September-October 2009

September Program – Stan Miller
Stan Miller is a signature member and
award winner with the American Watercolor
Society. In the last few years he has won the
grand prize in the Watercolor Artist
magazine painting competition. He has
taken first place in landscape and third
place in portrait in The Artist’s Magazine,
national painting competition.. In 2008 he
won the Carol Duke Bellevue Art Museum
award for his work in conjunction with the Bellevue Art Fair. He has
instructed for Plein Air Painters of America in France. He was recently
asked to give a workshop for the Canadian Association of Artists in
Vancouver, BC He has been making his living as a professional
watercolorist for nearly forty years.
In his presentation, Stan will do a demonstration and show a few
slides, discussing some of the basic principles of good design. He will
bring a few of his paintings and prints.
Stan says, “I remember, when I must have been quite young,
watching my older brother Greg draw. He was good. In the third grade,
our teacher taught us perspective; how to make a road go back and
disappear into the mountains. I never forgot how to do that. When I
was seven or eight years old, our family took a trip to Wisconsin to visit
Continued on page 5

October Program Christopher Schink
Christopher Schink
holds a B.A. degree in
Fine Arts from Stanford
University and has
studied privately with
Rex Brandt, Edward
Betts, and Barse Miller.
Schink is an elected
member of the National
Watercolor Society and
an Honorary Member of
the Federation of Canadian Artists.
Schink’s paintings have been included in
numerous national and international exhibitions
including Watercolor USA, the National
Watercolor Society Annuals, and Watercolor
West. He has exhibited at one- and two-man
shows at The Asheville, NC Museum, The
Columbia, SC Museum, and The Jackson, MS
Municipal Art Gallery. His paintings are in many
private and corporate collections.
Mr. Schink has conducted workshops in 45
states in the U.S. as well as classes in Canada,
Mexico, Australia, and Europe. He has served as
juror for over 40 state, regional, national, and
international exhibitions.
Christopher Schink is the author of several
popular books and the co-editor of the quarterly
publication The Palette Magazine. His work has
been featured in many books and magazines
including The American Artist, The Artists’
Magazine, and International Artist.
With his colleagues Skip Lawrence, Katherine
Chang Liu, Alex Powers and Fran Larsen,
Christopher teaches the Intensive Studies
Workshop in Taos, New Mexico, each spring.
He is the juror for Waterworks.

UPCOMING MEMBERSHIP MEETINGS

September 22, 2009, Stan Miller • October 27, 2009, Christopher Schink
St. Andrew’s Lutheran Church · 6:45 Social Hour · 7:15 Meeting.
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Greetings, Fellow Painters,
I hope you
have enjoyed
the beautiful
summer days
and had lots of
opportunities
to paint!
As we head
into the season
when we will
display our art
for all to see,
some new
opportunities come to mind. First, let’s
think about how to use the new media,
i.e. social networking sites to promote
our shows, communicate with each
other and generally form extended
communities of art lovers. Many of
you may already be advanced in
creating both your own websites and
using Facebook, Twitter, Linkedin and
other social networks to stay in touch
with your followers. Share your
insights with me at
NWWS1@yahoo.com and let me know
what works for you. Possibly we could
harness these services to connect
patrons, artists and groups.
The opportunity to grow awareness
seems enormous especially in light of
the dwindling newspaper coverage. We
have successfully tapped into the
digital arena as evidenced by glowing
comments from those who have
recently entered our shows. The

process has been going smoothly. We
want your input on how to take it to
another level.
Other exciting projects we need
input on from members are ideas for
the 75th Anniversary of our
organization which will happen in
2014. We are developing possible
projects such as a retrospective
exhibition and video tapes of artists in
their studios. Some of these projects
will require grant funding so those of
you interested in being part of this,
please let me know.
A third fabulous opportunity for
our members is an evening at the
Seattle Art Museum with a special
presentation by our own Tom
Hoffmann and Joe MacKechnie on the
Andrew Wyeth show. (Check website
for upcoming dates.) Board members
are exploring expanding our
relationship with SAM so that we look
upon each other as a mutual resource
and keep current and relevant.
Finally, let me ask the membership
to evaluate their local areas and send
me any suggestion for venues for
future shows. Because we mount such
beautiful shows, we want the best
venues possible for maximum
visibility. If you have a connection at
said venue, all the better. I look
forward to an exciting year for the
NWWS.
Linda Dunn
President

Editorial
Lessons
From the
Left Coast
I have just
returned from a
week of
painting on the
beaches of
Oregon. I used
the opportunity
to test some
concepts I have been pondering.
1.

LOST EDGE. To me, this is the
holy grail of watercolor. Allow the
viewer to complete the painting by

mentally filling in the missing line.
Let the sun-lit, white edge of the
lighthouse merge seamlessly into
the white of the paper. Simply
don’t draw the line. This gives the
impression of brilliant light. Fade
the blue of your sky toward this
area, letting it fade out completely
before it reaches the subject. Paint
a cable or stay by simply indicating
it at irregular intervals. Don’t paint
it as a solid line. Let the light
envelope it. If your watercolor
paintings seem dull, try leaving
more unpainted surface. Picasso
continued on next page

EDITORIAL
Continued from page 2

had his blue period. I’m in my
white period.
2.

3.

4.

GRAY. Someone said that sixty
percent of your painting should be
grays. Jeanne Dobie refers to this
as “mouse power”. Subtle warm
and cool grays, created by mixing
in a small amount of
complimentary color into your
hue, separates the amateur from
the truly accomplished. Accent
with small portions of bright, pure
pigment. I found that I had to tone
my palette way down to capture
the character of the Oregon coast.
Of course, if you’re painting in
tropical climates, you may not
need to be so muted.
BACKLIGHTING. Leave a small
aurora of unpainted surface
around the edge of your subject.
(See my rendition of the cape
buffalo in the editor’s contest).
This is counter intuitive and takes
some practice. The impulse is to
paint right up to the subject.
BLENDED EDGE. Eric Wiegardt
allows the color from one object to
flow freely into an adjacent
subject. Talk about counterintuitive! We all want to draw our
subject then fill it in with color.
You can almost hear your
kindergarten teacher. “Color inside
the lines.” I have, above my
painting table, a demonstration
piece Eric gave me at the end of a
class. It’s a lighthouse with the
dark edge blended seamlessly into
the dark clouds of the background
– sloppy as hell and absolutely
magnificent! Oh, to be so loose.

Share your ideas with your fellow
watercolorists. What have you learned
this summer?
E-mail your new concepts to me at
Jeffrey.waters@comcast.net. We can all
learn from each other.

NWWS welcomes our new
signature member,
Judy Guttormsen.
Congratulations!

One of the key responsibilities of the Northwest Watercolor Foundation is
the presentation of a scholarship each April. For the last two years we have
had over twenty applications sent in. The student’s applications must
include an artist’s statement, a biography, a photo of themselves, a letter of
recommendation from an instructor, and five images of their artwork along
with an annotated list of the work. The application itself ends up being quite
an education, as students think about what their art means to them and
explain how they came to be artists.
By the time the Foundation jurors finish reading paperwork and studying
the student’s art we feel quite invested in each student. There is a strong
desire to encourage each one of them to keep pursuing their art. So much so,
that for the last two years in addition to the $1500 scholarship, we have given
honorary awards to several top students. We also send special invitations
encouraging each applicant to re-apply for the next year’s scholarship.
There are several ways each of us could encourage young artists:
䡲 Donate extra supplies to art programs in schools
䡲 Mentor a young artist
䡲 Encourage young relatives with art supply gifts
䡲 Tell art majors about our scholarship
䡲 Share your expertise with young artists
䡲 Invite new artists to NWWS and other club meetings
䡲 Help young artists with competition submissions
䡲 Donate books to schools
䡲 Volunteer to demonstrate at colleges and high schools
䡲 Help a student with tuition for school or classes
If you are interested in serving on the NWWF board please contact Ann
Breckon: annbreckon@gmail.com

Waterworks
The annual members-only show,
Waterworks, opens October 23 at
Kaewyn Gallery in Bothell,
Washington. NWWS will award over
$3,000 in cash and merchandise. First
place $1000; second place $750; third
place $500.
Deadline for entry was August 30.
Notification of acceptance will be
mailed September 25.
Paintings selected by our juror
Christopher Schink and shipped to
Kaewyn Gallery must be delivered by

October 21. Hand-delivered paintings
may be presented at the gallery until
October 22.
Mr. Schink will conduct a workshop
for members. See the application in
this issue. Additional information is
available on the NWWS website.

Have you paid your NWWS
membership dues? If not,
they’re overdue.
3

Member News
Bev Jozwiak’s work was chosen to
appear in a new book by Chris Unwin,
Artistic Touch 4. She has also received
her signature status into the Texas
Watercolor Society.
Cheryl Long
was the
featured
watercolor
artist at Daniel
Smith in
Bellevue,
August 9. She
offered a
watercolor
demonstration
entitled
“Redwood Path.” She recently joined
the Maple Valley Creative Arts Council.
They have a beautiful new Creative
Arts Center and Cheryl has scheduled
a series of watercolor classes called
Fabulous and Flowing Watercolor.
Classes begin after Labor Day. For
details check Cheryl’s profile and
schedule on Teach Street.
Kathleen Alexander’s, painting
Lawai Plumeria, was accepted into the
Watercolor West 41st Annual
Exhibition. The show will be held at
the Riverside Art Museum, Riverside,
CA from September 12–October 24.

annual Western Federation of
Watercolor Societies Exhibition hosted
by the New Mexico Watercolor Society
in May of 2011.

Exhibition to be held at the Hockaday
Museum of Art, Kalispell, Montana.
September 22-October 16. The juror for
the exhibition was Don Andrews, AWS.

Signature Member Ratindra Das
AWS, NWS received Watercolor USA’s
Patron’s Purchase Award and the
Adirondack National Exhibition of
watercolor’s Segaul Award. He served
as Juror of Selection for Kentucky
watercolor Society’s, Aqueous 2009
and will have several upcoming
workshops. Contact the artist for
details. RatindraDas@sbcglobal.com

The Signature Member’s
Exhibition, ends October 17th,
Issaquah University House, 22975 SE
Black Nugget Rd, Issaquah, WA
98027. 425-557-4200. Open 10 am - 5
pm daily. Co-chairs Debbie Haggman
and Mary Gibbs.

Signature member Roberta M.
Tiemann of Colfax, Washington has
had her watermedia painting Ready for
Harvest juried into the Kentucky
Watercolor Society’s 32nd Annual
National Exhibition, Aqueous USA 2009
to be held at the Actors Theatre of
Louisville, Kentucky. September 22October 24. The juror for the exhibition
was Ratindra Das, AWS, NWS. She also
had a watercolor painting Confluence
juried into the Montana Watercolor
Society’s Watermedia 2009 National

Mary Gibbs’ painting, Salmon School
was selected as the official logo for this
year’s Salmon Days celebration in
Issaquah. T-shirts will be produced.

Lawai Plumeria by Kathleen Alexander

Laura Scheuffele took first place in
the Renton River Days art show.
NWWS past president, Jerry Stitt has
been elected chairman of judges for
the National Watercolor Society. He
has also been asked to juror the 36th

Painting by Jerry Stitt
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Harvest by Roberta Tiemann

Wiegardt on Watercolor

In my last article, I discussed
several important principles helpful in
developing a good composition. I
mentioned that I would follow up in
this article with some pointers on how
to develop an area of dominance.
I've chosen to discuss this at a later
date and digress to a topic that
represents a weakness I am seeing in
the art world, especially in my chosen
profession of watercolor. Namely, it
seems to me that we artists are afraid
to show our humanness. Take a look at
the show catalogues represented by
prestigious watercolor societies in this
country. The careful degree of finish in
execution is astounding, almost to an
airbrush refinement. No error in
judgment seems to be allowed by the
artist (or judge, for that matter).
Although many of these paintings are
beautiful in execution, and I have
judged many of these into shows, there
seems to be a dearth of "shoot from the
hip" watercolors.
Where are the artists who aren't
afraid to attack their subject with a
freehand drawing, to get muddy in the
arena of execution and struggle on the
edge of their abilities, and aren't afraid
to show a change in direction of
drawing , value, or color, leaving a

smudged, muddy spot as a reminder of
the fight?
I don't think we should be
ashamed if our paintings show a
changed course in thinking, or
redrawn edge over a poorly
constructed one. I think its time we
celebrated a little more freely that we
are humans and our watercolors can
reflect a little more of our humanness.
Several years ago I had the pleasure
of enjoying an Andrew Wyeth exhibit
in Maine. As much as he is revered for
his careful execution of detail, upon
closer examination I could see where
he chose to change directions at times.
I could see where he gouged, scraped,
smudged, applied opaque paint, and
nearly wore out his paper in his honest
attempts to get to the heart of his
subject. No fear; and he wasn't afraid
to show it. I found that the paintings
did not suffer for it. If anything, they
became more real, as if I could get
closer to the thinking of Mr. Wyeth.
In a similar vein, I have seen this in
another great master's work: Peter Paul
Rubens at the Uffizi Gallery in
Florence, Italy. Four large paintings
adorn a ballroom, one on each wall. I
would guess the paintings were
approximately 10-12 feet by 40-50 feet
in image size. Upon close examination,
I could see that portions within several
of the paintings were not executed with
the same degree of skill. Certainly a

Visual Pleasure for Generations

Watercolor Workshops 2009
Sept. 28-Oct. 2, Rockland, ME – Oct. 7-10, Wichita, KS
Oct. 19-23, Ocean Park, WA – Nov. 16-20, Scottsdale, AZ
Nov. 30-Dec. 3, Portland, OR
Ask about our Workshop in Tuscany, Italy in 2010

Introducing Eric’s New Painting and Print “Glass Floats”- Available On-line
DVDs Available: Secrets of Painting Loose
Painting Loose – Street Scenes
Box 1114, Ocean Park, WA 98640
(360) 665-5976
www.ericwiegardt.com

coffee table book would not reveal
occasional shortcomings in the
execution of several faces, limbs of the
body, and horse anatomy.
Understandably, these inferior
portions of the paintings could have
been done by a less skilled hand than
the master's, but the point is, Rubens
left the areas of obvious reworking and
unfinished struggles alone.
In the above two examples, I feel
that the artists felt quite comfortable
with their paintings, even though they
showed struggles and inconsistencies,
as long as they held up well in totality,
and that the message was sufficiently
stated. I've noticed the humanness in
other masters: certainly some of the
Impressionists fall into this category.
All of these artists reflect an
attitude that I would like to see more
of: that of an artist on the edge of his or
her abilities with a focused energy on
the visual message, not afraid of
showing the bumps in the journey,
over refinement of technique.
I think we can celebrate a little
more humanness in our paintings.
– Eric Wiegardt

STAN MILLER
Continued from page 1

a friend of my Dad’s. He was a
professional watercolorist. I remember
the drive through the woods, walking
up to his front door, through the entry
and looking up at the walls as soon as I
entered the house. I wanted to see his
paintings. Randy Penner. I’ll never
forget that name or that trip and the
influence it had on me.”
“It was during the three years of
training to become a commercial artist
that I took watercolor. In my first
watercolor class I got a “C”. The worst
grade I had ever received in any art
class. I was required to take it again the
following year and it went much better.
Not only did I get an “A”, but I fell in
love with it. I started selling my
paintings for as little as two dollars
before I graduated. In the fall of 1973,
I had made a decision to try to make a
living as a full time, professional
watercolorist and have managed to do
that now for more than thirty years.
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Opportunities
Sept. 9-10, Bellevue Daniel Smith store
“West Point Lighthouse”, October 25,
Seattle Daniel Smith store. “Garden Gates“,
November 11-12, Seattle Daniel Smith
store. For specific addresses, dates and
prices, please visit AnnBreckon.com.
annbreckon@ gmail.com, 425-644-4245.

Call to Artists
The Eastside Association of Fine Arts, in
collaboration with the Bellevue Arts
Commission, invites all artists (2D and 3D)
to enter its 34th Annual Open Juried
Exhibition, October 19 - November 13 in
the Symetra Building, Bellevue, WA. Over
$2200 in cash awards and prizes.
Information, on-line entry & prospectus
www.eafa.org. Deadline: 9/24/09. Contact
the Co-Chairpersons - Charlette Haugen
206-282-1813 chhaugen@aol.com or
Marla French 425-776-8280
marlafrench@hotmail.com.

Kathy Collins’ Classes
Watercolor classes begin September 22 at
Kaewyn Gallery in Bothell, Tuesdays 1012:30 PM, 6 classes for $130. View her work
at www.kathycollins watercolors.com. To
register for classes, email kathy.collins2@
comcast.net or call 206-399-524.

Ann Breckon Classes and
Workshops
“Rialto Beach” is the topic of Ann’s first 5week class, beginning the third week of
September. “Classic Still Life with Gold
Leaf” is the second 5-week class, and it
begins the third week of October. Classes
are taught 10 am - 1 pm Mondays in
Puyallup, Tuesdays at the Seattle Daniel
Smith, Thursdays at Arts-Umbrella in
Bothell, and Fridays at the Bellevue Daniel
Smith. There is also an evening class in
north Tacoma, 6:30-9:30 pm on
Wednesdays. Three workshops will be
offered this Fall: “Strawberries and Silver”,

American Frame
Corporation
When you purchase frames and
framing supplies from American
Frame Corporation and tell them you
are a member of NWWS, they donate
5% of your order to us! This rebate
funds the American Frame awards
given at our Annual Open Exhibition
and Waterworks. So, the more you buy,
the bigger the award you may win!
See their products at www.american
frame.com or call 1-800-537-0944 for
their catalog.
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Call to Artists –
C Art Gallery
C Art Gallery in Seattle invites artists of
all mediums to submit entries for an
exhibit to benefit Susan G. Komen for
the Cure during breast cancer awareness month this October. The key
themes related to this exhibit are: hope,
awareness and celebration of life.
The piece should incorporate variations of
the color pink. Artists may enter up to 3
pieces of art for consideration. Submit one
JPEG per entry via e-mail to
c.artgallery@gmail.com, include the artist
bio, description of works and retail sales
price. Submission deadline is September
10. Artists will be notified of acceptance
results by September 17. Accepted artwork
must be exhibition-ready and delivered on
or before September 24. All work must be
for sale. 30% of the sale price will be
retained by the gallery for a contribution to
Susan G. Komen for the Cure. All unsold
artwork must be removed on October 20.
The artist agrees that images of artwork
may be used in publicity materials. For
additional information contact C Art
Gallery at 206-322-9374 or e-mail
c.artgallery@gmail.com.

Watercolor Landscape
Workshop
Stan Miller’s watercolor landscape
workshop this fall at the Polynesian Resort
in Ocean Shores, WA is nearly full. October
12-15 2009. Class is limited to 20 students.
Tuition is $240. A signature member of the
American Watercolor Society, Stan was
featured in a full length article in the
August 2008 issue of Watercolor Artist
Magazine, see www.stanmiller.net. To

register, contact Ms. Patti Sells at
sells2@oceanshoreswa.com, or 360-2899006. Workshop information is posted as a
page on Peggy Stermer-Cox’s art blog
http://peggy.stermercox.com/?page_id=530.

2009 Harvest Jubilee
The Camano Arts Association has
joined the 2009 Harvest Jubilee in
Stanwood, WA and will exhibit the work of
local artists; including glass art, paintings,
ceramics, wood, photography and three
dimensional design and metal sculpture,
September 18, 19, and 20th at the Floyd
Norgaard Center, 27108 102nd Ave. in
Stanwood. Many of the members of CAA
are also members of NWWS. This show
includes a large section of juried artwork
centered around the theme, Farms, Fields
and Foliage. Take Exit 212 off of I-5
Northbound, turn west on Hwy 532 to
Stanwood, and follow the signs. Hours are
10am to 6pm all three days. We hope you’ll
come and see the show! For more
information contact show chairman,
Pamela Mullen at mullenmp@nwlink.com.

Gail Speckmann Seminar
Gail Speckmann, author of Wet-into-Wet
Watercolor (Watson-Guptill, 1995), will be
presenting a 3 hour seminar and book
signing at The Eden Gallery on Thursday,
October 15, 2009 from 1:30 - 4:30pm. The
topic will be an overview and further
elaboration on the three approaches to
wet-into-wet painting as she has described
in her book. Books will be available for
purchase at $20. The Eden Gallery is
located at 18815 156th Ave. N.E. in
Woodinville, WA 98072. Contact Kay
Barnes: 206-372-7611 to Register. $50 for
the session.

Christopher Schink Workshop
OCTOBER 26-30, 2009
Finding Your Style
Painting is the expression of your inner thoughts, feelings and ideas. I’ve designed this
class to help each painter find and effectively express a personally satisfying direction or
style to their painting. This class is not about my painting style or subject matter. I’ve
designed it help each participant (whether you work realistically, abstractly or nonobjectively) to better understand how you can apply contemporary concepts in color
and design to make your own work more expressive.
In slide shows of work by artists from the past and present and in illustrated or
demonstrated daily class lectures, I’ll discuss general concepts of design and color and
contemporary directions in painting. I’ll work individually with each student as you apply
these ideas, discussing your personal direction and how you might apply the concepts of
the workshop to your own work. I will conduct class critiques at the end of the day to review work produced during the class.
My goal is help each student find a more personal way to work, so you leave the workshop with new ideas, a clearer direction, and
new-found inspiration.

NWWS 5-DAY WORKSHOP
DATES: Five days: October 26-30, 2009
TIME: 10:00 a.m. – 4:00 p.m.
LOCATION: Northlake Unitarian Universalist Church
308 4th Ave. South
Kirkland, WA 98033
425.822.0171
REGISTRATION: Register Now!
Class is limited to 20
TUITION: $400 NWWS Members
$450 Non-members
All payments in US funds
CANCELLATION: All cancellations subject to $50 fee. If cancellation is received within 35 days of workshop, deposit
forfeited unless space can be filled from waiting list.

REGISTRATION FORM
Christopher Schink · Northwest Watercolor Society Workshop,
Name

October 26-30, 2009

_________________________________________________________________________________________________________________________________________________________________

Address_______________________________________________________________________________________________________________________________________________________________
City, State, Zip __________________________________________________________________________________________________________________________________________________
Phone ______________________________________________________________________________E-mail _______________________________________________________________________________________________________________

❍ $400 NWWS Member ❍ $450 Non-member
$100 deposit must accompany registration form. Balance is due on September 21, 2009. All payments in US funds.

MAIL TO:
Alix Despard, NWWS Workshop – P.O. Box 50387 – Bellevue, WA 98015 - 0387 – E-mail - acdespard@aol.com
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Editor’s Contest
Congratulations to our winners:
First Place (Top left) – Shirley McGrew’s startlingly
different interpretation of the blueberry farm. Look at
that color!
Second Place (Bottom left) - Laura Scheuffele’s
more traditional approach.

The Inspiration
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Third Place (Top right) – Amy Giese’s Cauliflower.
Not an easy subject. Try it.
No one attempted the water buffalo so your editor took
a shot. Congratulations to our winners.
See the photos on next page for the
September/October contest.

Snoqualmie Plein Air
Paint Out Huge Success
Twenty eight artists representing all media
gathered in Snoqualmie, Washington on Sunday,
August 23 to celebrate the first annual
Snoqualmie Plein Air Paint Out. All proclaimed
the event a rousing success with brilliant
sunshine and excellent art.
The reception, graciously hosted by Jody at
Isadora’s, provided an opportunity for the artists
to gather and show their work. Petra Fursman
was awarded the grand prize of a night in luxury
accommodations at the Salish Lodge. Her
brilliantly fresh presentation of the Gazebo in
Railroad Park was the unanimous choice of the
judges.
The poster for the event featuring Jeff Waters
painting of Snoqualmie Falls is being reproduced
on 24 x 36 inch stock and will be framed and
presented to visiting dignitaries to Snoqualmie.
Join us next year for an expanded version of the
Snoqualmie Plein Air Paint Out .
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