The Northwest Watercolor Society Newsletter
November-December 2010

NOVEMBER SPEAKER – KAY BARNES
Kay Barnes has been on a quest
for artistic expression for the
majority of her life. Her first creative
statements were in clay sculpture
and textiles, and later through oils
and acrylics. In 1982, she
discovered her true voice and
passion in watercolor and it has
grown into a lifestyle. Over the
years of perfecting her craft, Kay
has lived in several different regions
of the country, affording her the
opportunity to study and paint with many note-worthy
artists, among them: Jane Burnham, Joseph Boler, Skip
Lawrence, Tom Nicholas, and Mel Stabin. Her art, while
influenced by various artists and regional flavors, remains
her own.
Kay is a signature member of the California Watercolor
Association and also a signature member of the Northwest
Watercolor Society. She is past president of the Eastside

UPCOMING MEMBERSHIP MEETING

November 23, 2010
St. Andrew’s Lutheran Church
6:45 Social Hour • 7:15 Meeting
NO MEETING IN DECEMBER

Association of Fine Arts (Bellevue, Washington) and a
popular juror for regional art exhibits. She has exhibited
widely and her works hang in many corporate and private
collections throughout the United States and abroad.
Many of Kay’s works have been, and continue to be,
commissioned paintings. She loves the challenge of
employing a patron’s prescribed colors to create an artistic
focal point in harmony with its surroundings. Whether it’s a
series to grace the walls of villas in Antigua, or a new pair of
oversized paintings for the entrance of a new Nordstrom
store, Kay’s paintings combine creative expressions with
great empathy.
In 2002 Kay built her teaching studio, Kay Barnes
Continued on page 4
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“Art is when you hear a
knocking from your soul –
and you answer. “
–Star Richés
A light rain was softly falling across
Seattle as the doors swung open to
Kirsten Gallery revealing the blank,
white walls awaiting artwork. The
receiving tables were all set up. Step
ladders, hammers and nails, measuring
tapes and double faced tape were in
ample supply as volunteers scurried
about readying for the artists of the
Northwest Watercolor Society’s 2010
Waterworks Exhibition to begin
arriving.
Arrive they did. This Sunday
morning on the tenth day of October,
with paintings carefully wrapped
against the outside elements, seventythree artists brought in art created when
they heard that knocking from their soul
– and they joyfully answered back!
As evidenced by this exhibition,
subject matter is undoubtedly limitless
when it comes to what stirs the soul of
the individual artist. There are paintings
filled with fountains and steps, boats
and water scenes galore; horses, cats,
rats, turkeys, a sheep or two , even a
blue dog and a scarecrow inspired a
few.

There are buildings in cities,
buildings on hillsides, buildings of
stature, old and new - a schoolhouse
and Basilica of San Marco, too. Some
were motivated by sweet faced young
girls, women in their prime and those
wise with years - men with attitudes, or
those in touch with their hearts, a
violinist and a courtship for two. While
for some, it was Cozumel shells, clams,
pelicans, seastacks, marshes, beaches
and bays.
Abstracts exploding with color,
patterns and designs, turquoise trees,
sunsets of sienna and purple,
columbines , serene forests, white
flowers, a sunlit plant, bright patchwork
shoes, a gallery café, spools of thread;
clear blue spheres and sparkling glass
vases found favor, too.
The muse of rushing water falls,
cords of firewood, old firetrucks,
speeding firetrucks, a Texas windmill,
the number 2, quilted stars, stars and
stripes, stripes with no stars, laundry
drying on a line and a black Cinni fan
were the sources of genius for a few.
What a fun, extraordinary collection
of watercolors and watermedia
paintings are gathered together to form
this 2010 waterworks exhibition!
Creative, imaginative, skilled and
accomplished are but some of the
words that come to mind when viewing
this gallery of work composed by the
talented and capable members of
NWWS. Members, this is your
Continued on next page

American Frame
Corporation
When you purchase frames and framing
supplies from American Frame
Corporation and tell them you are a
member of NWWS, they donate 5% of
your order to us! This rebate funds the
American Frame awards given at our
Annual Open Exhibition and Waterworks.
So, the more you buy, the bigger the
award you may win! See their products
at www.americanframe.com or call
1-800-537-0944 for their catalog.

PRESIDENT’S MESSAGE, Continued
exhibition; the exhibition that belongs
solely to you, the NWWS membership!
With a membership that spreads
the length and breadth of the USA and
Canada, members from Arizona, Idaho,
Kentucky, Minnesota, Montana,
Oregon, Vermont, Washington and
British Columbia have their artwork
proudly represented here. This
exhibition confirms that the Society can
undeniably claim among its
membership, some of the very finest
artists in all of North America!
I urge you not to miss this 2010
Waterworks Exhibition. Take your
friends and family, linger and absorb
these fabulous works of art, relish the
collective spirit and magic these artists
have created using sheets of white
paper, tubes of brilliant watercolors or
various other water-based paints to
portray those ‘soul knockings’ each felt,

heard and answered so superbly!
Congratulations to Lynnea Mattson,
Waterworks Chair and Nancy Wood,
Waterworks Assistant Chair for this truly
spectacular Waterworks Exhibition!
Thank you to all the many, many
persons that have worked so hard to
make this exhibition happen; the artists,
the NWWS members, Rick Kirsten and
juror, Don Andrews. I close with and
echo this statement from juror Don.
“It’s a challenge to make the final
selections, however now that they have
been made I think you’ll agree that the
NWWS Waterworks Show is outstanding
indeed.”
Warmest Regards,
Lola K Deaton, AWS, NWWS
NWWS President

Editorial
Not Easy Being
Green
Green is the most challenging color
for most watercolorists. Many
instructors suggest that
you not even include it in
your palette but mix your
own. Our grade school
teachers told us that
“Yellow and blue make
green”. But which yellow
and which blue are we to
use? Try them all for
distinctly different results.
Nothing is more
boring than a green tree of
all one hue and intensity. Toss in some
unexpected colors. I have found that a
subtle dash of red (compliment of
green) animates the color wonderfully.
Try laying a base of Aureolin (Cobalt)
Yellow or Yellow Ochre or splashes of
each then glazing with Cobalt or
Cerulean Blue. Let some of the yellow
show though, particularly at the top of
the foliage. Try it wet into wet. In her
book, Making Color Sing, Jeanne Dobie
has a wonderful section on greens. She
recommends an under painting of
Aureolin yellow for its transparency.

I recently toned an entire sheet with
lavender, then painted the trees over it. I
like the unifying effect.
I find Sap Green too garish. If you
want to add unusual greens to your
palette, try Daniel Smith’s
Undersea Green or
Perylene Green. Mix (on
the paper) either of these
with Quinacridone Gold for
a stunning effect. Simply
swirl one through the other
or use Eric Wiegardt’s
technique of dipping each
corner of the brush in a
different color.
Tuscany, in the spring,
is a patchwork quilt of greens. Talk
about a painting challenge! Working
with Joe MacKechnie, I discovered that
virtually every color on the palette
could be employed if the values were
correct. The trick was not to get too
dark in the brilliant sunlight. I always
did.
Stand in front of a grove of trees and
really look. You will discover every color
imaginable. If you don’t see it, add it
anyway. Your landscape paintings will
come alive.

PATRONIZE OUR
PATRONS!
The awards program for NWWS’
annual exhibitions- The Open
Exhibition & Waterworks are possible
because of the generous and continuing
support from our outstanding
contributors. Please show your
appreciation and support for them
when shopping for all your art needs.
“Thank you, Patrons!”
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Airfloat Systems, Inc.
Armadillo Art
American Frame
Art in the Mountains Workshops
Artist & Craftsman Supply
Artograph, Inc.
Artpoints Website for Art
Bellevue Art & Frame
Canson Fine Papers
Cheap Joe's Art Stuff
Dakota Art Store
Dale Meyers Cooper
Daniel Smith Artists' Materials
EAFA – Eastside Association of
Fine Arts
• Everett Artist’s Supply and Framing
• F+W Publications
• F/Stop Moments Photography
• Frye Art Museum
• FrameSmith
• Golden Artist Colors, Inc.
• H K Holbein, Inc.
• Jack Richeson & Co., Inc.
• M. Graham & Co.
• MIVAL – Mercer Island Visual Arts
League
• NWWS Past Presidents
• OttLite Technology
• Puget Sound Group of Northwest
Painters
• Puget Sound Sumi Artists
• Salis International, Inc.
• Savior-Faire
• Scharff Brushes, Inc.
• Strathmore Artist Papers
• St.Cuthbert's Mill
• University Bookstore
• Watercolor Artist Magazine
• Windsor & Newton
• Women Painters of Washington
Locations, addresses, phone numbers
for these companies can be found by
‘googling’ each online.
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NOVEMBER MEETING, Continued
Watercolor Studio and The Eden Gallery in Woodinville, WA.
Since then, students have shared her passion for watercolor.
Kay teaches weekly classes, private lessons, and workshops
locally, nationally, and internationally. Her teaching is in
great demand throughout the Pacific Northwest at venues
including Cascadia Community College, Daniel Smith
Artist’s Materials, Pratt Art Center, University of Washington
Women’s Center and the Bellevue Art Museum. These
venues provide Kay numerous ways to share her knowledge
and support the arts. Her mission statement is to continue
the quest for her personal growth through the medium of
watercolor and to provide a safe and memorable passage for
her students on the
same voyage.
Editor’s Note: Kay
is a master teacher
who shares an
enormous amount of
information in a very
short time. Classes at
her beautiful studio in
Woodinville, are well
organized, cheerful
and hugely informative. Her drop-in program allows painters
with limited time to take advantage of her expertise.
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Member News
was awarded first honorable mention.
Spring Forward was accepted into the
International Society of Acrylic Painters
annual exhibit. In the July Members
Juried Show of the San Diego Watercolor
Society, Helen was awarded honorable
mention for Veiled Promise.
Catherine Gill is featured in a
beautiful nine-page article in the
December 2010 edition of Watercolor
Artist magazine. The section labeled
Watercolor Essentials, outlines her
landscape painting techniques and is
packed with stunning photos of her
paintings.
s Ruth Armitage, NWS, had paintings
included in the CWA 41st National
Exhibition juried by Christopher Shinck,
and also in the 2010 Rocky Mountain
National Watermedia exhibition in
Golden Colorado. Juror Judy Morris
awarded Ruth’s work, Gathering the
Swede Johnson Memorial Award. Ruth is
also serving as the juror for the
Southwest Washington Watercolor
Society’s Fall Exhibit.

JoAnne Mills recently won a gift
certificate to An Artful Touch, at the
Wine, Art and Chocolate – Satisfy Your
Senses! Show at the Columbia Winery.
Sponsored by Eastside Association of
Fine Arts, the exhibit highlighted several
local artists. JoAnne’s winning painting
is titled Sea of Contradictions.
Jerry Stitt was awarded the Bud and
Gretchen Marble Medal and a $750 prize
for his painting, Sausalito Fog by the
American Watercolor Society at their
143rd annual exhibition. The presentation was made April 30 in New York.

Bill Hook had two pieces accepted into the Richeson75 Landscape,
Seascape & Architectural 2010 exhibition. He participated in the 5th Annual
Plein Air Painters’ US Open on Whidbey Island and had two pieces accepted.
One received Honorable Mention and another painting was sold.

s Jacqui Beck’s solo exhibit,
Connections & Disconnections at C
Gallery in Seattle (www.cartgallery.net)
runs September 28 – October 10.
www.jacquibeck.com.
Helen Sherry, NWWS, earned
signature membership in the San Diego
Watercolor Society following her
successful entry of Quake in the SDWS
30th International Exhibition. The
painting also received the Hedekin
Award. In the Alaska Watercolor Society
36th Annual Juried Exhibit. Life Force
November-December 2010 · 5

71st Annual Open Exhibition 2011 Prospectus
March 21 – May 13, 2011
Mercer View Gallery · 8236 SE 24th St. · Mercer Island, WA 98040
Important Dates
January 16 Entry deadline
February 14 Acceptance/Declined
Notifications
February 21 High resolution image
Email/CD deadline (email
preferred)
March 14

Receipt of shipped
paintings deadline

March 19

Hand delivery of
paintings, 9am–11am

March 21

Exhibition opens to public

March 24

NWWS Reception and
Awards Ceremony, 6pm8pm

May 13

Exhibition closes

May 13

Pick-up hand-delivered
paintings, 10am–noon

Shipped paintings will be returned
within two weeks

Awards
Over $11,000 in cash and
merchandise awards are anticipated for
this exhibition. Top cash awards are
$2,000 for First Place, $1,250 for Second
Place, and $750 for Third Place.
Each year, NWWS purchases one
painting from those accepted into the
Exhibition to add to its permanent
collection which hangs in the Fred
Hutchison Cancer Research Center,
Seattle, WA. An award of $1,000 is Hpaid
in lieu of the stated purchase price,
there is no commission deducted from
this award. A painting may be awarded
both the Purchase Award and an
additional award. If you wish to be
considered for this award, please
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Master’s in Fine Art from the University
of Missouri. Since then his artwork has
received top honors in national and
NWWS Membership
international competitions, and graced
the covers of dozens of magazines and
If you are not currently a member,
books.
you are encouraged to join the NWWS
Paul was honored by the American
as an associate member. Dues of $40
Watercolor Society with signature
per year entitle you to receive a
membership at the age of 30. He is also
membership roster, online bimonthly
a
Signature member of the National
newsletters, access to the NWWS
Watercolor Society. Paul was the
website, and reduced exhibition entry
Grand Prize winner in the “Paint Your
and workshop entry fees for both the
Way to Paris” competition and has been
Annual Waterworks Exhibition for
featured as one of the Master Painters of
members only and the Annual Open
the World of International Artists
Exhibition. Additionally, there are
Magazine.
monthly program meetings and
Jackson’s artwork has been on the
workshops by nationally recognized
cover
of the Artist’s magazine four times
artist instructors. A membership form
in recent years. Other media featuring
is available for downloading at the
Jackson’s work include: American
NWWS website, www.nwws.org, or
Artist, Watercolor magazine, Watercolor
contact Shirley Jordan, Membership
Magic, Watercolor Artist, Forbes
Chair at 425-850-9289 or
Magazine, The New York Times, The
Shirleylee136@hotmail.com.
Mercer Island, Washington 98040
Wall Street Journal, the Washington
Post, NPR, CBS News, The Baltimore
Juror: Paul Jackson
Sun, The St. Louis Post, The Kansas City
Star, and TWA’s Ambassador Magazine.
Many of Paul’s paintings hang in
private collections but you can also see
some examples on display in museums
and public buildings. He has
demonstrated an unequaled passion for
watercolor.
mark the space on the online entry
form.

Workshop

A prolific and profound artist, Paul
Jackson is one of America’s greatest
contemporary watercolorists, in all
categories; landscapes, cityscapes,
portraits, architecture, still life.
He was born in Lawrence, Kansas,
raised in Starkville, Mississippi, and
began painting at Mississippi State
University. In 1992 he received a

Paul Jackson will be teaching a
workshop from March 21 – March 25,
2011. Tuition is $400 for NWWS
members, $450 for non-members.
Registration will begin in December,
2011. If you are interested in attending,
more information is available, along
with a downloadable registration form
at the NWWS website: www.nwws.org.
You may also contact the Workshop
Chair, Amy Giese at 425 277-4321 or
amygiese@comcast.net.

71st Annual Open Exhibition
Prospectus, Continued

Conditions and Rules
• Artists must be 18 years or older and
residents of the US or Canada.
• Entries must be original works of art,
entirely the work of the entrant.
Digital images, prints, class work art
produced in a workshop or likenesses
of other artists’ work including
photos, or other published source or
reference material not attributable to
the artist will not be permitted.
• Entries must have been executed
within the last two years and may not
have been exhibited in any previous
NWWS show.
• Entries must be water media
paintings on natural or synthetic
paper or paperboard. No stretched
canvas or Clayboard will be accepted.
Computer generated work will NOT
be accepted. Collage or other media
may be used, but the aqueous
medium must constitute 80% or more
of the work. All collage materials must
be original designs executed on water
media paper.
• Entries must be framed and have a
professional appearance. The
painting must be ready for hanging
with wire and protected under either
glass or plexiglass. Plexiglass is
required for all shipped paintings.
No saw tooth hangers. Paintings
must be matted with a minimum 2”
mat. Mats must be white or off-white.
Thin colored liners are acceptable.
Framed size cannot be more than
44” in either dimension and image
size cannot be less than 10” in either
dimension.
• Entries must be for sale and priced
with the intent to sell. A commission
of 45% will be deducted from sales.
• Any painting sold within 30 days
after the closing of the exhibit as a
result of having been exhibited in
the 2011 Annual Open Exhibition
must pay the exhibition commission
of 45% to Mercer View Gallery and
NWWS.
• Utmost care will be taken in handling
artwork; NWWS and/or its
representatives will not be
responsible for damage or loss from
any cause. Artists need to carry their
own insurance.
• All accepted paintings that are
shipped must be received by the
deadline of March 14, 2011. All

accepted paintings that are handdelivered must be received by the
deadline of March 19. 2011.
Artists may not substitute another
work for an accepted work nor
withdraw that work once it is
accepted. All paintings will hang for
the duration of the exhibit. Failure to
meet any of these conditions will
result in disqualification of the entry
and the artist becomes ineligible to
enter any future NWWS exhibitions.

•

•

Procedures
• Entry fee is $30 for NWWS members,
$40 for non-members.
• Entry is limited to one image per
artist.
• Entries will be juried from digital
images only. Your image must be
uploaded using our convenient
online application system.
• Awards will be judged from the
original paintings.
• ALL ACCEPTED paintings being
shipped must be addressed to
Phoenix Art Restoration and Custom
Framing, 17521 15th Ave NE,
Shoreline, WA 98155. Instructions
will be included with your acceptance
letter.
• NWWS reserves the right to refuse,
upon arrival, any piece of
unacceptable quality, or damaged
paintings in shipment. Paintings that
do not match the submitted digital
image or meet the media and framing
criteria will be refused.
• Permission is assumed by NWWS to
reproduce accepted artwork for the
exhibition catalog(s) and other
promotional uses, including the
NWWS website.
• All entrants will receive a
complimentary copy of the printed
exhibition catalog. Additional printed
catalogs will be available to purchase
for $10. An exhibition catalog on CD
will be available to purchase for $5.
• Digital images of accepted works will
be retained for NWWS archives.

•

•

entry form. Then mail in a copy of
your confirmation email, along
with a check payable to NWWS.
Please MAIL your confirmation
email copy and check
IMMEDIATELY after completing
your online entry.
Image Dimensions: Maximum image
size 1024 x 768 pixels, 1000KB total.
Minimum image size 768 x 512. File
format must be .jpeg or .jpg. [See:
Note of Importance below.]
Label the image file with your: last
name, first name and the title of your
painting, i.e. (Smith Jane, Sunflowers
in the Rain.jpg)
Check our website for instructions on
preparing your digital photograph.
Images can be easily resized at
www.shrinkpictures.com.
Payment must be received by the
NWWS Treasurer, Shirley Jordan,
payable to NWWS by midnight,
January 26, 2011. See NWWS address
below. Entry fees are nonrefundable.

Note of Importance
• Artists with accepted artwork will be
required to submit an Email
(preferred method) or CD with a
higher resolution image that will be
used for the catalog and/or
advertising print work. For printing
purposes, a file size of 5”x7” – 300dpi
(approximately 3400 pixels x 2400
pixels will be required.
Emailing/Mailing instructions for
the CD will be included in the
acceptance notification packet.
Artist will be notified by mail and
posted online. www.nwws.org Please
DO NOT call for early notification of
acceptance.

Exhibition Chair
Seiko Konya – 206-854-9110
seikokonya@gmail.com

Exhibition Data Manager:
Joe MacKechnie – 206-930-4101
joe@netos.com

How to Enter
• Entries must be submitted by:
1. Uploading your entry image at our
website, completing the online
entry form and submitting the
entry fee using a credit
card/PayPal. See instructions on
our website.
2. Uploading your entry image at our
website, completing the online

Northwest Watercolor Society
P.O. Box 50387
Bellevue, WA 98015-0387
www.NWWS.org
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In Memorium –
Joan Grout
Joan Grout passed away September 21
after a short battle with leukemia. Joan
taught art classes and workshops in her
studio and at the Stillaguamish senior
center for many years She also taught art
on several cruise ships travelling to Alaska
and the Mediterranean.
Joan specialized in transparent
watercolors inspired by Northwest
landscapes but also did collage and
scratchboard.
Joan encouraged all of her students to
join the Northwest Watercolor Society,
Seattle CoArts, and the Northwest Collage
Society. She often drove many of students
from Marysville to the meetings in Seattle.
She was active in the Snohomish and
Skagit County art guilds and showed
her paintings at the Tulip Festival
each year.
This spring, the Washington State
University Art department honored
her for her achievements in art even
though she graduated with a degree
in pharmacy. She was also an avid
contest participant and cook. She
won a trip to Hawaii several years ago
with a recipe for pineapple.

NWWS member Lee Wexler’s
enthusiasm for promoting
watercolor in schools and providing
scholarships for new artists was
inspirational. His work with the
Northwest Watercolor Foundation
was a major contributor to its
success. I gave full demonstrations
in a number of high school art
classes due to his encouragement,
and am now serving as Foundation
president and Gold Grant
Scholarship chair. The groundwork
Lee provided will serve this group
well for years to come. Donations
to a special scholarship in his name
can be sent to:
Lee Wexler Memorial Fund
Northwest Watercolor Foundation
% Mary Ann Goeppele
15943 NE 139th Place
Woodinville, WA 98072-9017
In the mail this week are 67
packets with scholarship
information going to colleges and
universities all over the Northwest.
Rebekah Slusher from Tacoma was
our scholarship recipient for 2010.
Her beautiful artwork can be seen
on the NWWS.org website under
the Foundation link.
In addition to the scholarship,
NWWF also offers a limited number
of $50 reimbursement grants for art
projects in the schools. To apply, go
to NWWS.org, click on the
Foundation link and download the
application form.
Ann Breckon Fine Art
1311 Central Avenue S
Suite, E
Kent, WA 98032-7408
studio: 253-850-7500
cell: 425-644-4245
Email: annbreckon@gmail.com
Website: www.annbreckon.com
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Volunteers Needed –

Work From
Your Home
As the NWWS 71st Open
Exhibition chair, I need to ask for
your help. Luckily, this can be
done in your own home and on
your own time. I need you to email or call other arts
organizations to get the word out
to enter the NWWS 71st Annual
Open Exhibition held March 21 May 13, 2010 at Mercer View
Gallery, Mercer Island, WA 98040.
Please contact me if you can
help out. Seiko Konya - 206-8549110, seikokonya@gmail.com.

School of Painting
Watercolor Workshops
End of 2010, 1st Qtr. 2011
Nov. 1-4, Beauford, SC-Nov. 15-18, Ocean Park, WA-Dec. 6-9, Portland, OR
Jan.17-20, Scottsdale, AZ-Jan. 31-Feb. 4, Ocean Park, WA
Feb. 14-17, Springfield, OR-Mar 6-12, San Miguel, MX

Now Available at www.ericwiegardt.com

Eric Wiegardt Signature Brushes

Also on the website and at Wiegardt Studio Gallery are:
Essential Design Workbook,
Watercolors-Free and Easy Book,
Instructional DVDs, Original Paintings, Giclees & Lithographs

Box 1114 · Ocean Park, WA 98640

(360) 665-5976
www.ericwiegardt.com
Watercolors@ericwiegardt.com

Weigardt on Watercolor

From Expressionism
to Impressionism
The workings of the artistic mind
are often hard to understand (hence

the jokes). Being a career artist for
over twenty five years, I still have a
difficult time comprehending the
capriciousness of my artistic
journey.
My mentor, Irving Shapiro,
found his muse in photography and
encouraged his students to use this
artistic tool. (Photography has been
of valuable assistance to the fine arts
since its inception and has played a
major role in expanding artistic
expression. Sound judgment of art is
based on the painting itself, not the
process). I felt very comfortable with
this teaching as the use of
photography allowed me the
mobility of capturing multiple
motifs in print form. More
importantly, I was able to bring the
image to my studio and, along with
the photo references, construct my
own sense of design,

unencumbered by the vagaries of
plein-air (outdoor painting).
Several times, much encouraged
by several of my peers, I had some
degree of success with plein air, yet
found it not satisfying. I felt I was
wrestling too much with my subject,
almost like it was too commanding
of my attention. I couldn’t see the
attraction in “copying” the values,
and color harmonies in front of me.
Why, I would ask, not run with the
motif, have fun, and create my own
conceptual sense of colors and
shapes in the studio?
As much as I enjoyed viewing
Impressionistic paintings and found
inspiration from them, when I
picked up the brush my mind
wanted to go in a different direction.
Little did I know I was storing up
Impressionistic techniques to use
the future. So, for many years, I
leaned towards Expressionism with
some minimalism thrown in (I love
a simple commanding brushstroke).
This process of interpretation
progressed well for years and I
received notable recognition as I
anticipated this being my careers’
calling. However, a challenge
loomed in front of me that I was
truly unprepared for. My artistic
mind shifted dramatically.
Looking back, the change in my
artistic thinking started unnoticed
about fifteen years ago. I found, at
times, I was becoming increasingly,
emotionally drained from painting;
as if the excitement of the challenge
was slipping away. By introducing
new techniques and papers, I was
able to find inspiration to sustain
me for several more years. Yet I
found the original excitement still
waning and not as fulfilling as in the
earlier years.

If one is in an artistic vocation,
then the frustration of going through
this transition can be appreciated. I
didn’t realize that I was changing.
My mountain had been climbed and
it was time for a new one. Simply
put, photo references to augment
my own conceptual designs were
wearing me out. What to do? Out of
desperation I tried plein air painting
one more time, and to my
amazement I was ready for it. All
along, without realizing it, my
artistic growth had been inexorably
marching towards Impressionism.
Whereas Expressionism
demands artistic judgment from
within, Impressionism demands
from without – the power of keen
observation. I found this refreshing
as new visual information filled up
the creative well. Plein air painting,
whether in acrylic or watercolor,
demands quick judgment and
decisiveness to capture fleeting
effects of light. Lucky for me, this
same decisiveness had been a goal
in my studio paintings, so the
transition to plein air came quite
naturally. I have also found my
brush handling techniques used in
watercolor are ideal for acrylics –
more on that later.
So here I am, in a place I never
expected to be: an Impressionist
fascinated with the effects of light.
Photographic references, at least for
now, have been set on the back
burner as I tackle the great
outdoors.

November-December 2010 · 9

Opportunities
Sacramento Fine Arts Center – hosts American
Watercolor Society Traveling Exhibition. January 7 – 30.
Joan.mcmurray@comcast.net. www.SacFineArts.org.

Dan Riley and Joe Mac Kechnie, Color, Creativity and
More: a 3-day workshop, October 29-31, 9am-4pm, at Arts
Umbrella Studio, Country Village, Bothell WA. $250.00.
Contact Dan Riley to register. rileydk@comcast.net.
Jacqui Beck’s Expressive Acrylic Painting Workshops.
www.jacquibeck.com. 206-325-7267. jacqui@jacquibeck.com.
Ann Breckon offers weekly watercolor classes and 2-day
workshops at the Daniel Smith Art stores in both Bellevue and
Seattle. November: Christmas Cards, Miniatures and Tall
Ships. Color mixing, composition and design, technique, a
wide variety of subjects and a friendly mix of students make
the classes fun and valuable. For specific details, and the 2011
schedule, visit www.annbreckon.com.

Congratulations to our newest
Signature Members
Linda McCord
Elise Meredith Beattie
Joan Frey
Cheng-Khee Chee

Plein Air Painting in Tuscany, Italy with Joe Mac
Kechnie, Sept 17 – Oct 1, 2011. In 2012, Joe will conduct a
workshop in Venice, Italy. joe@netos.com or 206-930-4101.
Editor’s note: I attended the Tuscany workshop this spring.
Joe is a wonderful teacher and the setting is breathtaking.
(See Hot Press - July/August 2010.) I heartily endorse this
venture.
Kathy Collins will teach a watercolor workshop at
Kaewyn Gallery, 10101 Main St, Bothell, $140. Saturday
Nov. 20, 10-4. Learn to create intense dark values in an
impressionistic style. She will feature water and street
scenes from Venice, painting holiday cards, and more. See
Kathy’s work at www.kathycollinswatercolor.com. To
register, e-mail kathy.collins2@comcast.net.
Creative Approaches to Drawing and Painting the
Portrait, 3-day workshop with Dan Riley and Joe Mac
Kechnie, November 12-14, 9am-4pm, at Cole Gallery in
downtown Edmonds WA. $295.00. Contact Denise Cole at
425-697-2787.
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Editor’s Contest
When Dan Riley suggested this competition, he never told
me it might be nearly impossible to make the choices. These
are all wonderful! The first and second place paintings could
easily have been inverted. I kept going back and forth between
them, finally giving the nod to Roger on the basis of composition. The longer I looked at it, the more it spoke to me.
Joann beautifully captured the subtleties of my favorite

place in Tuscany. I’d be honored to hang either in my home.
Randy’s whimsical approach to the bell tower is delightful.
I would never have thought of distorting it and Linda’s work is
always fun.
1st Place – Roger Baker, 2nd Place - Joann Amundson,
3rd Place – Randy Emmons, Honorable Mention – Linda
Dunn

1st Place - Roger Baker

3rd Place - Randy Emmons
Honorable
Mention Linda Dunn

2nd Place - Joann Amundson
Late Entry - Charlene Burley

The Inspiration
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Editor’s Contest
In the bleakness of winter, let’s celebrate the beauty of summer flowers. Here
are five photos. Select one and interpret it in your own style.
I know we have some wonderfully gifted floral painters in NWWS. Let’s see
entries from these specialists as well as from the rest of us.

Get Help Entering the 71st Annual
Open Exhibition!
Get help entering online and photographing your
work between 5:00 – 6:30 pm on November 23 before the
Membership Meeting at St. Andrew’s Lutheran Church.
The entry fee is $30, and $10 for photographing your
painting. We are accepting cash and checks only.
Bring your unframed painting. The title, medium,
price, and dimensions of both framed and unframed art
are required.
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A Brush with Art
Northwest Watercolor Society
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