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Stephanie Bower

Anita Lehmann

Honored with two KRob
Architectural Delineation
awards for Best Travel Sketch
and the 2013 Gabriel Prize
fellowship for 3 months in
France, Stephanie Bower is a
Seattle-based architectural
illustrator, teacher, watercolorist, and traveling Urban
Sketcher. Stephanie fearlessly
incorporates perspective into
her sketching and painting,
and as an experienced and
popular teacher, she demystifies the process for sketchers and artists alike.
Stephanie worked as a licensed Architect in New York
City before gravitating to professional architectural illustration and concept design. In Seattle, she produces pencil and
watercolor images for many renowned architecture and
design firms. For over twenty-five years, Stephanie has taught
the how-to’s of architectural
sketching — for a decade in
New York City at Parsons
School of Design, in Seattle
at the University of
Washington and Cornish
College of the Arts, and most
recently, in popular sketching workshops called “Good
Bones” where she teaches
the concepts of basic
perspective sketching and
watercolor. She has been an
instructor at three international Urban Sketchers
symposiums — in Brazil,

When I see the landscape, I am always drawn
toward the edges. These
places of transition are not
beautiful in a traditional
sense; they are frequently
places of work and utility.
They are the approach roads
to the important place,
whether the large skies and
vast expanses of eastern
Washington, the waterfronts
we hold dear, or the elaborate
beauty of a big city. The
edges are at the flank, occupying the center of attention only
by accident and not very comfortably. At the approach roads,

we only pass through on the way to somewhere else.
Along those edges, the agrarian and the utilitarian speak
a similar vernacular, in architecture and in landscape. The
viewer of “Urban/Rural” may see, as I do, the similarities
among the works rather than some of the obvious differences.
Rural agricultural communities often echo the complex and
seemingly contradictory natures of large cities; they straddle
both the pastoral—the fertile earth, and the industrial—the
grain silo, the railroad siding, and the warehouse. Similarly,
Continued on page 4

NOTICE!

Continued on page 4

Upcoming Membership Meeting
January 24 · Stephanie Bower | February 21 · Anita Lehmann
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting
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February Meeting moved
to February 21st to
accommodate church
dinner. No meeting on
the 28th!

President s Message · Theresa Goesling

’
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Winter season is upon us! I
hope you all had a merry and bright
holiday season. Our membership
drive was truly a “November Splash”
hit, with over a dozen new members
joining! We owe a very sincere
“Thank You” to our demonstration
artists, Che Lopez, Renee St. Peter,
Ron Stocke and Jeffrey Waters for
volunteering for this event and rocking their own painting styles!
Here is a sneak peek on what is
to come this winter:
With over $10,000 in awards, the
deadline is January 14 for entering
the 77th International Open
Exhibition at the Gig Harbor History
Museum with juror, Keiko Tanabe.
In 2015, Keiko Tanabe was
appointed the official Ambassador
for Windsor & Newton and you can
view her new book and dynamic,
impressionistic painting style at
www.ktanabefineart.com. Keiko’s
workshop (April 24 - 28, 2017) in
Kirkland, Washington is filling up
quickly, so send in your deposits,
today!
Another very popular opportunity is one of our three Samish
Island paint-outs. Samish Island is
informally known as one of the
“inner San Juan Islands”. Since it is
always a huge sell-out, we’ve added
a winter session, February 22 -26.
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Join us to see Stephanie Bower’s
presentation at our January 24
general meeting at St. Andrew’s
Lutheran Church in Bellevue, WA.
You must view Stephanie’s sketches,
artwork and her teachings on
“Drawing Perspectives” online at
www.stephaniebower.com and
www.stephaniebower.
blogspot.com. They are incredible.
She’s a master that you won’t want
to miss!
Please note that our February
general meeting has changed to
Tuesday, February 21st and will
feature artist and author, Anita H.
Lehmann as our presenter/demonstrator. Please visit
www.anitahlehmannartist.com to
see her exceptionally broad range of
works. Anita is a master of watermedia not to be missed!
My challenge for you this month
is to tag #northwestwatercolorsociety in your social media when you
post a painting. So, we can “like and
share” your beautiful artwork
(remember to watermark your
photographs).
In closing, I borrowed this quote
from Anita Lehmann’s lovely
website and just had to share it with
you.
“…I begin painting and as I paint, the
picture begins to assert itself, or
suggest itself under my brush.”
— Joan Miro

Theresa Goesling, President

New Signature Member
Congratulations to our
newest Signature Member,
Steve Rothert, from Bend, OR.

Editorial · Jeff Waters
forced at their base. This technique is
evident in this year’s and last year’s
Rotary elephants that I paint each
December for the Rotary party white
elephant exchange.
Many of our best artists lay a
complete transparent underpainting
leaving white paper only for their
brightest highlights and let it dry
before completing their work. I
encourage you to Experiment with this
technique.
The magic of watercolor is in the
transparency. It’s all about the light!

Wetter!
When I teach, inevitably, students
want to treat watercolor like oil. They
slather on great, opaque patches of
pigment, usually all one color and
smear them around. It is very difficult to
steer them toward the delicate, layered
washes that produce the beautiful
textures we love.
While ala prima painting techniques can produce beautiful work, a
basic understanding of washes is fundamental. Part of the problem may be the
time limitations of the class that do not
allow for the drying of layers. Part may
be the skill of the instructor!
Skies, in particular, suffer from this
malady. I demonstrate by laying a
graded wash of my beloved Holbein
Lavender – stronger at the top and
fading toward the
bottom and
lightly infuse it
with a hint of
Rose Madder in
places. A pale,
integrated band
of yellow ochre at
the horizon yields
a lovely glow
without turning
green. (Alvaro
Castagnet.)
A little judicious tissue blotting reveals
clouds that can be
Rotary Elephant – 2015
lightly rein-

2016-17
NWWS Artist
Website Link
Renewals
It is time to add new or renew existing Artist Website Links on the
Northwest Watercolor Society
website’s NWWS Artist
Websites page. The NWWS Artist
Websites page is accessed from the
Membership/Join drop-down
menu. Here’s the link:
NWWS Artist Websites
If you wish to “renew” your
existing Artist Website Link, please
download the pdf form,
“Application for Website Link” from
the link shown above on the NWWS
Artist Website page. Note any
changes you would made to your
existing Artist Website link. Then,
send it with your check for the
annual fee of $25.00 to NWWS
Website, P.O. Box 50387, Bellevue,
WA 98015-0387. Artist Website
links are only available to NWWS
Members in good standing who are
registered with the NWWS website.

Rotary Elephant – 2016

For “new” Artist Website link
requests, please follow the instructions above and send in your check
for $35.00 which includes the
$25.00 annual fee and a one-time
set-up fee of $10.00, along with
your completed Artist Website Link
application to NWWS Attn: Artist
Website Link P.O. Box 50387,
Bellevue, WA 98015-0387.
Thank you!
Cheri Connell
NWWS Webmaster
nwws@nwws.org
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JANUARY PROGRAM | Continued from page 1

FEBRUARY PROGRAM | Continued from page 1

Singapore, and England — and she also teaches an annual
workshop in the iconic Italian hill town of Civita di
Bagnoregio.
In 2016, Stephanie’s book, The Urban Sketching
Handbook: Understanding Perspective was released. The
fourth in a popular series, it is being translated and sold
around the world. In addition, Stephanie teaches two online
classes through Craftsy. Inexpensive and easily
accessible, “Perspective for Sketchers” and “The Essentials of
Sketching Architecture” have over 5000 participants from
around the globe.
Stephanie’s work has a large following online via Flickr,
Instagram, Facebook, her blog “Drawing Perspectives”, and as
blog correspondent for Urban Sketchers. She is also a signature member of the
Northwest Watercolor
Society. Stephanie
continues to learn
about architecture
through her sketches,
pursuing her lifelong
dream of seeing the
world, sketching,
teaching, and encouraging others to see their world through
the magic of drawing and painting.
website: www.stephaniebower.com
blog: www.stephaniebower.blogspot.com
sketches on Flickr: www.flickr.com/photos/83075812@N07/
correspondent: www.urbansketchers.org
instagram: @stephanieabower

the spaces at the urban edge may often be those leftover
places where nature creeps in: a wild garden growing in a
disused parking lot, birds nesting in a shipping yard. In that
way, “Urban/Rural” can be viewed as a contrapuntal exhibition, where two different melodies are sounded together.
My natural tool is the pencil or the paintbrush; the single
line and the limited palette require the artist to tell the story of
that place with a crisp economy. Color, temperature, movement, and character are evoked in a few, swift strokes. For me
as an architect and illustrator, line evokes the honest nature of
a place, expressing—literally—weight, value, and tone. These
media—the pencil and the brush—capture the loose realism
of the edge places which then dissolve toward abstraction.
I received training in architectural drawing at the
University of Washington and freehand drawing in Rome. I
am a current Signature Member of the Northwest Watercolor
Society. I am a registered architect in the State of Washington
and a recent Fellow recipient from the Civita Institute in 2013.
I give drawing and painting lessons at my studio, on the
edge of downtown Seattle, as well as the Northwest Region
and in the Italian hill town of Civita.

Editor’s Note: Several years ago, Stephanie mesmerized a Samish
paint out group struggling with perspective. She calmly asked if she
could offer some comments after dinner. None of us in attendance will
ever forget it. I have included the drawing from that lecture. Note that
it shows
perspective
from street
level and
from above
the beach at
the same
time. Don’t
miss this
program!
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2017 77th ANNUAL
INTERNATIONAL
OPEN EXHIBITION

ENTRY DEADLINE – JAN. 14, 2017 / 6:00 PST
PROPSPECTUS – Available at nwws.org · EXHIBITION – April 25 to June 2, 2017
Gig Harbor History Museum / Gig Harbor, WA

JUROR - Keiko Tanabe
The entry deadline for the 2017 77th Annual International Open Exhibition is rushing toward us
but there is still time to enter your work. Send your entry submission right away through the easy
on-line entry process at NWWS.org. We’re waiting for it!
NWWS is thrilled with the exhibition’s 2017 venue, the beautiful Harbor History Museum, Gig Harbor,
WA. The museum’s support and promotion of our exhibit is an exciting and appreciated partnership.
Together, we’re working to make the 2017 exhibition beautiful, memorable, and eventful.

April 20, 6:00 p.m.
Special “Third Thursday” presentation by David Martin, respected art historian, curator, consultant,
and author of “A Fluid Tradition”, the history of the ﬁrst 75 years of the NWWS. Location: Harbor
History Museum Reception Hall. Thank you, David, for this approximate one-hour presentation.

April 24-28, 9:00 a.m. to 4:00 p.m.
5-day Open Exhibition Workshop with Keiko Tanabe at Northlake Unitarian Universalist Church, 308
4th Avenue S., Kirkland, WA 98033. Join us for this wonderful workshop with a world-renowned
artist and much loved workshop instructor.

April 29, 11:00 a.m.
Awards Reception, Harbor History Museum Reception Hall. Join your fellow artists and guests to
admire the exhibition, enjoy light refreshments, and congratulate the winners!

April 29, 1:30 – 5:00 p.m.
Paint-in/Paint-out! Pack your paints for après-reception painting in Gig Harbor. The museum has
an activity room from which to hub. There is no shortage of subject matter in this lovely town, and
you may choose to venture into town to paint, paint outdoors in the small park adjacent to the
museum, or, should the weather be uncooperative, paint in the available museum room. We’ll have
more details as we continue to plan this fun addition to the weekend, and we welcome your ideas to
make it terriﬁc. (Call Debbie Roskopf, 425-754-0628)
The Awards Reception weekend would be a perfect time for you, your spouse, or painting friends to
spend the weekend in scenic Gig Harbor. Come to see our prestigious 2017 Annual International
Open Exhibition and stay to enjoy all that this quaint, arts-oriented town oﬀers, including delicious
food, shops, and galleries.
Find more information about Harbor History Museum at www.HarborHistoryMuseum.org
Find more information about Gig Harbor, WA at www.cityofgigharbor.net
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STORES
• Visiting Artists • 2017 •
STELLA CANFIELD
IN SEATTLE & BELLEVUE/REDMOND
THE MAGIC OF WATERCOLOR
Free Demonstrations:
• Seattle February 4, 10-11:30am
• Bellevue/Redmond February 5,
12-1:30pm
Workshops:
• Seattle February 21-22,
10am-4:30pm, $170
• Seattle February 23-24,
10am-4:30pm, $170
• Seattle February 25,
10am-4:30pm, $85
• Bellevue/Redmond February 26,
10am-4pm, $85
THOMAS SCHALLER IN SEATTLE
WATERCOLOR:
ARCHITECTURE OF LIGHT
• Free Demo March 11, 11am-1pm
• 2-day Workshop
March 9-10, 10am-4pm, $200
• 3-day Workshop
March 12-14, 10am-4pm, $300
BJORN BERNSTROM IN SEATTLE
WATERCOLOR
• 2-Day Workshop March 23-24,
10am-4:30pm, $250
• Free Demo March 25,11am-12:30pm
• 2-Day Workshop March 26-27,
10am-4:30pm, $250
KATHLEEN CONOVER IN SEATTLE
WATERCOLOR
• Free Demo April 2, 11am-12:30pm

• “But I’m an INTUITIVE Painter!”
2-day Watercolor Workshop
April 3-4, 10am-4:30pm, $220
• “What Do I Do With It Now?”
2-day Watercolor Workshop
April 5-6, 10am-4:30pm, $220
GEORGIA MANSUR IN SEATTLE
WATERCOLOR AND MIXED MEDIA
• Free Demo May 20, 10am-12pm
• 2-day Workshop May 16-17,
9am-4pm, $250
• 2-day Workshop May 18-19,
9am-4pm, $250
• 1-day Workshop May 21,
9am-4pm, $125
AMANDA HYATT IN SEATTLE
INTO THE LIGHT WITH WATERCOLOR
• Free Demo June 10, 11am-1pm
• 3-Day Workshop June 11-13,
10am-4pm, $375
• 3-Day Workshop June 15-17,
10am-4pm, $375
MICHAEL REARDON IN SEATTLE
WATERCOLOR
• Free Demo July 9, 11am-12:30pm
• 3-day Workshop July 10-12,
10am-4:30pm, $375
• 2-day Workshop July 13-14,
10am-4:30pm, $250
PABLO RUBEN LOPEZ SANZ
IN SEATTLE
WATERCOLOR
• Free Demo July 29, 11:30am-1:30pm
• 2-Day Workshop July 30-31, $250

Call Stores for
details or to register.

ANDY EVANSON IN SEATTLE
WATERCOLOR
• 1-Day Workshop August 11,
10:30am-4:30pm, $100
• Free Demo August 12,
11am-12:30pm
• 3-Day Workshop August 13-15,
10:30am-4:30pm, $300
ELAINE SEARLE IN SEATTLE
BOTANICAL ILLUSTRATION
WITH WATERCOLOR
• SPECIAL EVENT
Free Demo Oct 6, 11am-1pm
JANE BLUNDELL IN SEATTLE
WATERCOLOR
• Free Demo October 7, 1am-3pm
• 1-Day Workshop October 8,
10:30am-4:30pm, $125
• 2-Day Workshop October 9-10,
10am-4pm, $250
• 1-Day Workshop October 11,
10am-4pm, $125
JEAN HAINES IN SEATTLE
WATERCOLOR
• 2-Day Workshop October 23-24,
10am-4pm, $200
• 2-Day Workshop October 25-26,
10am-4pm, $200
• Free Demo October 27, 5pm-7pm
• 2-Day Workshop October 28-29,
10am-4pm, $200
• 2-Day Workshop October 30-31,
10am-4pm, $200

SEATTLE STORE

BELLEVUE/REDMOND STORE

4150 First Ave. South • (206) 223-9599
Two miles south of Safeco Field

15112 NE 24th St. • (425) 643-1781
Northeast of the Overlake Sears

Opportunities
Handouts will be provided, including a
reading list for further study. The seminar will be broken into two sections.
The first section will present an introduction to watercolor painting and
basic technique. The second portion
will provide the student with advanced
techniques and tools to take your paintings from “Nice Watercolor” to “WOW!”
Feb 18. 11:00 -4:00. To register, contact
Si View Community Center - 400 SE
Orchard Drive -North Bend, WA. 425
831 1900. info@siviewpark.org.

Kathy Collins’ next 4-week watercolor
series is February 2 - 23, 10 AM to 12
noon, at Tsuga Fine Art, 10101 Main St,
Bothell, fee $135. Kathy will be teaching
big-brush techniques for all new
impressionistic paintings including
work on values, composition, and color.
This series will include one session on
watercolor/collage. Classes are geared
to all levels. To register for the
Thursday watercolor series, email
kathy.collins001@gmail.com.
www.kathycollinswatercolors.com.

Cathe Gill workshop. Intermediate,
maximum of 12. $180, Ooze or watercolor. 2017 Weekend Workshops.
January 28/29 - Design in Landscape.
February 25/26 – Color. March 25/26 –
Edges. Ballard Studio 1545 NW 49th
Street #C, Seattle 98107. (206) 465-0491.
cathe@catherinegill.com. www.catherinegill.com.

Charlene Collins Freeman will offer
a London & Bath UK Sketchbook Tour.
July 3 – 12, 2017. $3250 plus airfare.
Charlene.freeman@me.com.

Member News

Kathy Collins’ solo show “Northwest
Parallels” opens Saturday, January 28th,
4-7PM at Tsuga Fine Art, 10101 Main St,
Bothell and runs through March 17. The
exhibit features Kathy’s impressionistic
watercolors as well as her new collages.
See more of her work at www.kathycollinswatercolors.com.

Molly Murrah will be teaching an 8week course titled “Portraits in
Watercolor: A New Approach.” In this
class, subjects will be painted using a
combination of transparent and opaque
techniques that will create vibrant,
engaging portraits. Classes will be on
consecutive Fridays beginning March 3
and ending April 21, from 10:30 a.m. to
1:00 p.m. Cost is $240. Classes will be
held at Tsuga Gallery in Bothell, and
class size is limited to 10 students. Take
the anxiety out of painting portraits and
have nothing but fun instead. Join Molly
for this 8-week course. A supply list will
be provided as well as helpful handouts
and images for reference. For more
information, email Molly at
molly@mollymurrah.com.
Jeff Waters, editor of Hot Press will
teach a one-day seminar entitled 25
Things I Wish I had Known Five Years
Ago to introduce the student to the
basic elements of watercolor and rarely
taught advanced techniques that separate the mundane from the spectacular.

Joe MacKechnie will offer two workshops scheduled for 2017. One in
Venice and one in Yellowstone-Teton
Parks. These workshops are open to all
mediums. Additional information
concerning the two workshops is
located at: www.internationalpleinairworkshops.com.
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Jeff Waters’ painting of Snoqualmie
Falls was selected for the official City of
Snoqualmie Christmas card.

Images from “Four on the Floor”, the November program featuring four
of our own artists, Renee St. Peter, Ron Stocke, Che Lopez and Jeff Waters
painting from the same photograph. Of course, no two paintings were
remotely similar. Great fun and many new members signed up.
JEFF WATERS

Original Photo

RON STOCKE

CHE LOPEZ

RENEE ST. PETER
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Keiko Tanabe, NWS, NAWA (Founding member)
“Capturing Light & Atmosphere in Watercolor”

WORKSHOP REGISTRATION FORM
April 24-28, 2017 — Registration Begins January 16, 2017
KEIKO’S 5DAY STUDIO WORKSHOP
DATES:
April 24-28, 2017
TIME:
9:00 a.m. – 4:00 p.m.
LOCATION:
Northlake Unitarian
Universalist Church
308 4th Ave nue South
Kirkland, WA 98033
REGISTRATION: Opens January 16, 2017
Limit 24 participants
TUITION:
$500 for NWWS members
$600 for non-members
CANCELLATION: All cancellations subject to $50
cancellation fee. If cancellation is received within 35
days of the workshop, deposit is forfeited unless space
can be filled from the waiting list.

ABOUT KEIKO TANABE
Keiko was born in Kyoto, Japan and
currently lives
in San Diego,
California. She
embarked on
a professional
art career as
a watercolor
painter in
2005 after
working in
international
relations and marketing. Since then,
her work has earned many awards and
recognition on national and international

levels. Her work appears in private and
corporate collections in many countries.
Keiko’s work has also been featured in
numerous art publications, and she is a
sought-after workshop instructor, teaching
watercolor courses both in the U.S. and
abroad. She is currently a signature
member of National Watercolor Society, a
member of American Watercolor Society
and American Impressionist Society, and
a founding member of North American
Watercolor Artists.

Rainy Morning by Keiko Tanabe

Keiko’s workshop is for students who
would like to gain a better understanding
of methods and techniques that help you
fill a painting with light and atmosphere.
We will work both indoors and outdoors.
The introduction will be conducted indoors
which focuses on the fundamentals: an
understanding of tonal values and colors,
various techniques in paint application and
brush handling, the importance of a good
design, etc. Then we will head outdoors
(weather permitting) and learn set up,
choosing and composing a subject, editing
and simplifying a complex scene, etc.
We will paint different subject(s) every day,
and try different approaches to discover
what is effective in creating the kind of
atmosphere we desire. There’ll be one-onone guidance and a question-and-answer
session on a daily basis. A class critique will

!

Florence Morning by Keiko Tanabe

be conducted at the end of the workshop.
To view more of Keiko’s incredible art and
to read additional information about the
workshop, please visit the Workshops page
at www.NWWS.org. Study with this
internationally acclaimed instructor.
SIGN UP TODAY!
For registration information, call
Molly Murrah at 425-822-6552 or
email molly@mollymurrah.com.

!

REGISTRATION FORM — NWWS 77th Annual Open Workshop, April 24-28, 2017
Name __________________________________________________________________
Address _________________________________________________________________
City/State/Zip ____________________________________________________________
Phone __________________________________________________________________
Email ___________________________________________________________________
$500 NWWS Member

$600 Non-member

You will be notified of your acceptance or if you are put on our waiting list.

Workshop registrations are by mail only
and are accepted in the order they are
received. A $100.00 deposit payable to
NWWS must accompany this registration
form. Balance is due March 27,2017.
All payments in US funds. Mail to:
NWWS Workshops
P.O. Box 50387
Bellevue, WA 98015-0387
Questions? Email co-chair Molly Murrah
at molly@mollymurrah.com.

! S Y
W
E W NL

N r NW s O
r
o

F be
m
e
M

Daniel Smith Oﬀers Year-Round Discount to NWWS Members!
Northwest Watercolor Society’s Platinum Plus Patron, Daniel
Smith Artists’ Materials, is extending a very generous oﬀer
to NWWS members — each fourth Tuesday of every month,
NWWS members will receive 10% oﬀ purchases at either
the Seattle ﬂagship store or the Bellevue/Redmond satellite
store. This oﬀer is good for in-store purchases only and applies
to all merchandise, including sale merchandise. This discount
may not be used for “purchasing” gift cards or for workshop/
class fees, and it is not combinable with teacher discounts.
A Northwest Watercolor Society membership card will be
sent to all members in the next 4-6 weeks so check your mail
regularly. Once you receive your card, when making purchases
on the fourth Tuesday of each month, simply present the card
to your sales person and you will receive your 10% discount.
Since 1976 Daniel Smith Artists’ Materials has been a leading
designer and manufacturer of beautiful artist quality
watercolors and oils. Having consistently been innovators,
the company continues this innovative tradition after all these
years — a testament to the power of its people and their
creativity, and the passion of the artists who are in love with
their amazing products.

Seattle store

Bellevue/Redmond store

NWWS is thrilled to have this unique, dedicated relationship with Daniel Smith Stores. Those of us who
are fortunate enough to live in the Paciﬁc Northwest, and are able to frequent the stores regularly,
understand the level of commitment that Daniel Smith has made to NWWS. The company is a
cornerstone of our society’s success. Thank you, Daniel Smith Artists’ Materials. You’re simply the best!

www.danielsmith.com
Seattle Store
4150 First Avenue South
Seattle, Washington 98134
(206) 223-9599

Bellevue Store
15112 N.E. 24th Street
Redmond, Washington 98052
(425) 643-1781

Editor’s Contest – Snow Scenes
I asked for snow scenes and you delivered! Many beautiful images.
Thank you to all who entered and a special tip of the brush to Suze for sharing many of her lovely paintings.

1st Place - Charlene Burley for her
beautiful image of quails in snow. Note
the subtle use of color and delicate light.

2nd Place – Suze Woolf who sent in many images of her back- country treks.
Magnificent work!

HM -James McFarlane

HM -Charlene Burley

HM -Roger Baker

HM - Suze Woolf

HM -Suze Woolf

HM - Suze Woolf

3rd Place - Mila Raphael’s nostalgic
sleigh ride.

HM -Suze Woolf
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Wiegardt on Watercolor
tional schools may have a rigorous
drawing program before advanced
drawing classes. This is a valid method,
but there are other options.
Even though a drawing class can

PAINTING IS
DRAWING

only strengthen the hand eye coordination necessary for painting, it is well to
keep in mind that painting is drawing.
As we paint we develop our drawing
skills. Years ago I was challenged to a
live model drawing class, and since I
had not worked with a model for years, I
felt I may be “found out” by my
students. However, the opposite came
true: my drawing skills had improved
through my painting experience, even
though I had not touched figure work
for many years.
I think that if one wants to be a
painter, then he or she needs to get on
with it and paint. Wouldn’t it be tragic if
we prepared for the big day of painting
by taking drawing classes, and then
when that day came only to find out our
lives have changed and we are unable to
paint?
Keep your brush wet,

Every once in a while a student will
tell me that, after some degree of frustration with their painting, they need to
take a drawing class before entering the
painting realm. They feel they need to
strengthen their drawing skills, but I
think it has more to do with the fear of
painting. Also, some of the more tradi-

Eric

Editor’s Contest – Spring Flowers
Capture
the glory
of spring in a floral composition and submit jpeg
FLOWER
MARKET
IN NICE
image to jeffrey.waters@comcast.net.

VISUAL PLEASURE FOR GENERATIONS

American Watercolor Society 2012 Gold Medal of Honor
SCHOOL OF PAINTING
WATERCOLOR WORKSHOPS

2017 Venice, Italy Plein Air Workshop
9/16-9/30—Two Week WORKSHOP

2017 Watercolor Workshop
Around the Country
2/13-17—SCOTTSDALE, Arizona
2/20-23—KENT, Washington
3/6-10—MYRTLE BEACH, South Carolina
3/22-25—PORTLAND, Oregon
5/2-4—SNOQUALMIE, Washington
ALL AVAILABLE ON-LINE and at
WIEGARDT STUDIO GALLERY

Specials Every Month

VISIT OUR WEBSITE!
www.ericwiegardt.com and ask about our
TROPICAL and EUROPEAN WORKSHOPS
Available: DVDs, Books, Art Supplies
Original Paintings, Giclees Prints & Lithographs
Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com
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2017 International Plein Air Painting Workshop
With Artist Joe Mac Kechnie
Yellowstone-Tetons National Parks
September 24th to October 2rd, 2017
Open to all painting and drawing mediums!
On September 24th, those arriving by airline will be picked up at Jackson WY airport and then driven to
our lodging in Yellowstone National Park. After getting settled in our hotel, we will spend the next three
days exploring the park. On each day we will visit areas of the park to paint, sketchbook and
photograph landscapes and animals. Instructor Joe Mac Kechnie and Julia Peters will provide daily tips
and demos on painting, sketchbooking and photographing. In the afternoon of September 27th we will
caravan to Jackson WY. On the way to Jackson we will see many wonderful sights along the way,
especially the Teton Mountains and park. That evening we will settle into our new lodging located in
Jackson WY. The next four days will be filled with daily excursions to lakes, mountains, old
homesteads, chasing buffalo, elk, moose and other creatures. Once again Instructor Mac Kechnie and
Julia Peters will take you to different painting sites and assist you with capturing the beauty of each
scene. We will also have time to explore Jackson's art galleries, restaurants, historical bars, shops and
to visit the National Museum of Wildlife art. On October 4th, checkout day, those leaving by air will be
driven to the Jackson airport and those driving back home will be on their own ways.

PLAN A: IPAW PROVIDES LODGING AND LOCAL TRANSPORTATION
Included in “Plan A”

“Plan A” Pricing:
$2600 per artist, single
room
$2200 per artist, sharing a
room
$1900 per non-artist,
sharing a room
All prices are in US $s








Payment Terms:
This workshop is almost
full! If you want to
reserve a spot, make your
reservations before
November 30, 2016.




3 Nights lodging in Yellowstone
National Park
5 Nights lodging at Jackson WY
7 days art instruction and guide
services
2 vans, for day trips
National Parks fees: 7-day pass
Drinks and lunch snacks for day
trips and paint-outs
1 group celebration dinner at
Jackson restaurant
National Museum of Wildlife Art
tickets

Not included in “Plan A”
 Airfares
 Tips, phones, personals
 Breakfasts (unless part of
lodging), dinners and
drinks
 Art Supplies

PLAN B: ARTIST PROVIDES THEIR LODGING AND LOCAL TRANSPORTATION
“Plan B” Pricing:
$1400/artist
All prices are in US $s

Included in “Plan B”





7 days art instruction and guide service
Drinks and lunch snacks for day trips
and paint-outs
1 group celebration dinner at Jackson
restaurant
National Museum of Wildlife Art tickets

Payment Terms:
This workshop is almost full! If
you want to reserve a spot, make
your reservations before
November 30, 2016.

Not included in “Plan B”
 Airfares
 Tips, phones, personals
 Dinners, breakfasts and
drinks
 Fuel and other expenses
for personal vehicles
 Art Supplies
 Lodging
 Park admission fees for
personal vehicles

To reserve your spot, visit: www.internationalpleinairworkshops.com
Or, directly contact Joe Mac Kechnie at: Phone: 206-930-4101,
Email: joe@netos.com

International Plein Air Workshops
Presents
A 2017 Venice Italy Workshop
With New York “Featured Artist”
Patti Mollica
And Northwest Artist
Joe Mac Kechnie
June 11-19, 2017

On June 11, 2017, you will arrive at the Marco Polo airport in Venice and then take an
express ATVO bus to the city of Venice. From there the adventure begins. Take the No.1
water bus down the Main Canal and get off at the San Zaccaria stop. With a short walk to
Hotel Al Piave, you will be at your temporary home which will serve as our base for the
next eight days. During that time you will be enjoying Plein Air workshops with “Featured
Artist” Patti Mollica and NW artist Joe Mac Kechnie, visiting art museums, tasting local
cuisine and wine, experiencing Vivaldi music, and enjoying the visual feast and magic of
Venice. With our multiple day water bus passes, we’ll explore the Main Canal winding
through the city and travel wherever we wish for interesting subject matter to paint.
Included in the pricing:
 Bus shuttle from Venice airport
 Hotel room for 8 nights
 Continental breakfast
 WI-FI
 1 special group dinner
 9-day pass for public water taxis
 Vivaldi concert
 Guggenheim museum ticket
 Morano and/or Burano Island trip
 7-daily art instruction (9am-1pm)
with Patti Mollica
 Workshop coordinator and art
instructor Joe Mac Kechnie
Not included in the pricing:
 Air fares
 Personal meals and drinks
 Tips, phones, personals
 Travel insurance (recommended)
 Art supplies

Early Bird Discount Price
If you register and pay in full before 1/31/17,
you qualify for the following prices:
$3100/person, double occupancy
$1160/person, non-artist, double occupancy
After January 31, 2017, Prices increase $400
per person.
All prices are in US $s
Reserve your spot by contacting:
Joe Mac Kechnie
Phone: 206-930-4101
Email: joe@netos.com

You can also reserve your spot at:
http://www.internationalpleinairworkshops.com

Pet Portraits
Watercolor Images
Immortalize Your Best Friend
Matted and framed half sheet
$500
Payment upon acceptance by client

Hoss
Jeff Waters
206 795 0363 – jeffrey.waters@comcast.net
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Watercolor Artist
Watercolor Artist magazine offered the following link for back copies of articles.
Hot Press is deeply grateful for their generosity in allowing us to reprint selections. I have included the
PDF file of the original article for your files. http://bit.ly/wca-feb-08

SPECIAL REPORT

BEHIND THE LABEL

Photo of Birgit O’Connor in her studio.

A USER’S GUIDE
to PAINT

Finally, an artist (and industry insider) makes sense of the confusing
symbols and codes on a tube of paint, and tells you, in simple terms,
what it all means to you. Plus, a look at the fascinating histories of
some of your favorite colors.
By David Pyle
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Decoding Paint Tube Labels

E

ver wonder what the little stars on your

Here’s a look at some of the common codes and symbols on
tubes of watercolor paint—and what they mean to you.

paint tubes mean? Or why paints made from

Health and Safety

the same pigment have different names,

depending on the brands? While it may seem
like you need a decoder ring to fi gure out all the
confusing symbols and acronyms on a paint tube
label, this handy guide will have you choosing
colors with confi dence and ensuring that you
always get the most from your paint.

Universal Codes
Indeed, within the cryptic codes and mysterious

Pigment Name

characters on a paint tube label, you’ll find vital information about how the color will perform. The reason
for the shorthand? Manufacturers of fine color have
the unenviable task of working out how to include
a veritable encyclopedia of information on a strip of
paper smaller than your average mailing label. It’s like
trying to stuff an elephant into a gelcap. Fortunately,

Series

Permanence and Lightfastness

many of the codes are standardized. Here’s a point-bypoint rundown on the key bits you’ll find included on
most manufacturers’ paint labels:

Pigment Name

• PRODUCT NAME: This one’s obvious, perhaps, but
it can raise questions. For example, why doesn’t the
product name always match the pigment name?
Series

• PIGMENT NAME: In an ideal world, all product

Permanence

names would include reference to the pigment
name(s), since each pigment has known unique
working and optical properties. But that’s just flatout not practical, particularly in the case of some

true artists’ quality color. And pigment is the most

contemporary polysyllabic pigment names. That’s

expensive ingredient in the mix. So, colors made with

why this bit of information is particularly important.

high-priced pigments (like cobalt and cadmium) will

Regardless of the product name on the label, it’s

cost more than those made with pigments that aren’t

the pigment (or blend of pigments) that determines

so expensive (like umbers and earth colors). Note:

how the color will perform. And, if you find a color/

Just because a color costs more doesn’t mean that it’s

pigment that you fall in love with, you’ll be able to

better. So, if you’re looking for a bright, transparent

track down others in that family without relying

red, go with a lower cost (series 1 or 2) quinacridone-

upon manufacturers’ product names.

based color. There’s nothing like the quinacridones
for brightness and transparency. But, if you’re looking

• SERIES NUMBER: Manufacturers of the really good

for a clarion-like, high-opacity red, there’s truly no

stuff—the true “artists’ color”—price their ranges in

substitute for the high-cost cadmiums. It’s all about

series. That’s because there’s way more pigment in

matching the pigment properties to your needs.
Watercolor Artist
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SPECIAL REPORT
The Colorful History of Some of Your Favorite Pigments
A number of pigments come with rich and fascinating histories. Here are a few:
AZTEC RED
When Spaniards landed in Central
America in the 16th century, they found
new and untold riches in the Aztec
culture, one of which was carmine,
a glorious and brilliant red colorant,
originally called cochineal. The Aztecs
had developed cochineal by harvesting cochineal beetles from the cacti
in which they live and purifying the
carminic acid produced only by the
females of the species. It wasn’t long
before the Spaniards were showing
off this new red back home, and all the
Europeans just had to have some.
Spain controlled the cochineal trade
out of Mexico until the 19th century,
with other countries pursuing whatever means necessary—from purchase
to piracy—to get their hands on it. When
first outfitting the British Army in red
coats (to appear invincible and to hide
wounds), only the officers were given
coats dyed with genuine carmine. As a
result, the officers were “easy pickins”
until the British developed their own
cochineal sources and could afford to
provide genuine carmine for soldiers
and officers alike.
But genuine carmine isn’t a perfect
color (for artists or beetles). Because it’s
not at all lightfast, color manufacturers

semi-precious stone that can be dug

today are substituting different shades
of quinacridone for use as a more permanent form of carmine. Quinacridone
closely matches the clarity, transparency
and mixing properties of the original
color, and it’s solidly lightfast.

pigment was not the stone that today

MANGO YELLOW

is considered gem grade (which, if ren-

The original Indian yellow was made
from the urine of cattle. But not just
any cattle—only those fed on mango
leaves. But not just any mango leaves—
only those from India. But not just
any place in India—only those in the
Monghyr region of Bengal. The urine
was dried, powdered, purified and then
pressed into lumps. But, because of the
poor health of the mango-fed cattle, the
Indian government banned production
of the pigment in the late 19th century,
with the last of the true color being
marketed in the early 20th century.
Contemporary Indian yellow is milled
from modern organic pigments that
closely match the clarity and range of
the original color, but with much greater
lightfastness.

dered into pigment, produces a gray or

BRILLIANT BLUE
For one of the most important—and
storied—colors in history, we turn to
ultramarine blue. The original ultramarine was produced from lapis lazuli, a

Aztecs crushed female cochineal beetles to make a brilliant
red pigment.

from a number of locations on earth.
But not just any lapis will do for making
fine pigment.
The lapis best suited to making fine

ash-hued blue). The lapis best suited to
make ultramarine is a deep purple stone
found in mines located in Badakshan,
in a highly inaccessible region in what,
today, is northeast Afghanistan. No surprise that, by the Renaissance, pigment
made from the really good stuff was
more costly than gold.
In the early 19th century, the French
government offered a 6,000 franc prize
to anyone able to synthesize a compound that matched the structure of
pure lapis lazuli. And, in 1828, a fellow
named Jean-Baptist Guimet claimed
the prize that, in today’s valuation, was
roughly $1 million.
Guimet’s ultramarine was economical
to produce and, to this day, is an excellent match to the clarity and brilliance of
the nearly mythical lapis. Within a short
time, the pigment became available
commercially as French ultramarine.

Ultramarine blue was originally produced from
lapis lazuli, a semi-precious stone.
Cow urine was used in Indian yellow.

l
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Flocculating vs. Granulating Colors

Ultramarine blue is a flocculating
color, which means that the pigment
particles have an electrochemical
attraction to each other, causing a
variegated effect.

Magnesium brown is a granulating
color, which means that the pigment
particles tend to settle into the tooth
of the paper, creating an irregular
pattern, great for the effect of texture.

• PERMANENCE AND LIGHTFASTNESS: All reputable
manufacturers include some kind of code on the

injurious to humans, including children, or to cause
acute or chronic health problems.”

label to help you ascertain the expected permanence
and/or lightfastness of the color. Some manufac-

• CL (CAUTIONARY LABEL) SEAL: ACMI also currently

turers use a multi-star system (*** is most lightfast),

uses this seal to identify products that represent a

some use letters (AA is most lightfast), some rely

specific health risk. Any product with a CL seal will

solely on the ASTM ratings (ASTM I or II being

also include specific cautions on the label to ensure

considered suitable for artists’ use).

the safe use of that product. Some older products
may have an HL label, which was used prior to the

• HEALTH AND SAFETY (ASTM D-4236): Federal law

current CL label and meant basically the same thing.

requires that all products sold for art and craft appli-

Only about 15 percent of all art materials— and none

cations be evaluated by an independent, qualified

of the products evaluated for children’s use—include

toxicologist for any potential health and safety risk.

a CL or HL label. The bottom line: Always read the

ASTM D-4236 is the name of the standard (which

labels and follow any noted precautions.

was enacted as a federal law in 1990) that contains
that requirement. In short, all products sold in the

Unique Symbols

United States must comply with ASTM D-4236 and

Some manufacturers include other proprietary code

they must say so on the label.

elements on their labels or color charts to denote the
specific properties—optical and physical—of pigments.

• AP (APPROVED PRODUCT) SEAL: Granted by the

Here’s a breakdown of some common properties’ codes.

Art and Creative Materials Institute (ACMI at www.
acminet.org), this seal is another element that shows

• “O” STANDS FOR OPAQUE: Although watercolors are

up on a lot of paint tubes. Founded in 1936, ACMI

transparent, some pigments (such as cadmium) are,

has become the leading non-profit agency providing

by their very nature, dense and opaque. So, if you’re

certification regarding the safe use of art and craft

looking for color that will cover and offer great

materials. ACMI works with consulting toxicolo-

optical density, look for those whose very nature

gists at Duke University Division of Occupational

makes them equipped to do so. Some manufac-

and Environmental Medicine to evaluate any poten-

turers also indicate opacity with an ■ symbol. Note:

tial risk that might be associated with the use of

Opaque colors tend to go gray and dull in mixtures.

art products. ACMI states that the AP seal is given

That’s not necessarily a bad thing; they make great

only to products that have been found to “contain

mixing colors for shadows or dull tones when

no materials in sufficient quantities to be toxic or

rendering natural light.
Watercolor Artist
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• “T” STANDS FOR TRANSPARENT: Some
pigments are, quite literally, like stained glass,
allowing light to pass through them with jewellike clarity. Quinacridones and phthalocyanines
are perfect examples. Use colors indicated with
a “T” to achieve bright and clean secondary
mixes or to get the brightest primaries possible.
Some manufacturers will denote naturally
transparent pigments with an ❒ symbol.
• “ST” STANDS FOR STAINING: Some pigments
are big and chunky. Others are tiny and fine.
The latter tend to settle securely into the
topmost layers of the paper, meaning that they
can’t be easily sponged or lifted. In essence,
they stain. These small-particle pigments
also tend to make the most evenly dispersed
graduated washes. A perfect example is the
phthalocyanines.
• “G” STANDS FOR GRANULATING: These are

Charting a Course for Success
In addition to all the helpful information provided on the label,
you can learn a lot about how a paint will perform from the
manufacturer’s color chart, such as the one above from Winsor

the big and chunky variety of pigments (for
example, cerulean blue), which, because of
their sheer mass, tend to settle out of the
color dispersion before it has a chance to dry.

& Newton. Generally a manufacturer will arrange color chips

The pigment will fall into the “tooth” (the hills

from dark to light in order to illustrate both the masstone

and valleys) of the paper surface, settling into

and the undertone of the color. Masstone is the color in a

an irregular, granulated pattern. Granulating

thick layer, at its most opaque. Undertone is the color in a

colors are great for artists looking for variety

thin layer or wash. Colors often display very different optical

and texture.

characteristics in undertone than they do in masstone. For
example, both a red-shade and a green-shade phthalocyanine

Note: A related physical property is “flocculating.”

blue will look black in masstone. In undertone, however, the

A flocculating color behaves much like a gran-

red shade is distinctly violet while the green-shade version is

ulating color, but its pigment is slightly polar,

distinctly green. The moral to the story? Pay attention to your
undertones. That’s where you’ll be able to read the color bias,
the relative transparency and other characteristics that will
help you use the color to its very best advantage.

meaning that the particles have an electrochemical attraction to their neighbors. As the color
layer settles, the pigments nestle and cozy up,
settling into a variegated pattern that looks like
granulation when dry. Ultramarine is a classic
flocculating color (see “Flocculating vs. Granulating Colors” on page 59).

For more on the health and safety of art
materials, visit www.watercolorartistmagazine.
com/safety.

Take this handy guide with you the next time
you’re shopping for paint. The information here
can save you time, frustration and money by
helping you make better choices.
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A Brush with Art
Northwest Watercolor Society
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