The Northwest Watercolor Society Newsletter
July-August 2013

Annual International Open Exhibition – Stunning
The NWWS Annual International Open Exhibition,
juried by Mark Mehaffey, lit up the Mercer Island
Community Center near Seattle, Washington, April 15 – May
31. Painters in water media including watercolor, acrylic,
gouache, and egg tempera displayed their work in this
annual juried event. Unlike Waterworks, our members-only
show, the Open accepts entries from anyone.
The exhibition has grown tremendously in size and
reputation since its inception in 1940, with annual awards
totaling over $10,000. It attracts talented painters from the
US, Canada and other countries. The full color catalog
produced to accompany the exhibit showcases the entire
range of water-based media being created by contemporary
artists each year.
Chair Shirley Jordan and her team produced a
spectacular show that many are saying was the best ever.
Paintings in the show have appeared in national magazines;
some on covers.
The week-long workshop accompanying the event
offered students Mark’s exciting methods of experimental
painting including layered images on Yupo. Yupo is actually
not paper but plastic and offers a completely different
experience.

NWWS Second Place Award – $1,250
Jeannie McGuire, Lexington 6

NWWS Third Place Award – $750
Kathleen Conover, Conference Call:
Industrial Evolution
NWWS First Place Award – $2,000
Z Feng, Highlander

See more award winners on pages 4 and 5
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Welcome to another year of exciting
times for the Northwest Watercolor
Society. I am honored to have been
chosen to be your President for our
2013-2014 calendar year and I will do
my very best to execute my duties as
well as I possibly can. Thank you for
giving me this opportunity.
We have been ambitious in the last
year during the illustrious tenure of Jeff
Waters, our previous president. We
redesigned our website and spent
untold hours on trying to make it a
rewarding visual experience for any
visitor. I have been working closely with
Cheri Connell, Peggy Meyers, Linda
Rasp, Debbie Haggman and Bill Hook
on the site, and we owe them our
undying gratitude for their time and
expertise. The site will continue to
expand and offer valuable information,
and over time we will be posting
additional past exhibition galleries as
we are able. Check NWWS.org regularly
to read about upcoming events and
exhibitions, monthly meetings and
demonstration artists, workshops,
opportunities for artists around the
country, and to download our latest
Hot Press newsletters.
We have also been working hard on
our 75th Anniversary Diamond Gala
and Celebration. Theresa Goesling,
Cindy Briggs and their team are doing a
great job planning this international

exhibition, artist convention and
retrospective show, and we look
forward to all of the exciting guests and
special events that are scheduled. Be
sure and check the website regularly to
find more information as we get closer
to July 2015, and do contact one of the
co-chairs if you would like to be on the
team.
This coming year we have two
wonderful, internationally known artists
coming in to judge our major
exhibitions. Michael Reardon
(www.reardonwatercolors.com) will be
here in October for our members-only
Waterworks exhibition, and Donna
Zagotta (www.donnazagotta.com) will
judge the Open exhibition in April. Both
are extraordinary watercolor artists and
will give week-long workshops you’ll
not want to miss. Check our calendar on
the website for exact dates and be sure
and read our emails regarding these
events.
Aside from overseeing the website, I
have personally been working on
collecting job descriptions for all board
members and committee heads as well
as creating a Master Notebook outlining
the duties of exhibition chairs and cochairs. Hopefully I will be able to
complete these tasks over the summer,
as it is my commitment to have our
procedures and processes clearly
defined to help make our volunteer
tasks easier.
To Jeff Waters, all other board
members and committee chairs – of
which there are over 50 – as well as
those volunteers who help at our
meetings, on our exhibitions,
workshops, paint outs, plein air events,
and public displays, we are deeply
grateful for your service to NWWS. We
simply couldn’t continue to learn new
skills or have this much fun without
you.
If you have not already done so,
please consider becoming a volunteer
for Northwest Watercolor Society. Over
the last few years I have come to know
many members of the society
personally, and I am so impressed with
their character, enthusiasm and

Continued on page 3
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PRESIDENT’S MESSAGE,
Continued
dedication. However, we always
welcome fresh ideas and information
from those who would like to help us
continue being one of the top
watercolor societies in the United
States. Please email me if you would like
to discuss the options available for
contributing your time, knowledge and
skills.
Northwest Watercolor Society is
comprised of a very wonderful group of
committed, talented, and passionate
artists. The friends I have made will last
a lifetime, and I’m sure yours will, too.
Display your art with us, learn with us,
paint with us, and volunteer with us…
you’ll be glad you did.
Molly Murrah
President

Letters
This year was my first time exhibiting in
a NWWS show and I took a wait-andsee approach to becoming a member,
since I don’t live in the Seattle area. But
your newsletter has convinced me that
membership would be a plus. I’m
heading over to join right now!!
Regards,
Chris Beck, NWS

Jeffrey Waters New Editor for
Hot Press
Hot Press’s original editor is
back after a year of serving
as our NWWS President.
Charlene will stay on as
feature editor. Please send all
submissions to Jeff Waters at
jeffrey.waters@comcast.net.

Editorial
2.

Thalo Green + Cad Red

3.

Thalo Blue + Quin Burnt Orange
(Rich, dark green)

4.

Ultramarine + Raw Umber

5.

Ultramarine + Burnt Sienna (Tom
Schaller)

6.

Value Judgment

Perylene Green + Cad Red (Rich
brown)
The Thalos are staining colors that I
usually avoid but they are indispensable
for mixing the strongest darks.
Of course, magnificent paintings
full of light can be created with very
subtle changes in value and virtually no
darks at all. Skip Lawrence is the master.
We mere mortals may have to rely on
traditional value contrast.
I urge you to go back and look at
your paintings. Could they benefit from
stronger value contrast? Mine certainly
could. Consider sparingly adding some
powerful darks.

Standing before the magnificent
paintings in the Open Show, I
compared my President’s entry to
theirs. What makes the accepted
paintings so spectacular? The answer
was blindingly obvious - value contrast
and richness of color! I,
who preach tirelessly
against washed-out
watercolors, am guilty of
same.
I can still hear Joe
Garcia, standing behind
me. “Darker, Waters.
Darker!
When you think
you’re dark enough,
you’re half way there.
Put some paint on that
paper.”
We all fear losing
transparency by adding
more pigment. You
Skip Lawrence Painting
won’t.
Part of the problem is
not knowing how to
create a rich dark. Black
is not the answer. It’s a
dead color. Your darks
should be full of color. I
have been
experimenting. Here are
a few rich darks.
1.

Thalo Blue + Cad
Red (Can be tilted
either way – bluer or
redder)
Jeff Waters– Ocean Wave
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73rd Annual International Open Exhibition – Awards

Purchase Award – $1,000
Bev Jozwiak, A Pinch of Salt

FASO (FineArtStudioOnline) Award –
$1,000
Hatsuko M. Higuchi, Supression of
Evidence

Canson Excellence in Arts Award –
$375 certificate
iPrintFromHome.com – $50
Creative Catalyst Productions – $60
Carla O’Connor, Asian Legend

Past President’s Award – $250
Anni Crouter, Spooked

Art-in-the-Mountains Award – $500
certificate
Linda McCord, Two of a Kind

Daniel Smith Award – $2,582 Grand
Voyage Watercolor Set
Alan Wylie, Casi en Casa

Blick Art Materials Award – $500
Elaine Daily-Birnbaum, Upper
Peninsula
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Winsor & Newton Excellence Award –
$320 merchandise
iPrintFromHome.com –
$50 certificate
Salis International Inc. –
$98 merchandise)
Denise Athanas, Making a Connection

73rd Annual International Open Exhibition – Awards

Daniel Smith
Hello Artists!

M. Graham & Co. Inspiration Award –
$300 merchandise
iPrintFromHome.com – $50
Richeson Art Supply – $125
Ted Nuttall, Incoming Tide:

Grumbacher Award –
$300 merchandise
iPrintFromHome.com –
$50 certificate
WiseDesignz – $75 certificate
Kate Barber, The Raven’s Prize

We’d like to invite you and your
fellow NWWS Members to some
Special, FREE, “Hands On” Events
we are having next week at both of
our DANIEL SMITH Stores in Seattle
and Bellevue.
We are debuting a new Watercolor
Ground and we want you to be the
“First To Know”! This will be “Hands
On” too, so you will get to try out our
Newest Watercolor Ground, as well
as our others too!
We have 3 “Come Paint with Us”
Events where you will learn more
about our DANIEL SMITH paints,
and try them out for your self!
1. DANIEL SMITH Watercolor

Vision Award
Richeson Art Supply – $75 certificate
iPrintFromHome.com – $50
Salis International Inc. – $98
merchandise
Airfloat Systems, Inc. – $150
Golden Artist Colors – $100 certificate
Warren Kessler, What’s Left
LEFT: Richeson Art Supply Reflection
Award – $100 certificate, ADG
Printing – $50 certificate, Salis
International Inc. – $98 merchandise,
American Frame – $100 certificate,
Creative Catalyst Productions – $60
certificate, University Bookstore – $25
certificate

Paul Jackson, Uptown Bird

2. DANIEL SMITH Watercolor Sticks
3. DANIEL SMITH Water Soluble Oils
For information on dates, times and
how to register for go to:
http://track.abilityemail.com/q/?e=3456/v/58753/

You can also see the dates, and more
about the demos on the stores’
Events Blogs. These blogs are also
great ways to keep up with the FREE
demos and our Artist Workshops at
our two locations:
Seattle Events Blog http://seattledanielsmithevents.blogspot.com/

Bellevue Events Blog -

Tip of the Week: To stretch or not to stretch?

http://bellevuedanielsmithevents.blogspot.com/

That has been a question among watercolorists for years. Although tradition would
have you soak your paper and then using glued tape, adhere it on a board.
Contemporary thought views it differently. Quality watercolor paper has sizing in it.
Sizing is good! It gives paper a kind of filling that really helps the paint to flow
beautifully and helps the paint to be more ‘lift-able’. Some papers, like my favorite,
Fabriano, are what I call ‘erasable’. With the proper techniques you can put paint on
and take it off, creating great effects. If you truly stretch your paper you will lose the
ability to do that! ~ Denise Cole

Don’t forget, our stores also have a
Facebook page where we post about
our FREE demos, other Events and
occasionally have special offers, so
be sure to “Like Us” there too!
www.facebook.com/DanielSmithArtStores

(Reprinted by permission)
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Interview with an Artist

Mary Whyte
Later, when I turned eighteen I had
my first solo show at a small venue
in our home town. I sold a few
paintings, and it was then that I
made the decision to make my life
and living as an artist. It is a choice
that would bring me an abundance
of blessings. Through painting I
have had the good fortune to travel
to many parts of our country and
the world, and have garnered many
lifelong friendships. To be able to
spend one’s life describing God’s
beauty is something that I am
grateful for every day.
After high school I studied at Tyler
School of Art in Philadelphia, where
I met my future husband Smith
Coleman during the first week of
classes. Most of the classes offered
in school were in acrylic or oil
painting, since watercolor was still
considered a lightweight medium.
A few years later I spent a glorious
year studying in Rome, Italy, before
finishing up with a BFA and teaching
certification.
Lovers
26 1/2 x 27 1/8

Mary Whyte has rightfully gained
national recognition for her figurative
watercolors. She paints every day
moments that slip away. Both her
approach to watercolor technique and
her subjects seem to rely strongly on
timing.
For the past 20 years, Mary has been
driven to capture South Carolina’s
personal history before it changes
with the times. Most noted for her
depictions of the African-American
Gullah women of Johns Island, South
Carolina, near where she lives, in
recent years Whyte has turned her
attention to paintings of southern
laborers.
Specifically, she captures the soul
of the south, but we recognize
something in her work that puts us
in touch in a meaningful way with
ourselves.
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I’m thrilled to share this interview with
one of my favorite watercolorists with
you.
Charlene Collins Freeman

To introduce you to our readers,
please tell me a little bit about your
background and how you got started.
I grew up in rural northeastern Ohio
and was in the eighth grade when
I sold my first piece. It was a pen
and ink drawing of a hotel and bar
that was across the street from a
relative’s house where I was staying
one summer.
My aunt offered
to take the drawing over to the
establishment’s owner, and after thirty minutes she returned and
put twenty dollars in my hand. I
can still remember my surprise and
exhilaration that someone might
actually pay me to draw something!

Ultimately, I had to learn how to
paint in watercolor on my own: by
experimenting, going to museums,
and studying the techniques of great
artists such as John Singer Sargent,
Winslow Homer and Andrew Wyeth,
all of whose work I still greatly
admire. Other artists have inspired
my work as well, particularly
Bonnard and Klimt for their images
that employ strong design and
patterns. It was Klimt’s work that
first prompted me to use quilts in my
paintings—a motif I have returned
to over and over again for more than
thirty years.
I have always been a figurative
painter. In high school I did watercolor portraits of close friends who
were willing to pose for me. To earn
money, I advertised pencil portraits
for twenty dollars in the local newspaper. A few folks brought their
children to pose for me, which was
good practice working from life.

Interview with an Artist

Mary Whyte

Red
18 1/2 x 18 1/2

Twirl
18 1/2 x 18 1/2

I also began doing paintings of the Ohio Amish, and
would often take my mother’s car on Sundays to paint
plein-air in the farming communities an hour’s drive
from our home. I had no easel, so I would sit on the
ground to work. After I graduated from art school I
started doing portrait commissions in earnest. I discovered
that I loved painting people, and especially enjoyed the
opportunity of getting to meet a variety of folks from
different backgrounds.

What is your process? When do you paint and how do you
structure your time?

In 1991 my husband and I made the decision to pack
up our house and gallery and move from Philadelphia
to Charleston, South Carolina. It was a complete
leap of faith moving to an area where we had only a
handful of friends and no business connections. We knew
we would be completely restarting our gallery and our lives,
but it turned out to be a fortuitous decision.
Shortly after moving to Johns Island I met a group of
senior Gullah women who would change my life and art in
profound and unexpected ways. I began doing paintings of
the women, and over twenty years later I am still painting
these remarkable people and their families. From them I
have learned many valuable life lessons, which I cherish.
The women have led me to a life of gratitude, and from them
I have learned that rich abundance can be found in the
simplest of means.
Ten years after I started painting the women, a book of
my Gullah paintings called Alfreda’s World was printed to
coincide with a museum exhibition and, ten years after that,
the publication of Down Bohicket Road followed.

The tools that I use to paint with are basic: brushes, pigment
and water. I have very rarely used aids such as masking
fluid or an atomizer, since I feel they can give the painting
a mechanical or overly polished look. I rely on only a few
different brushes: my #8 kolinsky round, a one and a half
inch petit gris cat’s tongue brush, as well as a variety of large
kolinsky and synthetic flats. The watercolor paint that I use
is M. Graham & Company, and my paper of choice is 300
pound Arches cold press.
I treat my studio time as seriously as I would any job—eight
hours a day, five days a week. A few times a year I rent a
studio far away from home so that I can paint for up to twelve
hours a day, and really focus on a body of work without
interruptions.
Of course, folks often ask how long it takes me to
complete one painting. I never count the hours, because
then I wouldn’t be concentrating on the act of creating.
That being said, the large paintings might take up to a few
weeks to complete, with one in four watercolors being torn
up along the way.
Students are often surprised to learn I destroy many of
my works, but I do. Usually the reason I am dissatisfied is
because the work got muddled—which is often the result of
not having a clear enough concept thought out in advance.
The destroyed paintings aren’t viewed as failures, but are
considered as studies. One painting leads to the next.
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Interview with an Artist

Mary Whyte

because it is something most often
gauged by others. I try not to worry
about success, since being concerned
with accolades can derail creativity.
For me, I am happiest when I feel I am
getting better as a painter and able to
express my ideas more fully. To do this
requires hard work, and nothing else.
No previous successes can guarantee
that the next painting will work.
In our early years as artists we paint
like those whose work we admire.
We copy, explore, emulate and grow.
Eventually our paintings begin to look
one’s personal style—when our
paintings look as if no one else could
have possibly created them.

Persimmon
40 3/4 x 28 3/4

To get to this point can take years
-- and hundreds, if not thousands,
of paintings.

Not climbing those hills results in
doing a safe version of the same
painting over and over again. Going
forward means taking chances and
risking failure.

It is a constant struggle, because
once the artist has achieved a level of
understanding, he or she will soon
discover there are more hills to climb.
And so this is the common dilemma all
artists face: do I move forward?

and become better painters never
gets any easier, but it does get more
satisfying.
In the end, we leave behind evidence
of a life well lived.
Interview with Mary Whyte
by Charlene Collins Freeman
Feature Editor, Hot Press
www.marywhyte.com

Watercolor artist Mary Whyte is a
tive paintings have earned national
recognition.

Absolution
33 1/2 x 28 1/2
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A resident of Johns Island, South
Carolina, Whyte garners much of
her inspiration from the Gullah
descendants of coastal Carolina
slaves, who number among her most
prominent subjects. Whyte’s paintings

Fifteen Minute Break
58 x 38 3/4

have been featured in International
Artist,
Artist,
American
Artist,
American Art Collector and numerous
other publications, and were the subject
of a feature segment on CBS Sunday
Morning.

including most recently Down Bohicket
Road, Working South and Painting
Portraits and Figures in Watercolor.

Art of Mary Whyte will be published
to coincide with an exhibition of her
watercolors at the Butler Institute of
American Art, in Youngstown, OH,
September 8 - November 24, 2013.
Another exhibition featuring Whyte’s
watercolors will open on November
7, 2013 at the National Arts Club in
New York City.
In 2014, Whyte will have workshops
in Walnut Creek, CA, Chatham, MA,
Victoria BC, Canada, and in the
Tuscany region of Italy. Her work
can be found at Coleman Fine Art in
Charleston, South Carolina, where her
husband, Smith Coleman, manages the
gallery and makes gilded and carved
frames.

P.O. Box 50387, Bellevue, WA 98015-0387

www.NWWS.org

Prospectus for the
2013 Waterworks Annual Members Exhibition
October 22 – November 22, 2013
Tsuga Fine Art & Custom Framing, 10101 Main Street, Bothell, WA 98011
Exhibition Co-Chairs:
Jolene Sanborn – 425-391-9553
jhsanborn@hotmail.com

Che Lopez – 206-349-0876
chelito@gmail.com

For general questions about the exhibition, contact Jolene Sanborn above.
For questions about the entry process only, please contact Che Lopez above.

PLEASE READ THIS PROSPECTUS CAREFULLY! Our entry process has changed!
Jun 20
Aug 6
Aug 14
Sept 13
Oct 10

IMPORTANT DATES
Waterworks 2013 prospectus posted online
Oct 19
Hand deliver paintings to Tsuga Fine Art &
for entry
Custom Framing (formerly Kaewyn Gallery in
Bothell, WA), 10:00-Noon
Deadline for entries (at midnight)
Oct 22
Exhibition opens to the public
Deadline for entry payments sent by mail
Oct 24
NWWS Reception and Awards Ceremony,
Acceptance packages mailed; artists’ names
6-8 pm
posted on NWWS website
Nov
22
Exhibition
closes
Deadline for receipt of shipped paintings at
Phoenix Art Restoration
Nov 23
Pick up hand delivered paintings at Tsuga
Fine Art & Custom Framing, 10:00-Noon

PLEASE NOTE: Only accepted artists will receive notifications. Shipped paintings will be
returned within two weeks

Awards
Over $4,000 in cash and
merchandise awards is anticipated for
this exhibition. Top cash awards are
$1,000 for first place, $750 for second
place, and $500 for third place.

NWWS Membership
Waterworks is open to all ACTIVE
NWWS members. If you are not a
member, we invite you to apply for
Associate Membership. Dues are $40 per
year (calendar year June 1, 2013 through
May 31, 2014) and are not prorated.
Membership entitles you to receive a
member roster, reduced exhibition entry
fees for the Annual International Open

Exhibition, and a reduced registration
fee for NWWS workshops. NWWS hosts
monthly program meetings and
workshops taught by nationally
recognized instructors. An associate
membership form is available on the
“Become a Member” page under the
Membership/ Join tab on our website,
NWWS.org. You can join NWWS online
when entering the exhibition, but dues
must be paid before you enter the
exhibition. If you are paying by mail, you
can send your dues with your entry fee.
Contact the Membership Chair, JoAnne
Mills at 425-271-1638 or
jmills1@comcast.net for questions
regarding NWWS membership.

Juror: Michael Reardon
Michael Reardon has been painting
in watercolor for over twenty-five years.
An avid traveler, he uses watercolor to
record his observations, convey a sense
of place and light, and communicate his
impressions of the built, natural, and
imagined worlds. He works from his
studio in Oakland, California.
In 2005 he was the recipient of the
prestigious Gabriel Prize from the
Western European Architecture
Foundation, which enabled him to
spend three months painting in Paris.
Originally trained as an architect
with a degree in architecture from UC
Berkeley, he was an architectural
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Conditions and Rules

Juror Michael Reardon
illustrator for over thirty years. In 2004
he was awarded the Hugh Ferriss
Memorial Prize, the premier award in
the field of architectural illustration.
His watercolors have been
exhibited nationally and internationally,
including the annual shows of the
National Watercolor Society, the
American Watercolor Society, and the
California Art Club. In 2011 he
presented a solo show at the Thomas
Reynolds Gallery in San Francisco.
He is a signature member of the
American Watercolor Society, the
National Watercolor Society, Watercolor
West, and the California Watercolor
Association. His watercolors have been
featured in many magazines, including
the Fall 2007 and Spring 2011 issues of
American Artist Watercolor, the June
2011 and February 2012 issues of The
Artist’s Magazine, the June 2012 issue of
Southwest Art, and the November 2012
issue of Plein Air. His work has also
been published in Splash10 and Splash
12 from North Light Books.

Michael’s Workshop
Michael will be teaching a
workshop from October 21-25, 2013.
Tuition is $400 for NWWS members,
$500 for non-members. Registration will
begin in July 2013. If you are interested
in attending this workshop, more
information will be available, along with
a downloadable registration form at
http://www.nwws.org/EventsWorkshop
s/UpcomingWorkshops.aspx.
You may also contact the Workshop
Chair, Marcia Giant, at (425) 481-0478
or marciagiant@yahoo.com.
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PLEASE READ CAREFULLY:
Failure to meet ANY of the below
conditions will result in disqualification
of your entry in the exhibition. Failure
to meet the conditions outlined in
either of the first two bulleted items
shown will also result in the artist
becoming ineligible to enter into any
future NWWS exhibitions.
• Artists must be 18 years or older.
• Entries must be original works of art,
entirely the work of the
entrant. Digital images, prints, art
work produced in a class or
workshop, likenesses of other artists’
works including photos, or other
published source or reference
material not attributable to the artist,
will not be permitted.
• Artists may not substitute another
work for an accepted work, nor
withdraw that work once it is
accepted.
• Entries must have been executed
within the last two years and not
exhibited in any previous NWWS
juried exhibition.
• Entries must be water media
paintings on natural or synthetic
paper or paperboard. No stretched
canvas or clayboard will be accepted.
Computer generated work will not be
accepted. Collage or other media may
be used, but the aqueous medium
must constitute 80% or more of the
work. All collage materials must be
original designs executed on water
media paper.
• Entries must be framed, matted and
have a professional appearance. The
painting must be ready for hanging
with wire and protected under glass
or Plexiglas. Plexiglas is required for
all shipped paintings. No saw tooth
hangers are permitted. All paintings
must be matted with a visible 2”
minimum mat. Mats must be white or
off-white only. Thin colored liners are
acceptable.
• Nudity is not allowed.
• Framed size cannot be more than 44”
in either dimension and displayed
image size cannot be less than 10” in
either dimension.
• Entries must be for sale and priced
with the intent to sell. Once entered,
the price of your painting cannot be
changed. A commission of 45% will
be deducted from sales. All paintings

will hang for the duration of the
exhibit. Any painting sold within 30
days after the closing of the exhibit as
a result of having been exhibited in
the 2013 Waterworks Exhibition must
pay the 45% commission to NWWS.
• Utmost care will be taken in handling
artwork; NWWS and/or its representatives will not be responsible for
damage or loss from any cause.
• All accepted paintings that are
shipped must be received by the
deadline of October 10, 2013. Specific
instructions for shipping artwork will
be included in acceptance packets.
All paintings that are hand-delivered
must be delivered to Tsuga Fine Art &
Custom Framing (formerly Kaewyn
Gallery) on Saturday, October 19,
2013.

Procedures
• NWWS is now accepting up to TWO
IMAGES per artist, but only one entry
per artist will be juried into the
exhibition if selected. If you enter 2
paintings, they must be entered
TOGETHER on ONE entry form. You
will see a check box under your first
entry that, when checked, will display
a second set of fields for that painting's
details. Also, when uploading your
painting image(s) you must WAIT for
the first image upload to finish before
you continue filling out and/or
submitting the form. There will be a
green dot next to the filename when
the upload is done.
• Entries will be juried from digital
images only. Your image(s) must be
uploaded using our online
application system.
• Awards will be judged from the
original paintings.
• Please check the NWWS.org website
on September 13 to see a list of
accepted artists. Only artists whose
submissions are juried into the
exhibition will receive written
notification, which will consist of an
acceptance package with painting
labels, claim checks and additional
instructions.
• NWWS reserves the right to refuse,
upon arrival, any painting of
unacceptable quality or damaged in
shipment. Paintings that do not
match the submitted digital image or
meet the media and framing criteria
will be refused.

PLEASE NOTE:

• Permission is assumed by NWWS to
reproduce accepted artwork for the
exhibition catalog and other
promotional uses, including the
NWWS website.
• All entrants will receive a
complimentary copy of the printed
exhibition catalog. Additional
catalogs will be available to purchase
for $5.00.
• Digital images of accepted works will
be retained for the NWWS archives.

How to Enter
• A high resolution image is required.
Please supply an image cropped to
the displayed image area only (no
frame, no mat).
• If using a digital camera – match
camera orientation to painting
orientation. In image mode, set the
image resolution to a minimum of
2048 x 1536.
• If painting is scanned – scan your
painting at a 300 dpi resolution. The
longest dimension of your final,
cropped image should be 2100 pixels
(7” at 300 dpi).
• Image needs to be in .jpg (or .jpeg)
format. Maximum file size can be up
to 5 MB but no larger.

Name your image file(s) with your
painting title(s) only (i.e., Sunflowers in
the Rain.jpg). Please use only letters
and numbers in your file name. Do not
use special characters such as -, ?, >, <,
“, ‘, &, %, etc.
If you need to resize your image
and don’t have image editing software,
you can use this FREE resizing tool
online: www.photosize.com/AdvancedResizer.html
Instructions for how to use the
resizer are provided on the web page.
You are now ready to enter the show!
Please return to the NWWS website and
follow the online entry instructions.

Payment
Payment may be made online or by
mail. Entry fee is $30 for all NWWS
members for one image. An
additional fee of $15 is required for a
second entry, bringing the total for
two images to $45. If you are entering
two images, both entries must be
submitted at the same time using the
same entry form. Entry fees are nonrefundable.
Payment online – Submit the entry
fee using your credit card or PayPal
(PayPal will also accept credit cards).
With our new online entry system, if

2013 W
Waterworks
aterworks Exhibition

Q

you are not an NWWS member, you
must first join NWWS by paying the $40
membership fee. If you are a member
but have not renewed your membership
for the 2013-2014 calendar year, you
must renew before entering. You can
find the membership form for a new
member or a renewing member by
clicking on the “Become a Member”
link under the Membership/Join tab on
the website. After you have paid your
membership fee, you may enter your
image(s) into the exhibition.
Payment by mail – Mail a copy of
your entry confirmation email along
with a check payable to NWWS
immediately after completing your
online entry. If you are applying for
first-time NWWS membership or
renewing your existing membership,
your membership fee ($40) can be
included in your check with your entry
fee. Mailed payments must be received
by the NWWS Treasurer, Peggy Meyers,
made payable to NWWS, PO Box 50387,
Bellevue, WA 98015-0387, by midnight,
August 14, 2013. Entry fees are nonrefundable.

Important Note
Accepted artists will be notified by
mail and their names posted online
September 13. Please DO NOT CALL
for early notification of acceptance.

October
October 22 – November
November 22, 2013

Tsuga Fine Art & Custom Framing (formerly Kaew
wyn
yn Gallerry)
y
10101 Main Street, Bothell, WA 98011

Q

(425) 483-7385

The prospectus for the 2013 Waterworks Annual Members’ Exhibition will be posted for
download on our website in late May. Over $4,000 in prizes and awards will be awarded.
The juror for this exhibition is Micheal Reardon, an outstanding watercolor artist and teacher.
An avid traveler, Reardon draws from his extensive background in architecture and illustration
as he composes convincing and evocative watercolors, both in plein air and studio painting.
He is a signature member of the American Watercolor Society, National Watercolor Society
So
,
Watercolor West, and the California Watercolor Association. He is also an Artist member of
the California Art Club.

Palacce of FFine
ine Arts – Michael Reardon

Please visit www
www.NWWS.org
w.NWWS.org
.NW
An email with a link to the prospectus will also be sent as a reminder.
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The Business of Being an Artist
by Charlene Collins Freeman
This article was written by one of the world’s premier watercolorists, Paul Jackson. I met Paul in 2011 when he came to Seattle
to juror the NWWS Open Exhibit and offer a week long workshop. I took that workshop and immediately fell in love with Paul, his
wife, Marla, and Paul’s watercolors. Not only is he one of today’s most versatile and visible contemporary watercolorists, but he is a
brilliant teacher. Whether his subject is landscape, cityscape, portrait, architecture, still life or abstract, Paul captivates with genuine
emotion, intensity and finesse that energize both his creations and his students. In 2012 I joined Paul and Marla for their Watercolor
Sketchbook Tour of Italy. I was thrilled to spend ten days taking in Italy while learning so much from Paul, not just about watercolor
but also about the business of being an artist.
I hope you enjoy Paul’s startling and freeing article about how to deal with having your artwork copied . Thank you Paul for
sharing your insights with us!

Impractical Copyright Information
Written by Paul Jackson AWS, NWS
Get ready to cringe. What I’m going to
tell you flies in the face of everything
you’ll feel as an artist, but it may be the
most liberating advice I can give you.
My simple solution to dealing with
copyright issues could change your art
career for the better as it will free your
mind and give you more time to be
creative. In short, I’m recommending
we all should forget the word copyright.
Your art is more than intellectual
property, to be governed by laws. It is
part of your evolving self. Laws really
have no place in the realm of your
creative process, and worrying that
someone might be stealing your
creative mojo just prevents your
forward momentum as an artist.
Sure, if you are good, people will copy
you. They will imitate what you did. It’s
going to happen, and there is nothing
you can really do to prevent it, so why
not accept it and move on? It’s a compliment that someone likes your work
enough to imitate it.
I’m not saying it’s right, but I am saying
that you should waste no more energy
worrying about it.
Copyright laws are not meant for us.
Artists that copy your work may be
an annoyance, but it’s doubtful that
suing them will be financially worth
your time. If a major company steals
your work, their deep pockets can keep
you tied up in court for the rest of your
career.
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Liquid Light

Is this how you want to spend it? Any
time spent on legal issues is time you
aren’t creating.
A well-crafted, friendly letter will
generally educate someone who is
treading on your turf, and make you
more friends than an angry letter. I’m
betting that helping someone learn
the ropes will feel a whole lot more
satisfying than crushing someone for
making a mistake.
There are cases where it goes beyond
a mistake though. Still, legal remedies
are not the way to go. Peer pressure has
a whole lot more teeth than copyright
law. The Internet has tools that shine
a rather bright light on real fraud, with
image search engines and social media
at the ready to shame those who think
it’s ok to poach your hard work.

You can’t survive as an artist by
keeping your work off the Internet
anymore. Hiding your work doesn’t
bode well for your success an artist.
You have to put it out there.
Watermarking to prevent fraud
often creates a less-than-wonderful
representation of your work that no
one would want to reproduce, nor
does it show your work in the best light
either. I’d skip that hassle, as it doesn’t
accomplish anything positive. If
someone wants to knock your painting
off, they’ll find a way.
I wrote a step-by-step book on
how I paint my paintings, basically
encouraging beginners to copy my
work. Copying master works is a tried
and true method for learning to paint.

The Business of Being an Artist
by Charlene Collins Freeman
How could I possibly be angry when
someone paints in my footsteps? I am
honored!
However, when they make prints of
it, inevitably someone will point out
to them that it’s wrong. Most will feel
bad, learn what’s right and where the
line is. For some it might take longer
than others, but ultimately anyone
copying your work will come to realize
that they’ll get so much further doing
something original.
Don’t live in fear that you’ll come up
with an idea that people will want to
steal. If anything, you should be afraid
that you won’t!
Better yet, don’t waste another second
worrying about what anyone else is
doing and go paint! I promise you will
be rewarded for it.
Paul Jackson AWS, NWS
www.pauljackson.com
Paul’s new coffee table book, The Wandering Watercolorist, will be released
in late July. This large format, portfolio book of Paul’s watercolors from the
last 30 years will offer a bit of magic
and ignite the imagination. To reserve your copy, visit Paul’s website at
www.pauljackson.com.

Paul’s summer workshops are full
but at the time of this writing, there
is still availability in the following
workshops:
September 5-7
Columbia, MO
Missouri Watercolor Society
Boone County Historical Society
Contact: Marla Jackson at
marlamjackson1@aol.com
September 30-October 4
Landgrove VT
Landgrove Inn
Contact: Tom Checchia at
vtinn@sover.net

Paul Jackson discovered his passion for
watercolor at Mississippi State University
in 1985. He received a Master of Fine Arts
degree in Missouri in 1992, and has since
been relentless in pursuit of his creative
dreams, receiving top honors in national
and international competitions, contributing his art to a vast library of magazines and books and sharing his creative
influence to all corners of the earth.
Honored by the American Watercolor Society with signature membership at the
age of 30, Paul is also a Signature member of the National Watercolor Society
and an Honor Member of the Missouri
Watercolor Society.

October 11-14
Springfield IL
Sangamon Watercolor Society
Contact: Mary Selinski at
skipwattsexhibit@gmail.com
October 21-31
Paris & the South of France
Watercolor Sketchbook tour
Contact: Marla Jackson at
marlamjackson1@aol.com
Feb 1-10 2014
Adventure in Cambodia Watercolor Tour
Contact: Marla Jackson at
marlamjackson1@aol.com

Paul has been featured as one of the Master Painters of the World in International
Artists Magazine. Jackson’s artwork has
been on the cover of The Artist’s Magazine four times. Other media featuring
Jackson’s work include American Artist,
Watercolor magazine, Watercolor Magic,
Watercolor Artist, Forbes Magazine, The
New York Times, The Wall Street Journal,
the Washington Post, NPR, CBS News,
The Baltimore Sun, The St Louis Post, The
Kansas City Star, and TWA’s Ambassador
Magazine.
Much of Paul’s portfolio of watercolors
hangs in private collections, but some examples are on display in museums and
public buildings. The Missouri State Capitol, Governor’s Mansion and Supreme
Court all prominently feature Jackson
watercolors.
Paul is an eagle scout, an adventurous
spirit and travels the earth in search of visual inspiration.

Article reprinted with permission by
Paul Jackson AWS, NWS
Fire & Ice
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Member News

THANk YOu TO OuR
PATRONS
73rd Annual Open Exhibition 2013

Dan Riley won last year’s Snoqualmie Plein Air Paintout. His
painting appears on this year’s poster.
Sandra Pearce had a solo exhibit spanning March - April
2013, at the Center for Spiritual Living in Roseburg, Oregon.
http://cslroseburg.com/SpecialEvents.html. She won the
2013 City of Hillsboro (OR) Public Art Purchase for the
Mayor’s Gift. Wine with Friends will be reproduced and given
as gifts to both visiting dignitaries, and those whom the
Mayor meets during his Japan, China and Germany business
trips. The image will also be used for the Mayor’s office note
cards. www.sandrapearce.com.
Deborah Haggman teaches watercolor with Northwest
themes at the Jansen Art Center, www.jansenartcenter.org in
Lynden, WA. She has had two paintings accepted into the
Jansen Art Center, Spring Show. Debbie participated in a
three- woman art exhibit at the Whatcom Art Museum,
Bellingham, WA and has prints, tiles and cards for sale there.
She received first place in the Whatcom Art Guild’s Artist
Challenge. She will be sharing a booth with Mary Gibbs at
the Peace Arch International Art Festival in Blaine, WA –
June 22-23.
Bev Jozwiak’s painting, A Pinch of Salt has been selected as
this year’s purchase award for the Open Show. It will hang
with past winners at the NWWS gallery at The Fred
Hutchinson Cancer Research Center in Seattle.

New Signature Members
Anni Crouter, Roger Baker, Li Turner, Enda
Bardell, Anita Zymolka-Amrhein, Leslie
Redheadand and Che Lopez are our new
Signature Members. Congratulations to all.
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Daniel Smith
Fine Art Studio Online (FASO)
Art-In-The-Mountains
Blick Art Materials
Canson, Inc
Winsor&Newton
M. Graham & Co
Grumbacher
Jack Richeson & Co, Inc
IPrintfromHome.com
Salis International Inc
Airfloat Systems, Inc
Creative Catalyist Productions
ADG Printing
American Frame
Golden Artist Colors
WiseDesignz
University Bookstore

www.danielsmith.com
www.faso.com/
www.artinthemountains.com
www.dickblick.com/
www.cansonstudio.com
www.winsornewton.com/
www.mgraham.com/
www.grumbacherart.com
www.richesonart.com/
iprintfromhome.com/
www.docmartins.com/
www.airfloatsys.com/
ccpvideos.com/
www.adgprinting.com/
www.americanframe.com/
www.goldenpaints.com/
www.wisedesignz.com
www.bookstore.washington.edu

Member Links on the Northwest
Watercolor Society Website
Add traffic to your website with a link on the
NWWS website. Members can publish an
image, an artist’s statement plus their website
link for a $10 initial set up and $25 per year
fee. An application form is available on the
NWWS website under the Contacts, Member
links menu.Please contact Cheri Connell at
smartdecision49@gmail.com with any
questions.

Opportunities
Edmonds Third Thursday Art Walk
Third Thursday Art Walk at Interiors of Edmonds is offering
members the opportunity to show their works at 326 Main
Street in Edmonds. Contact ruff.sharon@comcast.net or Nan
Wilson at interiorsofedmonds@gmail.com. Commission is
30%. 425-776-6778.

Ann Breckon Workshops
Ann Breckon’s 2013 Classes are focusing on Design and
Composition. Each month features a new project and indepth learning of important design ideas. July features the
design topics of color and harmony with the subject of skies.
In August we will be painting a floral while studying
repetition and variety. Classes are $35/week, or $130 for the
entire month. Weekly classes are available in Auburn,
Winslow, (through Winslow Art Center) Seattle and Bellevue.
Bi-weekly classes are also offered in Olympia.
Two upcoming Workshops are being offered:
• Pen & Ink With Watercolor, Bellevue Daniel Smith Store,
July 29-30. $150.
• Tree Studies will be taught at the Bellevue Daniel Smith
Store August 26-27, also $150.
All skill levels are welcome. Step-by-step demonstrations
are given, and reference material is provided. For more
details and registration information, call Ann Breckon at
425-644-4245, email annbreckon@gmail.com or visit
www.annbreckon.com for more information.
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Tony Couch Watercolor Workshop

T H I S i s a c o m p r e h e n s i v e 5 - d a y w o r k s h o p . A full-sheet demonstration painting each
morning; students paint in the afternoon, with a group critique at the end of the day. Sound
elements of design, fresh and crisp paintings, and simplification of color are Tony’s trademarks.
For a complete description of the workshop, please see: www.tonycouch.com

When: Five days

September 9–13, 2013

9:00am to 5:00pm

W h e r e : A Guild ed G allery

(cooperative art gallery of Stanwood-Camano Arts Guild)
8700- 271st St. NW, S t a n w o o d , W A 9 8 2 9 2 , (50 miles north of Seattle, west of I-5)
1-425-493-4422 www.stanwoodcamanoarts.com

Tuition: $525 if registered by March 31, 2013 with $50 deposit
$59 5 AFTER March 3 1
Balance is due July 22, if $50 deposit was initially paid
Class size limited to 25

R e g i s t r a t i o n : Write check to: A G u i l d e d G a l l e r y

and send with contact information
including cellphone and email address to:

A Gu ilded Gallery -

P.O .Box 778 -

Eileen Sorg Workshop
Eileen Sorg is offering a pen and ink,
watercolor, and colored
pencil workshop August 3 – 4. 10am4:30pm at Arts Umbrella in Bothell.
$210. This mixed media approach
allows for a quick build-up of color
and value while still leaving room for
the beautiful detail and control
of colored pencil. You will learn
watercolor and colored
pencil application tips, and how to
extract the best qualities of each medium in this fun and
informative workshop. For more information and to register,
contact charlene.freeman@me.com.

Linda Rothchild-Ollis – More amazing
Watermedia.
August 20 - 22, 2013. $230 includes extra supplies Linda
provides. (Trail’s End Art Association members with an
annual membership $207) Non-reundable $50 deposit.
http://www.trailsendart.org/ or contact
ellenzimet@earthlink.net. Request a supply list from
lindasteve555@gmail.com.

Expressions Northwest Juried Show
The Port Townsend Arts Commission and Northwind Arts
Center are seeking submissions for “Expressions Northwest”,
the fifteenth Annual Art Port Townsend Juried Art
Competition which takes place August 2 – August 25, 2013 at
the Northwind Arts Center in Port Townsend, WA. Artists
must be at least 16 years of age and a resident of Washington,
Oregon, Idaho, Montana, Alaska, or British Columbia. Works
in both two- and three- dimensional forms, including
photography, are eligible. A total of $2,500 in cash prizes and
additional merchandise awards will be presented.
Further information and the prospectus can be found online
at www.artporttownsend.org or by contacting Joan Balzarini
at 360-681-0850 or Rae Belkin at 360-437-9442 or
artist@cablespeed.com. A non-refundable entry fee of $45 is
required for a maximum of three digital entries (no slides or
prints) per artist. This year, entry images must be submitted
online to www.OnlineJuriedShows.com. You will need to first
create a free account and then follow the directions for entry
into Art Port Townsend. Please proceed through all 5 steps of
entry including getting a Receipt of Entry. (There is a helpful
link, “How to Enter”, provided for you on the website.) The
deadline is June 11, 2013.

Stanwoo d, WA 98292

Materials list will be sent when registration is received. All payments in US funds.
For accommodations, see: www.stanwoodcamanoarts.com

Cancellations:
Question s?:

Full refund less $25 service fee any time up to July 22.
After that date, no refunds unless replacement is found.
Con t ac t us : Car e y So r en s e n, 3 60 - 63 1- 9 24 2, s o re n s en a g ai n@ gm ai l. co m
o r A Gui lde d Gal le ry , 1- 4 25-4 9 3- 4 42 2, a guil de dga ll er y@ gm ai l. com
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2013 Northwest Watercolor Foundation Gold Grant Award

DANIEL JOHNSON

The Northwest Watercolor
Foundation is pleased to announce
that Daniel Johnson, a senior at
Oregon State University was

Secret Falls – Plein Air
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awarded the Foundation’s $1500
Gold Grant Award at the general
meeting of the Northwest
Watercolor Society, held in Bellevue,
Washington – April 23, 2013 and
preceded by a dinner in his honor.
This year the Foundation reviewed
25 applications from art majors in
Washington, Oregon and Idaho.
Every scholarship applicant submits
five art images, a biography, an
essay on what being an artist means
to them, and a letter of
recommendation by faculty at the
school they attend.
Daniel Johnson’s art focuses on
landscapes of his southern Utah
home and now Oregon, which he
paints in multiple mediums. He
also paints figures, abstracts, and
works in sculpture. Already an
exhibiting artist, he intends to
pursue art full-time upon

graduation. In addition to his art
studies, Daniel is studying French,
Spanish and speaks a total of five
languages.
The Gold Grant is an
educational award that was started
in the early 1990’s by the Northwest
Watercolor Society as an annual
scholarship given by the Society’s
Northwest Watercolor Foundation,
the service and community
involvement non-profit organization
associated with NWWS. Previous
recipients have been high school
seniors or college students who
have seriously dedicated themselves
to the study and pursuit of a career
in art. For information about
donating to the Foundation, or
applying for the Gold Grant to be
awarded in the spring of 2014,
contact Foundation President Ann
Breckon at annbreckon@gmail.com.

Bartering for Insanity

2013 Northwest Watercolor
Foundation Gold Grant
Award Winner
DANIEL JOHNSON
Left: Stream
Lower Left:
Baixoainfluenciadaalquimia
Lower Right: Train Stop –
Plein Air

Mosswood Hollow Artist’s Retreat with
Cheryl Renee Long
Watercolor Instruction, Relaxation, Time to Paint

August 16-18, 2013
Duvall, Washington
$335.00 double occ.

Accepting reservations now: $125.00 holds your space
Mosswood Hollow provides a rustic intimate setting with delicious
organic food and comfy rooms. Reserve your choice of room at:
425-844-9050 or mosswoodhollow.org.
Contact Cheryl for details: 425-623-5511, cherylrlong@comcast.net.
Cash, check, MasterCard, VISA
Send your registration check to: Cheryl Renee Long, 10706 SE 225th
Street, Kent, WA 98031. Call me if you would like to pay by credit
card. www.CherylRLong.com
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Wiegardt on Watercolor
The Value of
Value Studies
A common
resistance I come
across in my
workshops is the
reluctance to do
a value study in
preparation for a
painting. There
are several
reasons for this. I
think impatience
may play a part
in this, as we may sometimes feel a
strong desire to get on with the painting
and not delay with what we might feel
as unnecessary preparation. Sometimes
we think the value studies will take up a
lot of valuable painting time.
I think, more importantly, is that a
feeling of insecurity with our drawing
skills hinders us and we don’t want to
“be found out”.
A number of years ago when I was a
neophyte in my art career, I came across
a book titled “Gordon Grant
Sketchbook”. It was a setback for me as I
assumed this was an example of the
way a sketchbook should be...all the
drawings were academically perfect! It

American Watercolor Society
2012 Gold Medal of Honor
School of Painting
Watercolor Workshops
July-November 2013
7/8-12, Ocean Park, WA • 9/16-20, St. Michaels, MD • 9/24-28,
Door County, WI • 10/14-18, Scottsdale, AZ • 10/31-11/3, Mt.
Vernon, WA • 11/18-21, Ocean Park, WA

From the Watercolor Store and School of Painting
July Special
Quill Mop Brushes #5 & #8

August Special
Outside Edge Shapes & Area of Dominance DVDs
Five and Six from Painting Loosely from Photographs

Special Savings every month on Eric’s Website and at
Wiegardt Studio Gallery:
Watercolors-Free and Easy Book, Instructional DVDs, Art
Supplies, Original Paintings, Giclees Prints & Lithographs

TO CONTACT US:
Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com

didn’t dawn on me that the reason this
book was published was because the
drawings were not sketches, but rather
refined drawings. Of course I assumed
my sketches had to be the same and I
was amply frustrated and I had a
jaundiced view of what value studies
should be. In time, I learned to
appreciate the value studies beyond a
refined drawing, as a much more
valuable tool.
First off, a value study does not
need to be, and preferably isn’t, a
beautiful work of art. It is a working tool
for the artist only and many times mine
are quite ugly. Only I can read them. As
long as I can read them, that is all that
matters. They are designed to be ugly; I
needed to get over the self imposed
demands of refinement. Even with their
sketchy look, over time my value studies
did start to show a degree of continuity
and discipline of design. It takes time
and practice for them to gel, even if only
for my eye.
Value studies can be very quick,
from seconds to minutes, but not so
long as to steal valuable energy from my
painting experience. In those few
minutes I can determine major
compositional placements, become
familiar with my subject, and construct
a broad value distribution of my lights,
mid tones and darks. In essence, the
painting is already done before the
brush hits the paper. All I have to do is
execute it!
If I am at quite a loss on how to
compose my painting, a few thumbnail
sketches are quite helpful in
determining major design elements,
such as where the horizon line should
go. Once I have a general idea of what I
want, I will then proceed to the larger
sketchbook value study.
I also find the value study plays an
important emotional role in the
development of a painting. Many times
I simply don’t feel like painting. I know
it is going to take a lot of work and I may
still be trying to get my engine going.
After completing a value study, I usually
find I have forgotten myself and have a
strong desire to get my mental image
down in watercolor.
The value study also takes me away
from the tyranny of the photo, or if I am
painting plein air, from my motif. As
artists, we have to constantly fight the

seduction of reality. We are called upon
to design independently of our subject.
While roughing out the value study,
I may come across components of my
subject that I am unfamiliar with that
require a separate little drawing to
understand the anatomy. It is a lot
easier to work out the problems in a
drawing, and then be able to approach
the painting with confidence, rather
than guessing my way through a
painting.
So as you can see, learn to
appreciate the value of the value
study....you can’t afford to not do one!
Keep your brush wet! – Eric
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Step-by-Step Art Lesson by

Kathy Collins

I apologize to Kathy Collins and our readers for a misprint of Kathy’s step-by-step lesson that appeared in the March/April
issue of Hot Press. One of the pages of her lesson was inadvertently omitted so we are reprinting the article, in its entirety, in
this issue. I met Kathy Collins at the Kaewyn Gallery years ago when I signed up for one of her workshops. Her work is simple,
dramatic, colorful and always recognizable. She is one of our best known teaching artists in the Pacific Northwest and I’m
proud to share with you, not one, but two, step by step lessons. Enjoy! And thank you Kathy for your generosity!
Charlene Collins Freeman
Lesson One
Painting Impressionistic
Watercolors
What makes a painting impressionistic?
I was first asked this question at a
watercolor demo and realized I had
never sat down and thought about it.
As I considered the question, I came
up with my own definition.
An impressionistic work of art is one
with the quality of “flow,” featuring
many lost edges, with hard edges
reserved for the center of interest,
similar to how you see the world--hazy in your peripheral vision, and
sharp where you focus your attention.
In this step-by-step demonstration, I
aim to achieve an impressionistic look
in the painting.
Before describing painting technique,
it is absolutely essential to go through
preliminary planning of a work,
because, even with the best
proficiency, a watercolor will not
succeed without good composition
and a clear value pattern. So when you
are considering starting a painting,
I recommend spending more time
preparing than on the actual
brushwork.
Inspiration
Seattle’s
Ballard
district
near
Senor Moose inspired the watercolor,
Imagine Your Life.
Imagine Your Life, 22 x 15

Bicycling to the café on a clear day, I
was struck by the light and shadow pattern on the buildings, cars, and street. It
was too cold to stand there and sketch,
so I snapped a photo and later printed
it in black and white to better see the
light and dark values.
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Composition
Sometimes the simplest patterns work
best in order to focus on what first
inspired the painting. With this in
mind, I planned a simple “layered”
composition,” a top layer of sky, a

second layer of buildings, cars,
people, and thirdly a street/sidewalk
foreground, careful to make each
“layer” a different size for variety and
interest.

Step-by-Step Art Lesson by

Kathy Collins

Drawing
Drawing from a photo, I needed to
simplify more in order to improve
the composition. It is a rare snapshot
that can be copied directly because
there is almost always extraneous
information that interferes with your
center of interest.
I grouped the buildings into one large
shape, broken up with ragged-edged
trees for contrast. By combining the
many small shapes of buildings into
one large shape I hoped to facilitate
flow through this area when it came
time to paint.

The blues and the siennas combine to
form a variety of greens in contrast to
the crimson red.

Painting
Now with a composition-value-color
plan in place I lightly sketched in the
scene with a #2 pencil onto a half-sheet
of 140# cold-press Fabriano watercolor
paper.

At the focal area, the light on the
cars was drawn nearly identical
to what I saw in the photo, but the
people were added from my imagination.
Quickly, before the sky area dried, I
charged in a succession of thick paints,
using all the colors directly from the
tube (not mixed on the palette), and
letting the paints blend on the paper.

Value Pattern
A 3-layer composition called for
a 3-value pattern: light sky; dark
buildings and tree shapes punctuated
with white highlights on cars and
people; and a mid-tone foreground.

I wanted the various colors to mingle
into one large shape of buildings and
trees to promote the soft edges which
would allow the viewer’s eye to travel
unimpeded through the background.

It has been said that a good value
pattern can be seen across the room,
which usually means a fairly simple
design.
Color
I chose a red-green complementary
color scheme because I was planning
a painting, not a realistic depiction of
the Ballard street which was actually
dominated by grey tones.

Picking up a 2-inch flat (synthetic)
brush I began dropping in dilute cerulean blue, progressing to raw sienna to
form the sky.

Next I carefully painted around the
cars and people, reserving the white of
the paper.

Unless you are commissioned to paint
a scene exactly as it looks, you are free
to change anything in a photo and use
whatever colors appeal to you.
Using a black and white reference photograph is also a good way to avoid being locked into certain colors.
Keeping in mind that a limited palette
will help unify a composition, I
restricted hues to these six:
- Winsor & Newton Olive Green,
- Ultramarine Blue,
- Cerulean Blue,
- Raw Sienna,
- Burnt Sienna,
- Alizarin Crimson.
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The hard edges around the white spaces draw the viewer’s attention and allow the eye to linger on these areas. The dramatic value contrast between dark and light on the cars and people also focus attention there. Continuing on, I painted the
cars and people, locking their shapes into the background with lost edges in a few places to avoid a pasted-on look and to
further promote flow of the viewer’s eye through the painting. The shadows were painted along with the cars and people
shapes in order to make them part of the object casting the shadow.
Finally I brushed some warm colors onto the street to form a simple foreground in contrast to the more complicated shape
of the buildings/trees/cars/people. I gradated the foreground from darker to lighter, using a dry-brush technique (actually
a damp brush with thick paint), pulling the brush sideways to form the ragged look of a gritty urban street.
Lastly, I finished the work with a few details such as the telephone pole using a small brush (a rigger).
There is always a certain amount of risk involved in painting an impressionistic watercolor. The soft edges needed to achieve
that “flow” happen when the colors are allowed to spread and mingle on the paper, and this means that the artist loses
some control of the process. But I feel that this out-of-control quality goes to the heart of what watercolor can do, and may
sometimes cause beautiful happy accidents!

Lesson Two
Values and Patterns in Watercolor
What draws your eye to a painting? Chances are good that if you analyze your reaction, it is two things: high value contrast
between dark and light along with a clear value pattern.
Yet achieving a high value contrast with dark values is one of the most common problems in watercolor. Because of
the nature of the paint, colors dry lighter: what looks like a dark value when wet, may be only a mid-tone when dry.
Achieving a dark-light design and structure for the painting requires planning on the part of the artist: as noted in Lesson
One, it is important to decide on a composition, value pattern, and color before starting to brush on paint. The biggest
mistakes I have made occurred when I skipped this step because I was in a hurry to get started painting.
I sometimes use a simple “layered” composition and value pattern for a landscape: the sky is the lightest area, the landform
the darkest, and the foreground is a mid-tone value, each layer being a different size and shape. It is possible to devise
multiple painting designs using this simple pattern. One hint is to keep your darkest darks next to your lightest lights
(often the white of the paper) which provides instant high value contrast.
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Once your value plan is in place, decide
on your colors; the more limited the
palette the better, in order to achieve
unity in your work.
Then with composition, value pattern,
and color in mind, it is time to begin
painting. The actual brushwork may
not take much time, especially if you
use a large brush (I usually use a 2-inch
flat synthetic).
First and most importantly however,
squeeze out plenty of your chosen
colors onto your palette. The most
common difficulty with achieving
dark values is not enough paint and
too much water. Think of the color in

watercolor (not the water)!
For this landscape painting, begin with
the sky, using a fair amount of water
along with the paint on your brush, trying to finish this small area quickly. Too
much time spent on a sky may result in
a streaky look due to the different drying times of the strokes of paint.
Next, for the darks drop in juicy paint
with no added water on the brush, and
charge in more colors almost directly
from the tube, painting around the
shapes of the buildings, leaving white
space. Soften the paint with a water
sprayer, not by additional water on the
brush, the goal being to achieve strong

dark values.
For the mid-tone foreground, add a
little more water to your brush before
picking up the paint from the palette.
Finally, stop while the painting still
has a “clean” look. Knowing when this
point has been reached will come with
experience, but it is usually better to
stop too soon than to overwork your
watercolor.
When you have finished, you will have
a painting with strong darks and a
well-defined value pattern.

Kathy Collins’ award-winning
watercolors have appeared in
The
Artist’s
Magazine,
Watercolor Artist, American
Artist, and Splash 10 and 12.
A Signature Member of the
Northwest Watercolor Society
and
Women
Painters
of
Washington, her work will
be featured in the upcoming
publications “100 Artists of the
Northwest” and Splash 14.
Kathy teaches classes and
workshops at Tsuga Fine Art &
Framing in Bothell.
Her paintings and blog postings
may be seen at
www.kathycollinswatercolors.com.
Culturally Rich, 11 x 15

July-August 2013· 23

A Brush with Art
Northwest Watercolor Society

14
5T
.E.
LS
HP

Bellevue

148TH AVE S.E.

P.O. Box 50387
Bellevue, WA 98015-0387

W

E
S

Robinswood
Park

X
28TH S.E. ST.
S.E

.

St. Andrews
Lutheran Church

VE

Bellevue
Community
College

H

A

6T

Sunset
Village

15

90

Exit 11A

Exit 11B

Eastgate

ST. ANDREW’S LUTHERAN CHURCH
2650 148th Ave SE · Bellevue, WA 98006

July-August 2013· 24

