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October Program, John Salminen — Waterworks Juror
John Salminen was born
and raised in the twin cities of
Minneapolis and St. Paul. He
drew constantly as a child and
his first conscious identification
with art occurred when, as a first
grader, he was publicly
recognized by his teacher for a
drawing he did in perspective of
Dick Tracy in his squad car. John
attended college at the
University of Minnesota in
Minneapolis and Duluth where
he earned a bachelor’s degree
and a master’s degree in art
education.
John and his wife, Kathy live
on forty wooded acres bordering a vast, remote wilderness
near Duluth – an unusual setting for an artist who specializes
in painting cityscapes. He’s drawn to urban landscapes
partly because of the contrast between the chaos and
excitement of large city life and the quiet solitude of
northern Minnesota and partly because of the challenge of
representing and organizing so much visual detail.
This fascination with the urban scene has produced over
190 major awards in national and international exhibitions,
including the American Watercolor Society’s Gold Medal in
both 2006 and 2010 and the National Watercolor Society’s
Silver Star, arguably the two highest honors a watercolor
painter can achieve. He has also been honored with the
Allied Artist Silver Star With Honor and the Shanghai
Zhoujiajiao International Biennial Award. He has been
honored with signature membership in over fifteen art
societies and has been awarded the AWS Dolphin Fellowship
and Master Status in the Transparent Watercolor Society of
America. He is a frequent judge of national exhibitions
around the country.
Salminen’s work has been featured in many national and
Continued on page 4

Upcoming Membership Meetings
September 27, John Ebner (See page 9) • October 25, John Salminen
St. Andrew’s Lutheran Church • 6:45 Social Hour • 7:15 Meeting
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“The artist is a
receptacle for
emotions that
come from all
over the place;
from the sky,
from the earth,
from a scrap of
paper, from a
passing shape,
from a spider’s
web.” Henri
Matisse
As we enter the season of glorious
fall colors, we are indeed receptacles of
emotions, inspiration, vibrant colors,
imaginations gone wild, and innovative
images in every direction we turn.
From these surroundings we can dream
and make magical paintings based on
the wonderful area where each of us
lives; from the majestic mountains and
forests in the Northwest, Northeast and
Canada, to the deserts and plains of the
Midwest, to the historical East Coast;
source of so much of our original
heritage, and to the South with such
diversity and gracious living.
Inspiration is found in such
different ways in the areas where we live
and travel, locally as well as
internationally. Look at things in many,
many ways – not just verbatim as it
appears initially to us. Take a second or
third or who-knows-how-many-times
look to revisit images that intrigue us.
Look at it as though it were under a
magnifying glass…see all those details
and different lines and curves. Or, take
a step back and go for the overall, big
scene. Paint several scenes in the same
location many times, zeroing in and
zooming out, and eliminating any
aspect not pleasing to you. Move a little
to the left, to the right, or move straight
ahead or backwards. Edit to your heart’s
content. As artists, we can move objects
around without getting a permit and
construction company involved. We
have that power! Use it.
Our summer hiatus has been a time
for all of us to look for new inspiration
and grab bits of time to get an image
down on paper. Then autumn
approaches with all its splendor. Live it,
see it, breathe it, feel it, sketch it, paint it!

Your Board of Directors (consisting
of 5 Officers and 43 Committee Chairs)
have been very busy over the summer.
Our new Officers and Chairs have been
exchanging files and getting briefed on
their new jobs. Volunteers are needed
for Assistant Treasurer, Grant Writer
(this may be done from any area of the
country), Webmaster’s Assistant to send
out our bulk emails (may also be done
from any area of the country), and an
Exhibition Coordinator (see Seattle
Design Center below). We are an elite
international organization with
approximately 900 members. Such a
highly respected group does not operate
without multitudes of volunteers. We
need your help especially in the above
jobs, as well as committee members for
all the various committees and
exhibitions. Please volunteer to help.
Venues have been increasingly hard
to find. Thanks to the pioneering efforts
of Joy Hagan and Charlette Haugen, we
have been able to secure a gallery
(2,000+ square feet) in the Seattle
Design Center running from October
16, 2011 through June 30, 2012. The
Seattle Design Center, south of
downtown Seattle, is open to the public
Monday through Friday, 9-5 and has
showrooms of merchandise for perusal
by interior designers. (Interior
designers look for artwork for their
clientele.)
We will host our Waterworks 2011
Exhibition October 16 – December 30,
2011 and our 2012 Open Exhibition
April 21 – May 25, 2012 in this space.
Around those two major exhibitions,
NWWS will sponsor other exhibitions,
such as Volunteers/Board of Directors
Exhibitions, possibly Plein Aire
Exhibitions, classes, etc. We need a
volunteer to be an Exhibition
Coordinator. We’re working on utilizing
this space to its fullest!
Northwest Watercolor Society has
some exciting times ahead of us this
year!
Paint with a happy heart!
Cricket Crockett, President
Northwest Watercolor Society

Editorial
When the
Wheels
come off…
Recently, I
had the pleasure
of attending a
Bar-B-Q and
paint-out
sponsored by the
Puget Sound
Group of
Northwest Painters and Kay Barnes
Studio at Ted Pankowski’s home. It was
a delightful event, in a bucolic setting,
with wonderful cuisine, attended by
several artists whose names are usually
spoken in hushed tones. It was an
honor to meet them and watch them
work. Many wonderful paintings were
produced. Unfortunately, mine was not
one of them.
I selected a brilliant, white canopy
set against the dark forest that screamed
watercolor and laid in my pencil sketch,
being careful to place my center of
interest in the upper left, sweet spot and
set to work. It started well but an hour
later, the paper was a mess and I was

terrified someone would see it.
What went wrong? The center of
interest was solid, the values
appropriate, and it had a nice loose
feeling but it didn’t work. It had no
impact. I considered reproducing it here
but was too embarrassed. My “what”
(Cathy Gill), the canopy, didn’t stand
out. I tried darkening the background
around it to make it pop. It wouldn’t.
I walked around for a while,
watching others paint then returned to
my easel. Squinting revealed that it was
homogenous. Any part of the painting
had the same pattern of darks and
lights, colors and values as any other. It
was broken up into many, small
splashes of different values and lights,
each indistinguishable from any other.
Flashes of sunlight (white paper)
speckled the surface like leopard spots.
One simply didn’t know where to look. I
know better!
If I were to redo it in the studio, I
would work on four or five main shapes,
reserve my white subject, wet the
balance and wash it in arbitrary color
then concentrate detail in the subject
area (Don Andrews).

All failed paintings have value if
only in the lessons they teach. Could
this disaster have been prevented with a
preliminary value sketch? Perhaps but I
have never mastered the translation
from sketch to painting. I often produce
one then set it aside and get on with the
painting. I simply repaint a scene until
I’m pleased with it.
I still recall attending a
demonstration at Daniel Smith where a
guest artist held up a painting of a bare,
tin can with open, jagged lid. The gasp
was audible. Anyone in the room would
have killed to have painted it and
everyone wanted to buy it for their
kitchen. It was absolutely electric. Then
he held up the first attempt that was
entirely prosaic and the nine
intermediate paintings that got
progressively better. Lesson: do it again!
Don’t worry about your failures.
You can always paint on the back.
Jeffrey Waters
Letters to the editor welcome. Jeffrey.
waters@comcast.net. The thoughts and
opinions expressed in this editorial are those of
the writer and do not necessarily represent any
position of NWWS.

Letters
Dear friends,
I enjoy past issues of the Hot Press,
its information, instruction, hi-lights of
other events, achievements of fellow
artists and colleagues, i.e. it has been a
great newsletter for beginning and
advanced artists. The special reason for
my liking it is, its appreciation and
encouragement to others.
That is now changing with the
editor’s commentary in the last issue,
specifically, the comments of what is
watercolor and what is not. While the
commentary is basically informative
and solely the opinion of the editor, I
found this particular commentary
offensive, mentioning the name of one
of the well-known, successful artists in
the context of the editor’s opinion that
this artist is not doing what NWWS is all
about. This artist has chosen to go
beyond what the editor, in his opinion,
considers ‘watercolor’.

First, let me say that it is the artist’s
choice, is it not? If we are to grow as
artists and individuals, then is it not
natural to explore other medium? In
fact, it is in the interest of growth that
we do so. But more importantly, to
suggest, in public, that an artist go back
to basics, appears arrogant with lack of
tolerance for diversity. I find this, not
only an insult to the artist, an insult to
NWWS, regardless of the editor’s
disclaimer, but also illuminates the
near-sightedness of the editor. Is
NWWS really about limiting exploration
and experience?
I ask the editor to paint more and to
talk less; to let his paintings speak for
him. If he has the courage and has not
already done so, to extend a personal
apology, if not a public apology to the
artist whom he named. I ask the
Officers and the Advisors consider that
future commentaries be reviewed when
artists names are included. Opinions

can be given without mentioning
individuals’ names. If you choose, this
letter may be included in the next Hot
Press, including my name.
With warm greetings,
Betty Chong-Gerbracht
Associate member since 1994

·····
Betty,
Thank you for your thoughtful and
heartfelt letter. As you rightly state, it is an
editorial opinion.
Joe Mac Kechnie is a dear friend and
a wonderful artist with whom I traveled
to Italy. We have had this discussion on
many occasions and I can assure you, he
is not offended. Ask him. I have. Joe
knows that I hold him in the highest
regard. That is why I felt comfortable
using his work as an example. It was also
Continued on page 5
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JOHN SALIMINEN, Continued
international publications, including the American Artist’s
Watercolor Magazine, The Artist’s Magazine, the American
Art Collector, the British publication of The Artist, The
Watercolor Artis, L’Art de L’Aquarellet and International Artist
and in many books, most recently L’Art de L’Aquarelle Le
Livre. He is included in Who’s Who in American Art and
Who’s Who in America.
John’s top priority remains painting but he also exhibits
frequently and teaches workshops throughout the country.
He feels that teaching is a wonderful way to meet and learn
from other artists. He received help and guidance from
many skilled painters during his formative years and is
grateful for the opportunity to help emerging artists pursue
their love of painting.

Salminen’s urban scene watercolors speak to the heart of
the viewer as his use of dramatic lighting and contrast
between light and dark portions of the scene draw the viewer
in and captures his interest. His imaginative use of
harmonious colors, popped by an occasional splash of
bright, takes your eye to the exact place he wants you to see
and draws the viewer into the mood of the scene. He is a
master of his craft and we are very fortunate to welcome him
to our October meeting for a demo and to offer a workshop
to our members. Visit his website and view his gallery at
www.johnsalminen.com.

Bellevue Art & Frame

13131 NE 20th Street Bellevue, WA 98005
425.453.8959 800.843.6348
bellevueartandframe.com
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Exclusive for members of the NWWS!
an additional

20%
off
Escoda Brushes!

Each handcrafted brush has amazing snap, color capacity and
painting edge. The perfect brush for the discerning artist.
Offer expires September 30, 2011. Offer applies only to Escoda brushes.
Escoda brushes are already 30% off,
NWWS members get an additional 20% off the sale price.

Letters, continued from page 3
to publicize his show. Suggesting he return
to his roots was a way of complimenting
his wonderful watercolor ability. He
knows that as well.
The editorials are intended to
stimulate discussion. I often have to walk
a fine line between controversial and
offensive. When I was asked to take over
the newsletter, the board charged me with
increasing readership. I have done that by
adding color, putting it on line, including
editorials and editor’s contests and
incidentally, taking $7,000 out of the
budget which we used to buy the new
projection equipment.
I appreciate your passion.
Editor

·····

Hi Jeff,
Hope you had a nice trip. I want to
thank you for putting a “plug” in the
NWWS newsletter about Matzke’s Fine
Art & Sculpture Garden. I have
forwarded a copy to Karla. It really is a

wonderful and unique place – kind of
magical.
Secondly, in response to your
editorial, I opened this can of worms
awhile back also. Thank you for
bringing it up again. We are a
watercolor society – not a watermedia
society. I would love to see us get back
to our “roots” and promote transparent
watercolor. Opaque, for that matter –
but not plastic acrylics and water based
oils. They have their own societies and
groups – good ones, too. Judging from
the number of e-mails I received after
my letter was published, there are a lot
of others who feel the same. If that
makes me an elitist, so be it.
Let’s set NWWS apart from the
other art forms – while respecting and
admiring the use of the other mediums.
Heck, I paint with acrylics & do encaustics – lots of us do many other things
besides watercolor– to stay tuned in to
the other mediums, I join other groups.
Best,
Molly LeMaster

·····
I wanted to thank everyone who
was at the Spring Paint-Out for the kind
thoughts and well wishes as my
husband, John, and I forge ahead in his
battle with esophageal cancer. Marilyn
Bumpas forwarded the card that people
signed and it made me feel so much
better! John’s surgery went well and he
is recovering from the procedure. The
only negative is that they did find
cancer cells on some lymph nodes they
removed from an area away from the
original tumor site. So he’s going to
have to have post-surgical
chemotherapy beginning probably in
June for a couple of months. I don’t
know if I gave you the blog address for
John’s progress. It’s at
www.johnbirchbay.blogspot.com.
Thanks for your support,
Nancy and John Grigsby

Snoqualmie Paint Out Huge Success
The third annual Snoqualmie Plein Air Paint Out on August 20, played host to twenty six artists in all
media. This year, as part of Railroad Days, the city’s annual festival, the event was attended by thousands.
Several artists reported sales. Many commented that it was their favorite event and promised to return.
The reception, hosted by The Black Dog Restaurant, was standing room only where the Snoqualmie
Arts Commission selected Oregon artist, Ron Raasch’s painting for next year’s poster, published by the
city. Ron is a retired architect and a founding member of Plein Air Painters of Oregon. His work can be
seen at www.ronraasch.com.
See page 10 for more Paint Out
photos
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Opportunities
Women Painters of Washington will
hold their Annual Fall Members Show –
September 19 – October 28 in the
Mercer Island Gallery at the Mercer
Island Community and Events Center at
8236 SE 24th St, Mercer Island,
Washington. Gallery hours are: Monday
through Friday, 6:30am to 9pm,
Saturday, 8am to 10pm, Sunday 11am to
6pm. A reception and awards ceremony
will be held on Thursday, September 22
from 6 to 8pm. The juror for the show
will be David Martin of Martin-Zambito
Gallery in Seattle.
Ann Breckon will teach a Five-week
course, Fall Country Roads in
September, followed by Garden Gates in
October at the Seattle Daniel Smith
store on Thursday mornings, and at the
Bellevue Daniel Smith store on Fridays,
both mornings and afternoons, 10-1
and 2-5. $150 for five weeks. For specific
dates, please see annbreckon.com.

Ann Breckon Workshops
Rainy Pergola, September 25-26,
Seattle Store. $150. Paint this lovely
Seattle icon with moody wet streets and
umbrellas. Free demonstration Sept. 10,
Seattle – 11 & 1:45. Register through
Daniel Smith.
Covered Bridge, October 17-18,
Bellevue store. $150. Register with Ann.
Unusual Watercolor Surfaces,
November 27. Bellevue store. $75. Free
demonstration October 29, Bellevue –
11 & 1:45. Register through Daniel
Smith. annbreckon@gmail.com
www.annbreckon.com 425-644-4245.
Charlene Freeman has partnered
with Artmusica Northwest in Bothell for
classes and workshops for adults,
children and teens of every level of skill.
Artmuscia Northwest is located at 10011
Main Street, Bothell, WA 98011. Their
website is currently under construction
at www.artmusicanorthwest.com. To
register online, complete and email the
first three pages of the registration form
to charlene@artmusicanorthwest.com
and submit your payment online by
visiting www.charlenecollins
freeman.com and going to the “Classes
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& Workshop” page. To register by mail,
send in the completed first three pages
of the registration form with a check
made payable to Charlene Collins
Freeman Art to Artmusica Northwest,
10011 Main Street, Bothell, WA 98011.

companion or friend. Limited space.
Reserve early. $225 Artist $115 nonpainter companion/friend. 509-9962598. christen@methownet.com
www.paulachristen.com.

Watercolor Workshop (Basic
and Advanced Techniques)

Kathy Collins will teach a workshop
featuring impressionistic watercolor
landscapes, Sunday, Nov. 6, 11:304:30, Daniel Smith Art Supplies, 15112
NE 24th St, Bellevue, $75. Register with
the store or by emailing
diana.jeffery@danielsmith.com.
See Kathy’s work at
www.kathycollinswatercolors.com

Paula Christen will offer an
autumn-inspired watercolor weekend
for beginners October 21 – 23 at the
Methow Valley Inn, Twisp WA. Beginner
or non-artists will enjoy mastering the
basic skills for creating successful
watercolors. Prior experience not
needed. This is a fun, relaxed and
supportive painting weekend with lots
of demos and plenty of hands-on
creating in the fall, color splendor of the
north Cascades. Workshop fee includes
all meals. Room cost is additional.
Painting kits with all necessary supplies
can be rented ($15) for the weekend.
This special price is offered so you can
share the weekend with a non-painter

This one-day seminar will introduce the
student to the basic elements of
watercolor and rarely-taught advanced
techniques that separate the mundane
from the spectacular. Handouts will be
provided, including a reading list for
further study. The seminar will be
broken into two sections. The first
session will present an introduction to
watercolor painting and basic
technique. The second session will
provide the student with tools to take
his paintings from” Nice Watercolor.” to
“WOW!” Min 5/Max 20. Instructor: Jeff
Waters – Editor, Northwest Watercolor
Society. Location: Si View Social Room.
Fee: $40. Ages: 16+. Days: SA. Dates
(Classes): Sep 10 (1). Times: 10:30AM5:30PM.
*please bring a sack lunch.
** A complete supplies list will be
available once registered.
Contact Jessica Steinborn jsteinborn@siviewpark.org.
Si View Metropolitan Park District
PO Box 346, North Bend, WA 98045
Phone: (425) 831-1900
Fax: (425) 831-1442
Email: info@siviewpark.org.
Nancy Grigsby will be at Daniel Smith
on the following dates for her “From
Trash to Treasure: Using Found Objects
with Acrylic/Mixed Media” demos and
workshops. Seattle – Sept. 11 demos;
Sept. 28/29/30 workshop. Bellevue –
Oct. 1 demos; Oct. 24/25/26
workshops. Workshop fee is $195/all 3
days. Call Debra Burns 206-812-5877
ext. 438 to register. She is also offering
the same workshop at Dakota Art in
Bellingham Sept. 16/17/18. Workshop
fee is $185/all 3 days. Call Alan Weydert
360-676-8918 to register.

Opportunities
The 42nd Annual River Road Show,
a national juried exhibition sponsored
by the Louisiana Art and Artists’ Guild,
is receiving entries for the December 5 –
January 27 exhibit at the Louisiana State
Archives building in Baton Rouge, LA.
Deadline for entries is September 16.
Entry fee is $40 for three entries and $5
for each additional submission up to
10. This is a national juried competition
with cash prizes of $3000. All United

States artists 18 years and older are
invited to submit any original twodimensional art except photography or
digitally-created/enhanced works. The
exhibition will be juried and judged by
Pam Ingalls, renowned artist and
instructor. The Prospectus and pictures
of the 2010 are available at www.laagsite.org/River_Road_Show.html. Direct
questions to Gary Drinkwater at
(225)485-8884 or laagbr@laag-site.org.

Call to artists
NWWS invites all artists to enter
the 72nd Annual Open Exhibition
to be held April 23 – May 25, 2012,
at the Seattle Design Center, 5701
6th Ave S, Seattle, WA 98108.
Over $10,000 in awards will be
presented. Internationally
renowned artist and instructor,
Thomas Schaller, will be the juror.
Mr. Schaller will also be conducting
a workshop April 23-27, 9AM-4PM.
Registration begins in January.
Entries accepted online at
www.NWWS.org as of October 1,
2011. Entry deadline: February 16,
2012 at midnight (PST).

Special ArtsCrush
Event at SDC
In conjunction with the city-wide
Seattle ArtsCrush Festival during the
month of October, the Art Galleries at
SDC, a diverse collection of 8 fine art
galleries at the Seattle Design Center
(SDC), will host a special Meet the
Artists Gallery Walk and Art Marathon
on Saturday, October 8 from 3:00pm to
10:00pm in SDC’s Plaza Building at 5701
6th Ave South in Seattle’s Georgetown
neighborhood. This special event will
feature informal discussions, live music,
refreshments, a cash bar, mask
making, the final hours of a 24-hour
art marathon by the Center on
Contemporary Art (CoCA), and
demonstrations and informal talks by
over 20 local artists, including sculptors,
potters, fiber artists, print makers, and
painters in several different media.
A huge array of fine art will be available
to view and to purchase. With the
monthly Georgetown Art Attack!
occurring simultaneously, this should
prove to be a very special and exciting
visual arts event! This will be a family
friendly event and entry is free. Plenty
of free parking available. For more
information, contact Michael Fiacco at
206-226-8142.
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presents

Waterworks 2011
Annual Membership Exhibition and Sale
Seattle Design Center
5701 Sixth Ave. S, Seattle, WA 98108
9 am – 5 pm Monday thru Friday
206-762-1200
October 24 – December 28, 2011

We still have space
available for this
year’s fall
Samish Paint Out
September 21-25, 2011
There will be great food and fun
things to do. It is a wonderful place
with views of Puget Sound
and beautiful sunsets - a place to
just relax and do whatever you
would like to do. We promise you
will have a wonderful time and we
would really love for you to join us.
If you are interested, go to the
NWWS website - www.nwws.org ,
click on events, Samish Paint Out,
and find the registration form with
instructions.
If you have questions, contact Amy
Giese (amygiese@comcast.net
425-277-4321.
Amy Giese, Peggy Abby and Linda
Hulce ~ your paint out team.

NWWS Reception & Awards Ceremony
Thursday, October 27th, 5 – 7 pm

Patronize our Patrons!
The awards program for NWWS’ annual exhibitions, The Open Exhibition &
Waterworks are possible because of the generous and continuing support from our
outstanding contributors. Please show your appreciation and support for them
when shopping for all your art needs. “Thank you, Patrons!”
ADG Printing – www.adgprinting.com/
Airfloat Systems, Inc. – www.airfloatsys.com/

Golden Artist Colors, Inc. –
www.goldenpaints.com/

American Frame – www.americanframe.com

H K Holbein, Inc. – www.holbeinhk.com/

Art in the Mountains Workshops –
www.artinthemountains.com

Jack Richeson & Co., Inc. –
www.richesonart.com/

Artist & Craftsman Supply –
www.artistcraftsman.com

Kay Barnes – http://kaybarnes.com/

Bellevue Art & Frame –
www.bellevueartandframe.com
Ben Franklin Crafts –
www.craftsandframes.com
Cascade Frames –
mercerisland.patch.com/listings/cascade-frames

M. Graham & Co. – www.mgraham.com/
MIVAL – Mercer Island Visual Arts League –
www.mival.us/
Northwest Art & Frame – www.facebook.com/
group.php?gid=112285662734

Cheap Joe’s Art Stuff – www.cheapjoes.com

Northwest Cellars –
www.northwestcellars.com

Cole Gallery – www.colegallery.net

NWWS Past Presidents – www.nwws.org

Dakota Art Store – www.dakotaartstore.com/

Phoenix Art Restoration & Frames –
www.phoenixartrestoration.com/

Daniel Smith Finest Quality Artists’
Materials – www.danielsmith.com
Dick Blick – www.dickblick.com

Puget Sound Group of Northwest Painters –
www.psgart.org/

Dick Blick Seattle –
www.dickblick.com/stores/washington/seattle/

Royal Brush Company – www.royalbrush.com/

EAFA – Eastside Association of Fine Arts –
www.eafa.org

Scharff Brushes, Inc. – www.artbrush.com

Faber-Castell USA –
www.fabercastell.us/14786/Welcome/index_ebe
ne3.aspx
F/Stop Moments Photography –
www.fstopmoments.com/
Frye Art Museum – http://fryemuseum.org/
Gage Academy of Art –
www.gageacademy.org/
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Martin F. Weber Co. – www.weberart.com

Salis International, Inc. – www.docmartins.com
Strathmore Artist Papers –
www.strathmoreartist.com/
St. Cuthbert’s Mill – www.stcuthbertsmill.com/
U-Frame-It – www.u-frame-it.com/
Windsor & Newton – www.windsornewton.com
Women Painters of Washington –
www.womenpainters.com/

September Program – John Ebner
Our 20112012 schedule
will have a
dynamic start
with one of
Washington’s
most admired
and collected
artists. John
Ebner is “A Man
for All Seasons”
as he demonstrates so well with his
beautiful paintings of the Pacific
Northwest. His scenery showcases the
Skagit River delta, farmlands, tidelands,
mountains and islands of the Puget
Sound with mist, fog, rain, flowers,
dramatic skies, water and beaches.
John’s paintings are stunning depictions
of the essence of the Pacific Northwest
from the iconic Pike Place Market to
Oregon’s Cannon Beach. This year, one
of John’s paintings was selected as the
coveted Tulip Festival Poster.
John and his wife Pamela live on
Camano Island where he has a daylight
basement studio with huge windows
that overlook their beautiful gardens
filled with flowers, ponds and waterfalls.
An avid gardener, John divides his time
between the garden and the studio.
Every Mother’s Day weekend, John
welcomes the public to come enjoy
touring his studio gallery and gardens.
Born in Sublimity, Oregon, and
plagued with childhood allergies, John
spent many summer days inside,
painting and drawing. He later moved
to Portland and attended an advertising
art school. John has been painting in
watercolors since 1973 when his wife

Paula signed him up for a watercolor
course as a new hobby. With a job that
took him on the road throughout
Washington State, he would bring his
supplies and spend evenings painting in
his motel. Early in his career as an
artist, John would do a couple of street
fairs each year and supply paintings to a
few local galleries. John still says street
fairs are the best way to meet your
customers and add to your mailing list.
In 1998 he signed up with “Hadley
House” art publishers and was
distributed by them for three years. He
was working full time, doing the
Bellevue Arts Fair and supplying
Kenneth Behm Galleries and others
with originals. In 2000, as that busy
lifestyle became too demanding, John
decided to become a full time artist. He
has now published about 80 limited
edition prints and supplies about 70
galleries with his breathtaking
paintings.
He has taken workshops from Jerry
Stitt, Chuck Webster, Charles Mulvet,
Warren McAllister, Tony Turpin, Perry

Acker, Al Broulette, Rex Brandt, Kiff
Holland, Frank Webb, Susan Ogelvie
and last year a workshop in France with
Theresa Saia. He is the past president of
the NWWS and a life member of the
Puget Sound Group of Northwest
Painters.
John says being an artist has many
benefits besides the joy of painting. It is
an excuse to go to new places and best
of all to make new friends along the
way. He says it is his mission to
communicate through art, his feelings
about his surroundings. He does
accomplish that in a most effective way
You will be delighted by his
presentation at our September meeting.
To learn more about this charming
and talented artist and view many of his
paintings, please view his website,
www.johnebner.com.

American Frame Corporation
When you purchase frames and
framing supplies from American
Frame Corporation and tell them
you are a member of NWWS, they
donate 5% of your order to us! This
rebate funds the American Frame
awards given at our Annual Open
Exhibition and Waterworks. So, the
more you buy, the bigger the award
you may win! See their products at
www.americanframe.com or call
1-800-537-0944 for their catalog.
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Member News
details: www.montfaucontours.com Brenda@SwensonsArt.net, (626) 4416562.

Bev Jozwiak was accepted into Splash
13 best of watercolor book due out next
year. She also had three paintings
published in Kennedy’s Worldwide Best
of Portraits. Bev has three one-woman
shows this year and has an eight-page
feature article in American Artists
Watercolor Magazine – Summer 2011,
on stands now.
Betty Chong-Gerbracht is the
watercolor illustrator for a children’s
book that is now online at
memetales.com. The printed book will
be available July 20. You may contact
Betty at betty@bcgart.com to get a copy
of the book. Price is $5.99 plus
shipping.

Joan Frey’s painting, Tuscany, will
appear in the upcoming book, Splash
13: Alternative Approaches, to be
published in June 2012.
Brenda Swenson has two paintings
featured in Splash 12, Celebrating
Artistic Vision. She was a featured artist
in the June issue of Watercolor Artist
magazine. The article is titled Little
Pieces of Color. Her painting The Castle
Green was selected for inclusion in the
San Diego Watercolor Society
International Exhibition. Workshop
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Kris Preslan has just been awarded
signature status in the National
Watercolor Society and will be receiving
her certificate at the annual luncheon in
October in San Pedro, CA where her
painting, The Woodie has been accepted
into the 91st annual exhibition of the
National Watercolor Society.

Mary Gibbs was awarded third place in
the watercolor division of the Emerald
Downs Equine Art Show for her
painting, Encouraging Words. The
painting sold at the show.

Scenes from the 2011 Snoqualmie Paint Out

Wiegardt on Watercolor

The Painting
Always Wins
Regardless of the demands of the
subject, design is most important and
especially the final strokes. This can be
a dilemma for those of us who do
representational paintings. The tyranny
of the photo or even observation of the
motif from life can disrupt powerful
intuitive impulses. Design carries the
painting, not the subject.
Consider Pierre Bonnard (French
1867-1947). Unlike his fellow
Impressionists, he did not allow his
motifs to encroach upon his intellectual
design impulses. He realized that his
intuitive powers were greater than his
powers of observation. He worked in a
unique way: he would take long walks
in the neighborhood with a small
sketchpad and frequently make brief
notes about what he observed. He
would then translate these onto his
canvas. Truly, this was a great artist that
had freed himself for complete selfexpression. He was able to think at a
higher level. It was just he and his
painting. When observing Bonnard’s
paintings, one sees only Bonnard, and
no other influence. He owned his
paintings; his subject never owned him.
There is no possible way he could have

achieved this high level of self
expression had he been dictated by his
subject, as he would have if he painted
from life. His paintings are infused with
a gem-like quality of juxtaposed colors.
Unlike the Impressionists, he painted
color for color’s sake and not from what
he observed. He designed color for its
own unique patterns and harmonies.
His studio, like his working
methods, was unique. It was anywhere:
in a hotel as well as at home. Usually he
had a canvas pinned up against an
ornate flowering wall paper design, and
a small bamboo table handy with his
palette arranged on top of it. He was not
a man of great needs. He relished his
freedom, needed little, and appears to
be thankful having not pursued his
father’s career of the civil service after
obtaining a law degree. “I think that
what attracted me then was less art
itself than the artistic life,” he would say
later. “I wanted to escape from a
monotonous existence.”
Bonnard and his fellow artists were
known as the Nabis (prophet) painters.
Their new concept of interpreting their
subjects was a great addition to the
limitations imposed by the
Impressionists. Maurice Denis, the
spokesman for the group, famously
stated, “One should remember that a
painting, long before being a warhorse
or a nude woman or an anecdote, is
essentially a flat surface covered with
colors assembled in a certain order.” In
other words, design was king; any form
of representationalism was second.
In this age of photo realism and at
least a heavy dependence upon
depiction of subject, I think we can take
a bit of advice from one of the greatest
masters of painting and tap into our
intuitive sense of design, unimpeded by
limitations imposed upon us by our
subject.
I think you might be surprised
what you can come up with from just a
few notes, sketch, or a small study.
Keep your brush wet!
Eric Wiegardt, AWS, NWS

Introducing the Art
Galleries at SDC
The Seattle Design Center (SDC) is
pleased to announce the opening of the
Art Galleries at SDC, a collection of
eight fine art galleries housed on the
2nd floor of the center’s Plaza Building
at 5701 6th Ave. S. in Seattle’s
Georgetown Design District
neighborhood.
The diverse collection of art
galleries includes Archangel Art
Collective, Art Xchange, Canlis Glass,
the Center on Contemporary Art
(Coca), the Community Artists Program
at Meyer Wells, the Eastside Association
of Fine Arts (EAFA), and the Puget
Sound Group of Northwest Painters.
The Northwest Watercolor Society
(NWWS) will join them with an exciting
new gallery in mid-October. With an
impressive array of fine art in all
mediums at various price points, the Art
Galleries at SDC will be open Monday
thru Friday from 9:00am to 5:00pm with
special “art walk” events and extended
hours on the third Thursday of every
month (open until 8:00pm), and the
second Saturday of every month in
conjunction with Georgetown’s
monthly Art Attack! events from 2:00pm
to 6:00pm. The Seattle Design Center is
always open to the public. Contact
Michael Fiacco at 206-226-8142 for
more information.

School of Painting F Watercolor Workshops
4th Qtr 2011-1st Qtr 2012
10/3-7, Rockland, ME – 0/18-21, Ft. Worth, TX –
11/13-19, Myrtle Beach, SC
12/5-8, Portland, OR – 1/9-13, Palm Desert, CA
2/6-10, Scottsdale, AZ – 2/22-24, Ocean Park, WA
3/19-23, Walla Walla, WA
Available at www.ericwiegardt.com

Eric Wiegardt Signature Brushes

Introducing Essential Design Art Kit
All Materials included.
Also on the Website and at Wiegardt Studio Gallery are:
Essential Design Workbook, Watercolors-Free and Easy Book,
Instructional DVDs, Original Paintings,
Giclee Prints and Lithographs

Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
watercolors@ericwiegardt.com
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Editor’s Contest
Four artists entered the contest. One, James McFarlane took three bites of the apple – all of the same subject. I selected his
most recent and best. Thank you to all. 1st - Molly LeMaster for her beautiful rendition, full of light, of Fir Conway Lutheran.
2nd – Randy Emmons – always whimsical. I love the priest on the porch. 3rd – Roger Baker’s Hawaiian church. Honorable
Mention – James McFarlane for St. Clare’s Snoqualmie.

Molly LeMaster– 1st Place

Randy Emmons– 2nd Place

Roger Baker – 3rdPlace

Next Issue’s Editor’s Contest

James McFarlane – Honorable
Mention
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Ron Ranson is
justifiably famous for his
big-brush skies. He soaks
the paper, lays a base coat
of light color, splashes
large masses of dark
pigment near the top of
his vertical surface then
steps back and lets it run.
This produces magnificent
storm clouds that feather
out at the bottom in sheets
of rain. You can tilt the
board to give direction.
Try it with a low horizon.
Create your own scene.
The clouds should
have been darker in the
Editor’s Effort. You can do
better.
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