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WATERWORKS 2008
First Prize – Joe MacKechnie

Second Place – Harold Walkup

NWWS wants to thank the New
Dimensions Gallery in Bellevue for
hosting the fabulous Waterworks show
that ran from October 28 through
December 5, 2008. They could not have
been more gracious or more helpful.
Several sales are pending.
Juror Betsy Dillard Stroud selected
paintings full of life and variety. Laura
Scheuffele served as the Waterworks
Chair. Cricket Crockett was the 2008 CoChair and is the Chair for Waterworks
2009. Cheryl Long arranged for the large
quantity of awards presented. Cheryl
Phillips provided the data and labels. Alix
Despard and Seiko Konya worked
diligently on the workshop.
Thanks to everyone who took part
to make this year’s show such a success.
First Prize of $1000 was awarded to Joe
MacKechnie for his very complex and
beautiful portrait of Rachel. Harold
Walkup won $750 for second place.
Donna Watson was awarded $500 for
third.
Visit nwws.org to see all the paintings
in the show. CDs are available.

Daniel Smith/
Jack Richeson Award Peggy Clark
Terry Cole Award
Missi Paul
LA Frames Award Susan Derrick
Dick Blick Award
Tom Hoffman
Jack Richeson/
Artists & Craftsman Kate Barber
Golden Award
Sherri Bails
Juror’s Award of Merit
Kathy Collins
Kathleen Haney
Marshall Perrow
Dan Riley
Gerry Thompson
Thomas Wayne
George Zien
Third Place – Donna Watson

Other awards:
Ben Franklin Award
Daniel Smith Award
Canson Award
Daniel Smith/Jack
Richeson Award

Eric Wiegardt
Sy Ellens
John Krenik
Patsy Surh O’Connell

The next general membership meeting is January 27 at
St. Andrew’s Lutheran Church and features architect
STEPHANIE BOWER on Perspective. Stephanie mesmerized
the Samish Paint Our group and is here by their unanimous
request. Everyone wanted more. Don’t miss it!
6:45 Social Hour • 7:15 Meeting
February 24 Meeting – Digital entries for Open Exhibition and vendors.
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We have just
completed a very
successful
Waterworks show.
The display was
wonderful. We have
so many talented
artists in NWWS.
Laura Scheuffele
and her assistant
Cricket Crockett arranged a wonderful
opening reception, and the owners of
New Dimensions Gallery were delightful
to work with. I’m told that there were
also several paintings sold. Thanks to
all of you who helped make it such a
great show.
We are starting to evaluate positions
that need to be recruited for the 20092010 NWWS Board of Directors. I
know that we need assistant show

chairs for both the 2009 Waterworks
and the 2010 Open Exhibition. Those
assistants are then expected to chair the
following year’s shows. It’s a great
experience. Being on the board is a
great way to get to know people in the
society and to make new friends. If you
would be interested in being on the
board, let Linda Dunn or me know.
NWWS has been fighting with a
camera and projector at our general
meetings that just haven’t been doing
the job we had imagined for them. The
board has agreed that we need to
upgrade both and pay enough to project
good in-focus color images of the
demonstrations at our membership
meetings. An ad hoc committee has
been formed to work on this issue.
Sheila Mattick

Editorial
Having reviewed
literally hundreds
of books over the
past few years,
here is my
suggested reading
list of the most
useful.
Everything You Ever Wanted To Know
About Watercolor – Edited by Marian
Appellof. This is a compilation of
articles, each written by a master of the
particular subject. Readily available in
paperback – easily readable, this book is
a great place to start.
Complete Guide to Watercolor
Painting – Edgar A. Whitney. This is
the master! Ed Whitney revolutionized
painting, primarily by insisting on solid
composition. His name is spoken in
hushed tones in watercolor meetings.
Learn Watercolor the Edgar Whitney
Way – Ron Ranson. This is Ed Whitney
explained and translated, by his
principal disciple, into language we, the
great unwashed, can understand.
Ranson is a native of England who
recently moved to Oregon. I painted

with him for a week, last year. This
beautiful book contains sections written
by Ed’s students, who are now the great
names in watercolor.
Conversations in Paint – Charles
Dunn. This brilliantly organized tome
lays out basic tenants on the left page –
then illustrates them on the right hand
page. Can be heavy slogging but very
valuable. Not for the novice.
Making Color Sing – Jeanne Dobie.
Wonderful book on the transparency of
watercolor and color combinations. Very
powerful section on luminous grays.
Interpreting The Figure In Watercolor – Don Andrews. Breathtakingly
beautiful book by the master of the
nude. This is a tasteful coffee table book
as well as a wonderful primer on figure
painting. Until very recently, it was out
of print with uncirculated copies selling
for $4,500. It has been reissued by Don
in paperback and is readily available at
his website.
The Watercolor Artist’s Guide to
Exceptional Color – Jan Hart. Just
published by my friend, Jan, I am
Continued on next page

fortunate to have an autographed first
edition. Jan is the recognized master of
color schemes and color mixing. Parts
of it are quite technical. Many of the
illustrations are taken from a magical
workshop I attended last year.
“Everything just came together in that
one.” Jan Hart.
Watercolor Fix-It Book – Tony Van
Hasselt & Judi Wagner. Application of
the eight essential building blocks of
composition to watercolor painting.
Take your paintings from “Nice
watercolor” to “Wow!”. Great book for
all levels.
Drawing on the Right Side of the
Brain – Betty Edwards. The recognized
course in intuitive drawing. Fun stuff!
How to Make a Watercolor Paint
Itself – Nita Engle. Experimental
techniques for achieving realistic effects.
Great source of ideas for simplifying
very complicated and startling effects.
The Art of Perspective – Phil Metzger.
Great book on perspective and making
your paintings look natural. Good tips.
Wonderful illustrations.
Watercolor Free and Easy – Eric
Wiegardt. The master of loose
explains it all.

In Memoriam: Quentin Sternberg
Quentin Sternberg was a
longtime member of Northwest
Watercolor Society and served as
President from 1958-59. He passed
away October 17. He lived the life so
many artists dream of, spending time
both in Seattle and Paris for many
years. When he retired in 1993 he
moved to Paris to devote his time to
painting and to absorb the richness
of art and culture of that city. He
managed to keep his involvement in
art activities in the Northwest and
had a painting in our 60th
Anniversary Exhibition at the Frye
Art Museum in 2000.
Quentin was born in Seattle and
received a B.A. in Architecture from
the University of Washington in
1949. He continued his studies at
the Chouinard Art Institute in Los Angeles. While working for the U.S.
government in Paris from 1952-1955, he studied the works of the
Impressionist painters. His work has been shown in many countries. He
was truly an international artist. Contact Nancy Axell for more information.

Watercolor

Pastel

Mixed Media

Oil

Acrylic

Collage

From: MAGIC PALETTE
and SKILLET WORKSHOPS

Watercolor Artist - The best
watercolor magazine. Formerly,
Watercolor Magic.

Bend, OR

Send me your nominations.

New DVDs
Your editor horse-traded ad
space for a full set of Australian
artist, Susan Harrison-Tustain’s DVDs
that will be added to the lending
library. These four disks are
magnificently produced and illustrate
her painfully detailed process that
yields breathtakingly realistic work.
Two of the disks are on florals and
two are on portraits.
She begins by wetting a small
area with clear water then working it
extensively before moving on. She
constantly softens edges and wipes
out highlights.
This style of painting is not for
the impatient.

2009 Art Workshops

Bend, OR

BETTY CARR
FRANK FRANCESE
HOWARD CARR
JEAN GRASTORF
JUDY MORRIS
KAREN KNUTSON
KEN AUSTER
KIM ENGLISH
LIAN ZHEN
MARY WHYTE
RICHARD MCKINLEY
ROBERT BURRIDGE
SUSAN H. TUSTAIN
TOM LYNCH

Portland, OR

ARLETA PECH
ALVARO CASTAGNET
SUSAN BOURDET

Newport, OR
DAVID TAYLOR

Request a FREE
Color Brochure!

HURRY!
Classes are filling
Quickly!

503.930.4572

info@artinthemountains.com

www.artinthemountains.com

We are announcing four (4) workshops that
will take place in Seggiano… a small hill top
town in the Tuscany area of Italy in 2009
Instructor: Joe Mac Kechnie—
April 25 to May 9, 2009
Instructor: Nine Fritz—
May 09 to May 23, 2009
Instructor: Patrick Howe—
Sept. 10 to Sept. 24, 2009
Instructor: Julia Peters—
Sept 28 to Oct. 12, 2009
Even in these poor economic times our pricing
is most reasonable for the services rendered.
Our chosen location at LE CASACCE, an estate
near Seggiano, is completely outstanding. We
would encourage you to find the details of the
workshops at our following web site address:
www.magicpalette-skilletworkshops.com
In addition, we offer a cooking school for those
individuals who would like to bring a loved one
or friend. Pricing and details on the web site.

BILL SPERLING
206 431 8227
williamsperlingg@aol.com

Member News
Genny Rees took second place at the
Mercer Island Visual Arts League
(MIVAL) Holiday show. Marcella
Diamond, first – Don Stewart, third.
All three started painting together 20
years ago in Jess Cauthorn’s class at
Bellevue Community College.
Gerry Thompson - Port Coquitlan,
B.C. Canada is a new Signature Member
of NWWS.
Hazel Stone had a painting juried into
the Kansas Great 8 Exhibition at the
Wichita Center for the Arts, on display
from November 21, 2008 to January 4,
2009. Stone also had a painting juried
into NWWS’s Waterworks 2008.

Anacortes Refinery
Jeff Waters painting, Anacortes Refinery
was juried into the Eastside Association
of Fine Arts 33rd Annual Open
Exhibition. The work was executed on a
pheasant shooting range during the
EAFA fall paint-out at Samish. Six of his
paintings were selected for display in
the fourth floor reception area of the
new wing of Overlake Hospital.

District of DuPage County, Award of
Excellence- Art Center, Elk Grove
Village, IL

Eric Wiegardt has received the Winsor
Newton Award at the Watercolor West
40th Annual Exhibition in Brea, CA for
his painting of Chinook. The show will
run through Dec 19. He also received
the Ben Franklin Frame Award at the
Northwest Watercolor Society
Waterworks 2008 show in Bellevue for
his painting Chinook Estuary.
Ratindra Das AWS, NWS, TWSA
master recently received awards in the
following national exhibitions:
Watercolor West- First Place, NorthEast
Watercolor Society- Richard Ochs
Memorial Award for Composition Color,
and Technique, Rocky Mountain
National Watermedia exhibition.Merchandise Award, Pennsylvania
Watercolor Society- Honorable Mention.
Best scene- Nature Art , Forest Preserve

Tony Armendariz recently won the
following awards: The Leila Gardin
Sawyer Memorial Award for watercolors
at the American Artists Professional
League’s 80th Grand National
Exhibition in New York City, second
place in the water media category at the
Jack Richeson 75th International
Figure/Portrait Competition in Kimberly,
Wisconsin, and an Award of
Recognition at the Norris Cultural
Center for the Arts ‘Watercolor ‘08’
show in St. Charles, Illinois. The Norris
Cultural Arts Center also decided to
purchase his award-winning painting
for their permanent collection.

Have you paid your Dues?
Now would be an excellent
time to send a check to NWWS
if you haven’t already done so.

Volunteer Opportunities

Sharing Secrets
Kris Preslan’s Sharing Secrets won the
First Place Award at the Watercolor
Society of Oregon Fall 2008 show.

NWWS needs a computer savvy
person to post paintings on our
website. Contact Debbie
Haggman. d.haggman@msn.com.
We also need a grant writer.
Contact Sheila Mattick.
mattick1@gmail.com.

Weigardt on Watercolor

Passing the Baton
I learned as a high school track relay
runner the importance of passing the
baton smoothly and successfully to my
fellow teammate. This juncture needed to
be extended flawlessly, and any
hesitation, poor training, or (heaven
forbid) dropping of the baton produced
adverse, if not costly, results for the team.
In the same way, the execution of a
successful painting needs to progress
seamlessly through three interpretive
stages. If the transition is not made
properly and at the right time, the
painting will suffer.

Eric Wiegardt AWS, NWS
Three DVD set:
Secrets of Painting Loose
Brand New DVD:
Painting Loose – Street Scene

WATERCOLOR WORKSHOPS

Feb. 9-12, Seattle, WA • March 1-7, Myrtle Beach, SC
March 31-Apr. 2, Ocean Park, WA
May 4-7, Caro, MI • June 1-4, Springfield, OR

Wiegardt Studio Gallery
Box 1114 • Ocean Park, WA 98640 • (360) 665-5976

watercolors@ericwiegardt.com

As I begin a painting, I am dictated
to, in a large degree, by my subject
matter. Whether the subject is from life or
a photo, the model screams, in a sense, to
be itself. For example, a red car calls to be
red in a painting, or at least the color
demands to be considered. Every
representation of realism calls for notice
and has full weight of its influence on me.
Passing the first baton of transition
begins to occur when I move towards my
own interpretation. This can be at any
time in the painting process. The
decision may be made to paint the car
blue rather than red, for example, in
order to relay a visual calming effect. And
so it goes throughout the painting as
personal artistic choices are made. It is
important to note that the baton of
thought progression needs to be
smoothly executed. A rigid jump, from
the dictates of visual information to
individual interpretation, will interrupt
the flow of thought. Also note that once
the transition into personal artistic choice
is complete, a major jump back to the
dictates of the first stage will most likely
hinder the creative process and weaken
the painting.
The third and final stage of a
painting is when the painting itself
begins to call for strokes of completion,
determined by the progressively created
design. Final shapes and patterns are
influenced by pre-established patterns.
Note how important it is to recognize
that the painting at this last stage calls
the shots. The subject itself and the
artist's own intentions take a backseat. It
would be a major error to allow the
visual information from the subject (stage
1) to determine finishing strokes. I have
often seen students search for answers to
complete their painting by having their
noses in a photo when they should really
focus on what the painting calls for
completion. It would also be erroneous if
the artist excessively forces his own
intentions (stage 2), only to clutter up
the painting. In the end, the painting
wins.
In conclusion, learn to recognize the
progression in your thinking as you
transition through these three stages,
pass the baton smoothly, and be cautious
of looking back. Keep your brush wet Eric

Editorial
Gleaned Tips
Here are some of the most useful suggestions and
exercises I have collected over the years. Perhaps
they will help you with your painting.
• Choose a sunlit landscape and paint only the
shadows and those objects in shade. Use lots
of color. You’ll be amazed. (Skip Lawrence)
• Think of light as falling snow. See where it
lands. (Skip Lawrence)
• Build deciduous trees by painting only what’s
behind them (Negative Space) leaving the
tree itself blank. Keep adding smaller and
smaller triangles of various size to represent
the background seen through the branches.
Add touches of light color to the tree trunk
and branches when finished. (Tony Van
Hasselt)
• Wash a large sky area with irregular bands of
light color. While it’s wet, drop in heavy
swatches of purple or gray. Incline board and
let her run! Beautiful storm skies. (Ron
Ranson)
• Think of a spotlight shining on the main
subject of your painting. Mute all else. Fade
intensity as you move away from the center
of the light. (Tony Van Hasselt.)
• Paint corrections or alternate concepts on a
sheet of paintable acetate laid over your
painting. Great way to test ideas without
marring your work.
• Don’t imprison the light! Leave a path for the
light to leak out of the painting.
• Connect the light. Connect the darks.
• A rough, natural sponge dipped in paint and
stamped on your paper makes great foliage.
• Leave out anything that doesn’t express the
feeling of the locale.
• Purposely make only a partial statement. Let
the viewer fill in the rest.
• Paint shadows as compliment of object color.
Add touch of body color. Shadows follow the
contour of the ground. To reveal white cloth,
simply paint shadows.
• Wet in Wet glazing. Lay multiple color
washes over surface of object (barn) or entire
paper for atmosphere. Immediately lay
another color and another. Each stroke starts
in new color and extends over remaining
surface. It glows! (Robert Wade)
If you have a few favorite ideas of your own, let’s
hear them.

Opportunities
Watercolor Classes by
Ann Breckon

Oaxaca, Mexico Workshop
with Tom Hoffmann

Jacqui Beck Acrylic
Workshop

Ann Breckon’s watercolor classes and
workshops featuring a wide variety of
learning experiences are on the calendar
for 2009, with everything from flowers
and landscapes to the classic still life.
Come join the fun! Offered are both 5week class sessions and 1 or 2-day all-day
workshops. Reference photos are provided
for each class, but you may also bring in
your own. annbreckon@gmail.com 253-850-7500 or 425-644-4245.
Website: www.annbreckon.com.

Tom Hoffmann is taking a group of ten
painters to Oaxaca, in southern Mexico
for a week of intensive watercolor
practice, from March 21-27. The
workshop fee is $700. Room, board and
airfare are separate. The recommended
lodging is at La Casa de Misrecuerdos,
which can be visited online at
www.misrecuerdos.net. See
www.hoffmannwatercolors.com for
more information, or call Tom at
206-325-1135.

Jacqui Beck will offer expressive acrylic
painting workshops at Valley Cultural
Center, 3515 S Alaska Street, Seattle
98118, (southwest corner of Rainier
Avenue S & S Alaska Street). To register:
email Jacqui at jacqui@jacquibeck.com or
call 206-325-7267. For more information:
www.jacquibeck.com

Call To Artists
LiveARTS Bothell ’09 - LiveARTS Bothell
will be accepting art submissions for its
annual juried art fair to be held June 2728, 2009. The festival is held at the
beautiful Park at Bothell Landing in
downtown Bothell each summer. The
prospectus will be available after January
15, 2009 and can be found online at
www.liveartsbothell.org. 425-488-2787
juriedart@liveartsbothell.org
www.liveartsbothell.org

Watercolor Landscape
Workshop with Stan Miller
Stan Miller will be in Ocean Shores, WA
for a watercolor landscape workshop,
October 12-15, 2009. Location is the
Polynesian Resort. Tuition is $240.
Workshop is limited to 20 students. Stan
Miller is a signature member of the
American Watercolor Society and was
featured in a full length article in the
August 2008 issue of Watercolor Artist
Magazine. Stan combines years of study,
painting on location and passion about
subject to achieve stunning paintings. See
www.stanmiller.net. For more information
about the workshop, please contact Patti
Sells at sells2@oceanshoreswa.com, or
360-289-9006. Workshop information is
posted at Peggy Stermer-Cox’s art blog
http://peggy.stermer-cox.com/?page_id=530.

Waters Alive
Women Painters of Washington and the
City of Seattle’s Restore Our Waters
present Waters Alive at The Women
Painters of Washington Gallery - 3rd
Floor - Columbia Center, Suite 310, 701
5th Ave, Seattle WA 98104 - Until Jan
31st.

Watercolor Classes by
Kathy Collins
Kathy Collins will teach watercolor classes
beginning in January. Learn a rapid
process technique for creating dramatic
high-contrast paintings.
Tuesdays, 10am-12:30 pm, starting
January 27. Six weeks - $120 - all skill
levels. Kaewyn Gallery, 10101 Main St.,
Bothell. Register by email:
kathy.collins2@comcast.net or call 206399-5241. View her work at
www.kathycollinswatercolors.com

NWWS Spring Samish
Paint Out
The NWWS Spring Samish Paint Out has
been expanded to four days this year:
Wednesday, May 27 through Sunday, May
31, 2009. This popular event will be
limited to the first 50 people who sign up
and cost includes all meals and lodging,
plus a chance to work with 49 other
enthusiastic painters.
If you are interested in attending,
please contact Kathy Winters after
February 15 via e-mail
SamishPaintOut@juno.com or phone
360-887-2160 for a registration form.
Registration forms will be e-mailed to
prospective participants in the order
requests are received and should be
returned to Kathy with a $50 nonrefundable check to hold your place.

Carla O’Connor’s
DVD

69th Annual Open Exhibition
JUROR: MIKE SVOB
April 13th – May 15th, 2009
Mercer View Gallery · 8256 S.E. 24th Street · Mercer Island, WA 98040

Important Dates
February 2 Entry deadline
March 7

Notifications mailed

April 7

Deadline for receipt of
shipped paintings

April 11

Hand deliver paintings
to Gallery

April 13

Show opens to public

April 30

NWWS Reception and
Awards Ceremony 6-8 pm

May 15

Show closes

May 16

Pick up hand delivered
paintings
Shipped paintings will be
returned within two weeks

Awards
Over $10,000 in cash and
merchandise awards are anticipated for
this exhibition. Top cash awards are
$2,000 for first place, $1,250 for second
place, and $750 for third place.
Each year, NWWS purchases one
painting from those accepted into the
Exhibition to add to its permanent
collection which hangs in the Fred
Hutchison Cancer Research Center,
Seattle, WA. An award of $1,000 is paid
in lieu of the stated purchase price. If you
wish to be considered for the award,
please mark the space on the (online)
entry form.

Accepting
Submissions
The Process Figure
Design in Gouache
Find it at
www.carlaoconner.com

The 69th Annual Open
Exhibition prospectus is now
available and submissions
are being accepted at our
website, nwws.org

Weigardt on Watercolor
Working Through the Plateaus
The most enriching aspect of being
an artist is the thrill of creative
discovery and development. It is truly
the journey that is so rewarding, and
quality paintings are a reflection of that
growth.
However, there is one part of this
journey that has always puzzled me
some, the plateaus of seemingly little
artistic growth and creative inspiration.
Early on in my career in art school and
soon afterwards as a professional, I
found the peaks of creative excitement
to spike dramatically, and the dips of
discouragement to do the same. Yet the
plateaus were somewhat short-lived. I
am sure this was a reflection of
immaturity coupled with a wonder of
all there was to being an artist.

As the years have passed, however,
my field of interest in subject matter
has narrowed and I am more specific
in my interpretation. Saddled with this
maturity are stretched-out periodic
plateaus not unlike writer’s block. Even
though I know these times are
temporary, they can still be quite
difficult. Painting is so demanding
emotionally and excitement is the fuel
for creativity, yet it is just plain dogged
effort to get through these periods.
(Does that sound like the work we all
experience?)
Yet I know plateaus are essential
for creative growth. It means I am not
static in my development and I am
ready for a new challenge. (One of the
worst things for me would be to stop

growing and to “crank” out the same
paintings of the same subject with the
same technique year after year.)
Periods of intense creativity usually
follow a plateau, spurring on new
achievement. A new brush technique
or subject matter or a change in
environment (painting on location
rather than the studio) can all jumpstart me to flurried activity for a
number of months.
Over the years I have learned to
embrace (sometimes long) periods of
discontent as precursors to growth and
essential to keeping a high interest
level.
It’s all in the journey.
Eric
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