bob Hannah
Rober Baker
Char Haugen

Editor’s Contest
Paint a fall scene filled with
colored leaves and images
of autumn.
Send your painting as a jpeg
attachment to
jeffrey.waters@comcast.net.
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A Brush with Art
Northwest Watercolor Society
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