July-August 2009

Signature Show – A Touch of Class

C

ongratulations to
Debbie Haggman and
Mary Gibbs for
mounting a masterful
Signature Show at University House
in Issaquah, WA. Eighty paintings
were beautifully displayed on two
levels of the lobby.
Live music and dessert canapés
served with wine completed the
setting for the reception the
evening of June 11.
Signature membership is awarded
to members in good standing who
have been juried into at least two or
more Open Shows or one Open
Show and two Waterworks
Members Exhibitions.
The show will run through October
17. Artists will meet with residents
of University House to discuss their
work on June 16 and July 14 from
3:00 to 4:00 pm. University House is
located at 22975 Black Nugget
Road, Issaquah.

Paintings: Top Right, Kathryn Honey;
Bottom Right, Kathy Collins.
See page 5 for more paintings from the
Signature Show

UPCOMING MEMBERSHIP MEETINGS

There is no meeting in July or August. The next meeting is September 22, 2009
St. Andrew’s Lutheran Church · 6:45 Social Hour · 7:15 Meeting.

President’s Message
Northwest Watercolor Society
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NWWS is all
about
excellence.
NWWS offers a
commitment to
showcasing the
best art we can
as well as a
forum to
continually
learn new skills,
interact with
fellow painters
and maintain a high-level dialog about
watercolor that keeps this organization
dynamic and relevant. Plus, it’s darn
fun! So, my mandate is to keep all of
that flowing as past presidents have
done so brilliantly before me.
What is apparent is that we are an
organization of wonderful painters that
offers many ways for all our members
to hone their skills while participating
in forwarding the Society’s mission of
promoting interest in watercolor,
encouraging our creative growth and
providing scholarships through the
NWWS Foundation.
Our year ahead promises to be an
exciting one. We have two outstanding
jurors, Christopher Schink for
Waterworks and Joe Garcia for the
Open. The Open Exhibition will be up
for close to three months beginning in
April 2010 at the fabulous Seattle
Convention Center which promises to
be a good venue for sales.
Overlake Hospital continues to
offer a great place for hanging 70+ new
paintings quarterly. We are creating a

growing relationship with the Seattle
Art Museum starting with several
members lecturing on a collection of
paintings by Andrew Wyeth to be hung
in late June. Projects are already in
motion in anticipation of our 75th
anniversary in 2014 including films of
members demonstrating their
techniques.
Our very stimulating monthly
programs will continue to inspire and
instruct and the plein aire summer
painting program is in full swing. The
Signature Show, which is gorgeous and
will be up through October, highlights
our very best efforts.
The Foundation will once again
give a $1500 scholarship to a deserving
young painter. All of this will continue
to be updated through our terrific
website and newsletter.
Volunteers are still needed to take
on several key roles to make all of this
happen, so please email me today with
your availability.
Many hearty thanks to Sheila for
her significant contributions to NWWS.
I am looking forward to what I can
bring to the organization to further the
“Big Picture” and move watercolor art
further into the public eye. Past
President and Board member Kristi
Galindo-Dyson said it best when she
said “NWWS is about excellence”. I am
proud to be a member of such a
wonderful organization.
Linda Dunn
President, NWWS

Editorial
Judges vs.
The Real
World
Have you
ever walked out
of a show
wondering,
“How in hell
did the juror
select that?”
I have. Here
is this

magnificent collection of watercolors,
breathtaking in their beauty; some
brilliantly innovative and the juror
awarded “Best of Show” to this black
thing with red spots all over it. It looks
like a bear hide with measles. What
was he thinking? What is he looking
for? Is he completely mad?
I have a theory. I believe that the
average juror sees so many fine
paintings that he is no longer
impressed by beauty but by
continued on next page
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EDITORIAL
Continued from page 2

innovation. Glue a plastic doll to your
canvas and pierce it with a pencil.
Genius!
Most judges are jaded. A fine
watercolor no longer impresses them.
They want something new and daring.
Pretty doesn’t cut it!
If you want to select the best
painting, set up a People’s Choice
Award. They will unerringly select the
finest piece in the show. The juror
won’t even give it a passing glance.
I have seen people crushed
because their work was passed over
without notice. Often, they have a
point. If this happens to you, don’t
despair. The people know.

am going to produce today and next
week as well. Some of it may not be
great art but some of it could be quite
successful. All I know for sure is that if
you want to be good at what you do
you need to consistently “practice,
practice, practice.”

NAME
Watercolor

Pastel

Mixed Media

Oil

Acrylic

Collage

ADDRESS

Bend, OR
CITY, STATE, ZIP

PHONE

E-MAIL

2009 Art Workshops
HURRY!
Classes are filling Quickly!
Bend, OR

Letters
I must say that I take exception to
your “bell curve” view on artists
careers. Perhaps you can look at
another artist’s life (as you did) and see
a pattern that fits your theory.
However, the best way to test this
theory is to examine your own life. I
look back at the work I did 30 years ago
and find many impressive pieces- and
really crummy ones as well. I look
back at the work I produced this past
year and see the same thing. Some of
my new work-especially those dealing
with color- are the best I’ve ever done.
Some of them are also my worst. The
consistent pattern I see over the last
thirty years is that sometimes I hit the
mark and sometimes I miss.
Age has something to do with it but
I’m not sure how much. Historically,
you can find examples of many artists
(Michelangelo, Tintoretto, O’Keefe)
doing great art quite late in their
careers. If your work isn’t going very
well, I guess you could blame it on
being on the downside of your own
personal bell curve, but I choose not to
think that way. I look forward to what I

Samish Island
September 23-27
Registration Form

Paul Alan Bennett

Jeffrey Waters
Letters to the editor welcome. Jeffrey.
waters@comcast.net. The thoughts and
opinions expressed in this editorial are
those of the writer and do not necessarily represent any position of NWWS.

2009 Samish
Fall Paint Out

FRANK FRANCESE
KAREN KNUTSON
TOM LYNCH

Watercolor
Mixed Media
Watercolor
HOWARD & BETTY CARR Oil Painting
KIM ENGLISH
Oil Painting
BETTY CARR
Watercolor
SUSAN H. TUSTAIN
Watercolor
JEAN GRASTORF
Watercolor
RICHARD MCKINLEY Pastel & Oil
SUSAN H. TUSTAIN
Watercolor
LIAN ZHEN
Chinese & WC
JUDY MORRIS
Watercolor
KEN AUSTER
Oil Painting
ROBERT BURRIDGE Acrylic

June 1 - 5
June 8 - 12
June 15 - 19
June 22 - 26
July 6 - 10
July 6 - 10
July 13 - 17
July 20 - 24
July 27 - 31
July 27 - 31
Aug 3 - 7
Aug 10 - 14
Aug 17 - 21
Aug 24 - 28

I would like to arrive
䡺 Wednesday, Sept. 23rd
䡺 Friday, Sept. 25th
(arrival time either day – after dinner)

List any special food requirements:
________________________________
________________________________
________________________________
I will be sharing a cabin with:
________________________________
________________________________
________________________________

Portland, OR
Watercolor
ARLETA PECH
ALVARO CASTAGNET Watercolor
Watercolor
SUSAN BOURDET

Sept 8 - 12
Sept 8 - 12
Sept 8 - 12

Newport, OR
DAVID TAYLOR

WEB ADDRESS

Watercolor

Sept 8 - 12

Request a FREE Color Brochure!

Contact: Tracy Culbertson

䡺 $200 (Wed.-Sun.) regular cabin
䡺 $200 (Wed.-Sun.) cabin with
attached bath) 3 people
䡺 $220 (Wed.-Sun.) cabin with
attached bath) 2 people
䡺 $240 (Wed.-Sun.) cabin with
attached bath) 1 person
䡺 $185 (Fri.-Sun) regular cabin

ART IN THE MOUNTAINS
PO Box 311
Mehama, OR 97384

Enclosed is my payment of $50.00
to hold my space (balance due
September 1st)

503.930.4572

Contact Amy Giese
amygiese@comcast.net or phone
425-277-4321, for further details.

info@artinthemountains.com

www.artinthemountains.com

Print this form and mail it with
your $50.00 deposit to:
Amy Giese, 12048 SE 188th St.,
Renton, WA 98058
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Member News
Yulene Brasel was the featured artist
for the month of May at the Harbor
Gallery in Gig Harbor.
Art Stall Gallery, July Show: Essence of
the Northwest – Watercolorist
Joan Glenn’s detailed watercolors.
97 Pike Street, Seattle, WA. 98101, 206623-7538, www.artstallgallery.com.
Gallery Hours: Mon - Sat, 10 AM - 6
PM Open Sundays in June, July and
August.
Brenda Swenson was awarded
Signature Membership in Northwest
Watercolor Society (NWWS). Her
painting, On the Vine was accepted
into the NWS All-Members Show in
San Pedro, and her painting, Vista del
Arroyo was selected to be included in
Splash 11, New Directions. Contact
Brenda for her upcoming workshops at
Brenda@swensonsart.net.
Hannah by Bev Jozwiak

Bev Jozwiak (NWS, WW, NWWS,
MOS), received the purchase award in
Northwest Watercolor Society’s 69th
Annual Open exhibition for her
painting The Downpour. Her painting,
Hannah won the Al Zerries Memorial
award in the Louisiana Watercolor
Society’s 39th Annual International
Exhibition. Bev will also have a show at
the Cole Gallery in Edmonds
Washington. 107 5th Ave. South. June
12-July 10. Opening June 13th.

Durand Dusk by Tom Linden

4

Charlene Collins (NWWS) had a
painting accepted by the Pratt Fine
Arts Center for its 27th Annual Art
Auction on May 16. She also is a
featured artist at IMIGRI, downtown
Seattle, showcasing her series of works
from Hardman, Oregon. The show will
be up until June 12.
Signature member Roberta
M. Tiemann has had her abstract
acrylic painting titled X’s and O’s juried
into the 36th annual Rocky Mountain
National Watermedia Exhibition to be
held from August 15th to October 18th
at the Foothills Art Center in Golden

Colorado. Stephen Quiller, AWS, NWS
was the juror. Roberta also has two
paintings, Wheat Series and Southwest
Muse, on exhibit at the Northwest
Watercolor Society’s Signature Member
Exhibition at the University House in
Issaquah, Washington. The show runs
June 11 -October 17th
Susan Derrick’s acrylic painting titled
Desert Glow won Best of Show in the
Eastside Association of Fine Arts
Member Show in June.
Tom Linden’s painting, Durand Dusk,
has been selected for publication in
North Light Book’s upcoming Splash
11: New Directions. Durand Dusk also
took second place in the North Light
Magazine’s annual cover competition.
Tom’s painting, What Once Was,
received the prize of honorable
mention at the Watercolor Art Society –
Houston’s 32nd Annual Exhibition.
Tom also received Signature
Membership – Bronze Status with the
Watercolor Society of Alabama. Tom is
scheduled to host a three day
watercolor workshop at the Peninsula
School of Art in Door County
Wisconsin September 10-12, 2009.
sales@tomlindenart.com www.tomlindenart.com.

New Signature Member
Congratulation to Susanne Clark,
our newest signature member

What Once Was by Tom Linden

SIGNATURE SHOW
Continued from page 1

Clockwise From Top Left: Susan Cowan, Tom Linden,
Joe MacKechnie and Eric Wiegardt

5

Opportunities
Call to Artists
The Columbia City Gallery is
pleased to announce a Call to Artists
for “touch”, its 4th Annual Juried
Exhibit that runs from September 30 to
November 15, 2009. $1,000 in cash
prizes will be awarded to the top three
submissions. Artists in all media are
encouraged to submit artwork
completed within the past three years
which reflects the theme: touch. For a
$25 entry fee, applicants may enter up
to 3 pieces of art. Deadline - July
31, 2009. Questions?
art@ColumbiaCityGallery.com or
206 760 9843.

Watercolor from Life
Painting Watercolor from life on Lopez
Island with Tom Hoffmann. FridayMonday, July 17-20 - $400, payable in
advance. Contact Tom at
www.hoffmannwatercolors.com,
206 930 2549

Kansas Watercolor Society
National Exhibition
November 20, 2009 - January 3, 2010
Awards: $30,000 in cash and purchase
awards. Juror Eric Wiegardt. Entry
deadline August 3, 2009 The Wichita
Center For The Arts - 9112 E. Central,
Wichita KS 67206 - 316 634 2787 www.wcfta.com.

Kathy Collins Workshop
(www.kathycollinswatercolors.com)
will teach her technique for highcontrast impressionistic watercolors at
Kaewyn Gallery in Bothell beginning in
September. Six week sessions,

American Frame
Corporation
When you purchase frames and
framing supplies from American
Frame Corporation and tell them you
are a member of NWWS, they donate
5% of your order to us! This rebate
funds the American Frame awards
given at our Annual Open Exhibition
and Waterworks. So, the more you buy,
the bigger the award you may win!
See their products at www.american
frame.com or call 1-800-537-0944 for
their catalog.
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$120. For more information contact
her at kathy.collins2@comcast.net

Letters Alive!

Fallbrook Art Center (CA)
Inaugural ‘American Signature
Watercolor Exhibition’.

Trish.harding@studioufo.net www.studioufo.net

This exciting new exhibition will
accept 30 original paintings from
artists who have achieved signature
status in one or more established
watercolor associations in the US that
will be displayed with the 30 paintings
in the NWS 89th Travel Exhibition
Show. Deadline for submissions is
September 10, 2009. All submissions
are digital via mail or email. Juror is
Frank Webb, AWS (DF), NWS. Cash
and merchandise prizes of over $5,000
will be awarded.
mperhacs@fallbrookartcenter.org.
www.fallbrookartcenter.org

11th Annual Art Port Townsend
Juried Art Show

Stan Miller, AWS, Watercolor
Landscape Workshop

Northwind Arts Alliance and the Port
Townsend Arts Commission are
seeking submissions for the 11th
Annual Art Port Townsend Juried Art
Show. Port Townsend WA. October 2 to
November 1. Open to residents of the
Northwest, WA, OR, MT, ID, AK or
British Columbia. $35 entry fee. $2,600
cash awards plus merchandise awards.
Deadline: 8/10/09. Juror: Jess Van
Nostrand, an independent curator and
Exhibitions Curator for Cornish
College of the Arts In Seattle. For
complete info: SASE - Art Port
Townsend, 2409 Jefferson, Port
Townsend WA. 98368 or
www.artporttownsend.org or
www.northwindarts.org

October 12-15 2009 at the Polynesian
Resort in Ocean Shores, WA. Tuition is
$240. Workshop is limited to 20
students. Stan was featured in a full
length article in the August 2008 issue
of Watercolor Artist Magazine, see
www.stanmiller.net. To register,
contact Patti Sells at sells2@
oceanshoreswa.com, or 360 289 9006.
Workshop and registration information
is also posted as a page on Peggy
Stermer-Cox’s art blog
http://peggy.stermercox.com/?page_id=530.

Come and meet the author and
illustrator, Trish Harding and get
your own signed copy at the Literature
Live event at Village Books on Sunday
July 19, 4:00 pm. Order a copy online
at: www.bookemon.com. Register for
the Illustration Class, How to tell your
story through pictures, one 5-hr
session, Fri. July 24, 10am-3pm, $65.
Trish Harding Artist, Illustrator - Studio
UFO, 301 W. Holly Suite M4 Bellingham, WA 98225 - 360 319 6115

Joe MacKechnie and Dan Riley
Plein Air Painting Workshops
June 26-28 at Arts Umbrella & Bothell
Landing, July 24-26 at Arts Umbrella &
Arboretum, August 28-30 at Arts
Umbrella & Cottage Lake - 9:00 a.m. 4:00 p.m. each day. Beginner and
intermediate. Attend all three days or
drop in on a one or two day basis. Cost:
$250 for all 3 days or daily workshop at
$85/day. Register by sending workshop
fee with name, address, email, phone
number to: Dan Riley 1437-159th Ave.
SE Bellevue WA 98008
www.danrileyart.com

Weekend With the Masters
Workshop
American Artist magazine is hosting
Weekend With the Masters Workshop
& Conference this September in
Colorado Springs which will bring
together 18 top painters for four days
of instruction and interaction centered
on the current renaissance in
representational art and where we see
it headed in the future. 10% discount
for Northwest Watercolor Society for
WWM registration. For more
information, visit the Weekend With
the Masters website at
www.aamastersweekend.com}

–Thursday. August 3-6. Sequim Prairie
Grange Hall – Sequim, WA.
studiozien@aol.com. 360 582 9622

Mountlake Terrace 21st Annual
Juried Show
Mountlake Terrace Arts commission is
seeking paintings, prints and drawings,
miniatures, calligraphy, photographs,
and 3 Dimensional works for its 31st
Annual Juried Arts Show. Arts of the
Terrace, is held September 26-October
3, 2009. Deadline for entries is August
30. www.cityofmlt.com. 425 640 3105
or email at arts@ci.mlt.wa.us

Calling All Members
Get those brushes out and enter this
competition! The 2009 Waterworks
Prospectus is enclosed with this
Newsletter. Submission deadline is
Aug. 30 and the show runs Oct. 23-Nov.
23, 2009 at the Kaewyn Gallery,
Bothell, WA. Online registration is
available only at www.nwws.org.

Wanted
A person is needed to co-chair the
Waterworks 2009 show and follow on
as Chairman of the 2010 show. If
you’re interested in working on these
autumn shows, please contact Cricket
Crockett, Waterworks Chair 2009 at
425 483 9106 or
cricket1crockett@aol.com.

Gong-bi Chinese Traditional
Painting
Zien Studio Watercolor
Workshop
Portrait/figure – Presenting artists,
Kim Johnson, AWS, NWS & George
Zien - $345 – includes catered lunch
each day. Nine to four, Monday

Three-day workshop. Gong-bi is one of
China’s earliest forms of painting - July
17-19 10:00 AM - 4:00 PM - Fircrest
Community Center - 555 Contra Costa
Ave, Fircrest, WA 98466 $180 253 226 2742.

NWWS Plein Aire Schedule Summer 2009
Schedule of the Day: We will begin at 9:30 am or as early as you care to. At about 1 pm, we will gather at a convenient
location for lunch and a show-and-tell where everyone can display their painting and see others’ work.
Bring: A sack lunch, water, and your painting paraphernalia.
Driving Directions: Street addresses are given for each painting location. It is assumed you will look at the Internet
for maps and directions. In the case of state parks, look at www.parks.wa.gov, click on ‘Find a park’, select your
destination, and click on ‘Go’, to get your directions.
Rain: Painting events will not be officially cancelled in the event of rain. Each artist will exercise their own judgment
for the call.
Questions: If you have questions or comments, contact Jim Adkins (206-634-0570) email jeadkins1@comcast.net.

Painting Locations
July 9 - Weeks Falls, Ollallie State Park, North Bend:
Weeks Falls is a fabulous cascading falls with a glorious
pool below. We’ll gather alongside the hydroelectric
station.
July 23 - Three Forks Natural Area, North Bend:
SE Reinig Rd & 428th Ave SE. Features views of
Snoqualmie River, Mt. Si and wildlife preserve. We’ll
gather in the stream bed near the best large log.
August 6 - Downtown Snohomish:
40 Maple Ave. (Cady Park) Features great painting views
of the Snohomish River You may also fan out over
downtown to paint. Let’s gather at Cady Park, foot of
Maple Ave.

August 20 - 1st Avenue S Industrial Area, Seattle:
4150 – 1st Ave. S. Paint the industrial warehouses, train
yards, cranes, on-going construction, viaducts, or
anything along the stretch. Use the toilet facilities at
Daniel Smith store, and gather under the viaduct there
after painting.
September 3 - Deception Pass State Park, Whidbey
Island:
It is said this state park has the highest rating among
visitors of any Washington state park. Because of the
distance and the abundance of views, perhaps you’ll
want to sleep in the area the night before. Gather at the
amphitheater near the West Point picnic area. For a
layout of the park see www.parks.wa.gov/parks/
thumbnailAndmaps5250043.pdf
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Wiegardt on Watercolor
•
•
•
•

A Composition
that Works
A study in composition can be a
revealing intellectual exercise in the
various patterns of artistic expression
developed over the years. Some
theories seem to ebb and flow in
popularity with the passage of time
(take, for example, the Golden Mean
theory from the Renaissance that some
artists still hold onto today). Some
books on the subject are loaded with
superimposed diagrams on famous
paintings telling me the direction of
the flow of my eyes. (I didn’t know my
eyes flowed in that direction!). Or how
shapes are intentionally repeated
throughout a painting. (I’ve been told
how skillfully shape repetition has
been interlaced in my paintings. I was
glad to be informed, as I wasn’t aware
of it!).
There are a whole number of
“accepted” value patterns set forth: the
cruciform, the cantilever, etc. and
certain “acceptable” value percentage
relationships we should strive to
achieve: if we have three values, they
should be painted in uneven
percentages set to “proven” patterns.
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Or, how about the “don’t do” list:
Don’t set your horizon line so that
it bisects your painting.
Don’t group in even numbers, only
in odd.
Don’t put an object in the center of
your painting.
Don’t think about what your
painting needs – follow the rules!
(My addition!)

The list goes on (ad nauseum) and
fills books to no end. Unfortunately,
these rules are outdated, unhelpful,
and don’t seem to apply to my painting
at hand. I can’t seem to squeeze my
paintings into others’ compositional
rules.
It I did, I would loose my artistic
freedom and expression. Yet these
“rules”, if one looks closely enough,
support three underlying principles.
These principles have worked well for
me over the years and have also
allowed me total artistic expression.
And they are simple. There is strength
in simplicity. (I believe most painting
problems, if not all, are the violation of
an elementary painting principle).
Here they are:
A strong painting should catch the
eye at a distance. In other words, the
value and shape construction should
be clean and simple. It should not have

Visual Pleasure for Generations

Watercolor Workshops 2009
Sept. 28-Oct. 2, Rockland, ME – Oct. 7-10, Wichita, KS
Oct. 19-23, Ocean Park, WA – Nov. 16-20, Scottsdale, AZ
Nov. 30-Dec. 4, Portland, OR
Ask about our Workshop in Tuscany, Italy in 2010

so many small ambiguous shapes that
the design gets lost. There is no
formula here, but careful observation
of those paintings you enjoy will
support this principle. (Remember
how, when you went to a show, a
painting caught your eye from across
the room even before you grasped the
subject matter? Most likely the value
and shape relationships were
exquisite).
Secondly, the painting should carry
the eye throughout the picture plane.
Maurice Denis, the famous painter of
the Nabis, once said, “It must be
remembered that a painting, before
becoming a battle horse, a naked
woman, or any anecdote is essentially
a flat surface covered with colors
assembled in a certain order.” In other
words, we need to understand that the
picture plane is independent of its
subject and follows its own
organizational structure. The eye
needs to travel and fill out the whole
picture plane for full impact of
statement; otherwise there will be
“dead zones”.
Thirdly, after enjoying the fullness
of the picture plane, the eye needs to
come to an area of dominance with the
artist’s intent of holding it there as long
as possible. This is where the main
message of artistic expression is
revealed.
These three compositional
principles are simple, yet they work for
complete freedom of expression for a
variety of styles.
I will discuss how to bring the
viewer’s eye to the area of dominance
in my next article.
Keep your brush wet!
-Eric
©Copyright Eric Wiegardt

DVDs Available: Secrets of Painting Loose
Painting Loose – Street Scenes
Box 1114, Ocean Park, WA 98640
(360) 665-5976
www.ericwiegardt.com

Editor’s Contest
Despite the editorial in this edition, I have a whole new
respect for judges. I love every one of the submissions.
There is not one I would not proudly hang in my home.
Thank you to all who participated. This was so much fun
we’re going to do it again. Now for the judging:
1st Place – Joe MacKechnie’s – painterly fisherman.
Wonderful!
2nd Place – Randy Emmon’s lovely painting of
Knudson Cove, Alaska.
3rd Place – Amy Giese’s floral. The bee got me.
Honorable Mention – Laura Scheuffele’s stormtossed cove.

Editor’s Emotional Favorite - Dan Riley’s
marvelously whimsical fisherman. Note the fish in the
pocket. Subject is my dear friend and long time Alaskan
fishing partner, “Shu”.
I did not intentionally select one from each category, it
just worked out that way.
For those of you who missed the notice in the last online edition, please select one of the images at the bottom of
this article and produce a painting. Convert it to a .jpg image
and send it to Jeffrey.waters@comcast.net. I will attempt to
select a winner.

Clockwise from top left: 1st Place, Joe MacKechnie, 2nd Place, Randy Emmon, Honorable Mention, Dan Riley,
Honorable Mention Laura Scheuffele and 3rd Place Amy Giese
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Christopher Schink Workshop
OCTOBER 26-30, 2009
Finding Your Style
Painting is the expression of your inner thoughts, feelings and ideas. I’ve designed this
class to help each painter find and effectively express a personally satisfying direction or
style to his painting. This class is not about my painting style or subject matter. I’ve
designed it help each participant (whether he works realistically, abstractly or nonobjectively) to better understand how he can apply contemporary concepts in color and
design to make his own work more expressive.
In slide shows of work by artists from the past and present and in illustrated or
demonstrated daily class lectures, I’ll discuss general concepts of design and color and
contemporary directions in painting. I’ll work individually with each student as he applies
these ideas, discussing his personal direction and how he might apply the concepts of
the workshop to his own work. I will conduct class critiques at the end of the day to review work produced during the class.
My goal is help each student find a more personal way to work, so they leave the workshop with new ideas, a clearer direction, and
new-found inspiration.

NWWS 5-DAY WORKSHOP
DATES: Five days: October 26-30, 2009
TIME: 10:00 a.m. – 4:00 p.m.
LOCATION: Northlake Unitarian Universalist Church
308 4th Ave. South
Kirkland, WA 98033
425.822.0171
REGISTRATION: Register Now!
Class is limited to 20
TUITION: $400 NWWS Members
$450 Non-members
All payments in US funds
CANCELLATION: All cancellations subject to $50 fee. If cancellation is received within 35 days of workshop, deposit
forfeited unless space can be filled from waiting list.

REGISTRATION FORM
Christopher Schink · Northwest Watercolor Society Workshop,
Name

October 26-30, 2009

_________________________________________________________________________________________________________________________________________________________________

Address_______________________________________________________________________________________________________________________________________________________________
City, State, Zip __________________________________________________________________________________________________________________________________________________
Phone ______________________________________________________________________________E-mail _______________________________________________________________________________________________________________

❍ $400 NWWS Member ❍ $450 Non-member
$100.00 deposit must accompany any registration form. Balance is due on September 21st, 2009. All payments in US funds.

MAIL TO:
Alix Despard, NWWS Workshop – P.O. Box 50387 – Bellevue, WA 98015 - 0387 – E-mail - acdespard@aol.com

Snoqualmie Arts Commission
presents

The First Annual
Snoqualmie Plein Air Paint Out

Event Date:
Sites:
Registration:
Fee:
Information:

Sunday, August 23, 2009
WĂŝŶƚŝŶŐǁŝůůŽĐĐƵƌƚŚƌŽƵŐŚŽƵƚ^ŶŽƋƵĂůŵŝĞ͛ƐĐŝƚǇƉĂƌŬƐĂŶĚŬĞǇůŽĐĂƚŝŽŶƐ͘
Venues will be provided for instructor demonstrations.
Pre-registration is required using the form below. Event check-in will be at 9:00am at the Railroad Park
Gazebo, 7971 Railroad Ave SE in downtown Snoqualmie, across from the Snoqualmie Train Depot.
$20 per artist. Group rate of $10 per artist for ten or more.Booths and painting sales are allowed, but
artists must be working on-site throughout the day. No commission will be taken from paintings sold; no
city business license will be required on August 23 for participating artists
jeffrey.waters@comcast.net

REGISTRATION FORM
Deposit of $20 must accompany registration form. Please make check payable to the City of Snoqualmie.
Mail form and check to: Jeff Waters, 6510 Fairway Ave SE, Snoqualmie, WA 98065
Additional registration forms may be downloaded from the City of Snoqualmie website at www.cityofsnoqualmie.org.

Artist Name:

Instructor (circle one):

Yes

No

Media:'ƌŽƵƉĨĨŝůŝĂƚŝŽŶ͗

Mailing Address:
Phone:

Email:

What’s Missing Here?

I have a burning question. Whatever
happened to brushes?
When I asked this question to one of my artist friends
who happened to paint in oil, acrylic and occasionally in
watercolor, his answer was “well, that’s all about the
medium of watercolor”. Realizing the direction of this
conversation I mildly protested by mentioning spatula use
in oil painting and dropped in names like Jackson Pollock
etc. My argument wasn’t very convincing and I understood
his perception about the medium.
I must admit that I possess all these weapons in my
arsenal and have tested some of these some time, but never
found them user-friendly. I am getting the impression by
reading many magazine articles and books that if it is not
stamping, pouring, masking, blowing, splattering, spritzing ,
then it is not creative or exploratory! Manufacturers have
come up with array of exotic tools, which will make a
T
painting without the use of brushes. Never mind the
computer and other techno gadgets, which perform
miracles. I was told a brush is more like an extension of
your arm. It becomes part of you and brush strokes become
personal.
The great American teacher Robert Henri said, “ The
stroke is just like the artist at the time he makes it. All the
uncertainties, all the bigness of his spirit and all the
littlenesses are in it”. I see it in Cezanne, Van Gogh, Sorolla,
Sargent. Among contemporaries I see the same vigor and
strength in Milford Zornes, George Post, Serge Hollerbach,
Andrew Wyeth, Richard Schmid- just to name a few. They
are full of life and energy-no matter how imperfect at times
they may have been.

I teach an adult beginner class on a voluntary basis. I
noticed it’s easier to keep them engaged when they are
asked to do things like pouring, splattering, pasting or some
other crafty nifty stuff. There is an ‘wow’ factor in it. People
are fascinated .And who cares about the brush exercises ! It’s
an old idea! Workshops are loaded with ‘brushless painting
instructions and heavy with creating effects. But not much
with what a brush can do for you. Very few books have been
published on such ‘mundane’ matters since the days when
Eliot O’Hara wrote, Making the Brush Behave. Seeing a
painting with so much techniques and excitement is almost
watching a movie with special effects with very little
content. Do you see a personality of an artist in that
painting? Ellen Langer , the Harvard psychologist in her
book On Becoming an Artist makes a distinction between
‘mindful creativity’ and ‘mindlessness’. “When we are
mindless, our behavior is governed by rules and routines...In
contrast, when we are mindful, our behavior may be guided
(not governed) by rules and routines, but we stay sensitive
to the ways our situation changes”.
For me , being a loyal friend of brushes which may
become extinct like many old tools, I take solace in thinking
that some day all brushes will be on clearance sale when I’ll
be able to afford an honest to goodness sable watercolor
brush. My needs are very few like what Andrew Wyeth said,
“…battered tackle box with brushes, a jar of water, some rags,
a couple of pencils- and a block of paper under my arm. We
have come a long way together.”
Ratindra Das
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• Entries must be original works of art, entirely the work of the entrant.

Copies, digital images, prints, class work or work produced
in workshops are not allowed. Compositions using previously published material, photographs, or other artists’ work are not
considered original and are not eligible.
• Entries must have been executed within the last 2 years and may not have been exhibited in any previous NWWS show.
• Entries must be water media paintings on natural or synthetic paper or paperboard. No stretched canvas or Clayboard will be
accepted. Computer generated work will NOT be accepted. Collage or other media may be used, but the aqueous medium must
constitute the major portion of the work. Collage materials must be original water media paper.
• Entries must be framed and have a professional appearance, protected under glass or Plexiglas, include hanging wire, and must
be ready to hang. Paintings must be matted using white or off-white; thin colored liners are acceptable. Framed size cannot be
more than 44” in either dimension and image size cannot be less than 10” in either dimension.
• Entries must be for sale and priced with the intent to sell. A commission of 35% will be deducted from sales.
• Care will be taken in handling artwork; neither NWWS nor its representatives will be responsible for damage or loss from any
cause.

Procedures - • Entry fee is $30 for NWWS members
• Entry is limited to one image per Artist.
• Entries will be juried from digital images only. Your image should be uploaded using our convenient online application system.
• Awards will be judged from the original paintings.
• Artists may not substitute another work for an accepted work nor withdraw the work once it is accepted. Artists who do withdraw
may not enter future NWWS shows.
• Accepted work may be hand delivered or shipped. Instructions will be included with your acceptance letter. All shipped paintings
MUST be shipped through Phoenix Art Restoration and Custom Framing, which requires a $35 handling fee. Shipped paintings
must use Plexiglas.
• NWWS reserves the right to refuse, upon arrival, any piece of unacceptable quality not discernible in the digital image, improperly
framed, or damaged in shipment. Paintings that do not exactly match the submitted digital image or meet the media and framing
criteria will be refused.
• Permission is assumed by NWWS to reproduce accepted artwork for the exhibition CD(s) and other promotional uses, including
the NWWS website.
• Digital images of accepted works will be retained for NWWS archives.
• All entrants will receive a complimentary copy of the exhibition on CD. Additional CDs are available to purchase for $5.

How to Enter –
• Entries must be submitted by:
1. Uploading your entry image at our website, completing the online entry form and submitting the entry fee using a credit
card. See instructions on our website.
2. Uploading your entry image at our website, completing the online entry form and mailing a copy of your confirmation
email, along with a check payable to NWWS.
• Digital Image Dimensions: Image must be no larger than 1024 x 768 pixels, 1000 kb total. Minimum size 768 x 512.
File format must be .jpeg or .jpg.
• Label the image file with the name of your painting (e.g. Dewdrop on Tulips.jpg)
• Check our website for instructions on preparing your digital photograph. Images can be easily resized at www.shrinkpictures.com.

Exhibition Chair - Cricket Crockett, 425-483-9106, email cricket1crockett@aol.com

Northwest Watercolor Society
P.O. Box 50387, Bellevue, WA 98015-0387
www.NWWS.org

A Brush with Art
NORTHWEST WATERCOLOR SOCIETY
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Your board had adopted a new ad policy for the newsletter.
Our only rate will be $10 per column inch. No exceptions.
This is much simpler and resolves many issues.
Examples
• A 1 column x 4 inch ad would measure
2.375" wide x 4" deep and would cost $40.
• A 2 column x 4 inch ad would measure
4.75" wide x 4" deep and would cost $80.
Format
Pdf files are preferred. Other accepted formats are tiffs
and jpegs. Publisher files cannot be opened and must be
converted to pdf.

