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Glen Oberg to Present at January Meeting
Glen Oberg’s natural artistic ability has been enhanced by working with and learning from fellow artists he admires
and respects. His style is representational but with enough abstraction to create a painting that has some mystery to it.
Plein-air is his preference but when the weather doesn’t cooperate, his photos and sketches are used in his studio. His
interests and subjects are varied and include city, land and marine scapes. For the past three years, Glen has taught a
watercolor class at the Greenwood Senior Center in Seattle.

February Program
The February program will be slides
of the NWWS Open Exhibition.

UPCOMING MEMBERSHIP MEETINGS

January 26 and February 23
St. Andrew’s Lutheran Church · 6:45 Social Hour • 7:15 Meeting
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my fellow painters.
NWWS just ended our beautiful
Waterworks 2009 Members’ Exhibition
at the Kaewyn Gallery in Bothell, WA.
Lynn Asman, the gallery owner, is a
strong supporter of the arts and shows a
variety of our members’ works in her
lovely gallery. The stated mission for
her gallery is to help bring beauty into
the homes of her clients and support
the local art community.
The exhibition really showcased the
strengths of NWWS both on an artistic
and personal level. We had entries from
a wide geographic area and the subject
matter was equally varied. The
Reception was very well attended and
provided a wonderful opportunity for
members to meet each other and
acknowledge the award winners.
Congratulations to all. Many thanks
also to our terrific Show Chair, Cricket
Crockett, and all those who assisted her.
Our esteemed Juror, Christopher
Schink, was very generous with his time
and expertise. In his Juror’s Statement
he stated: “My criteria for admitting
works of art into an exhibition is simple.

I pick the works that I like; the works
that interest, excite or move me; the
works in which I can detect and
respond to the artist’s imagination,
involvement and sincerity.” We can see
these qualities in his own work and
ingrained in the fascinating demo he
did for the members’ meeting. He
stressed using a simple palette, not
overemphasizing the “rules” and
showing originality of style. In his work,
he focuses on rhythm, pattern, feel and
flow which go hand in hand with the
musical feel of the jazz musicians he is
depicting. These are good ideas to
remember when we attempt to be true
to our own inner inspirations.
Our November presenter was
Dianna Shyne. She demonstrated her
technique with acrylics using big shapes
of light and dark, vibrant colors and a
mastery of figures and textures. Her
presentation was lively, humorous and
instructive. In short, we marveled at
her skill and the creative process.
Over the next few months, we look
forward to another stunning exhibition
with the Open and our Juror, Joe Garcia,
a masterful wildlife artist. The
exhibition will be up for 3 months at the
Seattle Convention Center where it will
be widely viewed. The prospectus is
available on line. An opportunity to
show our works will also be available at
Overlake Hospital in late February so
watch for that.
Happy holidays to all and to all a
good time painting!
Linda Dunn, President, NWWS

Editorial
The Voice
As I stand in
front of the
newly framed
piece on my
studio wall, the
voice in my head
whispers, “You
got lucky. You
can’t do it again.
You have no idea
how you did
that. Somebody else painted it. You’ve

got a whole drawer full of failed
attempts.”
“But there are twelve hanging on
the wall I’m really proud of.”
“How many are in the drawer?”
So I walk around the house for
several days, summoning my courage.
Besides, I’m too busy to paint. I need to
write the editorial, select the Editor’s
Choice, put into English the piece from
the guy in California, clean the Koi
pond, wash the car, etc.
Continued on next page
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EDITORIAL
Continued from page 2
Fear is a terrible thing. Fear of
failure? Fear of success? What happens
if I sell a few of these things? Am I then
committed to become a commercial
artist? Will that take all the fun out of it?
Does it become a job? Heaven forbid!
Finally, I approach my painting
table like a Christian entering the arena
to face the lion. I’ll just dabble a little.
Test this new brush. Try that wet-intowet technique she demonstrated at the
last meeting. Play with this wonderful
photo from the Snoqualmie Valley
Historical Society.
Slowly, I begin to fall into a rhythm.
I’m having fun. Why was I afraid to
begin? This is great! I have an idea. I’ll
just...
Hours pass. There is no high on
earth like creative ecstasy. The painting
comes together - or not. Next time, I’ll
get right to it! Sure.

by Ann Breckon
My last three years at college I shared a tiny basement apartment with a
roommate. The kitchen had been a small closet and there was only room for
one person to stand in it, with a stove to the left, a little counter ahead and a
sink to the right. We shared a bathroom with two girls in the other basement
apartment, using the garage door to come and go. Our rent was $35/month!
Living just five blocks from campus, we felt like we had a great set-up.
Living meagerly was part of the game for many of us working our way
through college. I was a music major and earned money playing in the local
symphony and in a quartet, teaching lessons, doing secretarial work for
professors and working fulltime in the summers.
In addition to a full class load, music performance majors were expected to
practice their instruments 4-5 hours a day and play in the school symphony.
Upper-class homework and recital preparation also made finding time to work
during the school year difficult.
The only reason I was able to graduate was due to the generous gifting of
scholarships by several organizations. Applying and auditioning for the
scholarships was daunting, but ultimately made all the difference.
Perhaps this is why working with the Northwest Watercolor Foundation is
such a pleasure. Our scholarship program provides an opportunity to return the
favor and help make a difference in the life of art students who are pursuing
their education and passion. If you would like to play a small part in this work,
please contact President Ann Breckon at annbreckon@gmail.com.

Lost Book
If anyone picked up a volume,
Book on art of William Cumming,
belonging to Susan Melrath at the
last meeting, please contact Alix
Despard - 425-889-0757. Susan has
looked at the replacement cost and
it is about $200.00. She has personal
photos in the book that were
important to her.
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Watercolor

Patronize our Patrons!
The awards program for the NWWS annual shows — The Open Exhibition &
Waterworks is possible because of the generous and continuing support from our
outstanding contributors. Please show your appreciation and support for them when
shopping for all your art needs… “Thank you, Patrons!”

• ADG Printing

2010 Art Workshops
in B end, San Francisco, Newport, Kauai, Santa Barbara
KAREN ROSASCO
LIAN ZHEN
LUANA LUCONI WINNER
LAURIE HUMBLE
NED MULLER
JOHN SEEREY-LESTER
EYDI LAMPASONA
SUZIE SEEREY-LESTER
ALVARO CASTAGNET
CATHY TAYLOR
MARY WHYTE
FRANK FRANCESE
DAVID TAYLOR
CINDY AGAN
KIM ENGLISH
J.R. BALDINI
CHARLES REID
JANE FREEMAN
STANLEY MALTZMAN
Hurry! Space is Limited!
JUDY MORRIS
Call Now to Reserve.
FRANK LALUMIA

Request a FREE Full Color Brochure!

503.930.4572
www.artinthemountains.com
info@artinthemountains.com

•
•
•
•
•
•
•
•
•
•
•
•
•
•

American Frame
Artist & Craftsman Supply
Bellevue Art & Frame
Ben Franklin Frame
Canson Fine Papers
Cheap Joe’s Art Stuff
Dale Meyers Cooper
Daler Rowney
Daniel Smith Artists’ Materials
Dick Blick
FrameSmith
Golden Artist Colors, Inc.
HK Holbein
International Artist Magazine

•
•
•
•
•

Jack Richeson & Co., Inc.
L A Frames
M.Graham
St.Cuthbert’s Mill
Winsor & Newton

Locations/addresses for these
companies can be found by ‘googling’
each on the web.

New Signature Member
Congratulations to Adam Nichols,
our newest signature member.
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Member News
Charlene Collins
Freeman will be
one of 50 artists
participating in this
year’s Forgotten
Works Challenge.
This event
challenges artists to
complete 30
paintings (8 x 10) in
30 days. The show
opened Thursday
December 3 at The
Tashiro Kaplan
Building in Pioneer
Square, Seattle.

“Waterworks 2009”. Her entry in the Kansas Watercolor
Society National Exhibition 2009 received a Patron Purchase
Award.

Christine Kopet’s painting Little Italy won the Founder’s
Award in the 27th Annual Montana Watercolor Society Open
Exhibition at the Hockaday Museum of Art in Kalispell. Her
painting New York Minute won first place in the 34th Annual
Open Exhibition sponsored by EAFA.

Kathleen Alexander’s painting, Sonoma Vines, received
first place in the watercolor category in the First Annual
Autumn Arts Painting Challenge 2009. The competition was
open to oils, acrylics, mixed media, and watercolor and had
approximately 900 entries. An exhibition of the winning
works will be held at the Bucks County Gallery of Fine Art,
Pennsylvania, in the month of March. To view the artwork or
learn about the show, visit http://autumnpainting
challenge.blogspot.com. Kathleen will be the featured artist
in the April issue of Watercolor Artist magazine. The
magazine comes out in February.

James McFarlane is exhibiting small watercolors at the
Afishionado Gallery between Ballard and Magnolia.
Afishionado Gallery - 1900 W Nickerson St. - Fisherman’s
Terminal/Ballard Bridge - Seattle.
Hazel Stone, NWWS, had two paintings included into the
Northwest Watercolor Society Signature Member Exhibition
from June 11 to October 17, 2009 at the University House,
Issaquah, WA. She also had a painting juried into the
International Watermedia XVI, presented by the Pikes Peak
Watercolor Society, had a painting juried into the Rocky
Mountain National Watermedia Exhibition and had a
painting juried into the Northwest Watercolor Society
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Jeff Waters’ painting of the new Snoqualmie City Hall was
selected for the cover of the program and flyers for the
dedication on January 9.

Opportunities
Website Design

Ann Breckon Watercolor Classes

Chris Sharp is available to help artists with website
design. A former award-winning CNN producer, Sharp
is helping other artists make dramatic, dazzling
websites and Facebook pages. Free domain name.
Check out her work on http://www.sharpwork.com.
206-949-8357.

On-going classes are available at the Daniel Smith
stores: Tuesdays in Seattle and Fridays in Bellevue.
Classes in Puyallup on Mondays, too. Monthly 2-day
workshops are also offered. Winter topics include
“Close-Focus Flowers”, “Romantic Koi Fish”, “Little Red
Barn” and “Lamp Posts”. For details, go to
www.annbreckon.com. and click on "Classes".

Artist Teaching Opportunities
It’s not too early to start planning for 2010. The MIVAL
Gallery at 2836 78th Ave SE, Mercer Island, WA 98040
is looking for instructors to teach workshops, give
demos or lectures on art history or art
appreciation. The gallery is hoping to start filling their
calendar for S, M, T, W, day or evening hours, Th, F &
Sat before 11:30am, not during week of 3rd Thurs. If
interested, please contact Charlette Haugen, Workshop
Coordinator, at 206-282-1813 or chhaugen@aol.com

Two-day Worskop in Maui
Kathleen Alexander will teach a two-day workshop
on painting tropical flowers in watercolor at the Hui
No’eau Visual Arts Center in Maui. The workshop will
be held May 1-2, 2010.

Catherine Gill Workshops
Catherine Gill will hold new workshops, both in her
Ballard studio and elsewhere over the next several
months. Check her website for schedule. Her new book
will be out soon. Her work is also featured in several
exhibits listed on her website. www.catherinegill.com.
cathe@catherinegill.com.

Call to Artists
Gallery North (Edmonds) is holding its First Annual
Miniature and Small Works Art Show March 1-30. For
more information and prospectus go to www.gallerynorth.com.

Watercolor Workshop by Kathy Collins
Kathy Collins. Learn a rapid-process technique for
dramatic high-contrast paintings at beautiful Medicine
Horse studio/farm, Woodinville. Saturday, June 12, 10Continued on next page
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Opportunities, continued
4; Sunday, June 13, 10-1; $135. Register by e-mail:
kathy.collins2@comcast.net or call 206-399-5241.
Kathy Collins’ award-winning paintings have been
featured in Watercolor Artist magazine, The Artist’s
Magazine, and Splash 10. She is a Signature Member of
the Northwest and Montana Watercolor Societies and
Women Painters of Washington. View her work at
www.kathycollinswatercolors.com.

Online Watercolor Course
Molly Murrah will present an online, 5-week
introductory course on “The Magic of Watercolors” in
mid-February, produced by CreativeTechs in Seattle.
CreativeTechs is an IT and online training company
with an international audience, and wants to expand
their courses to include the fine arts. Contact Molly
info@mollymurrah.com if you have any questions.

Artists Workshop on the Amalfi Coast

Painter rate available. 72 page workshop manual
included. Contact makeeverydayapainting@yahoo.com
or visit www.MakeEveryDayAPainting.com 425-8023487.

Theresa Goesling and Cindy Briggs – Artists
Workshop on the Amalfi Coast, Italy. October 1 - 9,
2009. $2695 (per person/double occupancy) Non-

GREAT NEWS
Daniel Smith is carrying the DVD
“Debunking the Myth of Talent” in
their stores for a holiday price of
$19.95.
Two hours with Stella painting a
Prague street scene. The DVD is
organized in easy-accessible
chapters: Introduction, design, sketching, background,
center of interest, foreground and conclusion. Included
is the whole painting in a one minute video and special
features.

Notice!
Beginning with this edition, printed copies of the
newsletter will be mailed only to members for whom we
have no e-mail address. This action was taken by the
board to reduce expenses. The initial move to a webbased newsletter saved NWWS over $7,000 last year.
These funds were used to purchase the new projection
equipment used at our monthly meetings.
Our web master, Debbie Haggman, sends out an e-mail
when each new edition is available on the website.
Simply click on the embedded link in her e-mail to view
Hot Press. You can then print your own copy if you wish.
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Weigardt on Watercolor

“Back Off” (continued)
In my last article I discussed the
necessity of incorporating grayer
colors, less detail, fewer value
contrasts, and the very important,
but often overlooked, softer edges in
the picture plane outside the area of
dominance. Let’s take a closer look
at the procedure I, and many other
artists, like to use.
First, I block in my large shapes
by establishing their appropriate
value. These values may need to be
adjusted to a darker value as the
painting develops, so pinpoint
accuracy is not necessary at this
time. (However, if I start off too dark
in my value construction, I may be
in trouble because it is so difficult to
lighten a passage). This is a time of
large connecting patterns with many
soft edges. Soft edges are the
watercolorist’s friend: they are easy
to tighten up later. In addition to
having my midtone range
established against my lights, I at
least try to have some
representation of my darks

established, as a goal post to
compare my midtones and lights to.
Soon after this block-in, I begin
to elevate my area of dominance in
completion compared to the rest of
the painting. (Remember, the area of
dominance is an area, not
necessarily an object. This is why I
prefer this term rather than “center
of interest”, which can imply too
narrow of a definition.) Then I work
on the rest of the painting in support
of the area of dominance, but I try
not to surpass it in degree of
refinement. The area of dominance
is again brought to a higher level of
completion followed by the rest of
the painting to support it. This stairstep procedure is followed
throughout the painting until
completion. There is a very logical
reason for this. It allows me to keep
my area of dominance ahead of the
rest of the painting. The area of
dominance should control the
design in totality, and not the other
way around.
It can be a difficult painting

Visual Pleasure for Generations

Watercolor Workshops 1st Qtr 2010
Jan. 10-12 Brevard, FL—Feb. 8-11 San Diego, CA
Feb. 22-26 Dallas, TX—Mar. 22-25 Woodinville, WA
Apr. 5-8 Ocean Pk, WA—Apr. 12-16 Enumclaw, WA
School of Painting Series, 1st release coming 1st Qtr.
An educational self-paced program for experienced and beginner

when the artist finds himself or
herself with an area of dominance at
a level of beautiful finish, and
surprisingly this may happen in a
looser state than expected, only to
find the rest of the painting
demands a more elevated degree of
refinement. This is a good recipe for
ruining a painting!
This is not an absolute method
for all of us, but I do find it works
well for me. Be careful; making rules
out of art procedure and
composition can be detrimental and
inhibiting.
This reminds me of a story:
While at the American Academy of
Art, Irving Shipiro, my mentor in
watercolor, strongly suggested the
benefits of blocking in the painting
before any detail was delivered. The
following week he showed a video of
a fabulous portrait artist at work,
Bettina Steinke. She started on a
blank piece of paper, the
construction of an eye. As I recall,
there were no guidelines for
placement. What was amazing is
that the eye was completed in full
detail before moving on to the next
adjoining shape of either the eye or
nose. Everything was completed in
process. There was no blocking in.
Of course, the portrait was beautiful.
In the end, the painting has to stand
on its own and ultimately decides
the success, not the procedure.
Recently, I was asked an art
question in one of my workshops
that quite frankly left me speechless;
I didn’t know how to answer it! We’ll
talk about that next time.

DVDs Available: Secrets of Painting Loose
Painting Loose – Street Scenes
Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
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JOE GARCIA WORKSHOP
APRIL 19-23, 2010
The class will be an exciting interpretation of the use of watercolor. It will be
directed toward all levels of students and will cover a wide range of subjects,
such as landscape, architecture, and wildlife. Techniques will vary from wetinto-wet to dry brush. If needed, reference will be supplied for each subject or
the students can paint from their own reference.
I plan to demonstrate two paintings each day and then work with each student
as time allows.

NWWS 5-DAY WORKSHOP
DATES:
TIME:
LOCATION:

REGISTRATION:
TUITION:

CANCELLATION:

Five days: April 19-23, 2010
10:00 a.m. – 4:00 p.m.
Northlake Unitarian
Universalist Church
308 4th Ave. South
Kirkland, WA 98033
425-822-0171
Register Now! Class is limited to 20
$400 NWWS Members
$450 Non-members
All payments in US funds
All cancellations subject to $50 fee.
If cancellation is received within 35 days of workshop,
deposit forfeited unless space can be filled from waiting list.

REGISTRATION FORM

Joe Garcia · Northwest Watercolor Society Workshop,
Name

April 19-23, 2010

______________________________________________________________________________________________________________________________________________

Address ____________________________________________________________________________________________________________________________________________
City, State, Zip ______________________________________________________________________________________________________________________________
Phone ________________________________________________________________________E-mail _______________________________________________________________________________________________________________

❍ $400 NWWS Member ❍ $450 Non-member
$100 deposit must accompany registration form. Balance is due on March 15, 2010. All payments in US funds.

MAIL TO:
Katherine Wright, NWWS Workshop
P.O. Box 50387 – Bellevue, WA 98015 - 0387 – E-mail klwrightartist@yahoo.com

Editor’s Contest
Nobody told me it would be this difficult! I have received seventeen wonderful paintings and selected a few
for awards. Here are all seventeen so you can write the editor and tell him he knows nothing about art.
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Joan Mills
Barbark Mannenback-Kurtz
Dottie Roth
Judy Guttorimsen
Amy Giese
Judy Guttormson, 3rd Place
Randy, Emmons, 2nd Place
Dottie Roth,
Honorable Mention
Barbara Mannenback-Kurtz
Laura Scheuffele,
Honorable Mention
Winnie Givot
Gail Leopold
Winnie Givot
Linda Shelton
James McFarlane, 1st Place
Pam Talley
Linda Miller

4
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New Editor’s Contest
Select a photo from the four presented and paint your interpretation.
Send a jpeg image to the editor at jeffrey.waters@comcast.net.
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honing his watercolor skills, all the while showing his paintings in galleries and national exhibitions. Joe left commercial
work behind in 1983 and began his full-time painting career.
He generally portrays his subjects in a tight, yet delicate center of interest, complemented by a loose, interpretive
background. In addition to his watercolors of wildlife, he enjoys painting oils in the studio and on location.
Joe has authored two books, Watercolor Bible and Mastering the Watercolor Wash.
His art is featured in the books; Wildlife Art, Joan M. Pursley; The Best of Wildlife Art 2, Rachel R. Wolf; Wildlife Art,
Alan Singer; The Art of the American West, Caroline Lindscott; Watercolour 10, Chinese Watercolor Society; Splash 3,
Rachel R. Wolf; and Contemporary Western Artists, Peggy and Harold Samuels. Numerous magazines have published
Joe's artwork, representing both articles and cover art.
A most sought-after teacher of workshops and a highly-respected exhibitor in annual art shows and exhibitions across the
US, Joe is well represented by six galleries across the Southwest and Western United States. His original paintings and
prints are not only found in these galleries, but in private collections throughout the United States and Canada.

Workshop
Joe Garcia will be teaching a workshop from April 19 – April 23, 2010. Tuition is $400 for NWWS members, $450

for non-members. Registration will begin in December 2009. If you are interested in attending, more
information is available, along with a downloadable registration form at the NWWS website: www.nwws.org.
You may also contact the Workshops Chair, Alix Despard at 425-889-0757 or acdespard@aol.com.

Conditions and Rules
• Artists must be 18 years or older and residents of the US or Canada.
• Entries must be original works of art, entirely the work of the entrant. No work done in a class or workshop, no digital
art, copies or likenesses of other artists' work including photos, nor other published source or reference material not
attributable to the artist.
• Entries must have been executed within the last two years and may not have been exhibited in any previous NWWS
show.
• Entries must be water media paintings on natural or synthetic paper or paperboard. No stretched canvas or Clayboard
will be accepted. Computer generated work will NOT be accepted. Collage or other media may be used, but the aqueous
medium must constitute 80% or more of the work. All collage materials must be original designs executed on water media
paper.
• Entries must be framed and have a professional appearance. The painting must be ready for hanging with wire and
protected under Plexiglas. No glass. No saw tooth hangers. Paintings must be matted using white or off-white. Thin
colored liners are acceptable. Framed size cannot be more than 44” in either dimension and image size cannot be less than
10” in either dimension.
• Entries must be for sale and priced with the intent to sell. A commission of 30% will be deducted from sales.
• Utmost care will be taken in handling artwork; NWWS and/or its representatives and WSCTC will not be responsible
for damage or loss from any cause. Artists should carry their own insurance.

Procedures
• Entry fee is $30 for NWWS members, $40 for non-members.
• Entry is limited to one image per artist.
• Entries will be juried from digital images only. Your image must be uploaded using our convenient online application
system.
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• Awards will be judged from the original paintings.
• Artists may not substitute another work for an accepted work nor withdraw the work once it is accepted. Artists who do
withdraw may not enter future NWWS shows.
• ALL ACCEPTED work MUST be hand delivered or shipped to Phoenix Art Restoration, 17521 15th Ave NE, Shoreline,
WA 98155. [WSCTC requires that all paintings must be delivered by one agent only.] Instructions will be included with
your acceptance letter. All shipped paintings require a $40 handling fee. All hand delivered paintings require a $20
handling fee. Note: As previously stated, all paintings must use Plexiglas for this exhibition.
• NWWS reserves the right to refuse, upon arrival, any piece of unacceptable quality not discernible in the digital image,
improperly framed, or damaged in shipment. Paintings that do not match the submitted digital image or meet the media
and framing criteria will be refused.
• Permission is assumed by NWWS to reproduce accepted artwork for the exhibition catalog(s) and other promotional
uses, including the NWWS website.
• All entrants will receive a complimentary copy of the printed exhibition catalog. Additional printed catalogs are
available to purchase for $10. An exhibition catalog on CD will be available to purchase for $5.
• Digital images of accepted works will be retained for NWWS archives.

How to Enter
• Entries must be submitted by:
1. Uploading your entry image at our website, completing the online entry form and submitting the entry fee using
a credit card/PayPal. See instructions on our website.
2. Uploading your entry image at our website, completing the online entry form and mailing a copy of your
confirmation email, along with a check payable to NWWS. [Please MAIL your confirmation email copy and check
IMMEDIATELY after completing your online entry.]
• Image Dimensions: Maximum image size 1024 x 768 pixels, 1000 kb total. Minimum image size 768 x 512. File format
must be .jpeg or .jpg. [See: Note of Importance below.]
• Label the image file with the name of your painting (e.g., Sunflowers in the Rain.jpg)
• Check our website for instructions on preparing your digital photograph. Images can be easily resized at
www.shrinkpictures.com.

Note of Importance
Artists with accepted artwork will be required to submit a CD with a higher resolution image that will be used for the
catalog and/or advertising print work. For printing purposes, a file size of 2MB to 5MB (approximately 3400 pixels x
2400 pixels at 300ppi) will be required. Mailing instructions for the CD will be included in the acceptance notification
packet.

Exhibition Chair:

Exhibition Data Manager:

Lola K Deaton 206-992-5446
lkdeaton@comcast.net

Joe MacKechnie 206-930-4101
joe@netos.com

Northwest Watercolor Society
P.O. Box 50387, Bellevue, WA 98015-0387
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Our rate is $10 per column inch. No exceptions.
Examples
• A 1 column x 4 inch ad would measure
2.375" wide x 4" deep and would cost $40.
• A 2 column x 4 inch ad would measure
4.75" wide x 4" deep and would cost $80.
Format
Pdf files are preferred. Other accepted formats are tiffs
and jpegs. Publisher files cannot be opened and must be
converted to pdf.

